o3
dixectconnectmn between the cosmological syniboﬁsm found in this material and |
| Miche_iaﬁgelo‘s fresco seems plausible and, in addition, tobe’_ related to the idea of -
Mi.chs-ﬂaugelo‘s knéwledge of the Copernican universe whiéh may reasonably Be |
" argued. Tndeed, a.rg_uixig "backwards,! and considering the proliferatidﬁ of
wsmzﬁogical concepts concerning the circular universe and the Deity as Sun in a |
mass of theological, literary and _philoscvphicél .work's' familiar to Michelangelo,
t_ﬁgether with his recent prbbable exposure to Copernicus'. heliocentric _theory"(which
woilld surely héwe recalled the more iraditional msrﬁblogical symbols o both. artist
and patrons) -'it"hegins to séem impbssible for Michelangelo to have conceived the
.' Last Judgment in any other way.2 = | - _
B was a.(_;knowledgéd by early observers? thé.t the fresco did contain certain
| hidden meanings and thé way in which the religious, philasdphi_cai and aaientiﬁc_.
aspecty of the argument all accord a,nd correspond closely with the actual physical
| 'disposii,im;_of the fresco seems to render the Preﬁént explanation probabie if not
pr.ova.b'le-.. Short of the discovery of héﬁdwritten expla.ua.tdry notes by the art'ist,.
cbnc::ete. proof of this type of art-historical interpretation is virtually impossible to _
esta‘.b]ish. P_lausibilify iz the keynote, It is not simply a quest:i_bh of correcting a,_few
points of detail or discovering a few new facts: a whole new frame of referance for
complex underlying ideas is being built up, with the intention to récom_atruct .rather
than to rediscover. Tf the weight of evidence consistently adds up to a sufficiently
convineing argument, with nothing in contradiction, then that a.rgtimeﬁt is worthy
of serioug consideration and the hypothesis may be considered to be sati_éfa.ctory, not
as 'absolute truth' but, as in a court of law, 'héyond all reasonable dopbf.."i. )
Modern  art historical method, which -embraces what Goﬁlbrich terms

e

?This method is used by Baxandall in Patierns of Iniention.
3See preface, above. ' '

4The concept of 'absolute certainty' is avoided in the legal systems of the western
world. See, for example, J, H. Wigmore, Evidence, 10 vols., Boston: Brown, 1981
ed., especially vol. 9, for discussion of the problem of proof and evidence; also L. J.
Cohen, The Probable and the Proyable, Oxford: Clarendon, 1977, especially pp.
247-252 ('Proof Beyond Reasonable Doubt'), and pp. 252-256, ('Proof on the
preponderance of evidence'). ' _ _
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"hiétuﬂcal detective wcrk’_ﬁ.v.rithinv-this_type of intetdispiplina.ry framework, has been -
: ca.tefully discusst'ad. in the literature. The arguments of G’dﬁibrich Wind. and
Panofsky in part.lcular have sttempted to determine the method and purpose of an
 jconological approach. s Panoisky determiines the differences between 1conogra.ph,y and
1conology, and evaluates the process of analysis, divided into different levels of
meamng from primary or natura,l subject matter to the existence of intrinsic
meaning which may be hidden; Gombrich warns of the dangers of citing too_many'
obscure sources, forcing & work into a preconceived mould and reading in meanirigs
' which were clearly not the original intention of the artist.? Gt)mbr‘ich also warns of
the problems ensumg when an-iconological interpretatlon becomes too detached
from formal art hxstory While it can be argued that there may be different levels of-
meaning in a work, he_sa,ys, the probable existence of & dominant theme in a v_vork of
art -usual_ly precludes the ]ike]ihuod of mwtiple and divergent meanings. Ali'the
différent areas of interpreta.tioﬁ must appear ﬁo mriespond with ea.ch'other, -and i
the whole sequence does fit, then the possibility that it is due to accident or' s
coincidence must be very remote.® '
Better known examples of this type of mterdmclplma,ry approach to art
historical interprefation in Renaissance studies inctude works by Gombrich thself,
as well as studies by Lavin and Ginzburg on Piero and by Steinberg on
Michela,ngelo.9 These authors have set out criteria by which 'iconq_logic'al
interpretation of an analytic tyﬁe may he assessed, Steinberg requires of art

5E H. Gombnch 'Aims and Timits of Tconology,' in Symbolic Images, Studies i in the
Art of the Renamance, Oxford: Phaidon, 1972, pp. 1-25, p.6.

8Gombrich, Symbolic Images, pp. 1-22%; Wind, Pagan Mysteﬂes, especla]ly apter

%_,-3 'lI‘he Language of Mysteries;' Panofsky, \Studies in Icanology,‘ chapter 1, pp.

"Panofsky, Studies in Jconology, especially, pp. 1 17, tdem. Meamng in the unal
Arts, p, b4; Gombrich, Symbolic Images, p. 18. -

BGombrich, .S‘ymbahc Images, pp. 19-20.

9For studies of this type, see for exam Il)\}le’ E. H Gombrlcm 'Bottme]h‘s
Mythologies,' in Symbolic Images, pp. 31-81 A. Lavin, Pzero della Francesca's
Baptism of Christ, New Haven: Yale Umversxty Pregs, 1981; C. Ginzburg, The
Enigma ¢f Piero, London: Verso, 1985; Steinberg, Mzchelangelo‘s Last Pamtings,
Oxiord: Phaidon, 1975. '



historical intetbreta,tio:m that they should be 'i:r‘bﬁa.ble if nat 'prévabie' and ‘make
vlalble what had not previously been apparent,' so that 'the p1cture seems to confess
itgels.! He poinis out the dangers of underestlmatmg an art work as well ag the
pmblems oi ‘over—interpreting, ‘10 szburg reqmres that ‘every piece of the puzzle
mush ﬁt mto place' and 'the pLeces roust form a coherent compomtmn‘ in a.ddltxon, .
the simplest a,nd ‘neatest hypothesis should 'generally be taken as the mnst
pnabable 1 Another factor deservmg of oonsxdera.tlon, but not often mentmned in.
tha assesgment of this type of art historical mterpretatmn is the author's state of
conviction goncerning the truth of his own hypothems w]mh should also carry some
welght, within the context of being 'satisfied beyond all reasonable 'doubt.‘ﬁ In the
case of the present interpretation of Mlchelangelo s Last Judgment, not, only do the
-moultiplicity of sourcez point to a single overall meaning, but the m*._»,-llectual"
background also corresponds closely to the ¥ork's formal aspects. |

i) Bypothesls or Truth B
‘The dlfﬁcultles of distinguishing between tmth and hypothesis were alteady
recogmzed in the mxteenth century In the absence of concrete proo{ of Copernicus’ .
Sun—centred view of the universe, the publisher, Osxa.nder, stressed the importance
of reasoned hypothesis. As Osiander -'aaid of Copernicus' theory, it is important to
| _ﬁonsider new ideas and hypotheses, esj)ecially if they appear to be well-argued a.nd '
phuéible, even though ahsolute certa.inty is not possible.1 Osiander chose to a’d& his
preface in order to present Copermws' f.heory a8 'hypothesis' rather t.han 'truth,'
and he may well have done this in order to alleviate potential criticism of the

10bid., Preface. -

- UGinzburg, Enigma of Piero, p. 21, also introduction by P. Burke, entitled 'Carlo
Ginzburg, Detective, thid., pp. 1-—4. "For the deductive process, see also U. Eco and
T, A, Sebeok (eds.), The Sign of Three, Bloommgton Indiana University Press,

1983, especizlly C, Ginzburg, 'Morelli, Freud an Sherlock Holmes Clues and
Sclentlfic Method,' pp. 81118,

12Gombrich, 'Botticelli,' p. 31f., and Steinberg, 'Line of Fate, p. 107, and 'Corner of
the Lgst Judyment,' Pp- 240, 256 260, seem to express some doubts concermng their
own ideas.

1B3Quoted in full above, opening quotation of this chapter.
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hel'iocentric_:ftheory.ﬁ It ig possible to argue that the thec)ry survived because it was
oi‘ﬂy preﬁent'.ed- as -th_éo:‘y not tﬁgth, an idea unlikely to have been put fOrw.a.rd by .
Copernicus hzmseif Whether Widmanstads preeénted ."Copemicus' . teéching'
concerning the mbtion of the ea_rth' to the Pope as hypothesis or truth can never be .
known, but if the idea that it was inﬂuentia_l’ upon such a.n important fresco is
_'accepted,lfi ﬁhis would seem to indicaté tilat' it was presumably prbpp_sed as-:_‘truth,' _
| for an artist is sufély Ie;qs'likely o iﬁéorporé,te an 'hypotﬁesis.‘lﬁ ' | | .
Space does not allow full philosophical discussion of the concept of 'truth!
here, nor the associated eoncépfs of logic, probablity and deductivé reagoning, 17 I is
pethaps enough to acknowledge that lack of absolute proof does mot necessasily
' ren_der_a thing untrue.t8 The fact that OOperﬁicus was unable to prove that it was the
| sun and not the earih which was the centre of "our planetary system d1d not, -of
course, mean tha.t the concept was not-true9 As it happened, proof _w_as found at a

- later date, by Ga:liléo,'- and it was his télescopic observa.tions' which {_:oﬁtributed fo

A5 was pointed'-oilt in cha.p'té'r 8 above, | GOpernicus' own motives concerning delay
in publication were rather for fear of ridicule by the ignorant than because of fear of
persecution. : '

15The incorporation of scientific theory in art has also been claimed for our century, .
- showing how ideas at first in the possession of the intelligentsia gradually becowr:
‘public property' even if not fully understood (as, for exampie, the influence claimié
of General Relativity on the Cubists, for which see L. D. Henderson, The Fourth
Dimension and Non—Fuclidean Geomelry in Modern Ari, Princeton: Princeton

- University Press, 1983). - : - .

16In fact, according to modern scientific theory, whether the earth moves around the
sun or vice versa ig actually irrelevant, suggesting that Osiander's point of view was:
way ahead of his fime. According to Einstein's theory of General Relativity, either
view may present a workable system of co—ordinates, which renders the struggle
between the Piolemaic and Copernican systems quite meaningless. Einstein explains
this in his work for non—specialists (A. Einstein and L. Infeld, The Evolution o
Physics, From Early Concepts to Relativity<and Quants, New York: Simon an
Schuster, 1966, p. 212}, I

17For which see, for example, J. L. Mackie, T'ruth, Probablity and Paradoz, Studies
in Philosophical Logic, Oxford: Clarendon Press, 1973; C. J. F. Williams, What is
Truth? Cambridge; Cambridge University Press, 1976; C. Gilmour, Theory und
FBuidence, New Jersey, Princeton University Press, 1980.

BFor a Biblical parallel, see John 3:1-15 and 20:25-29; regardinél '"Doubting
Thomas' Jegus says 'Blessed are they that have not seen and yet have believed.!

W5cientifically speakirg, of course, Copernicus was incorrect in placing the sun at
the centre of the universe, although it does lie at the centre of our planetary system
(more correctly, at one of the foct of the elliptical orbits of the planets). The earth
and other planets zevolve around the sun but the sun, in turn, possesses movenient
imparted by the rotation of our Galaxy. '
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the finsl bamning' of Revolutions. Although thé; present: art historical argument;

cannot be presénted a8 absolute t_futh', it may still serve to increase our

ﬁﬁdei:standihg of the artist and his times and can S'e-_ regarded » a.n eminently

. workable system of reference which explains many festures of the work and which
m;aY well in fact::be true — even if it must necessarily be presexi:;i’it_ed as hypothesxs |

At
[

| Mmhelangelo was nu:tured on Ficivo, then f,expoaed to Valdésian and

E\ra.ngehcal thought, and commzssmned 10 pamt‘ what was tradltmnally a'_
1 .
coe’smological subject at a tlme when GOpez,;ncan heliocentricity was receiving a great

: dea.l of attention in V&t] ca.n circles. 1t seems lughly proha.ble that hlS mterpretatmn

of @:he Last Judgment could have developed out of the common ground shared by
the. different sources of knowledge suggeeted above (religious, philosophical, literary
andx. scientific), where the broa.d concept of the God-centred and Sun—centred.

umxﬁerse is pertinent to ail four axeas of source material.

“ It is, above all, Michelangelo's supreme synthesis of the whole, his -

com'bmatmn of tradition and innovation, and his 'asmmzlatmn' (rather tha,n du‘ect _
'borrowmg) from & number of difforent aress of source material info his own

L personal expresmou which predommates‘ -Mmhelangelo's Last Judgment is not a |

direct illustration of the Scriptures, Dante, Ficino or Copernicus — nor of the
.éuota.tions featured, hy. .wa.y of example, at 'th'é ﬁeginn'ing'of each chapter of this
_ thesis, It is not to be claamed as the result of 'horromngs of individual features
) from a varety of existing art works, such as versions of the Last Judgment by

Giotto, ’I‘ra.lm, Fra Ba.r__tolommeo or Slgno.relh, Eax_ly ‘Christian Sun—symbols,

Castagno's Beaxdless Christ of the Resurrection, Botticelli's illustrations o Dante,
or the Apallo Belvedere, with whlch comparison has often been made (respectwely

figs. 36, 40, 46, 48, 74, 76, 82, 85, 107, 110). Nor ¢an it be claimed as a naturalistic -

wiew of the sun. itself and the phenomenon of light rays, although this too may well

have played a part, a3 it probably did in Dante's description of the Sun—-Ghrlst and

| bis rays in Paradiso ‘(XIII, 72-80 (see ﬁg 130) Rather, itisa syn‘rhems, conscious
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| O even monscibus-, of all these _'_mntifs_.-:-lf, as is curtently faahionable, it is nec&sﬁatjr -
- to make excursions into the realms of psychoanalysis in the study of Michelangelo's
art (mentioned at the end of chapter 4), this is the field in which it appears to be

necessary — in the study of the ways in which previous visual experience may

conscionsly or subeonsciously affect the artist in his formation of images. Although
Vasati d_eécribes mchelangelo's exceptional capacity for visual _retent_iOn,2° the tracing
of s.imislairiti'is not necessariiy proof of'direct.dependiance,‘fh and 'it geemgs that many
factors can merge in order to produce a final result.®? |

It is in this fresco of the Last Judgment that the varions elements in
Nﬁchelangelo's thinking appear to come together in a éingle work. But; in addition
ta these bbnclusiq_ns, it is important to assess what further signiﬁbande this-stu&y |
might have.: Conclusions .dra.wzi from t.h_is' study can provide i.nfo;ina.tion in a
number of fields: firstly concerning the painting itself But. also about a number of

 other areas of interest — about Mi_é]ielangelo's late works, about theology .and

| philosophy in the mid-sixteenth '-cenﬁury, about GopéiniCus‘ theory émd the N
- reactions to it, and about the kind of questions in the History of Ideas which
concerned man in the late Renaissance/Reformation period.

Ag far as the work of the Last Judgment itself is concerned, this study, which

20Quoted and discussed by Panofsky, Studies in Iconology, p. 171.

21Tt has been argued, for example, that, consciously or otherwise, Traini's Christ of

the Last Judgmeni ia the probable source for Michela elo's (Von Einem,

Michelangelo, p. 1553,- that the pose of Duccio's figure of%ry ig forerunner of -
Michelangelo's David (Wilde Mz‘chelangelo, p. 39 and ﬁcis. 29 and 30), and that

Maitani's figure of a d. ed soul is t e source for Michelangeio's Christ in the

Florentine Pieth (Hartt, Michelangelo's Three Pieths, New York: Abrams, 1975, p.

83, followed by Liebert, Psychoanalytic Studg, pp. 398—401), as if those artists could
‘invent' those poses while Michelangelo could not. - -

'225ee J. Piaget and B. Inhelder, The Psychology of the Child, New York: Basic
Books, 1969, section 3, chapters 3 ‘and 4, 'Drawing' and 'Mental Images,' for
influences on the formation of visual images. Freud's famous analysis of Leonardo
examines such themes but focu$es on underlying sexual motivation, which remaing
questionable (see 'Leonardo da Vinci and a Memory of his Childhood,' in S. Freud,
The Complete Psychological Works, ed. J. Strachey, London; Hogarth, 1773,
pp.63—137), This type of analysis has often been applied to Michelangelo (see end of
chapter 42.’ Av inferesting recent study by Gay raises the question of whether it is
possible to 'psychoanalyze the dead,' and discusses G. R. Elton's admonitions
againgt the prevalence of 'some pretty awful bits of Freudian or post—Freudian
commonplaces' in analyses of historical figures (P. Gay, Freud jor Historiuns,
Oxford: Oxford University Press, 1985, pp. 5and 9). ' : '
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dJﬁers e stantmlly from those previous mterpretatxons which hav’e been discussed,

- explains séveral unusual aspecl'.s which have long puzzled scholats. Apazt from the_ '

assegsment of the overall cosmolog;ca_l theme of the composition, it offers an o

‘explanation '_of, apparently iﬁeﬁcpiiriable features like the b_oardless' Christ, who seems
10 be depicted like a Sun-Deity without being presented as a pagan solar god; tho

cir'c_i:la,_r oompdsitioo which is contrary to all jeonographic tradit.i_on; the presence of

'the' Cave -m: the 'al_taxg the unveiling on the 31st October and the épeci_al
significance of an additional Christloas celebration; the reason for the abandonment
of the scheme for the Resurrection and Fall of Lucifer; the probable constructional

- method used a.nd the reagon why, W]:Iﬂxh st111 reta.lmng some{tradltlonal features, the |

work 15 so different from : any prevmus trea.tment of the subject. The hypothems is

_ thus an eminently workable' one. ' _

- In addition, there seem to be far 100 many 'comoidences' (apart from the
ublqmty of the mnor themes of Sun—symbohsm and cosmology) in the propoeed-
source material for the hypothws not to be oonszdered senously for example

" Dante's emphasis on _Lumfer's thigh; the overlapping. visits of -Copermmla and

Michelangelo in Rome and ‘Bologna; .the links botwoen.Ficino _and.Copernicus,

_ 'tlirou'gh writings as well as through Paul -of Mddleburg at the Lateran _Com_zoﬂ; the

R '_p_resenoo of Michelangelo, Cleme'nt_VI#_I and Paul IIT in hoth thofjlouse .of'Lo_ren_'z_o de'

| Med.m: and at S. Miniato in 1533; 'the preseoce of Valdés ag Clement's Secretary; the
probable date of Michelangelo's meeting with Vittoria Colonoa; the link hetween |
Widmanstadt, who gave the lecture on Copernicus to the Pope, with Giles of
Viterbo, who probably advised. Mchelangelo on the Sistine ceiling; the relatlonshlp
of Cardinal Salwaf.z present at the lecture, to Mlchela.ngelo'a fn-.—...d Jacopo Salviati

(bis son); the da.tmg of Paul IT's breve and Schonberg's letter (Nov. 1536), the
celebration on the V1g11 of All Saints and its correspondence with the proposed
biblical souzce of the fresco; and, above all, the da,tmg of the Vatican leoture (June

: 1533) and the oommmsmn of the Last Judgment (Sept. 1533) ag well a8 the visual -

appearance of Mmhelangelo’s Last Judgment. |

Denved from the present Jnterpreta.tmn of the real meanmg of the fresco,
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_ﬁuhher.deductidns can be made about Michelangelo's late period. According to this

hypothesis, influences which have previously been relegated to different and separate

| penods of Michela.ngéld's oeuvre are combined in this late work. The cbmplexity of
" his thought even at this late stage of his career, shows that the simplistic approach .

which is often argued, namely, that of Neoplatonism in his early works and Catholic
i_ﬁﬂuences in his later works, no longer holds. Themes were integrated thmnghoﬁt '

 his career as Neoplatonism was combined with Christian ideals. Neoplatonic ideas

continued to feature in the late works as a life-long 'inﬂuencé and are by no _méa.ns |
to be iegarded as classical and'_ir_religious — and even less as pagan. Much of the
exlstmg Hteratﬂre attri® 1tes Neqplat-bnism “to Micihelangelo'_s. -early works, |
contra.stmg this with a later spirit.ua.lit:y.r,il3 but re:aidingsi which eategorize the work of

| this artist simplistica,]lj' into various Neoplatbnic “and réﬁgibus' gtages are
~ inapprepriate.. The two _tra,ins of thought are not to be r‘ega.rded'é.s mutua_.'lly

exclusive. Bvidently Michelangelo's association with the Spirituali in the 1530's
exerted a greai influence upon the artist, but his interest in Neopla,tohid and
Dantean themes continted at this time and, as with other members of the Catholic

Reformation, were incorporated within a Christian framework. Similarly, as Hartt

- points out, it is unrealistic to maintain thai he had 'ever beem amything but
 profoundly religious' and Christian and Neoplatonic themes have been acknowledged

together in the Sistine ceiling.24 | | |
As far as the movement for Catholic reform in the 1530's up to about 1542 is

23For exatnple, Liebert, Psychoanalytic Study, pp. 294 (‘{Michelangelo] relinquished
Neoplatonism and turned to Christian beliefs in the 1530's'}, 312 ('battle between
Christianity and Neoplatonism') and pp. 340 and 355-356 ('pagan quality of
Michelangelo's painting,' *pagan substratum of the fresco'); H. A. Enno van Gelder,
The Two Reformations in the Sizteenith Century, The Hague: Nijhoff, 1964, pp.
95-97; Blunt, Artistic Theory, p. 70; Chastel, Humanism, n, 46 on p. 320; Réau,
Iconographie Chrélienne, pp. 753754 g'le paganisme foncier de Michel-Ange' and
'le triomphe de la paganisation de l'art chrétien' [Last Judgmend]); Steinberg,
'Merciful Heregy' ("Colonna...the agent of his religious conversion'), :dem, 'Line of
Fate,' p. 208 ('recently undergone a profound religious conversion'), See also E.
Garin, "Thinker,' in Salmi, Complete Works, pp. 517530, for Michelangelo and
Neoplatonism. - : - :

24Harit, 'Evidence for the Scaffolding of the Sistine Ceiling,' p. 285. One has only to
contemplate the early Rome Pietd of 1499 to reject the idea of Michelangelo as
'‘pagan’' at any stage. ' ' ,
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conﬁei:ner.i, through the study of the_rendéring of such an important fresco; further
information concerning Catholic attitudes is provided.?s I reinforces the concept of
the Catholic Reformers' wishes to return to the ideals of the Barly Christian church,
as well as the importance of Christoldgy and the view of Christ ss Saviour. Christ
.a.p;.:ears to be rega::ded less a8 an angry Judgé !:han as a poWerful' S'aviqu'r,: accor_djn_g'
to Bib]icai cbncepts 'Which. show that the jttat.ha.ve nothing to fear from the Last
| Judgment.? Tt does not seem possible to categorize the 'painting .sim.plj? as either
benign or pessm:ustlc The atmosphere seems rather to be inspirational, whei-e
Christ is depicted as immensely powerfﬁl, neither as 'gentle Jesus meek and mild'
nor as & vengeful judge. The elements of _liope and light (which the cleaning will
probably reveal i_nore mliy)"relates well to the problems of.the age of Catholic |
reform, when the Church was threatened, but not in total despair. It has been said
tha£ the pessimism of the themé of Judg[ﬁeﬁt relates fo despair at the effect of the
Reformation and the split in the Church but, at the time of the Last Judgment
(1533-41) :émnciliatibn with the Protestants was still very much envisaged. As the
contemporary historian, 'Guicciardini, writes, Clement VII had. great hopes for a
solution to the major problems of 1533, including the secession .of the Engliéh |
Church under Henry VIIL2T The Sack of Rome in 1527 had taken place six years |

%As with the study of the Floreotine Pieh (see Shrimplin—Evangelidis,
'Michelangelo and Nicodemism,' and 'Omnce more, Michelangelo and Nicodemism'),

. As far as other late works are concerned, it is interesting to note thai the drawing of

the 'Dreamer' of 1533 is suggestive of the earth (in the form of human bel
depicting the Seven Deadly Sing) in a circular formation around a globe or sun (t e .
Tolnay, Michelangelo, vol. 5, p. 181 and fig, 131). The circular emphasis in the
Pauline frescoes, 1{f&?‘he Conversion of St Paul, 154245, and the The Crucifizion of St
Peter, 1546-50) has also received comment (De Tolnay, Michelangelo, vol. 5, pp.
7077 and figs. 58 and 59). The way in which the picture space in both of these tips
forw]i.rd towards the viewer could be read as suggestive of a moving or rotating
- earth.

26As for example, John 3:17, where Nicodemus is told that Chrigt is sent $o save not
condemn; and I Corinthians 15:55 ('O death, where is thy sting? O grave, where is
thy victory?') — references already cited and also emphasized in the Beneficio di
Cristo, where it i3 maintained that to doubt salvation is-to 'call God a liar' (ed. cit.
pp. 56. 58, 60}). Michelazigelo himself wrote in a letter to his father (1510), 'God has
not created us in order to abandon us,' in similar optimistic vein (Murray,
Michelangelo, Life, Work and Times, p. 63). For further discussion of Christological
meaning, se¢ Dixon, 'Christology of Michelangelo,' and idem, 'Michelangelo's Last
Judgment, Drama of Judgement or Drama of Redemption?' _

XGuicclardini, History of Raly, pp. 401405,
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eaxher and marked a pamculaﬂy bad time for Italy and for the Pope himsi, -
. Shameful captivity of the Pope was followed by rebellion in Florence, pla.gue and &

' humlha_tmg.pea.ce treaty, but, as Guicciardini relates, by 1528 the Pope, who had =
_'fa}:len from power, been héld'.in Captiﬁty and suffeféd the loss of Rome and his
domlmons, was 'within the space-of_.a. few months ... restored to liberty'.' and-‘oﬁce :
‘more rest_oréd to his former _greﬁ.tnesa._m Peace was established 1ot unfavourably to

 the Pope, and the Bmperor assisted Clement in quelling the rebellion in Flo:eneeg@'.

which 'put an end to the long and grave wars which had continued for more thab. .-

eight years with so many hornble occurences. '3
A call was made for a Council to z:eform the Ohurch which daspleased the
Pope bec&use he feared loss of. power:, but he was able to gtave thls off a.nd_
'tranthty continued through 1530~32 All thls, added to the depa.rture of the
Turks from Eastern Europe and the removal of this contingent threat to Italy by
| 1532 meaxit th-at Pope Clement was once more in a strong position by tlie- time of
' the commission of the Last Judgment. Just after the earliest prehmmary discussions
concerning the redecoratmn of the Sistine Chapel ‘Guicciardini relates the Pope's
‘incredible' joy over the mamage t_r_eaty with France (the_ betrothal of his me_ce
Catherine in late 1533), and how hé 'returned to- Rome'witﬁ ﬁhe greatest reputation
and 1ﬁarvelous happiness, -es_pe_cia.lly in the eyes of those who had seen him prisoner
in the Castel Sant' Angelo,! wh.ch Ixardly describes zm atmosphere of doom and
pessimism in late 1533/early 1534.51 As in the metaphor of Plato's Cave, the Popé
and his entohrage'ha.d-come oui of the darkness and into the light in the years
| 1528-33. | o | | i

%Hnd reSpectwely PD. 384—890, 391—»392 394, 397 and 308. Ramsden also refers to
the period 4§ 'relatively peaceful' and 1;0 the 'trmmph' of the marriage treaty thh
France (Letters, vol. 2, p. 286)

2The Treaty of Barcelona between Pope and Emperor a.nd the Trea.ty of Ca,mbral
between the Emperor and the King of France, manipulated by Salviati and -
Schdnberg, were signed in the sammer of 1529 (ibid., pp. 408-412). Florence was

brought back under Medici rule in 1530, with 1.he asgistance of the mperor (ibid.,

pp. 4174 and 430).
301bid., p. 425.

811bid,, 440. Compare Chastel et al. Sistine C’hapel p. 181 (a period of
'catastrophe') _ _



Clement's sense of success was ghort~tived for he died Isoen afterwards, but

. Hs Successar Pa.td I, “who saw the' commisgion "unchsnged' through to its .

eonclusmn, slmzla.rly expe:l:lenced qmte a strong posntwn The relatlonshlp hetween '
patron and artlst which was deemed rather speelsl in the case of Mmhekmgelo, has
encowaged the idea that the pregra.mme or approach fo the fresco was pmbs.bly
discussed and appmved by the Popes. According to the docirine of Free Wﬂl ‘which

. was a.lse Mphasxzed by Dante in the Dmna C’ommedsa, the choice of- repentance o

and forgweness lies with the mdmdusl Such ideas stressed by the movement for
Csthohc Reform (and the Nicedermsts) conmst with the stncter attitudes of the
'Counter Referms.tlen, with which Mlchelangelo does not appear to have been ag

' mvolved 32 In any case, the fresco predstes the Counter Reformation, the mceptmn Wi
‘which is nsually dated from 1542, and it was largely members of the Counter o

Reformstwn (after the first session of the Councal of Trent '1545) who csmpelgned -.
to have thefresco destreyed 33 .' L S AR
Scxentlﬁcslly speakmg, the cosmologlcal snd Copermcan mtrerpresauien of .
Michelangelo's fresco may-be regsrded a8 further evidence of the early acceptance of -
the heliocentric theory mthm the upper resches of the Catholic Church. This is
particularly significant “because of the ‘about turnf:_:ei the Catholic Church in the
'eerly seventeenth century, and especially in view of often held iniSGoneeptiOBS :
cencenﬁng the position sf Copernicus s.nd tjhe.potential heresy of his th’eory at the '

time of its publication. Even if the theory escaped condemnation for s0 Iong becauge

it was regarded as hypothesis only, the fact remains that it 'w_as not condemned as

“heresy at the time, and it did apparently tie together several aspects of e:cisting

philosophical and scientific thinking in placing the sim, regarded by contemporaries
as an analogy of the Deity, at the centre ef the ﬁniverse.- The'theow appsrently o
fitted 111 extremely well with the Renaissance background and attitudes which have | _
been. _diScussed, which pefhaps 'helps to explsiil- why there was,’ at firet, little |

82Authors who emphamze the expresslon of Counter—Reforms.txon s.ttxtudes include
De Campos, Michelangelp, Lazt Judgment p. 85.

Z%eiggpeclaﬂy De Mmo, Mzchslangelo elo Oontraﬂfarma, upec:s,lly cha.pter 9, pp.



objection to if. The final waning of the Medieval view is confirmed; alongside the -
.solvmg of problems mherent. in the aphencal geocentnc System of thmkers hke.-.- '
'.DanteAhgheri _ _ _ . S
_ Finally, t.he mterdmmpimary nature of this study -appears mgmﬂcant for the
]ight it may shed on, the History of Ideas in the sixteenth century and the wider
mnté)\:t of Man's view of this unjverse. The 1nc1usmn of Ca.thohc Da,qfea.n, Classical
or. ?ifeopla.tomc themes in Mchela:ngelo‘s Iate Work of the Last Jﬁdgment_ )
iemonstra.tes tha.t this type of mter-related thought was lmporta.nt in the
A mid-sixtesnth century. Neopla.tomsm a8 & phenomenon of the Ita.ha.n Renmssa.nee -
- was nnt somethmg whlch ﬂounshed and died in late Quattrocentn Florence, but it |
o mntmued to mﬂuence art and iconography (and - indeed philosophy and even =~
. scientific th:mkmg] well mto the slxt.eenth century It is, perhaps, the key {o the' .
- understandmg of the Renaassance 28 bemg 'classmal' without being 'pagan. 154 E

Concemed particularly with his own ffmh ,and salvation, Michelangelo i in hza,-" o

Last Judgment created. more than just a. s:mple mla.ge of & scene from BBVG]MIIOHS

as with its Medieval counterparts, but, in a éombma.tion of trad:tzon and |

mnovatmn, the work shows involvement also with the widest of conoepts The type
of questions wh:ch are raised by-mchg]_angelo 8 fresco of_ the Last Judgment and
| ~ which mncei:ned man &t this st_agé of }'Jis'hi-story are st_iﬂ pertinent i;o man in the
 twentieth oentury- the immense qizestions concerning human fate, life after .dea.th, B
éalva,tion and the imniorta,lity of the human soul, the human condition and the
rela.tmnshlp between sih and punishment. Mmhel&ngelo 8 30phmt1cat10n is revealed
here a3 the threat of Heit fire and bmhng oil are omitted as unsubtle dlsciplma.ry
o propaganda,, 1n_stead, hig ﬁg_m-es show a psychologzcal aspect where 'conscience’ is
regarded as a safegﬁ#rd for human conduci. At the same ﬁiﬁe, the cdncept of light S
~and hope is also conveyed in the figures of the saved and Christ Hirhsel_f.. In its

cbsmoiogiéal framework, the awesome concepts of the end of time and creation, and

of the universe, are considered -- whether space is infivite and time eternal. To coin

. 84For 1nformat1011 on the later influence of prla.tomsm, see Robb Neoplatomsm,
and Shorey, Ptatomsm Ancsent and Modem, passim. :



| I |
a WOrd, what miglit_be'.termed':‘t_eﬁiophobia,‘ the fear of the ehd;_ﬁﬁ' is a concept thh is |
of perentilal concern, Although viewed in terms rather different from t’h_é chri_stian-
"Last Judgment, concern with the fate of our planet is sti'li related to the idea of
whether man is the master of his environment or whether it might be controlled by -
8 great.er 4"thl:ce, be it physics or a Deity. o N '
o Deductmns made in the light of thig mterdlsclphna.ry research into the
- intellectual background of Michelangelo's Late Period, and confirmed by direct
| alysm of the Last Judyment itself demonstmte that it i3 important for the
spcclﬁca.lly cosmologmal and heliocentric mterpreta.tmn. of the freso to be |
. acknowledged and nbt, dismissed, as it has been thus fa,r in the hterature, becauss of
sconstrued dat:ﬁw unwarranted implications of heresy. To understand' |
Mlchelangelo, including Pﬁs late works, it iS aecessary to read Dante and Ficmn, the
| Scnptures and the artist's own Dpoetry, and alko, for the Last Judgment it pamcular,
1ot to _fml to overlook the intricate overlapping and interweaving of the sources
provided in the Gospels and in Renaissance fiterature, philosophy and even sclence,
as demonstrated above, The Copernican theary of heliucéntricity, combined with
 the Catholic reformers' emphasis on Christian concepts which analogized Christ
with the sun,' Danté's COsmology and Neopié.tbnic Snn-»—symbolism, would. appear to -
present comnnmng sources for the overall jconography and circulir composltlon of .
the fresco around & central Sun—Chrigt — and to provide a vahd frdmework ‘within .
which to consider, once more,-M_mhelangelo's Last Judgment fresco, '

L

 8From the Greek r'f_,\-os —'end.!



Appenﬂ:x 1
 Selected vessions of the Last Judgment S:le.h to Seventeenth Century
Iniormat:on includea date, artist if knowni present location and medmm Flgure nos.
uf those illustmted in the preser text are mdwated in bold type Altema.twely,

3 26 ..

3 source of lllustra,tion or information i is prow.ded 1

B S SO S CR CR e

| Ea.ﬂy Clmsl;mn, Byzantme, Medieval
6th. C.  Cosmas Indicopleustes, m/s
TthC.”  Bt. Peter's, Rome, wall painting
9th C. Sacra Pareﬂela,, Pex'is,-' m./s' '
c._lhﬂﬂ | ‘Rmchenn.u Pse]ter Bamberg, m/s
11th €, Bemberger Apocalypne, mse.
c. 1028 Panaghia Halkeon, Thessaloniki,
7 11tk C, Pealter, ne. 752, fol.44, va.t'ica_,ﬁ, 3
'8 11thC.  Byz Paris. Bi Nab. Gr. 74,
. flsl,ms
9 11th C. Plut. 9. cod. 28, (copy of 0.1}, .
A o Biblioteca._Leerenziena, Florence.
10 1'072—1D87 S. Angelo in Formis, frsc. .
11 11% St Michael, Burgfelden, frsc.
12 ¢ _'1160 St. George, Oberzell, frsc.
13 11thC.  St. Jouin de Marne, frsc.
Twelfth Cen: v
14 110598 Angouléme,sc.

fig. 15.

[

P
i
b

De: Campoa, Mzchelanyela, p. 70,

ﬁg 18.

Kunstle, Ikaﬁogmphie, fig. 207.
Kitnstle, Jkomographie, fig, 298.

. Lazarev, Storia, p. 158,

Ainalov, Origins, D42, .'

 De Tolnay, Michelangelo,

vol. 5, fig. 260a. _ o
Beckvmh Early G?arzstmn ami '

'Byzantme, p- 182,

fig.18. .
Demus, Romanesque, fig. 241.

' fig. 18,

Bréhier, Art Chrétien, p. 201,

* Bréhier, Art théﬁen-,' p. 290,

UShort titles' have been cited; for full - detalls of gource refarences, see B1bhography.\
Abbreviations used in this section: m/s = manuscript; s¢ = sculpture; mse = mosaic; frsc -
= fresco; alt = altaxplece, dwg drawmg, ofc=oilon ca:uvas, C= eentury, c = clrca -



2

15 1115-25

o7

" Bte Foy de Conques, Avreyon sc.

16 1115-86  Molssac, se. .

17 112943  Palatine Chapel, Palermo, msc.
18 113040 Gislebexm,- Autun, sc.

19 1185 Beauliou, COrreze 8C.

20 12th C. Ca,rennac, Lot, sc.
21 113544 St Denis, Paris, 8.

92 1150 - St Trophire, Arlea gc.

23 11601225 Laon, sc. |
24 12th C._' o Benedwtme altarpleoe in Va.tlcan

. -1163~_»_1250‘- Notre Dame, Pa.ns, sC.

26 '11"?4—82 | _'Mameale, chﬂy,- msc. )
27 late12C. = S8ta Maria ASsﬁnta, Torbello, nist#
28 1185 - Porte de St Ga,ll, Bile, sc. |
29 12thC. " Mount Sina, icon.

80 late120.  Bordeaux Cathedral, sc.

31 late12C. St Sulpice, Faviéfes,_- C.

32 late 120, Portail des Libré.ri_es, Rouen, sc.

33 1194 - Wolfenbutteler evangeliar, mfs.

34 1196 Antelami, 'Baptist'ery,' Pa.rma, s.u..
 Thirteenth Century

35 1200—-1_260 South poftal, Chartres, sc.

36 .12'10—~1'2.75 Wﬂs'& portal, Boﬁrges, 8¢, .

30 121190 North Portal, Rheims, sc.

38 122088  West Portal, Amiens, sc.

39 ©1235  Princes Portal, Bamberg,sc.

40 '1246 s, Quattro Coronati, Rome, frsc.

2For other French exa.mples, see Maie Gothic Ima_qe, p 365,
~Judgmeni decorate almost all the cathedrals of the thirteenth century

Fodillon, Romanesque, fig. 102

- Réau, Jconagmphze, p. 735,

ﬁg 22.
Hughye, Larousse, ﬁg 596

- Foc_xllon, Romanesque, fig. 99,
] ﬁg. 246

Bréhier, Art Chréien, p. 290.

- Male, Gothzc Image, ﬁg. 172,

fig. 21.

e

Réau, Iconographze, P 735

_.ﬁgm

R__éau, Iconqgmphie, p. 749,

 Nelson, 'Genoa,' fig. 18.

Male, Gothic Imagé_, fig, 177,

- Male, Gothie Image; fig. 178.

Mﬁle Gothzc Imnge, ﬁg 180

© fig. 17.

Kiinstle, konographic, fig, 301

Axbert, Gathw, ﬁg 181

_ ﬁg 26

Aubert, Gothic, fig. 194.
M&lé, Gothic Im'uge, fig. 179.2
Kﬁmkle, Ikonographae, fig. 305.

..ﬁgm)

- scenes of the Last
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.'/_ 288
1250-90  Leon Cathedral, Spain, sc.
42 1259 Nicola Pigguo, Pisa Baptistery, o
R Pulplt marble, BC. o
T 1_265—.8_"  Nicola Pisano, Siena,
| E Pulpit, marblé; sC.
44 1270-1330 Lorenm Maltam, Duomo, Ometo,:
. matble, 8¢,
45 12001301 'vaa,nm P:sa.no, Plstma Pulplt
-  marbls, sc. .
46 1293 Cavallini, 8. Cesilia, Rome, frsc.
47 late 13C. COppo di Marcovaldo, Florenue, -
E  Baptistéry, msc. "
48 late 130.. Guido t_lg;Smna,'Groséetto, frse.
49 1206 Lagrasse, Aude, France, frsc.
¢ 1290, - Cimabue, Upper-chu:cli,
'8, Fra.a,noeséo,_Aésisi,. frac.
- Fourteenth h Centaury
':_51 1305-{15 Giotto, Arena Ghapel Padua, frsc.
- 52 14th G, - Giovanni da .Modena, S. Petronio,
| | - Bologua, fisc. | |
53 1308 Cavallini (and assistants},
o Sta Marié., Naples, fise,
54 1310  Giovauni Pisano, Pisa Diito,
| - Pulpit, marble, sc.
55 1310 S. Lofenzo-; Geﬂoa;,_frsc.
5 131720  Pietro da Rimini, Sant' Agostino,

fese.

o Martmdale Gathw, ﬁg 03,
' Pope—Hennessy, G’othw, p. .

| _ 'Popé%ﬁenneSSy,_thhic, p 4.

| fg.3l

| ﬁg33 |

[f

"J

Schmeckebm, Handbook, P. 40..

R Deschamps, Pemture Murale,
plate 5. '
fig. 35.

e 36

Chastel, Sistine Chapel, p. 183.

'S_(';hme_(_:kebier,_ Handbqqlp, D9

' Ayﬁon, Giovanni Pisano,

ﬁg 299.

- Nelaon, 'Genoa,’ ﬁg 3.

Smart, Halian Painting, fig, 163.
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A

_5_8 .1336"

| :59 .141:‘;110.” |
60 134557
1 _7134_53 |
62 | c1350 |
” 63 | m1d140
64 '.mid 140 |
o5 1355
66 1360

67 mid 140
68 1365
69 1368
_70."13.703

ose

‘Christ in Chor, Cnnéta:ltinople, SRR

Maszo di Banco (Giottino),_ Bardi |

" chapel, S. C’rdcé, Florénce; frsc.

| Bolognese_-sehoo'l,-f'inamtéca,

: Bologha,' alt. _ ,
'Na,r&o di Gione, Strozzi chapel,

8. Maria Novel!a, Florence, ﬁ‘sc. |

Lomba:rd school Milan,
S Viboldone, frsc.

| orcagna, Sta, Crooe, Florence, -

frse. (fragments)

Follower of Giotto, Bargello

: Florence,-,- fragment- frsc-.
- Master of the Bambino Vispﬁ* ‘a,lt

{now in Mumch) |
Magl. II.I, 212, {. 64v. Florence,

 Bibliotéca Nationale, m/s,

Traini (or Orcagna or Buffalmacco)
Campo Santo, Pisa, fric. i- -
Nicoolo di Tommaso, Livorno, alt.

Andrea, da Firenze, Spanish Chapel,

5. Maria Novella, Florelice, frsc. .

 Lobard school, Church of Lentate,'

Mila.nfrsc :

" Antonio Veneziano, Torre deghi

Angeli, frsc.

| Bjce,'Byzanﬁ.ﬁe Art, _:plate 63 -
| Schmeekeb;eri : #an&fooﬁ, p.29.
- ﬁgﬂ 37, és.
. scﬁm%kebier; Handbook, . 6.
ﬁE 39.
ﬁg "

Meiss, Florence & Siena, fig. 90

fig. 0.

 Meiss, Florence and Sicua, p. 6.

Schmec']a{ebier,\ _qudboak, p. 32,

' Schmeck_ebier, Handﬁook,'p. 64.

Schmeckebier, Eaﬁdbaok, p.36

3For other-eastern,-Byzantine examples see #bid, and H_u_ghye, Lardus.ée. .



' Tifteenth Century

1 1424

2
73

74

5

N
L3
.
-

- 80,

82

83 -

84
85

86

1430
1430

144548
c. 1445

15th C.

1445

1445-52

1448

1455

Cmid 15C.

€1470

1471
1473

1488

. 290

K
_ Ja.nva.n Eyck New York
| Metropohtan Museum, alt
R 'Stephan Lochner, Cologne, alt.
' Frs_,-Angélico (or follower),

San Marco, Florence, alt, -
Fra Angelico, Galleria Corsini, ) |
Rome,alt.
‘Fra Angehco {or Zanobi, Stro.m),

. Bexlin, alt _
- Fra A_ngehc_o, Orvieto, frse.

Bertoldo di Giovanni, medaltion.

Giovanui di Paolo, Bologna, alt.

Rogier van der Weyden, Beaune, -

s,

Vecchietta, Sta, Maria Aniunziats,
Siena, frse. |

‘Petrus Christus, Berlin,- ali.

 Domenico di Bartolo, Sta Maria

della Scala, Siena, frsc.

Dieric Bouts, Munich, alt.

Uim &a,thedra'l,. archway, frsc.

Hans Meralinc, Notce Damie, Danle, .

tnptych
Voronets, Moldavia, frsc

Réau, Iconographse, . 758

 fig. 45.
Cfg 4.

k Pope-Hemnessy, Fra Angelico, |

ﬁgq . XXXHI. | a

| .Pope—H:enIlessx, Fra Angelico,

fig. 121.
De To]nay. Mschelanyela,

vol. b, fig. 276.
De _Tol_na.y, Michelangelo,

vol. 5, fig, 270,

fg. 28.
| Van Os,. Vecehietta, fig. 28,

.Fhedlanﬂer,Eaﬂy Netherlandzsh,
- vol. 1, fig. 77a. '
Réau, Tconographie, p. T49.

* Friedlander, Farly Netherlondish,
vol. 3, plate 126.

Kunstle, Ikonogmphze, p 548
Fnedlander,Early Netheﬂandzsh,_

vol. 6s, fig. 8.
- Stryzgowski, Art Chrétien,
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Beaux Arts, Bruges, alt,

plate 58.

e

=

' ® 1490  Neams, Moldavis, frsc: | - Brébier, Aré Chrétien, p. 184.
88 1490 | Martin Schongauer, Bﬁsach_,- frsc. '_Réau, Iconogmphze, p 756
89 1498 Iilustré.tion to Savonarolals, ﬁg a. R
Arie del ben Manre, woodcut. |
90 1499-1500 Fra Baxtolommeo, San March, fig.46.
Florence, frsc. - | | ‘ﬂ
| Sixteenth Century . | __ _
91 1500 -AIBi Cathedral, fresco -  Bréhier, Art G'hiféﬁen,. 1}.- 394.
92 1500 - Signorelh Gapalla. anlo, - fige. 48,49, | .
- Orvieto, fresc. N R - |
93 e 1500 ~ Cranach, Berlin, alt. | - B‘ax,'Boéch and Cranach, fig. 1.
94 150304  Bosch, Venice, alt.  Bax, Bosch and Cranach, fig. 11
95 151¢. Diirer,* Waébi_ngton, -woddcﬁ-u _ k Harbison, Last Judgment, f_jg. 13
96 1625 Jean Provost, Bruges, alt. * Friedlander, Barly Netherlandish,
I o vol. 2, fig. 207.
97 1526 Lucas van Leyden, Le_ydén,.alt. | | Friediander, Early Netheﬂandssh
| - | S vol. lﬂ,ﬁg 1u3. |
98 153341 'Mich_elai_igelo, Sistine.Chapel, seeﬁg. 1 and details.
| __ frac. ) ' ' '
Post-—hhchelangelof*
99 1546-56 Pontormo, s Lorenzo, drawing for fig. 67.
_' | frsc., now destroyed. o o
100 1851 , Pieter Pourbus, Musée COmmunaI de De Maio, Michelangelo, fig. 10.

For other examples by Ditrer and followers, sée Harbison, Last Judgment, pp. 271-276.

5Versions which are so heavily influenced by Michelzmﬁe]n as to be termed 'copies' rather
than independent works are not included here. See chapter 4, section iii and De Mmo,
Michelangelo, plates 835, passzm : o



101
102

103

104

108
s

107

108

1550
1560

1565

1580-83

1589

1589

1615-19

1618-20

" Herman tom Rig, Vienna, dwe.
-  Giorgio Vasa.n, s Marmdel Fmre, -
: '_Florence, frac. . '
 Tintoretto, Madonna. dllorto,
| ~Venice; oil on canvas. |
Bastianinio, Ferrara cathedral,
| apse frsc. o |

Tmtoretto, oil s‘ket.ch for

~Paradiso, Louvre, Paris, |/

Tintoretto, Pamdzsa, DOge‘ T
" Palace, Venice, )

" Rubens, Mumch, ol on canvas

. Rubens, Munich, oil on, canvas

.Newtoﬁ, ."I’i_mtare&d, fig. 18.

~ Benesch, Renaissance, fig. 74,
o fges.

0
De Tolnay, Michelungelo, =
val. 5, fig, 289.

g6,

Réau, Iconographie, p. 756.

s
- Baudouin, Rubens, p..190.

i

e
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B Lis_toﬂn_lportaqtda.téﬁ o

.. 1468 | erth oi Alessandm Fa.rnese, later Pope Paul I
1473 Birth of Nicolas Copernicus N

4 Birth of Giovanni de' Medici, later Pope Leo X
1475 ‘Birth of Michelangelo Buonarroti =,

1478 Birth of Giulio de' Medici, later Popa clement VH
1481 - Landine's Neoplatonic Commentary on Dante publlal;etl"- | _
149'0'8 Mlchelangelo, Leo, Clement é.nd_Pa.ul in h_ous_e._qf Lorenzo de' Medici o
1496 i .-Copernicuia and Michelangelo m Bologna . | | .
1496 | Fidino'_s-edition of Plato's_ﬁ(biks pub].ishee‘;_. L
1500 _ Michelangelo and Copernicus in Rome |
- 1512 ‘818t Qct. — Unvelling of Sistine Celling frescoes :
'151_‘4' Copem:cu C’ommentanalus in mrcula.tmn
1514 . Fifth Latera.n Council -
1524 ‘Copernicus' Letter agamst Wemer in cirenlation
1527 | Sack of Rome

_ 153.1 Satires on Copernicus in N ofthern Europe
1533  Valdés secretary to Clement VII
1583 Michelangelo in Romo untilend of June
1533 :  Lecture on Copernicus in Vatican (pmbably .Iune)

1533 : M:chela.ngelo in Florence (working on Laurentian Library, Medzci
| chapel) _ ' .

1533 17th July — Sebastiano's letter coucemmg ‘a cont.ra,ct for such a |
1533 22nd Sept. — Michelangelo, Clement VII and Paul III at S. .Mini_a.to |
1533 __.Bayomse drawmg of Last Judgment
15334 Clement returns from successes in France, Mlchela,ngelo in Florence
1534

Buonarroti drawing of Last Judgment



1535
1536
1836

1536

1536

1536

1537
1540
1540

1541

1541

1541

. 1542

1543
1545
1545

Sép’t. —__Micheia.ngelq r_etunis to Rome, Olemant 'dies;-' Paul IIIelected | o

‘Pope - . |
. Apnl - scaffoldmg erected in sttme chapel for Last Judgment

Apnl prepaa:a.tmns complete

Morch 1536 — probatie date of Michelangelo‘s meetmg Vittorla. |
. (}olonna '

- between Apn} and ea.rly summer — pamtmg commenced

17t Nov — ~Papal breve rer Last Judgment commission

15t Noy -Schénberg's lette.fr to Copermcus encouragmg pubhca.tion ,

 Consilium de Emmendanda Ecdlesia for éaahoﬁc__nefm
o Namﬁb Prima of Copernicus' theory pub]ishéd' )

Beneficia di Cristo wntten and mrcula,tmg

R Second edition of Narmtw Prima
| Slst October co:npletion and unve:hng nf Last Judgment

Death of Valdés

L Rev;wal of Inqulsltmn, Death of Contanm Apostasy of Ochmo
Dea,th of Copernicus, publication of Revolutaans
. First session of Council of Trent _ _ o N
- Opposition to chhelangelo s fresco and Hehocent.nc theory |

" commences -
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AppendixIl
Letter of Nicholas Schonberg?

Nicholas Schonberg, Cardinal of Capua, to Nicholas Copernicus, Greetings. |
- . Some years agp word reached me concerning your proficiency, of
- ..which everybody constantly spoke. At that time I began to have a very high
- regard for you, and also to atulate our contemporaries among whom you ™
enjoyed such great prestige. For I had learned that you had mof merely mastered
- the discoveries of the ancient astronomers uncommonly well but had also
formulated a new cosmology. In it you maintain that the earth moves; that the
sun occupies the lowest, and thus the central, place in the universe; that the
eighth heaven remains perpetually motionless and fixed; and that, together with
- the elements included in its sphere, the moca, situated hetween the heavens of

- Mars and Venus, revolves around the sun in the period of a year. I have also

- learned that you have written an exposition of this whole system of astronomy,
- and have computed the -pla%lfzgg motions and set them down in tables, to the
- greatest admiration of all. sfore with the utmost eaznestness I enfreat you
most learned sir, unless I inconvenience you, to communicate this discovery of

“yours to scholars, and at the earliest possible moment to send me your writirgson

the sphere of the universe together with the tables and whatever else you have
that is relevant to this subject. Moreover, I have insiructed Theodoric of Reden
“to-have everything copied in your quarters at my expense and dispatched to me.

f you gratify my desire in' this matter, you will see that you are dealing with a -

ina.n we]ilf is zealous for your reputation and eager to do justice to so fine a talent.
Rome, 1 November 1536.

iFrom Copernicus, De Revolutionibus, ed. cit., p. xvil.
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Appendix IV )
To His Holiness, Pope Paul T, Nicholas Copernicus' Preface to his book on the

Iean readily imagine, Holy Father, that as soon as some people hear

 thatin this volume, which I have written about the revolutions of the spheres of

the universe, I ascribe cerfain motions to the terrestrial globe, they will shout
that T must be immediately repudiated together with this belief. For I am not so
 enamored of my own opinions that I disregard what others may think of them. I
am aware that a philosopher's ideas are not subject fo the judgement of ordinary
persons, because it is his endeavor to seek the truth in all things, to the extent

" permitted to human reason by God. Yet I hold that completely erroneous views

should be shunned. Those who know that the consensus of many senturies has
sanctioned the conception thai the earth remains at rest in the middle of the
‘heaven as its center would, I geflected, regard it a3 an insane pronouncement if I.
- -made the opposgite assertion that the earth moves. Therefore I debzied with
- myself for a long time whether to publish the volume which I wrote to prove the
earth's motion or rather to follow the example of the Pythagoreans and certain
others, who used to transmit philosophy's secrets only to kinsmen and friends, not
in writing but by word of mouth, as i3 shown by Lysis' letter to Hipparchus. And -
they did so, it seems t0 me, not, as some suppose, hecause they were in some way
jealous abott their teachings, which would be spread aroun; on the confrary,
they wanted the very beautiful thoughts attained by great men of degp devotion
not 40 be ridiculed by those who are reluctant to exert themselves vigorously in
any literary pursnit unless it is lucrative; or if they are stimulated to the
nen—acquisitive study of philosophy by the exortation and example of others, yet
hecause of their dullness of mind they play the same part among philosophers ag-
drones among bees. When I weighed these considerations, the scorn which I had
reason to fear on account of the novelty and unconventiality of my opinion almost
induced me to abandon completely the work which I had undertaken. =~ -~ =~
_ . But while I hesitated for a long time and even resisted, my friends
~drew me back. Foremost among them was the cardinal of Capua, Nicholas
Scﬁnber%, renowned in. every field of learning. Next to him was a man who loves
me dearly, Tiedemann Giese, Bighop of C 0, & close student of sacred letters
as well as of all good literature. For he repeatedly _encourafed me and, sometimes -

adding reproaches, urgently reqested me to publish this volume and finally permit

it to appear after being buried among my papers and lying concealed not merely
until the ninth year but by now the fourth period of nine years. The same conduct .
was recommended to me by not a few other very eminent scholars. They exorted
me no longer to refuse, on account of the fear which I felt, to make my work -
available for the general use of students of astronomy. The crazier my doctriz~ of
the earth's motion now appeared to most piofgle, the argument ran, 80 much mofp
the admiration and thanks would it gain after they saw the publication of ayy -
writings dispel the fog of absurdity by most luminous proofs. Influenced therefore .
by these persuasive men and by this hope, in the end I allowed my friends to
bring out an edition of the volume, as they had long sought me to do....

[Copernicus goes on to describe hig dissatisfaction with the current system of -
agtronomy - which resulted in his sea.rch.ini in the writings of the ancient
philosophers. He explains how, building on the basic concept of the mobility of
‘the earth, he then developed bis own theory, which ke outlines, section by section,
giving further references to his sources of inspiration and encouragement,

IWritten in 1542, from Copernicus, De Revolutionibus, ed. cit., pp. 3-6.
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B net iu qu&temm cum orbelunari uuquamzplcyc!aconuum_ )

 diximus , Quisto foco Venus noromente reducitur, Sextum
‘denicp locum Mercurius cener,ofuapinta dierum fpacio circd
! cumns,ln medio ucroommumuﬁdaSol. Q_t_m enimin, hoc-_

'bulchmmo temp &ampaﬁcm‘hznc in a}}o uel meliori lpeo po.
“meret,quineundetotum fimul pofsisilluminare: &uquld {bu noa
inepre quidam lucernam mundi,al memrem, aly rmarzm NV

 cant. Trum:g_rﬁus uifibilems Dcum,SanmduI‘fmu whend

omiia.Ja profedio anquam in foliorcgali Solretidensfu um

ngcn!mlgubcmalAltrnmm famiham, Tellus Quogs 3::-.'1:“::(
fravdatur lunari minifteriv , fod ut Aritoceley Je dmighalibes

alc,maxirm Lunacirterra m-rmno ng ha et L onapit j.'-':r- 1l

bolc terra, & amp: egnALr ainu pax fu, Inwensmn fou sty
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Copernicus, De Revolutzombﬂs Orbium f"oelestm B
in its prmtied form. Houghtnn L1brary, Hﬁrvard Ur;lli'mgi y..
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Sistine Ghaﬁel# interior, looki_ng tow'
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Sistine Chapel, reconstruction of its'ﬁfteentl'i*cqﬁtu

Mausoleum of Galla Placidia, Raveona, ¢ 440. Mosaics of the vault.
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Reaurrechon of Chnst, ﬁfth oentury Ivory panel, Bavanan Natlonal IS
Museum, Mumch .



7 ' Zanobbi Strozzi (or Fra Angelico), Annunciation, 1430—45. Pavel from
S Domesnico, Fiesole, 192 x 192¢cm., Prado, Madrid.

8 'An'dréa Verrochic, Baplism o C'I;r_ist,-' c 1470—73 Panel, 177 x 151cm.
Uffizi, Florence. =~ " of Chrit, & WT0-1 S R
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Moszaic, Cathedral

I

Monreale, Slmly

Unknown chlhan-gyzantme Artist, God Oreatmg the Umverse, e 1175.



10 Chnst euthroned on the Spkere of the Unwem, ﬁrst quarter sixth
eentmy Apse mosaic, S Vitale, Ravmna.
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12 Joshua Stopping the Sun, c. 432-430. Mosaic, S Maria Maggiore, Rome. .
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13 Cosmas Indlcopleustes, Chnstzan Topography Vat. Gr. 699), d:agram
of the Universe, sixth century Vatican lera:y,
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15 Gos:nas Indmopleustes, Last Judgment (Vat Gr.. 699),
Vatman Library, Rome.

sixth century.
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Sacra Parallels, (fpl 67v, Ms. gr. 923) ninth century. Bxbhothéque
Nationale, Paris.
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1 Lst Judgment, Wolfenbutteler Evangeliar, 1164.
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18 Last Judgment, 1100, Fr.es‘,

St George, Oberzell _(mon_'ast_ery::__ of
Reichenau). RO S

19 Lost Judgment, 107287, Fresco, Sant’ Angelo in Formis.

-






22 Last Judgmen, 1130-1140. Tympanum, West Portal, Autun Cathedral.




¢. 1140. Tympasum, West Portal, Sainte Foy, Conques.

i

23 - Last Judgmegit_f

. . ;
1 -




25 © Last 3udymant,
- Dame.
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26 - Last Judgment, 123 1265 anum, West P0rta] Bour
 Catbedral. " Tymp oS



97  Jan Van Eyck, Last Judgment, c. 1424. Panel of Altarpiece, 56.5 x
19.5¢m., New York, Metropolitan Musenm of Art.

28 Rogier van der Weyden, Last Judgment, after 1450. Central section of

altarnisns WMarnira da Rasnno



27  Jan Van Eyck, Last Judgment, c. :424. Panel of Altarpiece, 56.5 x
19.5cm., New York, Metropolitan Museum of Art.

28 Rogier van der Weyden, Last Judgment, after 1450. Central section of

altarniore Haenirs de Roanma.
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29  QGiovanni P:aano, Last Judgment, 1297 Marble 'pul'pit, panel 85 x
105cm. Sant' Andres, Pistoia. : - S '

30  Last Judgment, before 1246 Fresco, Chnpel of St Sylvestro, 88. Quattro
Ooronah, Rome. o



3% Lorengo Mmtam, L:wt Judgment, c 1310—1330 Marble panel from the
fa.gade, Orwet.a Ca,thedral -

32 Pnetm Cava]hni Last Judgment, c. 1293. Fresco, (reoonst:uctioﬁ after
W:Ipert), Sta Cemha in 'I‘rastevere, Rome. -

-



33  Coppo di Marcovaldo (attributed), Last Judgmenl, late thirteenth
century. Mosaic of the vault, Baptistery, Florence.
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34  Coppo di Marcovaldo (attributed), Lost Judgment, detail of Christ.
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'35 Cimabue, Last Judgment, c. 1290.
| Francesco, Assisd. '

.

Freseo, Upper Church, San .



36 Giotto, Last Judgment, c. 1305. Freséo, Aréhp Chapel, Fadua,



Arena Chapel, F adua.

Last Judgment, .

otto,

Gi



37 Nardo di Cione, Paradise, 1345-57. Fresco, Strozzi chapel, Sta Maria
Novella, Florence. '




a, Last Judgment, fragment ¢. 1350. Fresco, Museo

Andrea Orcaﬁn
dell'Opera di Santa Croce, Florence.

~ Francesco Trainf, Last Judgment, c. 1360. Fresco, Campo Santo, Pisa.
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Unknown Bologaese amst, Last Judgrnent, fourteenth eentury
Altarpxece, Pmaooteca, BoIOgna.
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Master of. the Bambino Vlspu, Last Jud cnt, Ia.te fourteenth century.
Altazpwce, Alte Pinakothek, Mumch om ury.
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Follower of Giotto, Lasi Judgment fourteenth century. Fresco, the
Magdalene Chape}, Bargello, Florence,
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44  Fra Angelico, Last Judgment, c. 1440-50, Central panel of triptych, 54 x
74cm. (alleria Nazionale (Corsini), Rome.

45  Fra Angelico (otherwise attributed to Zanobi Strozzi), Last Judgment,
c. 1440. Altarpiece, 105 x 310cm., Museo di San Marco, Florence. -



46 Fra Bartolommeo,

47
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Musenm of San Marco, Floreace. |
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IHustration {0 'Savo.na'ro'la, Preds‘éa delParie del ben mo

b ¥ .

-iﬁst_ .?Jdgnient, _1499.-1500. Fresco 340 x 3_69_;:m,
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rire, 1496,
Florence. Woodcut, Chapin Library, Williams College, Williamstown,
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. 48  Luca Sign morelli, Rc*‘uﬂectwn ef the Dead 1500——1504 Fresoa, San Bl’lZlO
- Cha.pel Ometo Ca.thedral

49 Luca Signorelli, The Damned, 1500-1504. Fresco, San Brizio Chapel,
. Orvieto Cathedral. _ . .



| 48 Luca S:gnore,lh, Resumctcan of the Dena' 15&0—15{)4 Frmco, Sa.n anio
Chapel Orvieto Oathedral _

49  Luca Signorelli, The Damned, 15001504, I-‘reaco,.. San Brizio Chapel,
~ Orvieto Cathedral. : _ : .
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Florence.
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51 liiche

i
dlo, Study for the Last Judgment, c. 1533. Blaclc chalk 345 x

290mm Corpus 346 racto) Musée Bonnat, Bayonne.
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52 Michelangelo, Last Judgment, schemitic diagram (with circles).






54 Michelangelo, Last Judgment, detail, inner cirde of-§
' Judge and the Virgin, with St John the Baptist (left), St
and other apostles, saints and saved. =~ =

%“ es, Christ the -
¢t Peter (right),
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59  Michelangelo, Last Judgment, Idetail, outer circle of figures.



61

Michelangelo, Last Judgment, detail, the right lunette.
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- 62 Michéla_l_lge]'o, Last Jﬁé{qmem, .dei:_a'il_, gmup ({Jf&umfpetmg Aﬁgqls.
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63 Michelangelo, Last Judgmend, detail, group of rising figures, lower left.
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64' M:ltimlangelo, Last Jadgment, deta.nl, group of falling ﬁgures lower
g . _
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64 rhiﬁgﬁhelangelo, Last Judgmeut, detail,
' t _ '

-

group of falling figures, lo#:er '
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F)

: Maroello Venush,

Galieria Nazionale di

oopy of the Last Judgment of Mlchelangelo, 1549,

apo&monte, Naples.
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66 Martinus Rota, copy of tﬁb Last Judgmeuf. of M:chelange]o, 1569, 7.
Engravmg, Bibhothgqtle Nationale, Pans. :
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& Jacopo Pontormo, study for Christ in Glory, Florence, San Lorenso,
1546. Drawing, Uffizi, Florence. o L



68 Gmrg:o V’asari Last Juﬁgmént,- 1560, Fresco; Sta Maria del Fmre,

C .0

69 ' JaOOpO TmtOrett.u, ‘Pamdsso, 1589 011 sketch :l‘or Pnrad:so Doges :
Palace, Venice; now in the Louvre, Paris.
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Peter Paul Rubens, Lust Jud’gment, 1615 Oil on canvas, 605 x 474cm,'_ -
Alte Pmakothek Munich.
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- 71 Det.ml fﬁm 8 plan of the’ Vatlcan area, showmg orientation of St Peter J
. and t.he S:stme Cha.pel |
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79 o The Good bkepherd ‘early third centur . Wall pamtmg, dia:meter -
- 710mm, _Cata_.comb of St Callixtus, Crypt Lucma, Rome. -



73 The Good Shepherd, detail, ¢ 440. Mosaic, Mausoleum of Galla
> Placidia, Ravenna. ~ L S
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ino,

chapel of Sant'Aquil

aic,

Y, ¢ 500. Apse mos

Christ in Maj
Lorenzo, Milan. -
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The Raising of Lazarus, ¢. 520. Mosaic, § Apollinare Nuovo, Ravenns.

75



%  Christ gs the Sun—God, third century. Mosalc, Ct:metery under St
Peter's, Tomb of the .Iulu, Rome.

77 Abrahom end Three Celestiol thons, c. 400-440. Momc, S. Maria
Maggiore, Rome.



PR AR R

78 - Unknown Sytian artist, Crucifizion, mid—fifth century. Ivory, British
Musgeum, London. _ o _ _ g

79  Christ enthroned as Master of the Universe, detail from the Sarcophagus
of Junius Bassus, fourth century. Crypt of 5t Peter's, Rome. _



80

Christ in Magesty, ¢. 8 I '
in Majesty,c. 870. Manusript, Bibliothéque Nationsie, Paris.
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81

The C‘reatwn and Fall of Man, Pantheon Bxh;e first ha.lf of the twelfth
century. Illuminated manuscript, 454 x 285mm. (Vat Lat. 12958, fol:o 3
verso) Biblioteca Apostohca, Vatlcan '
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Christ the Samour, ‘thuteenth century Mosam, north wall
Mark's, Venice, -

nave, _St
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Albrecht Triirer

Sol Tustitice or The: Judge, 1499, Engravmg, 108 x -
- 77mam, Metropoiitan MuseumofArt, Newf o .

ork,



84 Albrecht Dilrer, St John devouring the Book, 1498. Woodcut from the ~ °
- Apocalypse series, 391 x 2_84mm. Staatliche Graphische Sammlung,

Mumc.h.
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£7-1449. Fresco, Refectory of

, Resu

wago, ®

C

rrection, 1

85  Andrea del

Apollt_'mia,

Sant'
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86 Sa,ndro I‘lmtme]hz Lamentatwn, early 14903 PaneI 207 x 14ﬂcm, Alte -
' Pinakothek Munich. o .

87  Sandro Botticelh Tmus ration, ¢. 1500. Omtml panel of alt ieoe, _
272x 194mm, Galleria Pfgumm’? P '



88  Domenico Ghirlandaio, Trigram and Solar Symbel, 1484-85. Fresco,
detail, Medici chapel, Palazzo Medici, Florence. '

8  Floreatine School, The Lamb with the Cross in the radiating Sun,
fifteenth century. Window,.Sulmona, Abruzzi.



9 Mlchela.n 0, Rcsarrectzon of Christ,. ¢ 1533\ Bla.ck chalk 326 x
' 286mm., ntlshMuseum, Londonl SRR _ .

91 Michelangelo, Resurrection of Christ, late 1532, Black chalk, 180 x
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9

Michela
286mm.

1o, Resun'ect:on dj' Gﬁrxst, c 1533 Black chalk 326'_' x
ntlsh Museum, London - _ .

e u‘, o

g@gl_aggglf_, Rfsumctwn of: cmz, Iste 1532, Black' chalk, 180 x
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92

Michelangelo, C’ru wion (for Vittoria Colonna), e 1540—-41 Black
chalk, 370 x 270mm. London, British Museum.



93 - Domemco d1 ancdkoo called Mlchehno), Bante and Ius Pocm, 146.:.
Fresco, Santa Maria ﬂel ore, Florenoe - .
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94  Modern Diagram of Dante's system of tue Universe, drawn by B. Moser. -
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95  Modern Diagram of Dante's sySteni of the Universs.
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Diagram of Gomnos, Florentme aenond half of ﬁtteenth century. Tinted
schematic dmwmg, 205 x 220mm., Biblioteca Rxccardmna. {1038, 240v),

Florwce.

Danie mﬁnuts the three beasts in the Dark Wood, illustra.tion to

Inmo

gnese, early fifteenth mtury Mlmature, 343 x 233

) 'Blblioteua Ange]wa (l102, lr),
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98 B»,rtolommeo di Fruosmo, Topo, p?g Heﬂ, C 1420 Mmmture, 265 X
- 365mm, (sheet), Blbliothéque ati e (it. 74, 1v), Paxis, -
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99  Charon ferries Dante, Virgil and some souls across Acheron, illustration
to Inferno 1II, Pisan, c. 1345. Tinted'dra.wing, 330 x 245min., Musée

Condé {597, 50r), Paris.
LY
Y L e e T SR LU RTINS A
i, e eombtete G e e s Dlers e

100 Minos, illustration to Infrno V, Florentine, 1405. Miniature, 400 x
293mm, (skuet), Biblioteca Trivulziana (2263, 16r), Milan, = -
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101 Sandro Botticelli, Lucifer, illustration to'Infemo XXX1V, 148051497,
~ Silverpoint/pen and ink on parchment, double sheet, 640 x 470mm.,
Staatliche Museen, East Berlin. o S
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102 gﬁpomﬁy of Hel?. schematlc diagram _of Dante's. Inferno and

urgatorio, Florentine, second quarter of fifteenth. century. Miniature,
21 x 154mm (sheet), Biblioteca Nationale (Palat. 320, fol. Hv),
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103  Danie before Beairice, who poinis to the Siars and the Sun, illusiration
to Purgotorio XXXIH, North Italian, 1456.Tinted drawing, 255 x
350mm. (sheet), Biblioteca Laurenziana (Plut, 40.1, 206r), Florence.
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104  Giovanni di Paolo, Beatrice and Danle hovci- beside the Heaven of the
Sun, illustration to Paradiso X, mid-fifteenth century. Miniature, 320 x
221mm. (sheet), British Museum (Yates Thompson 36, 146r), London.
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- 106

Giovanni di Paclo, Beairice and Dante hover beside a circle of stars
surrounding Christ, illustzation to Paradiso X, mid-fifieenth century.
Miniature, 320 x 221mm. (sheet), British Museum (Yates Thompson 36,
170r), London. - T I
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- 106 Sandro Botticelli, fllustration to Parediso XXIII, 14803-1497.

Silverpoint/pen’ and ink on parchment, 320 x 470mm., Stastliche
Mm.EllvﬁtB&l‘liﬂ. ' ’ - ’ o



107 Sandro Botticelli, illustration to Perudiso XXIV, detail, 148051497,
Silverpoint /pen and ink on parchment, 320 x 470mm. (sheet), Staatliche.
Museen, East Berlin. | _ S

ST R

108 Sandro Botticelli, llustration to Paradiso XXVI, detail, 148051497,

e

- Silverpoint /pen and ink on parchment, 320 x 470mm. (sheet}, Staatliche
Museen, Ea{st Berlin. ’ ’ -
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109  Giovanni di Paolo,: Beatrice and Dante hover before Christ wz't__hﬁ- the

Heaven of the Primum Mobile, illustration to Paradiso VII,
- mid-fifteenth century. Miniature, 320 x 221mm. (sheet), British
ifuseum (Yates Thompson 36, 1_781'3, London.. . o

s

110 Sandro Botticelli, illusiration to Paradise XXVII, detail, 1480s~1497.
Silverpoint/pen and ink on parchiment, 320 x 470mm. (sheet), Staatliche
Museen, East Berlin. -

-
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111 QGiovanni di Paolo, Heaven of The Primum Mobile, with God in the
" Qentre, illustration to Parediso XXXVIII, mid-fifieenth century.

. Miniature, 320 x 221mm. (sheet), British Museum (Yates Thompson 36,
170r), London. ~ = . o
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112 Pietro Buonaccorsi, Diagram of Paradiso, from N cammino di Da_nté, .
. Florentine, ¢. 1440, Tinted schematic drawing, size not given, Biblioteca
- Rice (1122, fol. 28r), Florence, L _
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113

Domemco Ghlrlandalo, Ficino, Landmo and Po!mano (1dentlﬁed b

- Vasari), c. 1486, Fresco, detall from Scenes in the Laﬁ of John the
Baptwt Sta Maria Novell'a Florence. '
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114 Raphael, School of Athens, detail of Plato, 1510—11. Fresco, base 770cm.
~ 5 \nza della Segnatura, Vatican, Rome.
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‘115 Michelangelo's Last Judgment, detail, lower zone, showing area of Hell.
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Last Judgment, detail, rear of nu

116  Michelangelo, de figure in the Cave.
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115. - Michelangelo's Last Judgment, detail, lower zone, showing area of Hell.
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116 Michelangelo, Last Judgmeﬁt,'detail, rear of nude figure in the Cave.
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117 Michelangelo, Last Judgment, detail, figures emergiug from the Cave.

. . o o . .

@

118 Altar of the Sistine Chapel, in front of the Cave.



Michelangelo, Last Judgment, detail, figures emerging from

.- e -

i

118 Altar of the Sistine Chapel, in front of the Cave,

the Cave.
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Unknown Slenese Maste.r, Hermes 'Ihsmgnstus, [ 1480 Mosmc |
pavement Slenn. Cathedral.
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120 Anonynmus, Partra:i af Nzcholns Oapemzcns, sncteenth oentury Panel
- Private collectmn.

121 Gmgxo:ne, Three Ph:lasophcrs, c. 1509-10. Canvas, 123.5 x 144 Scm.
Kunsthmtonsches Museum, Vienna.
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122 Albrecht Altdorfer T?w Batt!e of Al’e:auder, detail 1529 Wood panel
168x1 200m Alte Pmakothek Mumch
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122 Atbrecht Altdorfer, The Baitle of Alczauder, det l 1529 Wood pane!
1 58 X 1 20cm. Alte Pinakothek, Munich.
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Codex Graecus Monacensls 151 tltle p e showing mscnptlon, hﬂ;eenth
century. Greek illuminated manuscript (presented by Clement VII to

123
¥
Albert Widmanstadt), da.ted '6.33,' Bayensche Staatsblbhothek Munich.

124  Codex Graecus Monacensis 151, ail.
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