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3.2 Katrina

In Katrina: A Tale of the Karroo, Anna Howarth conceives of
— 'Otherness’ as a site of freedom and potential development for

women, This potential is embodied in a young Dutch woman,
\atrina Marais. Katrina functions in the novel as a symbol of
female achievement. Her ability to transcend the sphere of the
conventionally feminine is implicitly attributed to her lifelong
€xemption from the training, discipline and etiquette of

institutionalised gentility.

In contrast, the novel presents three Englishwomen who have had
géntility automatically conferred upon them as their birthright.
Tépresent the model of naturalised femininity to which she
aspires. The reader is encouraged to measure her progress
Jainst them. By the end of the novel, Katrina’s development or
Bildung is complete. She achieves full heroic stature and,

Katrina"s achlevements are rendered all thW
the light of Howarth’s negative portrayal of Dutch people in

deneral. The reader is encouraged to perceive Katrina as a
Prodigy among her own people. The Dutch are continually
disparaged in the novel. It is emphasised that they are a ’‘race’
%art from the English. They are constructed as stupid and

Slovenly, with a total disregard for the truth.

This attitude is established at the beginning of the novel when
Howartp describes a visit by an English colonist, Richard
MI—tMH&the%f—aLDutclLfamily. Stanton’s hosts, the Van
Heerden's, are constructed as a ’typically’ slovenly Dutch
family . Stanton is shown to be continually disgusted by their

ny ‘ 4s
ygienic outrages (KIK 3)-.

'S demonstrated when Stanton tries to convince the Van Heerdens
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of the necessity of universal vaccination to combat the small-pox

epidemic that is raging in the district. Howarth shows that his
exhortations are met with incomprehension and a lack of

—raL Al TS w Y - - - Waltl:

Howarth

a2

nt’ dicshonestv of the Dutch whe

Van Heerden accommodates Stanton for the night in a room occupied
Y @ small-pox sufferer, telling him that the patient is only his
Son who has hurt his leg falling off a horse (KIK 8). The only
Dutchman in the novel who is not afflicted by stupidity is
Andries Bester. He is a ruthless and avaricious money-lender who
Charges ruinous rates of interest. Any young man who falls into

his control is likely to be permanently crushed.

o

Katrina has been raised by her uncle, Andries Bester, and by her
Step-father, Johannes van Heerden. By the age of twenty, she has
Teceived no education and is completely illiterate. The only
language she can speak is Dutch. She has never owned a pair of
shoes, and her dresses are described as coarse rags. Despite

these disadvantages, Katrina has escaped the twin taints of
Stupidity and vice to which both nature and nurture might have

- Deen supposed to incline her. The reason for her exemption from
@ 'racial’ inheritance which afflicts the rest of her community,

1S t0 ba FriimA e = comamd o IlAn
~e LAVUULIGL Ll 1 d bPCl..LaL A A IS

down to her from her father’s family:

- . N - Y -~ ndm
Katrina was of a very different type rrom nher SLEp

and his own children. Her father, Mrs van Heerden’s first

husband, had a strain of French blood in him, being a
descendant of one of the Huguenot families which settled in
the Cape Colony after the revocation of the Edict of
Nantes. Katrina took after her father, and it was this,

Perhaps, that gave her, in spite of her coarse dress and

bare feet, a certain air of refinement (KTK 85).

't is not clear why an Engllshwoman like Howarth should suppose
French blood to hav n ameliorating influence over Dutch blood.

Aatra A il
“Vouave il l‘\'-l--hv-—-—
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Historically, Anglo-French relations were far more acrimonious

than Anglo-Dutch relations. The reason for the ascendancy of

Katrina’s French blood may possibly be traced to a Victorian
4

were regarded as more cultured, refined and civilised than the

Dutch?,

This novel can be compared with Jan: An Afrikander which Howarth

s that the

AAAAA T md= T v o
o aala LA

wrote the previous year. The premise of both tex
human character is formed to a large extent by influences in the
'blood’ . The earlier novel dramatises the total mastery of this
biological inheritance over the individual will. Jan is unable
to fight the ’‘taint’ in his blood.

Fae

Katrina: A Tale of the Karroo dramatises precisely the opposite
scenario: the individual will is victorious against the
biological imperative. Katrina’s Dutch blood is only marginally
assisted by a faint strain of French influence and she has also

these ‘disadvantages’ is total. It is possible that Katrina

Succeeds where Jan fails because Dutch blood, however
i i infini i n Kaffir blood

14

°h the frontier ’Chain of Being’.

>

t"the beginning of the novel, Katrina is portrayed as little

More than a commodity. She is effectively the property of her

®p-father, to dispose of as he sees fit. He gives her in

farriage to an Englishman named Allan Stanton without consulting

her inclinations. She is powerless to resist the transaction

that jg conducted between her guardian and her future husband.
Howarth snows that Katrina may effectively be bought and sold
accOrding to male whim because she lacks the social, financial

\
2

In The Cape As I Found It, Beatrice Hicks writes that there is a snobbery among the Boers

which causes them to deny their putch ancestry:

that many of the better class will mot own
1ish ways and call themselves English, or
e of French extraction, thinking

But the worst of it is, at the Cape,

themselves to be Dutch. They adopt Eng
they ar
turn and twist thelr Sancd .20::f:;20:.!ho c{mo out in the times of persecution.

of the small band °f_§EE“;2:gd table Mountain, and all the way a young man was

f:p;:fzif:ft: :fléh;:.hil name was Jourdain (pronounced French way) instead of

Jordaan (pronounced Dutch way). As if it mattered! (CFI 180-181).
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and ili
familial structures that protect middle-class Englishwomen

from such exploitation.

- This initial condition of powerlessne
oot that o . ss is exacerbated by the
as received no education. During the first few
cipher . she is depicted as little more than a
. e has no access to the written word or the English

lan
quage, two of the most powerful weapons in the armoury of the

tern F She 1is also

P13 B - . R
tnglish colonists on the Eastern
emot j s

ionally immature and completely guileless.

At thi '
. s stage of the novel, Katrina possesses many of the
raditj . .
tional characteristics of the Noble Savage - she is
ctuall racant. She

ignora : . . 3 :
nt, innocent, child-like, and intellectually Vv

has 1 .
ed a simple, pastoral existence, and has never concerned

hers ;
. elf with matters beyond her limited domestic routine. Her
res .

ses are little more than rags and she has not owned a pair

of s : .
hoes in the first twenty years of her life: 'In spite of her

twent
Y vears and her womanly appearance, she was quite a child

at he 3
art, absolutely ignorant, and, so far, quite innocent’ (KIK

89) .

In th
e : i i
course of the narration, Katrina 1S compared several times

rth, and by her fellow characters.?

- ir, both by Howarth, 1

iNese ¢ . . 3 i i
omparisons serve to empha51§é‘her*asseeia%&ea—w1th a state

y her robust

f nNear-
N r-savagery. This association is strengthened b

YSical appearance:

3
Katrina is described by the narrator as having ‘a set of white, even teeth which a Kafir
might have envied’ (KTK 85).

Elsewhere, her husband makes a similar comparison, put with disparaging effect:

’Katrina, you have shoes and stockings, have you not?*
*Yes, Allan, but I get tired of them sometimes.’
rstill, I must ask you to wear them always, Katrina, please. It is not

nice for a white woman to go barefoot.’
suhy not?’ asked Katrina.
jcult to answer.

Allan found the question rather diff
’ ] often go about with nothing but a

W%Wﬂﬂti
blanket round them, and bare almost to the walst.
would you?z’ 7

*0f course not,

’But to go about with bare
woman,’ continused Allan.

Katrina did not see that at all, and felt annoyed with her husband for
drawing any comparison between herself and a Kafir woman (KTK 173-174).

¢ gaid Katrina.
feat and legs is not much better, for a white
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She was very tall and upright, her figure was percfect, and
sne carried hersmlf with a gujte yngonscious grace. Her

hair, which waz very soft and fine, and of a bright yellow-

brown, was cut rather short, and clustared round her
forenead and all over her head in thick natural curls. Her

— features were rather large but well formed, her ayes wers

of a gepwine sky-blue (KTE 85; emphasis added}).

Howareh frequently uses the word funconaciocus’ in describing
barima'. Katrina iz unaware of her own beauty, grace and

cm oo o & o -y mdw = he

“latms. This lack of self-consciousness is intilngic to the myth

07 the Noble Savage. Katrina possesses the HNoble Savage’s
#0ility to exist without selif-reflection or affegtation, bacause

5% has remained wntainted by the wices of clvilized existence.
Het lack of self-consciousness would have been regarded as
Bitepticnal im Wietorian saciety. According to Sally Witchell,

Personal vanity was perceived as an undesirable but innately
lealnine trair tmitehell, 52-53).

= Tay be infearred from Howarth’s prgnccupﬂtiﬂﬂ with the
IMperak { pe of bhloalnoiczl inheritance, that Katrina owas her

————— Rk ] =

*Ture and appearance teo a ‘racial’ heritage. This is
“Grraborated by Howarths depiction of Dutch women as physically

1408 and masculine:

TH - tys ztrapping daughtors,
- Stk o 5 = - :

he [Dutch] Farmer’s wife and his
whe were all three as tall and nearly as large as himself,
ware Putting the supper &n the table, with their muscular

aIms bared above the elhow (XIK 37 .

Thig description occurs in the course of Richard Stanten's visit

In the context of Sranten’s distaste
it iz clearly intended to be

Ly -~
: -Me Van Heerden’s farm.
Pl - \

Nis hosts and his surroundings,

"-.-_‘_-_-_-__

'
. tar far tha First tiss, sba 1 desarikad
Tor wranpla, when Katelha mests her husband®s 'tt:_‘_,!! wns gulra uncohdeloos of harsalf,

an Folloug * ful ly-prenosupiac, iR {KTK 1951,
and ‘HE:,:I, J:.:L‘i-lur:d:::t:;:m -Etti:ud.n wars peTimotly natoral, {HTH 195

F bar owm 4CCLactlone.
And sy Eamblys *tha wa# mOt AwaTE © N
AT E ARy ot i AL of thum wan har pe:fant nacozalsaset (EIK 233-2343
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disparaging. In the case of Katrina, however, Howarth conceives
of physical largeness as an asset which contributes towards her

heroic stature. This exemplifies Howarth’s tendency to favour
the 'Other’ as an individual over the ’Other’ as a community.

‘‘‘‘‘‘ |

The qualities which she deplores in Dutch women in general are

transformed into assets in Katrina.

Another important attribute of the Noble Savage is the possession
°f intrinsic, untaught virtue. Katrina is presented as having
Her moral sense is unclouded by societal influences and therefore
Unwavering. She is the only character in the novel who never

—Strays from the paths of righteousness, OT allows herself to be

deceived by falsehood. Even Allan Stanton, her husband, is
judgement due to a misplaced

0CCacinAn 1. s ]
e ly guilty of errors 1n

O . . .
‘onventionally, the Noble Savage is poth whole and perfect in his

Simplicity. To tamper with his primitive state would be to

destroy the source of his nobility.’ Howarth, however,
T wwn v
-

COnceives of Katrina’s innocence as a potential for developmen
I . 1] L] . »
tisa tabula rasa upon which anything may be inscribed.

After a few months of marriage, Katrina’s husband undertakes to

ed .
Ucate her. This process does not tain
"ay; 4 ormant intelligence. Within

etent knowledge of the English language

t her innocence in any

Six
months, she has a comp

and is able to 'wr air letter now, either in Dutch or

te a very

-

0 English (KTK 196) . Howarth frequently draws attention to the

Contrast between Katrina’s present and past states: ’She had
marriage, and the childlike,

ma had

alterey
®fed very much since her

Unth i nies .

Mthinking expression of her face had given place to an older and

More
- Womanly look’ (KIK 188).

>

\

? Henri Baudet emphasises that it is the Noble

eh his 1965 study of the Noble s‘:‘f:.'n of ancient culture’ that leaves him ’untainted
r on the Noble Savage is therefore to taint

Savage’s ’exemption from our heavy
and good’ (Bauget, 10). To confer rcivilisation’

his innate nobility.
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It becomes increasingly apparent that Katrina has a powerful
Remory and an unusual ability to absorb knowledge. Her husband
s astounded by these unsuspected talents and concedes that her

_intellectual abilities are greater than his own:

Katrina showed herself a remarkably apt pupil, and showed
an anxiety to learn, and a delight in acquired knowledge,
which made Allan more ashamed every day of his first hasty

.
estqr\-\&.

imate of her character. He had, from
his acquaintance with her, thought her much too good for
Charlie [Allan’s brother); he owned now, with a very
Sincere humility, that she was in many respects superior to

himself (KTK 178).

Allan’s admission is remarkable because it does not accord with
Mineteenth-century opinions about feminine ability. Such
itributes as a powerful intellect, and the ability to acquire
knowledge and think logically belonged traditionally to the
'Masculine’ field of endeavour. It was considered both
Undesirable and impossible for women to trespass upon this field.

In her study of images of women, Woman and the Demon, Nina

Auerbac i i ra were believed to

be less intelligent than men because of their inferior brain
Weight (Auerbach, 12). It was also believed, as Elaine Showalter

has ghe .
n, that they had a tmftrdeve%eﬁﬁﬂeﬁ%ai—kkkﬂesses—

5 educated (Showalter 1985, 136). Howarth conspicuously defies
thege £

Popular stereotypes in her <ons
!

Other’ Katrina is able to overcome
because they are not part of her personal cultural heritage. She

not

’ feminine’ limitations

-1

only equals but outstrips her husband in intellectua

Y1 another occasion, Allan again declares that his wife 1s his
SWPerior. 1n this case, her superiority is of a moral, rather

+n
29t

an intellectua] nature:

"Katrina, " exclaimed Allan suddenly, "you are a good woman.
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I shall never be worthy of you as long as I live. And I
can never forgive myself for the wrong I 'did you, in
marrying you" [...] "You are as much above me as the stars;
serve my own purposes — a regular commercial transaction, -
t fortune-hunter that ever toadied to an

was -

like th

This declaration belongs to the Victorian chivalric conventi
Whereby women were perceived as the curators of domestic
morality. Auerbach has shown that in Victorian society there was
'an implacable association between womanhood and domestic purity’
(Auerbach, 69). This association required that women be revered
by men for their roles as nurturers and care-givers. They were
believed to constitute the moral centre of the home and to

Provide a virtuous and stabilising influence.

Alan Stanton’s declaration that he will never be ‘worthy’ of his

“ife and that she is ’as much above [him] as the stars’ suggests
Katrina’s triumph

' ignorant,

that Howarth subscribes to this convention.
lUes in her self-induced transformation from an

d o .
glaJ‘L‘:ﬂ“eﬁeﬁre.rss—lrutﬁhégJ.TI'—(K‘I'161853ﬂ‘41’9*“4*"*"544:‘33radat1on for

M English gentleman to marry, to @ traditional domestic icon in‘

P -

leves, in addition, a form of ‘hono-.rary masculin . H

Successes cannot be measured according to traditional standards

ot femininity, but encroach upon the realm of the masculine.

"arianne Hirscn argues in an article entitled ’Spiritual Bildung:
the Beautiful sSoul as Paradigm’ that female characters in

Vlctorian fiction are unable to achieve the same degree of mental
(Hirsch, 26). Hirsch

an .
‘ (Ii €motional growth as male characters
tles to show that female characters are inevitably trapped in

"jiEgxE3sgﬁfgwithdrawai‘frﬁm—the community and that the only
de . . .

"¢lopment of which they are capable 1S of an inward, spiritual

warth’/s construction of Katrina
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contradicts this theory. Katrina’s growth-process is of an
outward nature, enabling her to become a useful and hard-working
member of a prosperous community. Her development takes place
not in the private (feminine) realm of the spirit, but in the
Public (masculine) realm of duty and activity. Howarth shows

_that the public realm is not inaccessible to a woman whose

4
Otherness’ has conferred on her an exceptional character and

determination .

To assess the extent to which Katrina’s activities exceed the

b L. - » . I s
oundaries of the conventionally feminine, it is useful to
a ‘ .
falyse the roles in the novel of three Englishwomen who
r .
€present what Katrina initially strives to attain. Howarth

eStablishes these three women as foils for Katrina and implies
that they embody, collectively, the Victorian ideal of

phere

A T Lo I ¥4

femininity, To simplify, this ideal nominated the priv
% the 'proper’ environment for the feminine. It decreed that
,t,he whole concern of ’feminine’ women should be with tending to
*he spiritual and moral well-being of the family group.

Dj . .
Uscourses of pifference, Mills describes this ideal of
femininity:

adn
ate s

In her

The discourses of femininity designated certain areas of

— experience as ’feminine’ and often attempted to elide these
with /female’. In western culture in the nineteenth and

h centuries, certain character traits such as
lationships were

' natural’ for

Sympathy and interest in emotions and re
designated as feminine and classified as

women. Denied the outlet of waged work, middle—class women
Were encouraged to care for others and consider the
(Mills, 96).

Maintenance of relationships as their domain

succumb to various
7 anA

o
=4 4 (=224

phYs'
1cal weakness and a tendency toO
deb;

wg_Llnessgs_were also deemed feminine ’trai
em
Phasiseq the unfitness of women for any role other than the
d to be weaker

raqjy
1t1°nally feminine. Women’s minds were believe

thap
’
Men’s, and thei grasp on reason easily be overset Dby
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Strain. As Showalter suggests, it was thought that women
¢xpended so much vital energy on menstruation and childbirth that

there was little left to spare for other functions. Any undue
fental taxation could cause them to degenerate into physical or

owalter , .
influenced by these stereotypes is evident in  her
Characterisation of the three Englishwomen. It is only in her

depiction of the female ’'Other’ that she flouts convention.

The first of the three women with whom Katrina may be compared
dPpears at the beginning of the novel when she is already in the
last throes of small-pox. The reader encounters her when she is

1 a coma, and she does not regain consciousness before dying.
Her function in the novel is to occupy the tragic role of the

_ Peautifu), moribund young woman who slips quietly into death.

Maturally, the disease has not ravaged the beauty of her face,
“d there is even a suggestion that it is her own weakness,
‘4ther than the infection, which is killing her: ’She was not

badly disfigured, and did not appear to have had the disease in
anci'ihh' (KTK .19) .

U L2321 Sro

a Severe form: N

alha evaan A ~ o~ asr
Ve dly SiIT wWaos Uuy4dily v S asa

ventual death suggests that her hold on

Py PO
UL U

® Was so tenuous that her passing is little more than a
Step: ‘The young life, into the last three years of which so much

troubla amm s t o d « e~ mue srivation h
Oubl e and heartache, so many wanderings, SO much privation had
(KTK

W
;‘“eﬂ crowded, slipped quietly, almost imperceptibly, away’ (KIK
5).

T 3 ' . . ]
bis image of impotent, helpless femininity 18 reproduced in the

Ch
dracter of Allan’s mother, Mrs Stanton:

Kingdon was much surprised when he saw Mrs Stanton. He had

~ imagined that a farmer’s wife must be a strong, active-

looking woman, perhaps rather stout, and a little bit
homely in appearance. Mrs Stanton was the reverse of all

this o Waeef_ulj% ir of
+S. oShe was tall and re

Her lustrous yellow hair was wound in

Peculjar refinement.
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thick coils round her shapely, erect head; her eyes were

vary hlia and her features regular, but her face was thin
VoL Miuc, Qil\ld 1iCT L LdCALULCSO A R ol et 4 bt it sE=
and bore lines of suffering (KTK 36).

an irrational affection for her younger son, Ch
amounts to an infatuation. By the time her sons are adults, she
1s s0 i11 as to be perpetually in mortal danger. The origin of
her malady lies in the weakness of her nerves. She is the
epitome of what Showalter calls the hyperfeminine, neurasthenic
Victorian woman who is too delicate for the common world

(Showalter 1985, 140). As her weakness increases, her mind
becomes disordered and her infatuation for her younger son grows

1Nto an obse

a long and serious illness. It was, in fact,

breakdown [...] At times her mind wandered, from sheer
one night, when Allan

a complete

weakness and exhaustion; and i
wWas sitting up with her alone,

ar
4

t
:!‘
rf

he first realized, from
and

ramlfmne 221l A 1 care for her younger
LculLDLlng ca.uc, I1OW 1ilica &

son overmastered in the end every other feeling

RA A- e Al iou
1 the small-pox sufferer and Mrs Stanton are ODViOU

and physical vigour of Katrina; but
s former

t

he Initiative, common-sense,
. ’

fer most significant foil in the novel is her husband

Mwetheart, Rachel.

Howartp frequently juxtaposes and compares these two women, and
Katrina,

______ g =

they are conscious of feelings of envy for each other.
in Particular, sees Rachel as ’a compendium of all womanly

“jgg&ﬁ%‘aﬁﬁ‘Whcmggaithgugh—sheghadggev@r seen her, she heartily
. [

dlsliked, or fancied that she did’ (KIK 193).

A shes Rachel-as a paragon
®Mark made by Allan Stanton establi S

’t VlctOrlan womanhood: / "What an angel in the house you are,



Rachel, " said Allan, holding both her hands, and looking fondly

into her face. "What should we do without you?" ’ (KIK 102).
The phrase, ’angel in the house’ epitomised the Victorian ideal
of femininity®. Not only does it imply that a woman’s proper

Sphere is that of the domestic, but it romanticises women as
celestial beings, completely given over to the service of others.
UTh ~
wi

iereas Howarth restricts Rachel to this conventional ideal,

Katrina’s abilities know no boundaries.

The most obvious and superficial difference between Katrina and
Rachel lies in their physical appearances. Both are attractive
Young women, but they are of different physical types. Howarth
Jepicts Rachel as frail and delicate, while Katrina belongs to
the same 'breed’ as the strapping, vigorous Dutchwomen mentioned

earlj : i . i is not pretty but

'handsome’ (KTK 108, 208 & 209).

fatrina’s /handsomeness’ implies greater stature than Rachel’s

'Prettiness'. This stature is derived from her ’Otherness’.

HOW *» - d . - P - ¢ -
“"erth attributes her physical vigou

r
‘-.md her moral stability to her childhood exemption from the
lnfluenhr\ 559

o ~E e s e - lthood
hces of Western culture. Ka has grown to adultho

“Ithout the ’advantage’ of genteel circumstances. Her childhood

as ions that shaped

to her

i
o dedd

()

=

untrammelled by the conventions and prohibit
Upbringing of middle-class English girls such

«t

n
ug

Katripg not only replaces Rachel in Allan’s affections, but

This is evident in the

Mes her superior in every way.
By the

r .
elathIlship that finally develops between the two women.
*nd of the D.Qvel, Howarth shows that Katrina is Clearly in a

A Al waa

POSit s
‘tion of ascendancy over Rachel:

iled. Rachel was quite a
ender and youthful

OOke own a

head shorter than she was, and very sl

S~
~———

’ t, Coventr
The phrase ‘angel in the house’ was coined by the VLct:orianti:,:tr:,? m::iiz?l; vco‘:;:ss!
!1);'5:20"' who wrote a poetic treatise b,y °2§§1'.""L'.c1.';.“'1:b:3nv.m.nt shorthand fkcir the

). Auerbach argues that Patmore’s cony e ey 11fe and seeking no
$elfless paragon 211 women wers exhorted to b:n.d ?‘A’v?:‘il;l"‘d(-‘_ﬂe!bgghg 6I68) .

identity beyond the roles of daughter, wife,
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looking. She was really three or four years younger than
Katrina, and Katrina felt a sort of protective, elder-
sisterly affection for her, especially strong at this

— moment, when Rachel was left a second time motherless (KIK
293) .

It should not be supposed that Howarth uses the character of
Katrina as a critique of the feminine ideal per se. Her

her expl iﬁif]y

- e )
e b B A e Chaprasctva Lo

escriptions of conventional femininity ar
hor implicitly critical, and the effect is not to subvert the
ldeal. She merely presents in an admiring light one singular
Instance of a woman who rises above convention. Katrina’s

Physical largeness and unusual intellectual abilities enable her

=
L 2

N Y Y T-Y-1 "

to achieve this escape from convention. She possesses none
the weaknesses traditionally associated with femininity, but 1s

completely self-reliant.

~nf
Vi

Katrina’s heroic stature in the novel cannot be equated with that
°f the Victorian heroine of popular romantic fiction. She does
M0t depend for her identity as a heroine on helplessness or
inactivity, but rather on the employment of her wits, initiative,
~2d indomitable will in the service of her own ends. For these
feasons, it may be argued that Katrina has an ’honourary
flasculinity n her in the novel. Her encroachment

upar . N .
FYUllThe Sphere of the masculine 1s—successa€ul—b¥ALLCt0ﬂlan—

Standards ip that it does not in any way impair her femininity.

’

The mi11g of femininity through which Rachel and every other girl

like her are processed, have a trivialising and belittling effect

A L LI e ~ eme o
“ them, Katrina’s freedom from this process enables her to rise
"bove the passivity of the consummately feminine and to achieve

genuj .
Ulne 'herp’-ic stature.

Katrina's heroic stature is derived directly from her /Otherness’

Which . . r Dutch origin. This fact
Suggests that Howarth is straying from conventional English
Mperialigt beliefs, whereby the Dutch could only be regarded as

v d 2y waa -
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the enemy. The Dutch were agreed to constitute a threat to
English political supremacy and, as has been shown, were
constantly belittled by English writers. Howarth’s defection

from this orthodoxy is minor in that it applies only to a single

Character and does not detract from her negative portrayal of the
Dutch in genera

AT AT S Gl .

3.3 The female ’‘Other’ in the work of Harriet Ward
3.3

‘1 Kaffir women

Ha_?"rw' as ey _ a - . e P,
TteEL WwWara constructs the 1enalce

different light from the male ’Other’. At several points in Five

\Years in Kaffirland and Jagper Lvle she implicitly exempts the

®lale members of a particular ‘race’ from the opprobrious

Cl"araczterlstlcs she ascribes to that ‘race’ as a whole. She
ichieves thig by breaking the conventions of the ’Othering’

Process, as identified by Pratt:

be othered ar e homogenised into a collective

to
"they" which is distilled even further into an iconic "he"
ard

(the standardised adult male specimen) (Pratt 1985, 120) .

According to this convention, the pronouns ‘he’ and ‘they’ are

1 4
®plied gener .11 members of a particular ’race
A C-LY to refer tO ail MEMWCLIS

arg frequently employs these pronouns to denote only the men of
* 'race + and suggests that the women are somehow different.

it regard to the Kaffirs, she remarks: 'Nothing can be a

greater Proof of their savage state than their treatment of their

Ome“' (FYK i 179). She then proceeds to detail particular

n
lrlvatrlable tralt of the men of their 'rrace’.
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Another instance in which women are explicitly exempted from the
Pronouns ’‘he’ and ’‘they’, occurs in Ward’s description of the
distribution of labour among the Kaffirs. She frequently states

! ’

’

of labour for its own sake, and that ’‘he’ likes nothing better
molete idleness. To illustrate this

~e N
A 54 Vlllr o Vb wasw s S =

than to lead i€
hd i N GA PN

- 1 £
«a P S ps

Point, she says, ’The women, poor creatures, tilled the ground,
Carried water, cut wood, ground the corn, - in short, did all the

heavy work’ (FYK ii 217). This description constructs Ka
Women as the embodiment of virtuous rural industriousness,

contrast to their ’slothful’ menfolk.

A further aspect in which Kaffir women are depicted as different

Lo Kaffir men is their attitude to war. Whereas the men are

Portrayed as compulsive war-mongers who continually attempt to

force a conflict onto the settlers in the Colony, the women are

‘onstructed as the passive victims of a war which they desire to
the mother of the chief

*1d. In Five Years in Kaffirland, Sutu,
several attempts at

“andilla (Sandile), is shown to make

Interceding between her son and the British authorities (E¥K ii
. she disapproves of his aggressive tactics and attempts to

Jissuﬁﬁeﬂrj_—f—f‘—‘—g—ﬂrrwaiﬁgaiﬂst the Colony. As the
m from continuin

"3 wears on, Ward shows that the Kaffir women in general begin

a ¥
Clively to oppose it:

We were not sorry to hear that the women of Kaffirland
nd threatened

began to dread an invasion of their kraals, an ea '-d
to strike work. They were tired of the wax, they. Sai-h-
i i e
Although they have no voice, their assistance 1n
Ordnance and Commissariat departm
Wretches! no wonder they dread another year ©

and toil (FPVYK
o1l (F

13
IIN—1 1

ents is invaluable. FooOr
f privation

262)
L VL7

’ /, that she
ypical of Ward’s attitude to the female ’Other’,

T v TR e e

o rv to empathise with the
— “.Make the imaginative leap necessary

affy es about what they
Hr women - 'poor wretches!’ She speculat

" be thinking and feeling, and expresses pity for their plight.
’
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For the Kaffir men, she has nothing but unremitting condemnation.

The two characters who best embody Ward’s attitude to the female

"Other’

are Amakeva

n Fiva Vaare in Kaffirland. and maveka in
rive Years frirland, and Amayeka 1in

[

wya

Jasper Lyle. Amakeya is supposedly based on a real Xhosa woman -

the eldest daughter of the Jinggi chief Macomo (Magoma) who

13 erm 2
iiveq
7

Axe,

Amakeya.

for a time in the camp at Fort Hare during the War of the
Amayeka is a fictional construct undoubtedly inspired by

Both are beautiful young women with a sense of loyalty

and duty for which Ward duly honours them. In describing them,
she creates a vision of a universal sisterhood of women which

reaches across the boundaries of race and class.

If the essence of successful ’Othering’

is to emphasise the

4449EEE£§DCEﬁbetweeggLselﬁL;and ’rOther’, then Ward’s portrayal of

Kaffir women fails to present them as truly ‘Other’.

She

continually draws parallels between the behaviour of these women
(often represented by either Amakeya or Amayeka) and that of

Englishwomen. She emphasises the similarit

ies between women
n away from their differences. 1In

her agenda is clearly to highlight

1) ) O . . N ? advrnla!
% Hlgh-ranking Englishwomen tO °Slmpl€

VihAnaa a1
AHAllvuoa iuaa

hmention in drawing these parallels is mildly satiric, but the
291ish ladies and the Xhosa maidens are equally the targets of

r

e : i

bI'Satlre. The feminine
Y Ward ag universal include caprice,
adornment, and incorrigible flirtatiousness.

' characteristics’ that are presented
a love of personal

Amakeya, for

e .
¥ample, is described as follows:

\

7

hief who betrayed his own people by
o L talon dnetteoe, dm::;:i:od the orthodox historical opinion of

collab lonial forces. This oric nl ;
ehiaf for a cantary and. Timothy Stapleton’s 1994 biography o qm,'uppgg,::

o o for & century and a }."‘.'.l.{:.- nrasents the alternative view th.at M:lgome"u upposed
"""" He also shows that the Jinggi chief

Vhooo o e . a a - a2 _Y A

QllUEa Keslstance TO LOolonial AUVEIIUT? F d.

addIctlon to alcohollsm has been greatly overstater. w8 ) " )onjal advance into Xhosa
rep g

o for many years a formicaASs flcm;\o;:vcr, was the most unfortunate chapter in his

os
§:§:§§?ty§1. m}.nm:iqogr:;{smd::: u:: it'lT ::.rtlf.:m‘!“h:.v::vgim.%o.llcg.t.o gt:;ll;!éol;i’l. ht;:;ﬁg
’
g::ﬁigd ];‘;;?d:oh: 'Lo:h.:.ks.t:ik:fznffﬂqm'- Decline (1836-47)‘ for an account of Magoma’s
misfortunes during this time.
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Macomo’s eldest daughter is the belle of the camp; she is
one of nature’s coquettes, and attitudinizes, exhibits her
teeth, affects bashfulness, or mirth, as suits the taste of

~ _her admirers, and is as great an adept in the art of mute
flirtation as any beauty at Almack’s or Ascot (EXK ii 106).

Amakeya’s admirers are not men of her own 'race’, but the British

soldiers in the camp. Ward does not condemn them for being

i+ nresents their attraction as the

- PR TN ] P
omar, OUL pPLeoTies 20=s

ed to a Kaffir w

natural consequence of her many physical charms.

my ~ - 3

The following passage also occurs in Eive Years in Ka
draws attention to the changeability of the ! feminine mind’ and

T - . .
*tS 1nfatuation with fashion:

They [Kaffir women] carry their love of ornament to such an

extent that they have certain fancies relative to their
beads, which have as much sway over the fancies of the
sable belles of Kaffirland, as any fiat, or caprice, from
the divan of a Parisian modiste, Or the penetralia of a
Mayfair beauty. One year, the leathern boddice of a

——————J&meQkie—bride—isgparsemented with beads of a dead white;

another season, the T’Slambie girls will quarrel for a
monopoly of bright blue, and the Gaikas set up an

Opposition in necxlécés—of—meekggarnet and amber (EYK ii
196~197) .

Warqr in the previous

S references to ‘Almack’s’ and ' Ascot’
Passage, and ‘paris’ and ‘Mayfair’ in the above passage,

“nstitute a form of social shorthand t0 signify the most

?Iudleged and exclusive strata of English

Intans+ o . . . e and i i
‘€ntion is to irise feminine caprice by presenting it as @
satir _

e
iversal phenomenon and an invariable fe
tedudque also has the effect of linking all womankind together

N a for

society. Her

male trait- Th

—-based ’fellowship’.

T , , .
he Character Amakeya appears again in Five Years in Kaffirland
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when the British authorities are planning to allot a limited
portion of land to her father, away from his hereditary
territories. Maqoma begs to be allowed to remain on his land.

_ When his requests fail, his daughter intercedes on his behalf:

As a last trial, his daughter, Amakeya, the beauty of

===

Kaffirland, made her way to the tent of Colonel Campbell,

91st Regiment, who, totally unprepared for her appearance,

was yet more astonished at the sacrifice she offered, if

her father’s sentence of banishment might be rescinded.
I have elsewhere mentioned Amakeya as the belle of the

sufficiently

camp at Fort Hare, and no doubt she had been s ciently

reminded of her charms to make her sensible of the value of

them. She made her strange offer in all the consciousness

——her own people, and follow Colonel Campbell;

and pride of beauty; and, with her finely-moulded arms
folded before her, she spoke without hesitation, for she

se — motives, how

was guided by motives worthy a lofty cau

desecrated! how degraded!  Poor Amakeya!
'If her father might remain on his own lands,’ she

said, ’she would be the sacrifice and guarantee for his

future good faith towards the white man. She would leave
his home

should be hers; she would forsake all, and dwell with him.
1

This was h word, her final decision, and she would

-

[
f
(
»
1)
~
-
™
N
-3
[0 o]
1
N
~
O
Ny

T

th
eir reputation, is to entail on themsel

0 e

emphasise the extent of the

t

° make, Ward adds that, ’the young gi
Prought up with strict notions of female PrOPrletY'

e by 1

sacrifice that Amakeya is prepared
rls of Kaffirland are
to forfeit

A oY
i1

evere nunlshment,

~ 5
D

(FY ii 279-280) . Ward

a , .
d on their families perpetual disgrace’ (EXK

S
he focuses on her 'pride’,

a

_ %™Ms’. Although Amakeya’s motives are described as

ang
degraded’, inasmuch as they contradict colo

r !’ finely—-moulded

an I Anenrrafed’

[O L L O O =

her /beauty’ and he

nial orders, they

ar
© nevertheless ’worthy of a lofty cause’
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hmakeya’s offer is rejected by the colonel, and she departs with
her father on his journey to his new location; but Ward continues
to dwell on the offer that has been made and to speculate on
___Amakeya’s probable feelings. Once again, she exhibits a capacity
to enter empathetically into the emotions and motivations of a
Kaffir woman:

We may fancy Amakeya taking a last look at the green places
a

W - A1 thaan lly sitting

whered e, L 29 | S | "na and finallv sittino
dTlicTlill uer Cllilidnovu uau vovei pa Basl == =)

7 a 12

down among a strange people, in sight of the /‘great

waters’. A new and wondrous spectacle to that mountain-—
girl must have been that mighty and pathless sea (EXX ii
280) .

Ward’s fascination with Amakeya led her to rework her as a

fictional character in Jasper Lyle. She renames her character
'Amayeka’ and removes her from the context of the Seventh
Frontier War. Ward attributes Amayeka’s exceptional nature and
dPpearance to the influence of white blood in her veins:®

Through her veins ran the blood of white forefathers; her

_ ancestress was one of those unfortunates Wwho had been
stranded at the Umbeesam River when the Grosvenor was
Wrecked. To her lineage Amayeka owed her soft, though

4 i hue than is
, and wavy hair,

usual among the Amakosa race, her delicately-chiselled

CUE T i ma ~F Emas s wo- f£a1ling shoulders. Her limbs
YUtiine of feature, ana ner raxl=®’s .
and the voice

I have described as exquisitely moulded,
Musically sweet (JL 193).

The is highly

" perception of miscegenation expressed here
ldloSyncra’cic for the nineteenth century. It has already been

“H0wn that orthodox colonial opinion believed th

'worse’ than

*hite ang black bloods to produce something even

~—

8

jon is very different to that of

cegenat
Ward’s interpretation of the conu::on:oncholfl d-io'f :ucoq.nation can only be a base and
’ .

Anna Howarth. According to Howar Ffor Ward, the mixture of Kaffir and

.......... n: An Afrikandszj. ‘ h as Amayeka.
o Ly L Cr e " Sarson of exceptional qualities, suc



having an ameliorating influence over black blood. Although

Maveka’e hahit+e Tirara +hncan ~fF +he wild +riha +a whie
PASTIL- NI $ 75 5 O 5 & 501 Wil iU UL T Wiadl CLiii/T v wWiid Tll 31T

belonged’ (JL 193), she has inherited such attributes from her
vhite ancestor as tender-heartedness and gratitude; the latter,
atcording to Ward, being unknown among the Kaffirs.

Amayeka is introduced to the reader in the following passage
vhich presents Kaffir women in a somewhat paradoxical light:

I know not a more perfect model of obedience and endurance

than a Kafir woman. With the white man, she is never

thoroughly tamed. You may take her under your care in
————————Ehiidheed———yeu—may—aeeastom—hergtogEngli3h—hahiL§L4Q£§§§#444444;4444444f

and religion; but once let her taste her freedom, and she

is like a bird on the wing again. True, however, to the

race, wields the pickaxe and the hoe, submits cheerfully to
nd drawer of water,’

a
haa Y —

her occupation of ‘hewer of wood
yields obedience to her task-masters, abjures her European
costume, albeit she delights in a broidery of many-coloured
beads, and sits meekly silent when bartered for by a love

a luvcl‘,
who, as a husband, makes her one of many slaves.

Amayeka (JL 84-~85).

Such was

It is not clear whether Ward most admires the uncomplaining
Industriousness of the Kaffir woman when she is among her own
People, or the inherent wildness that prevents her from ever

submitting fully to the domination of the white man. In a 1993

conference paper dealing with Ward’s writings, Valerie Letcher

hasg argued that there is a strong suggestion of approbation and

fnvy j s i oman as 'a bird on the

Wingl .

. 2 ” J ”
This looks at first glance like stereotypiC I

a wild untameable creature; a
on "tastes her freedom"

With the subject seen as
Careful reading, however,

Lo mea D
LUCUOSTO
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and "like a bird on the wing again", and one senses a kind
of envy in the narrator for such a freedom. Perhaps Ward
is drawing silent comparisons between the lives of Xhosa
and of English women. The depicted wildness seems entirely

————desirable (Letche 314)
r, 314)-

[}

Potential escape from drudgery. To a Victorian woman for whom
domestic duty was necessarily an intensely binding and
féStrictive force, the apparent untamability of the Kaffir

“onan’s spirit must have been attractive.

Afurther indication of the ‘wildness’ of Amayeka’s soul is the

lHttle meerkat which is her pet and constant attendant. The

"éerkat follows her everywhere, so that her silhouette is

T®Cognisable at night only by the shadow of the animal following
fer as she walks. Throughout the narrative, Amayeka is
ssociated with her wild pet. They are presented as kindred
Pirits. The relationship, which is like that between a witch
“0d her familiar, confer feral quality upon Amayeka, and
Strengthens the impression, initially suggested by the ’bird on
the Wing’ image, that she is a creature of nature.

s a

The ‘innate wildness’ of Kaffir women is represented to the
*€ader in the form of metaphors derived from classical mythology.

The .
he . : Kaffir women, —
S are applied collectively to groups of young ’

Almost invariably, Ward

Ta

ther than to particular characters.
r ‘Fn\__ N _ - 4 2_ 7 -
ea.cLs to SuCh gr°ups as ,nymphsl or iNaliads® Or
depicts them as blithe spirits of nature. This is the reverse-

Slde of the brute/demon metaphor that she employs for the male

I \IawvaiAanasl ha
NCTLTALUC O . [ 2 24—

A, . N o ]
Vtherr These different modes of physical description
1llustrate most clearly the contrast between Wward’s constructions
°f the male je ‘Other’. Both are portrayed as

®longing partly to the natural and partly to the spirit world,

.ut “hereas this is a malevolent attribute in the male ’Other’,
't be . : : female ’'Other’.
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Ward’s young Kaffir women are almost always depicted in an

the nvmph-
4 ¢

metaphor, they are frequently engaged in some form of aquatic
s of Ward’s female ’‘Other’, Kaffirland

istransformed from a darkly threatening landscape, inhabited by —

fiends and dervishes,® to an Edenic idyll as described in the

following passage:

The heavens are veiled with a mantle of pale grey; the
Stream begins to murmur, responsive to the breeze that
stirs its waters; the birds congregate in the balmy air
before seeking their rest; the countless herds move slowly
homeward, panting for the refreshment of cool water brooks;
and the women, some singly, some in parties in single file,

_ trip across the plains to draw water, as is their custom at
eventide. The picture reminds one of what one reads of in
the patriarchal days (JL 190-191).

i s a fitting setting for the nymph-

-

S Ppastoral paradise

1a A€ Toiimbhdor o red the air. Beneath the over-
<5 OL l1augater S reQ tlle «c

arching boughs a crowd of dusky Nereides were 3

evening bath, swimming, diving, pulling each other in sport

below the surface of the stream, SW

fountains of spray on the elder women,
filling their calabashes at the clear pools

Stones at the drift (JL 191).

groups of Kaffir women are

“lsewhere in wWard’s writings,
(JL 192), and ’'a bevy of

de . ,
Scribed as, ‘nymphs in the river’

: i i tive of
——:EEkLNaiadsL—fF¥K IT 302)- Their way of l1ife is evocat
\

rawvina assumed the demonic aspect
navaily =

Ward usually represents the landscape of K‘ffir:::;p;::
of the ’‘dark’ foe that it shelters,
r that hundreds of savages might be concealed
so dense ountains, fit haunts for the savage,

You look down on a bush n
thers; and, on the opposite 'Ld.BJiﬁﬂngg:T;q the valley with awful gloom (FYK i

or the wild beast, slope down,
244).
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a simpler, prelapsarian age:

They were very merry; they laughed, they sang, sometimes

~ hymns, taught them by Amayeka; they danced, ate their
frugal meals, and slept soundly, pillowed on flowery turf,
with heaven’s own canopy of blue and gold above them (JL
85).

The ste e Kaffir women is as

he guileless, blameless existence of th

different from that of the men of their ‘race’ as day is from

night ,

It has already been argued that Ward’s demonisation of the male

'Other’ is a manifestation of the storyteller’s oblig
Sénsationalise her subject matter. Her mystification of the
female ’other’ may similarly be attributed to the popular
s tale will be exotic and
in particular

®¥pectation that the storyteller’
fomantic. The storyteller who returned from Africa
“as expected to tell a tale of wonder. For this reason, the
Xaffirland of the female ’Other’ becomes a fairytale world of
®ternally lovely girls, eternally young and living in idyllic

vaekal’s story in Jasper Lyle strikes a

Str ; . i i vel, she
aligely discordant note in the text. EBarlier 1n the no ’

befriends a shipwrecked young Englishman named Martin Gray. They
= riage to a white man has

b4
y and reducing her
ation appears to

)
. * in love and decide to marry. Mar
he effect of quenching her spirit permanentl
t 1]
° humble obedience. This state of subjug

man can ever

e~ )
- { 22

“itradict ward’s earlier assertion that no wh
t .
“"¢ a Kaffir woman. This apparent anomaly is accounted for in

advance by Ward’s statement, in the early stages of Gray’s
¢ ' i llegiance; att—
°Urtship of Amayeka that, ‘now, kindred, tribe, - ’

ere forgotten in her passion for her white lover’ (JL 194) . The

M@ﬂa&&e—}m—subdues her where mere wil

Cannet

te auth
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¢ i1s a certain amount of pathos in the glimpses Ward gives
us of Amayeka’s married life. There is also a suggestion that
Ward herself is reluctant to give up the image of her Kaffir
a free, indomitable spirit:

heroine as

Next day a group entered the chapel of the mission station;
it was said there was to be a wedding - a strange wedding;
the young English teacher was to be married to a Kafir girl
-~ it was quite true. At first the settlers in the
neighbourhood turned away their heads when the young

teacher and his dusky wife passed them by; but Amayeka was
what could be said

S0 humble, so industrious, so neat,
against her? ... Gray and Amayeka ~ we never can call her

= adhadinan® 4

———Mrs_Gray = were left in charge of school and pupils, and

did their duty well in the good teacher’s absence (JL 426-

o~ o o A =
jllall LiicT

interPrEted as a racist reluctance to afford a Kaffir wo
title of an Englishwoman, but in the light of the attitude she
di“nays to Amayeka elsewhere in the novel, it is more likely a
feluctance to acknowledge Amayeka’s new abject identity. The
“Ifir woman’s humble ‘Mrs Gray’ persona is far less appealing

| P
- Mard than her untamed ’/Amayeka’ persona.

f a conflict

Thig T s
his ig one of the few examples in Ward’s writing o
One of

“tueen her personal sentiments and the imperial ideal.
theforemost principles of the colonial endeavour at the Cape was
nised races humble and industrious in order to

ward is an enthusiastic

. colonised races humd.’.e
m
°loy them as servants and labourers. .

but displays a
Sent ¢ ’ ’ has

a
dvocate of this role for the male ’ Other’,
a4l resistance to it Ifor

l l L]
1ttle desire to see her free-spirited nymphs living under the

. This could be a symptom of what

- ion of the white man. ,
-ther nas identified as Ward’s uncomscious

o + @S mentioned above, £ stern
. . rom we -
Y of the comparative freedom of Kaffir women

Styr. R T T e L a4 mrnlv ha that
- AT wealle

t
° render the

~idie domestic duty. On the other hand, it may Siiu
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the prospect of imperial domination blurs her image of Kaffir
¥omen as carefree nymphs frolicking in their sylvan setting. To
transplant them to a scene of domestic servitude is too
Incongruous for Ward to contemplate.

3.3.2  an Afrikander woman

Like Anna Howarth, Ward invests an individual Dutchwoman with
€Xceptional strength and stature. This is the Boer rebel, Madame
Vander Roey, in Jasper Lyle. Madame Vander Roey is constructed

aS ’h#—k.-._; Y . . PR S SR —an sude Aders VA
“ther’ in the text, and derives her stature as a n

Ber 'Otherness’. She has a resilience in the face of adversity
that ig

Taml dmae 2. it 21 d alheeama ~n 1 .
+CAVALIIY 411 L€ DaylasSuawwviaiei v - -

This remarkable character plays only a minor role in the novel,
but attains an iconic status that is conferred on no o

Character. she is the wife of one of the Boer rebels in the
Colony and has ’a slight touch of dark blood in her veins’ (JL
€98-299) | During her husband’s frequent absences, she takes
ntrol of the illicit Boer encampment in the hills of Kaffirland

“here she and her husband live. She rules the men under her

‘otmand with harsh authority. To the circumstance of her mixed -

[Hler raven hair, drawn back from the temples, and bound

The forehead was low,

round her head in classic fashion.
and fringed with

but well formed; the eyes long, dark,

black lashes, that softened their fiery expression; the
te nostril indicative of

aa Ve w = ==

Nose aquiline, with the delica
Indian blood (gL 299).

Th s 2 1 eoama +o0 SPH
N blood seems toO

"= Volatility of Madame Vander Roey’s mixed

through every feature of her physiognomy. Her appearance 1ls an

.a~? +hat flow within
wiita o -

OUt 1y ) e ow within
. "9Y¥d manjfestation of the barbaric " DlOUHES . :
T veing, That she is very attractive is suggested by the

Hassic arrangement of her hair, her ‘well formed’ forehead and
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10stril’. But there is more than a hint of strangeness
in the extreme blackness of her hair, her ’long’ eyes with their
'fiery’ expression and her ‘aquiline nose’. At other points in
tnenarrative, her eyes are described as ’fiery’, ’/flashing’, and
'dark and brilliant’ (JL 299 & 313). These descriptions hint at
Some inner mystical energy which shows itself through her eyes.
It is fitting that the dwelling place of this witch-like woman
1s a bushman’s cave in the side of a hill, rather than a prosaic

flan-made dwelling.

The menacing potential in Madame Vander Roey’s mixed blood is

fiever developed into a full-blown evil - unlike Anna Howarth’s
Jan Vermaak - but serves to remind the reader that the ’dark
inf uvencesg’ in i jer her dangerel!s The fact that she ‘

Single-handedly commands a rebel boer army instead of fulfilling
e,

the role of a typical Dutch housewif suggests that her
e @ YNV~ Caai MuLaa nou

fn 3 . )

“*Midable appearance is not misleading.

"hen the rebel British commando in a skirmish,

Ei3 4

He rebel Boers engage a britisll U
Madame Vander Roey’s implied supernatural qualities become

explicit:

Amid the din, the smoke, the groans of dying men and horses

mem ]l AAeATer

~ a strange adjunct in that picture of strife and agony

was the figure of the rebel’s wife; her long skirt falling
giving her the

far below her feet over the rocks,
r head uncovered, and

appearance of supernatural height, he
Many a stout

all her sable tresses streaming in the wind.
first view of this singular apparition, as
n chamber behind it, threw out
On

heart quailed at

the sun, opening his crimso
the tall form in bold relief between the rocks and sky.

——Lither side of her were crouched her impish pages, Lynx and

Frolic, immovable and unappalled, as she was apparently (JL
359~ 360)

the SPectacle of a group of lstaut—hearted' soldiers, Boer and
“ritish a like, shrinking in fear before the sudden appearance of
» shrinking
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this ma+ i :
e jestic woman is evocative of an entire canon of avenging-
Ss
s a myths. The dramatic atmosphere of smoke and dying men
a .
ppropriate context for her manifestation. With the

settin :

iUMSig sun behind her and her skirt falling below the rocks, the
O i L]
n is created of an immensely tall woman with flowing black

—hair rising from the mountain by some unna
tural agency. The

Supernatur
res al appearance of the scene is increased by the /impish’
ence of the two Bushman servants at her side.

bl - ———

In the ;
next instant, Madame Vander Roey sinks back behind the

rocka
“CX8 and the tomm it +h
illusion is broken, but The memory of her iconic

tr
arlsflguratlon remains.

The m 3
Pmm'gftlcal transformation of this rafrikander’
1ble
by her ’Otherness’. No Englishwoman in ward’ ritings
er

¢an aspir ,
Pire to such mythical stature. It 1s a status

exclusi
usively for the female ’‘Other’.

3.4

Wlthou
t
explicitly posing a critique of Vvictorian stereotypes of

I
——Mninity; both Howarth and Wa
hezo ’ ard nresent in a favourable or
ic 13 ,
light particular women who transcend these stereotypes.

rother’ by the English

selects a specific
Ward endows

These WAMA -
wVlerl

ded as

A

co10ni
al
community. Whereas Howarth

ndlvld
- ual to represent her notion of female heroism,
hn alities. However,

uULe
race of female ’Others’ with noble d

eVen W

a

rd concentrates on individual heroines whom S
s of their races

he constructs

exc :
eptional’ representative - that 1s,

nakeYa
f&mle Amayeka and Madame Vander Roey. In the case of the
is percelved as an elevating and

[
0
ther’, ’Otherness’
e between this and

ob] §
""‘7?‘EgggnetG¥f——Ihe:egisgg vast difference bEt
WO A+ e
a writers’ conception of 1 otherness’ in the male "Other
e .
9rading, barbaric and devilish. These dichotomous

toryteller

pers
Pec
tives may partly be attributed to the s

M~
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tendency to create a world of dramatic contrasts, in which good
and evil appear in easily recognisable guises. 1In the case of
both writers, their depictions of the female ’‘Other’ entail a

_ certain degree of compromise with orthodox imperialist

convictions.
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4 A 'NEW WOMAN’ AT THE EASTERN CAPE

4.1 Overview

Beatrice Hicks came to South Africa in 1894, at a time when the —
New Woman movement was coming into prominence and notoriety in

London. Throughout The Cape As 1 Found It, Hicks aligns hersel
with this movement, expressing a commitment to its ideals and an
avareness of its issues. She assumes her readership to be

Similarly sympathetic to the New Woman cause.

Q.

womanhood, Hicks
old’ prejudices and

Despite her avowed commitment to a ' new’

Occasionally engages in the perpetuation of '/
Stereotypes of women. This conflict emerges from the

. transitional condition of feminism at the turn of the century.

As Sara Mills asserts, much of the travel writing by women of
within ’a clash between discourses of
72). That is to

of

this period wa

was p
femining ;
emininity and discourses of feminism’ (Mills,

3y, Hicks is trapped between a powerful literary tradition
eMininity which belittled women and a newly-emergent tradition
°f feminism which asserted them. She straddles the two

tradi+ i am . 'y .
aditions uneasily and de inability to reconcile

i

:er Championship of women’s rights with i pt

0 ‘s

I the abilities of ordinary women.

Thig ambivalence on Hicks’s part is directly challenged by her
at the

“dstern Cape. The colonial experience
femini st ideals against the prosaic and
°f the lives of women at the Cape.

Challenge with a pragmatic willingness to adapt
" Circumstances. Contrary to the arguments of Mills (1991) and

Mﬁﬂﬁﬁhﬁﬁﬁﬁ*Mvel was liberating to women, !
’\
1

intransigent realities
she responds to this
her beliefs to

val represented a form of liberation for victorian

Leo Hamalian argues that colonial trave

women :
iron hoops of convention, the term
For most women, immobilized ‘;L:h.ﬁi?" ﬁyi :yh' Ion on jﬁu s vie o composed

“abroad® had a dreamlike, ta



