
Although handwork as a separate e n t i ty  does not appear in the 
Cape syl labi p r io r  to Union, needlework was taught to a l l  the 
classes and woodwork was taught from Standard 5 (38). By 1910 
the hope was expressed that the teaching of cardboard modelling 
as a preparation fo r  woodwork would become more widespread 
(39). Clay was used fo r  modelling in the Transvaal and the 
Orange River Colony and needlework and cardboard modelling 
were taught. These were introduced in the 1904 Code and also 
featured in the Code cf  1909 (40). I t  was described as part 
of 'hand and eye t r a i n i n g ' which began in the Infant School 
and ended in the woodwork and metal work centres (41). Needle­
work was taught to a l l  the classes; cardboard modelling, taught 
from Standard 1, was considered the most suitable preparation 
fo r  technical t ra in ing  (42).

Natal seems to have been unique in i t s  time in i t s  encourage­
ment of handwork in school fo r  both black and white children 
(43).

Local schools held annual exhibit ions of th e i r  work (44). In 
1887 the Christmas display of the work of the Durban G ir ls '  
Model School was praised fo r  the excellence of i t s  display of 
drawings, needlework, miniature wagons, sofas, chairs, tables, 
models in clay, mats, embroidery and beadwork. In that year, 
Mr. Russell could say with pride that there were 'nearly a 
thousand children whose eyes, f ingers and brains (had) been 
trained in making scores of knick-knacks, useful and orna­
mental, (working) in the government and aided schools' (45).
At the end of the century these individual exhibit ions of 
school work were elaborated into group exhibit ions and the 
f i r s t  schools handicrafts exhib it ion was held in Pietermari tz­
burg at the end of June 1898. Painings, drawings, needlework 
and fretwork were exhibited (46). The Exhibition was a cause 
for  Departmental pride, the Superintendent saying ' i t  is 
doubtful i f  such a display of work done in ordinary schools
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has ever been seen in South Africa and Natallans having seen 
i t  w i l l  have addit ional cause to be proud of our Educational 
system' (47). The ' b r i l l i a n t  success' of the subsequent 
exhib i t ion (48) led to another exhib it ion in the fol lowing 
year fo r  'a l l  kinds of school handicrafts, needlework, car­
pentry, drawing, painting, e t c . ' The fourth exhib i t ion was 
held in 1903.

The teaching of handwork seems to have been l e f t  to the 
inc l ina t ion  of the teacher. An interesting feature is the 
variety o f  c ra f t  options that seem to have been available to 
.̂he children, uocal material was made use of,  and the lack 

o f t formal syllabus encouraged much ind iv idua l i ty .  The 
children worked in paper, clay, cardboard and wood,(49), 
doing ; retwork and using twine fo r  macram§. Sewing (plain 
sewing and 'fancy needlework')  and kn i t t ing  were taught to 
the g i r l s .  By 1910 an Organising Instructor of Manual 
Training had been appointed in Natal (50) and i t  was claimed 

'that cardboard, clay and other materials were in use in 
p rac t ica l ly  every Government and Government aided school ' .

The o f f i c i a l  pol icy was that handwork, drawing, kindergarten 
work and object lessons were a l l  considered to be part of 
technical education - i ts  'alphabet and pr imer '.  These 

school pastnmes and employments' were considered a s ' c u l t i ­
vating dexter i ty  and inte l l igence which apart from being 
useful in a l l  occupations', would also provide 'a t ra in ing  
which shall at once brighten the school l i f e ,  develop har­
moniously a l l  sides of the ch i ld 's  nature, render him 
in te l l i g e n t ,  apt, and dexterous, awaken fresh in terest and 
render him in a f t e r - l i f e  less of a cramped one-sided machine, 
and more of a man, and more readily adaptable to change of 
industry and surroundings' (51). Despite th is  ideal, the old 
t rad i t ions  seem to have remained. In 1915 the 'corre la t ion of 
drawing with manual work (was s t i l l  considered) to be of the 
very greatest u t i l i t y  (to prepare) the way fo r  the higher 
technical studies la te r '  (52) and the movement fo r  c rar t  
teaching was s t i l l  in the future.
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CHAPTER 6 CONCLUSION

Up to the present, the history of art education in South African 
government elementary schools and Schools of Art has not been 
adequately documented. Tnis work attempts to place in perspec­
t ive the influence of the 19th century education in art,  known 
as the 'South Kensington System', on art education in South 
Africa prior to Union in 1910. It  describes the development of 
this method of instruction in England, its transfer to a Colonial 
setting and its effects on the l i f e  of some of the people in this 
country.

From the evidence presented, i t  can be concluded that the System 
played the dominant role in art education in South Africa in the 
period under review and that its influence persisted in South 
Africa well into the 20th Century. The stress on linear drawing, 
the corner-stone of the System, is reflected in the view of those 
who s t i l l  equate a lack of visual sensibil it ies with 'not being 
able to draw a straight l in e ' .

Recent years have brought a more intensive and many sided 
approach to the study of art in education with the emergence of 
art education as a dist inct discipline. Current debate in this 
f i e K  "ests on the degree to which i t  is conceded or denied that 
art s, Id be valued according to its role in society. The 
South Kensington System as a mode of instruction in art can be 
evaluated in two ways. In an assessment based on the 'essen­
t ia l  ist  ' model, i t  could be seen as a response to 19th century 
art forms. Using the 'contextual ist' frame, i t  could be seen 
as a major attempt to link art w i t h  the society that supported 
i t .
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I t  was in recognition of the need to elevate the aesthetic 
awareness of the general public and a desire fo r  reform in 
industr ia l  design that the South Kensington System reflected 
concern fo r ,  and a response to, 19th century perceptions of 
the nature of a r t . In i t s  own time, the System fa i led  to 
achieve these object ives. The ‘t a s te 1 of the public showed 
no improvement and the fa c i le  application of meretricious 
ornament to manufactured a r t ic les  was not s ign i f ica n t ly  
a f fec ted. However, recent reassessments of the system have 
found i t  to have been a more powerful force with greater 
inf luence than was previously supposed. The ornamental value 
of l ine ,  stressed throughout in the System, can be seen in 
the work of William Morris and in the sty le of Art Nouveau.
I t  also found i t s  way into popular art at the end of the 
century through the graphic processes used by professional 
a r t i s ts  in posters and in book i l l u s t r a t io n s .  The concern of 
the System fo r  qua l i ty  in industr ia l  design can also be seen 
as a precursor to many of the considerations that are relevant 
in industr ia l  design today.

I t  was in the implementation of i t s  aim to bring a r t  to the 
l ives of the public that the Department achieved i t s  goals.
The system was introduced into English elementary schools at 
a time when there war no state support fo r  education in that 
country. I t  was, moreover, introduced at a time when educa­
t ion in England was not compulsory and the largely i l l i t e r a t e  
working class attended school fo r  a period which barely 
suff iced fo r  them to learn to read and wr i te .  By 1890, 
drawing was a compulsory subject fo r  boys in the upper 
standards of elementary schools and Schools of Art had pro­
l i fe ra ted  throughout Enland.

The scheme by an autonomous body - the Science and Art 
Department - to introduce drawing as a basis fo r  vocational 
t ra in ing  among the working class on a national scale was



audacious indeed. However, the t ra in ing given did not rea l ly  
provide the children in the schools with any s k i l l  beyond the 
use of the pencil and accurate representations of diagrams.
The Schools of Art fa i led  to a t t rac t  the art isans, but did 
gain a fol lowing from members of the middle class whose 
aspirations resulted in a broadening of the scope of the work 
taught in these in s t i tu t io n s .  These adaptations, to f u l f i l  a 
need fo r  a r t i s t i c  expression among the middle class, remained 
l im i ted. The work in the schools was restr ic ted to the 
development of an a b i l i t y  to draw idealised representations 
of man anu nature based on the art  forms of Classical an t iqu i ty .  
The stress was on r ig id  conceptual conformity and innovation 
was unacceptable.

This system of t ra in ing  in ar+ played the dominant role in 
education in ar t  in South Afr ica in the period p r io r  to Union. 
With the beginning of indus tr ia l isa t ion  in South Africa at the 
end of the 19th century, the need fo r  certain categories of 
vocational t ra in ing was recognised. This included a perceived 
need fo r  t ra in ing in art  fo r  reasons s im i la r  to those which had 
e a r l ie r  given r ise to such instruct ion in England. Education­
is ts ,  convinced that the South Kensington methods would provide 
a suitable,  indeed the only, basis fo r  such t ra in ing ,  t rans­
ferred th is  system to the Colony in i t s  en t i re ty  with minor 
adaptations to local condit ions.

Teachers trained at South Kensington were brought out to t ra in  
teachers in the local Schools of Art . These early teachers 
held tenure fo r  an average of 20 years, yet th e i r  contribution 
to ar t  education in South Africa seems to have had l i t t l e  
recognition to date. Their role has been largely ignored, 
even though the methods they taught and the system they per­
petuated could be judged to have been the major influence on 
the perceptions of th Couth African public towards the visual 
a r ts .



Emphasis on l inear drawing persisted in the teaching of a r t  in 
South Africa long a f te r  the demise of the Science and Art 
Department in England in 1900. Until well into the 20th 
century art instruct ion in the elementary schools began with 
the measurement of l ine .  The hard out l ine,  the use of pencil 
and copies of the plaster cast also persisted as the major 
methods of instruct ion in the teaching of 'Fine A r t 1 in 
Schools of A r t .

The influence of the South Kensington System in South Africa 
should be assessed with relevance to the school ch i ld ,  the 
students in the Schools of Art and i t s  role in South African 
a r t .  i t  should be remembered that the South Kensington System 
merely reinforced teaching techniques then current in Europe.
One should take cognisance of the fac t  that during the 19th 
century the child was seen as a 'miniature a d u l t ' and was 
expected to comply with adult standards ind requirements.
The or ientat ion of public education was towards practical 
instruct ion and considerations of the special educational 
needs of chi ldren and adolescents became concerns a f te r  the 
Victorian era. In th is  respect the defic iencies in art 
education were s im i lar  to the defic iencies in education in 
general.

I t  is impossible to ignore the re s t r ic t i v e  effects that the 
South Kensington System must have had on the ch i ld .  The only 
value given to art was in terms of i t s  contribution to voca­
t iona l  t ra in ing and the subject had no value in i t s  own n g h t .  
Instruction was confined to the drawing of sets of sequential 
exercises which had to be accurately reproduced. All creative 
s e n s ib i l i t ie s  were negated and ' fancy' was o f f i c i a l l y  discouraged.

The System with i ts  stress on conformity also s t i f l e d  c re a t iv i ty  
in the Schools of Ar t .  Moreover, as in England, the students 
were taught to perceive art in terms remote from the re a l i t y  of 
t n e i r  own experiences. An ideal of man and of nature was



perpetuated through the study of the art  of Classical an t iqu i ty .  
Teachers trained in the South Kensington methods perpetuated 
th is  a t t i tude towards the world and works of ar t  were isidered 
successful i f  exhibited at the Royal Academy which promoted 
idealised f ic t io n s  of the human condit ion. Even the land­
scapes painted in South Africa in the period under review bear 
greater resemblance to the English countryside than the South 
African veld. That there might be an indigenous art did not 
penetrate a consciousness steeped in the English t ra d i t io n .
I t  is of in terest to note that the arts of Africa were recog­
nised in Europe at the end of the 19th century, before 
European residents in South Africa had become aware of native 
art  forms.

I t  must be acknowledged that whatever c r i t ic ism  one might, with 
hindsight, choose to level at the South Kensington System, i t  
was the only method of instruct ion offered at a formal level 
in South Africa fo r  almost a century. I t  did o f fe r  the South 
African community a basic t ra in ing  in the visual arts and i t  
did extend the cu l tura l  ethos of Western c iv i l i s a t io n  to a 
community removed from i t s  o r ig ins .  I t  is unfortunate that 
i ts  s tu l t i f y in g  methods kept South African art  in the doldrums. 
The extent to which local art  had stagnated can be seen by 
comparing the work done by students in South African Schools 
of Art in 1913 (See Appendix A, No. 16), with that shown in 
the Armory Exhibition in New York in the same year.

Trends in art have t ra d i t io n a l l y  been studied and understood 
in terms of the contributions made by major personalit ies among 
the professional ar+ists of a given period. The fact that art  
became widespread owing to the adoption of the South Kensington 
System by large numbers of amateurs has been ignored. No less 
ignored has been the general question of the practical workings 
of the system and the means of i t s  dissemination.

It  is hoped that th is  d isserta t ion has offered new material 
that w i l l  contribute to a broader knowledge and understanding 
of a system of visuul education that had such great influence 
in South Africa.
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(Courtesy of the Local History Museum,Durban.)

22. Natal. The Assistant Teachers Morning Class
at Durban's First Art School 283
Left - r ight.
Miss Elaine Kisch; ? ; Miss Goodwin
Miss Sparrow (Mrs. Roberts); Miss 
Kathleen Anderson 

(Courtesy of the Local History Museum, Durban)
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23. Art Teachers of the Transvaal and the
Orange Free State 1900-1910. ^
a) George Salisbury Smithard (Normal 

College, Johannesburg and Heidelberg,
1908-1917)

.A. Art sts of Note, 1907.)
b ) Celina Harding (Normal College, Pretoria 

1903 )
(Oberholzer, C.K. op. c i t .  p. 58.)
c) Ellen M. Firks (Normal College, Bloem­

fontein, 1902 - )
(WomerL_of South Africa^ 1913. op. c i t .  p. 99j
d ) A.M. Wilson (Organiser of Industrial

Work for Women, Orange Free State 1903 - )
(  Women of South Africa, 1913. op. c i t .  p. 295.)
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REGULATIONS PERTAINING TO SCHOOLS OF ART IN THE COLONIES AND 
DEPENDENCIES, SCIENCE AND ART FORM, 1837.

i.u jc n c e  a t :  t o m ,  *>0.

B e p a r t m e n t  o f  S a i e n c *  a n d  A r t  o f  t h e  C o m m l t e e  o f  C o u n c i l  o n
E d u c a t i o n .  L o n d o n ,  6 . W

(Telegraphic Addxwui "Science and Art, London.’’)

A t  S e u t\  K tn t t n j io n ,  i L  18<A d *y  o f  / i i r w a r y ,  1887.

B t t h *  R io u t FoiiocRABLi t h i  Loarx or Tim O ouurm 'x  or ILaa M ^.K brr’e Moer
HoaovaAiLJi PaivT Ooracu, ojf Enccunoa.

Schools o f  S c i e n c e  a n d  A r t  I n  t h e  C o l o n i e s  a n d  D o p o n d o n c i e i .

“ •  %  k N .  approve

r » L ,n .  e“ mm®t,0D of  ‘ her  ^koola, on the result a of which exacination Certficatee and 
rew^r^s o, awards will he issued.
. „ ?■ Thc ®ntir.° 00,1 the e lim ination  of the paper* and work*, and of their carriove

tT J Il J „ e2 " y‘ eC* “  “ J K , . . i0s,„=]

tion of I t i T ' 21111'11™ 8 ° re ° f  tW°  k iD ia : r * J  Parecnfci Exacinationa and f * /  Examina-

an .r idp re* eipt or the exarrunation papers.

•n ro^hing application to the Department, the reeponebl.i authorities must eUte la) the 
nun: ,or of papon required in omih subject of personal examination, ( i )  what arrangemenUi 
'  j ^  ™‘ de ,OT custody of the Examination Questions and for the conduct of the 
i  -sc .at Exanunatior*, r a  how many and what claaa of S-hool worV* they pro ro w  to ssnd 
to r examination at Soutli Eenainytcm in April.

8. The probable n e t of looking o rm  tho papers worked at the Personal Examinations 
snii be m fcuosi. ,—

P suo isar K xaim aTicsa.

For each paper in E em onU ry  Stage, Sdence
n „  Advanc-d 8tage( Bciern* , ,  \
>i H “viooad Grado Examinatioca in A rt . .  , .  o
ii ii Third Grade Examination* In A rt . .  , .  1

a . d. 
0 
e
4
o

0 OJ
Ex utiSATioit of Wonxs s tr r  ro Bourn K a n in otow.

For each worL examined . ,  . ,

0. The Department will send nixm application copies of IdeU of Examples and Pri.aa - 
/\dg uui, as 1st as p4>vsibio, advise the local authorities in rvforenoe to the conduot of ScAeore 
and Art SohooJa or ClammA#

D ie  Departmet.t w ill alao present epecimen examination pnpemor works— when there 
are euch i.i stock diejnaablw— with the v., w of indicating the style of drawings end paint- 
inge done by Btudenta and t bn-Jidatee in the United Kingdom, and the itandaida of attain, 
ment of the mnoua ox&ininatioas.

By Order,

’ J- F. D. D O N N E L L Y ,
Colonel, K .E . ,  Secret*.-y
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SCIENCE AND ART DEPARTMENT. EXAMPLES OF WORK FROM nE S Y LLA 3US_ ijo q 6/

S iA s t i t w i n  I nu! II 
Fr Jwni! 4ivl v. tli die - it. f lines anglos etc. CLiLlmi in Si.,,,,! n.l I 

VvmiM ill . -v on (lit S ill'"*' m St nil I tr.1 II on pip.r, vlfjwing the f.goriN 
f„ , ..1.1 ' 1 i!.i t a iri!i ilh the nil. r.

The figures reproduced here a re identical to those of the Syllabus of 
Drawing in Elementary Scnools, 1300: in the Colony of the Cape of Goou 
Hope, as demonstrated in the ^ape School textbook, the Teaching of 

Drawing by I.H. Morris.
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SCIENCE AND ART DEPARTMENT. EXAMPLES OF WORK FROM THE SYLLABUS i c 3 6 .

Standard IV
Frv "w n J  '• n j  l r  . t i the  r i . t  m d  f r o m  s im p le  re c c . in g u lir  in d  

c irc u l. t r  m o d e ls .

(Sc! • n o n  f ro m  exam p les illu s tra te d .)

The figures reproduced here are identical to those of the Syllabus of 
Drawing in Elementary Schools, 1900, in the Co.ony of the Cape of Good 
Hope, as demonstrated in the Cape School textbook, the .eaching of 

Drawing by I.H. Morris.

* Taken from Dyce's Drawing Book (1842)

x
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FREEARM DRAWING. 1 9 0 1 .

3 .  FUNDAMENTAL FORMS

b. DRAWING FROM THE NATURAL OBJECT. 
Refer pi. te (11), page 272.



( 6 ) 2 6 7 .

SCIENCE AND ART DEPARTMENT, LONDON.

EXAMPLES FROM THE ALTERNATIVE SYLLABUS, I B S : .

Standard V

Exercuci on thv spiral. Further vxamvles to be eopie.l f r 'm  the tl.it or from
the object."
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SCIENCE AND ART DEPARTMENT, LONDON.
EXAMPLES OF WORN FROM THE ALTERNATIVE SYLLABUS, 1395.

\

Standahu. ' ’! nii VII 

"F u r th e r  v.irk'tv o f  Outline'. Mor • c o m p le x  combiii.itu--i$ ol j r. vious f o r t in . "
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269.

\

a

a. THE MODELLING CLASS, BIRMINGHAM SCHOOL OF ART c 1900.S
O raw inq  V

ri oamtirq Irom ' FIRST FLOOR
a rnam e-it -  ' ' v —"  ,   -—  —, A —1... .................. -  . . . i . . ■ • ■ ■

Ju n io r 
1 le m a it

e len '«ni3ry 
r1 arow.ng

;; Amiomical 
' I  ituaieiv 1,

Cvmdor
- —......

G a i'*rv  o f casts 
'ro m  the  antique

S en ior
)  3  raw ing %
. 'rq m  the , ; e le r-s rtq rv
/  liv ing  m oae l y i
) zj

‘ em an
ler-sniqr
draw ing

—

GROUND FLOOR .

A rc tiite c tu ra i ' f .  

m e cn jm ca l

□  : . a q r - . ,  M aste rs  ; j—I (    *n

, V I

AI
a
C orrido r

5=y\

d -aw n 'g ' ; / >  -z
-j

L ib ra ry  ^  W a il ngM  1 c

-.-X-

Juniinttje ■ erh

LaO .rs ' i  G en tlem en 's  H  
ca in tm g  c asses

. y; -yfh

Ju n io r
'"nat#

elementary
d 'aw m g

i!

Senior
male p

e ie rre n ta r/ !|
draw.ng

b. BUILDING SPECIFICATIONS FOR SCHOOL OF ART BUILT TO SOUTH KENSINGTON 

REQUIREMENTS. INCLUDED IS A LARGE BASEMENT FOR MODELLING.
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DEPARTMENT Ov rU3L,IC EDUCATIC N 
Colony of the vane of 5oo^ ^ o r e

^  Pspq"S  * ? 2 2
P u n l& s  '"^ am T ^ a tio n
Pu'dl Teachers Examinat’- n

p o r e  11



JU

1 1 6
r/iz T ta c k in g  o f  D ra ra im g

I t A Z D U D  VT

IncrcM ed m ention m uti be paid to the fin.sh *  the dr=*- 
mg, as in  dus m d  the nest Standard the -o rk  lea is up to the 
vrork required for the K lctnenun Jhaw .n j CerufifoK. I f  the 
uu(mIs have b a n  wcU grounded through the prevwus standards, 
they <rill n o *  und no special difficulties here.
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COLONY OF THE CAPE OF GOOD HOPE DRAWING SYLLABUS, 1906.
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COLONY OF THE CAPE OF GOOD HOPE: LOCAL NEWSPAPER ADVERTISEMENTS

Departments P u D l i c m

U-t School, ^ew-stieet, Cape Town.
Notice to Teachers & Others.

TH E  Art Classes are now open 1. For 
Ladies end General Students, from 10 loErSMEBSBI

Teachers can bo admitted to Class I I . ,  ?n ®PP

( T D i - r ^ ^ b ^ L e d  fiom

Street* LA NG H AM  DALE,
Superintendent-General of Education.

a. CAPE TOWN SCHOOL OF A?T 
Cape Argus
27 January 1381

N O W  OPEN F O B , S T U D E N T S .

Port Elizabeth School of f i t .
C O M M IT T E E :

A . C. W y ld e .  Esq., C .C . *  R .M .. Chairm an.
A i  k x a n d e r  W i lm o t ,  E sq .. H'>n S e c re ta ry . 
M a J y f t G . l t  D e a h e , H<-n T r asurar.

V i * .  V  I s i r r  H .L .S p in d l e b , E sq .,C B
M u  A  M. Pe a c o c k  R H . L v s d i e . Esq.

L L aM'o™ t ^
J T h u b lo w .  Esq.. M A  c. R. O ’ I l a h e k t t .  Esq. 
G. W . V lTA N , Esq M A J. KfcMsLET. E -q . 

M aste r— U a r u i  C. L e s l ie ,  Esq.

C1&*3M will be held ia  the  D r i l l  H a d , th e  H il l ,  
F o r t EUzftbeth, as follow-* —

Classes fo r  F e in t in g  s o d D r v r iu g  fo r  Lad ies and 
general S tudents w i l l  be held in  the  M o rn in g , 

f o r  P u p il Teachers i -  the .A ftem ooc. ;  
E te n in g  Claaeas fo r  Me,-hamcal E n? i anng 

and Agncultnrai D ra w in g  fo r  A n n a n s  and 
D e iiin ie rs , w i l l  be held. , _

F- r P ro * re c to *  o f Term s and Cla*« H ours  app.7 
to  A L n a N D in  W i lm o t .  E -q  . H on. S ecre ta ry , 
P o s t«jffice . from  10 to  Id  a m., o r at ta e  schoo l, 
room , D r i l l  H a ll,  on the H u h  .

T he  Classes fo r A rt.z a n s  and Pup-.. Teacher* 
w t li be a t reduced Fees, in  accordance w itQ  the 
u o v e m n e n t G ran t.

D. PORT ELIZABETH SCHOOL OF ART 
Eastern Province Herald
20 July 1883

Grahamstown School of Art.
m n E  C O M M IT l’E E  O F  M A N A G E  M E N T  O F l i l E  G B A  

5 I IA M S T O W N  S C H O O L O F  A R T , have the pleasure 
of intimating to Teachers and others interested in the u j 1 ' 1  
the School, that they have made arrangements tor opening 
Classes under the Superintendence of M r. W . I I .  SiMi'SCN, in 
the New Town H a ll Building,

ON THU 28th JANUARY NEXT.
1 Enquiries to be addressed to the Honorary Treasurer, U i° i .  

H olland, Esq., Grahamstown. »

c. GRAHAMSTOWN SCHOOL OF ART 
Grocotts Penny Mail
24 January 1832
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TEACHhRS AT THE CAPE TOWN SCHOOL OF ART 1 8 8 1 - 1 9 1 0

\:v y i
/

a. JAMES FORD b. J.S. NORLAND
1881-1903. 1894-1896.

d. R.H. WHALE 
1897-1910.

c. G.C. ROBINSON 
1900-

■J



vMOL *) 3|>l-i ''<’
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1 m

I wieebTtc tent ■. 1 *Frr«r*r»

i •'.**» we l»r» rrvt • <• •  A*f ftiamt.

b .



■
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<

a. PENCIL DRAWING, 1914.

WORKS BY 
MORRIS ROBINSON.

• • »w.

#
-l-V.1-. »

** ■

■ ■ ' S ' .  ^

b. O IL . Green b o t t l e s ,  red  a p p le  
on monochrome b a ckg rou nd , 1915
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THE PLASTER CAST IN SOUTH AFRICAN ART EDUCATION.

V
.=>5"

X

a. MORRIS ROBINSON
Cape Town School o f Art 
1913

WINNIE FINLAYSON
Port Elizabeth School o f Art
1 91  9

c. JOHANNESBURG COLLEGE OF EDUCATION 
(dated 1950)



(17)
278.

a. H.C. LESLIE
Port Elizabeth School of Art, 
1883-1903.

b. F. PICKFORD-MARRIOTT
Port Elizaoeth School of Art 
1904-

♦

c. F.W. ARMSTRONG
Grahamstown School o f Art. 
1904-

W.H.T. VENNER 
Durban School of Art 
1880-
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N A T A L .  EXAMPLES OF WORK FROM THE ELEMENTARY SCHOOL SYL LABUS,  1 9 0 5 .

N  V,

o r
.

T

STD. 3. ORNAMENT AND PROPORTION.



NATAL GOVERNMENT SCHOOL OF A R T ,  SC IEN CE AND T ECHNICA L INSTRUC

\ 2

Government School of Bvt science,
AND

cecbnical Jnstruction.

. ^ t i ?  Z  11 1 < d  /  f a  c  "  ■ C

I  ■/„. t I ' > t « yV f l  t -  / /

ilbis is to (fcvtifn tb;u
/ p .  l  < < V'trTr-Zj/^

{/i a /e f t ' n a » u f / a t  t /t f  f j a  a  i -

< n a tic n  / s / i/  in  / c ^ / -

,  —
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NATAL: LOCAL NEWSPAPER ADVERTISEMENTS

.Sit & j
i v cox xvu n o x  m  i H t u k

Department of Science and Art,
SOUTH K EN SIN G TO N . LONDON.

7 T  IS  H K H K 1 Y  N  < * T : ' M ) .  • ^ v m a th .o ,  U i» t S c tf t . .  • tu .-i V -  K * * w i
j  ii > . • ■ . • , I )• i. i t  t r  H". ' A i v  -  K • -
» Ve r. v  « n '> M  • A r t  - in  1* " ' m  m * n U i« n r ir  i f n i  1 ‘ n i tw n  s<h *o

J.rn: r \  -r e t  • tin ®  C h y  »f t it . -  n e t »%iy K IN i
abont. tbe m:dd!' . J

V a l id u U 't - -  ♦- w  • «' . -  »•*« »• m l -t V - n r  ufaat .* . .n
-

h'- •f.n*iCi- .•> I" ' ' 
mat j ,  1WL(«»

E iiu c a t ie ' i  O ltx  v. IV v * . i t- .u ' / Im  .  
•itii D v c e m tf r ,  1W:*V.

J* i.-i i  • ln j iv .  n "  n tv i l i t m  * I',- ! H it  I « *-

M D N ! .Y  !» K ‘ i i : i . - l T
S ti ii taiy, K.|n« i%i n n I I tin in

a. NATAL WITNESS 

11 February 18RF

GOVERNMENT SCHOOL OF ART.
A R T  C L A S S E S .

Mr. E. S. livitrevolt.
A R T  M A S T E R ,

O F T H E

SCIENCE AND ART DEPARTMENT
SOUTH KENSINGTON.

N  a  i i o  x a  j. M  t: i> a  ' i t . - i C.

L i'.te  I l f i  1 M i’ater o f  Ihn  A - T U ' f l  1 :m - 
l  rla: Gvt’rrrnWCitt S v , J A r t.

Thv iiiAirm lioti •.itiiiif' lufiiit> lliv tuil'.wiiii; 
S u l.i- t - I iv.m vtrv. IV - -iK ■ ' iv", M.'vhuiiii al 
un it A i(  L i t f i  t a in l  D r.ixv iuu  . Ffvcltuml—  O u t­
lin e  a m i S hud iug .

P A I N T I N G
The Human Fiiiinp, Lan.l- e. ..u<! FVv.v. v-.— 

in  O il,  Water, u i i i l  '.'iiinu Colours.

b.

Copper Plate Etching, Modelling and 
i ,n .

A  ST: D IO  H A < I T h f l T o i -K N K D  
aliore Me.-- is  lue iA X O 's  SUi'-e. Chun h S tre e t.

Full inf .rmiiti.in as reiptnl.t F.-es. &' , ran 
he u lita in ii1. at the Studio, ii m  I"  " 1 In* k am. 
to 1- iiiurn , uiiil t. in -  lurk to 1 o'l loek 
p.m., on Monday*, Wednei.iL ys, ,y i hur-.iays.

PIETERMARITZBURG SCHOOL OF ART 
Natal Witness

2 June 1890

Sell
I D  X T  P L  3

of n?L

In connection w ith  the Sa nee 1 > Art Oer.xrt- 
mcnt, Soutn Kensington.

EDUCATION AT 'X > Vz - * -

r p i I E  CLASSICS of tiie a l s > . C .
1

11,
THUR SDAY .uni F r i d a y  fro m  10 a.m . t ■ 
1 p .m .. fro m  -.liO p .m . to ■> p .m ., am i fro m  
7 p .m . to  V p .m .

T h e  School is open D a ily  fro m  10 a.m . 
to 5 p .m . fo r p riva te  study.

i  a:s: * :
1. Lad ies and  G vntivnm n not connect,-d  

w ith  Schools— F u ll  Cours'- 1 G u in ea  
per Q uarter, 

a P u p ils  o f G overnm en t Schools— F u ll  
Course, 10s. lid. p er Q uarter.

3, Teachers o f o ther Schools (n o t Gov. ru ­
m en; i— F u ll Course, I n .  p er Q uarter.

1. Teachers of G o v ern m en t Schools—  
Fan:.

21% i:x i \«. < a, %"«!.-> :
T o  P u p ils  u f a ll School-.— .*>s. jtc r Q uarter. 
T o  persons not connected w ith  tho 

Schools— 7 '. (id. per Q uarter.

F o r  fu r th e r  in fo rm ;iti"n  at o E . S. 
BEARCltOi r, K ,.,. ,  A r t  lustre." >v or, C . 
E. C H IU LK Y . E><|., Asdistant T . e-iier.

S ID N E Y  H E  11 B E  N T . 
S ecretary C ouncil of E d  ;cation. 

E d ucation  OtTiee,
P ie te rm a ritzb u rg , Jan. S I,  1 ' . ' ! .

c. DURBAN SCHOOL OF ART 
Natal Mercury

7 February 1895



NATAL GOVERNMENT SCHOOL OF ART

a. POYNTONS CORNER 1890

b. ABOUT 1902







G.S. SMITHARD
Normal College, Johannesburg 
and Heidelburg.
1908-1917.

b. S.C. HARDING
Normal College, Pretoria.
1903-

E.M. FIRKS
Normal College, Bloemfontein,
1902-

A.M. WILSON
Organiser of Industria l 
Work fo r Women, O.R.C.
1903-
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APPENDIX B
Page

1. The National Course of Instruction in 

Drawing.
(Macdonald, S. op. c i t .  pp. 385-391)

286

2 . Prospectus of the Drawing Examinations held 
under the d irection  of the S .A .A .F .A ., 1883. 
(Cape Town: Cape Archives. C.O. 1220).

290

3. Diagram showing development of the School 
of Art, Cape Town, 1862-1925. 295

4. Cape. Department of Public Education 
Drawing Svllabus fo r  the elementary

schools, 1906.
(G i lc h r is t ,  G. op. c i t .  pp. 188-194)

297

5. Cape. Department of Public Education. 
School Inspection Form. S14, 15 May 1911 302

Nettie Sandler is l is ted  as a pupil 
teacher in tra in in g .
(Cape Town: Cape Archives)

6 . Cape. Department of Public Education 
School Inspection Form. SI4, 14 September 1915 303

Nettie Sandler is l is ted  as a teacher of 
sub-Standard A.
(Cape Town: Cape Archives)

7. Orange River Colony Arts and Crafts
Association. Brochure 1909. 
(Bloemfontein: Free State Archives. 
Leviseur accession A72, Vol. 7)
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The National Course of Instruction fo r  Government Schools of A r t  in 
Britain
A ll w ork in the Schools of A r t  up to 1880 (Technical Instruction A c t, was 
based on this Course. M o s t of the students were on Stages 1 -1 0  and on occasion 

as many as h a lf of them were on Stage 2.

T H E  D R A W IN G  COURSE 

O rnam ent Stages

Stage I.  L inear d raw ing  w ith  instruments 

j )  Linear geom etry
6) Mcdi.mica! drawings o f  architectural details 

c) L inear perspective
Copies, plates mounted on card o f G eom etry, Architectural detail and I erspve- 

tive from  the Departm ent

Stage 2. Freehand outline o f rig id  lorn s from the flat copy
a )  From a copy of an object
b) From  a copy of an ornament
Copies: for j )  Bn wit's eight plates o f freehand d raw ing ; for b) copy o f 1 -<rsia 
S  roll supplied In  tl . D epartm ent. N o . SAC; or the T ra jan  Scroll from Specimens 
o f  O rnam enta l A r t  by L . G ru n cr; oi the T ra jan  F ti, z.e from  A lb erto lli, D ep art- 

*ment No. 127 I

Stage 3. Freehand outline from the round ( solids o r casts)
a)  From  models and objects
b) From  a cast o f ornam ent
Cast e ither low er portion o f the pilaster of the g a te ; from  La M adele ine, o r a 
portion o f the two p i la s te r . ;  ftom  the tm iih  o f Louis X I I ,  Departm ent N o s. *6 0  

and 173
Stage +. Shading from  the Hat, examples or copies [Visually hi chalk]
a )  From  copies of models an I objects
b) From  a copy o f ornament
Copies fur ornate n t, e ither Iti naissanre It s, He. D< partm eiit N o . 291, n r copy 
o f an aneii nt i ur or big a I rum Sfn-i i .hi' i, ■ ■' ( 'rn n n n  u ta l A r t  by L  (iru tie r  ( p. I * )  

Stage ,r>. Shad eg fiom  ti e round solids or c ists [usually in < b a lk ]
a) 1 n u n  solid models and obi k i
b)  I ron i ast >f ornamrnt
c )  T im e  sketching and skrH i mg from mem oiy
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C.tbt: r ii liv r  the Kgg Plant <>t the ..i h itravv o f the Gates o f G h ib erti, or the 
U>wvr put lion ot the I- iyreiitine S  rol!, J )i pnrtntent N o . tv t

l  :gure t ii id  b'lozt t r  D ra u in g  .''/jj,'-s

Stage O'. U tm ian  <>r animal figure from  the flat
а )  In outline  
b;  S! tailed
Copies: outline o f ‘L.iucoon’, Departm ent No. itiU  o r 57.9; or Farnese H e r­
cules'. D eparttm  nt N o . 501; or o utlm e i o f the figure by M r  H erm an, ‘2J plates 

Stage 7. 1 low ers, tbliagi m il otijn  Is v f  natural beauty from the Hat 
j )  In  outline  
: ' Shaded
Co; es: D iehsve's Foli.i.,', F r u i t ' /  ■' ,r$, mounted 05 in. :< 21 in. (e .g . 1  he
W a llflo w e r, '1 he Paso on F lo w n  ), or A lb e rtu lli’s Fulingr, S plates 

; •. 8. H um an or .mimat fg u n  » from  the round or from  nature
.;) O utline from  east
б) Shaded from  cast
c ) From  the nude model 
i i )  Draped
«•) T im e  shelvi n g  from  m em ory
Casts: a ) the P.iuaihcnaic fritv.o from  the Parthenon, Departm ent N o . 497, 
Hriiish  M useum  -29, o r the portion o f British M useum  30, to be draw n 22 in. x 
7 5 1 in .; or h)  the DiscoNd is" , t M y ro n . D epartm ent No. 453, or the 'Disco­

bolus' o f Naurydcs, or the '1 ig litiug  G ladiator*

Stage 0. Anatom ical studies
a )  O f  the human figure fri m the Pat
b )  O f animals from  the flat
c )  O f  e ither modelled
Fxutuples: bones and muscles filled w ith in  the outline o f the Discobolus’ o f 
M y  on. D epartm en t N o . 4 79. oi man and horse from  the Panathcnaic frieze  

Stage 10 F low ers, fo liage, land m a; details and objects o f natural beauty front 
i ature
.D 'n  outline  
L tao.d

THE PAINTING COl'HSi;

S tag" I t .  Pain ting  ornament from tlic flat
a ) In m o n ixh io m e
b i In  colour ( w ater colour, tem pera, o r o il for both )
Copies: the Trajan S  roll for w), and J C . Robinson s C o lla tio n  o j Loa-urtti 

O rnam ents, Plates 3 or 9, D< partm cnt Nos. 588 and 594  

Stag" 11. Pain ting  ornam ent fr< in the cast
Cast: Roman Rosette from  the C apito l (hexafo il w ith  re-curved leaves), 
Dep u tincnt N o . .10; or Pomegranate and F.gg Plant portion o f the architrave ot 
the G h ib erti G ates; or T ra ja n  Scroll, Departm ent N o . 471 

Stage 13. P ain ting  flowers, objects o f natural beauty o r landscapes from  the flat



Copies for (lowers: T o rren ia  Asiatica, Departm enf N'o. 300’, or I'e lurgoniu iti, 
Departm ent N'o. 300; lor copies in tempera: Brooks's S iuJw s o f ih x n e rs \ fo r  Hat 
tints: Departm ent Nos. 1530' or 1539

Stage IV. I ’a intiiig  tlie above from  nature [a  favourite w ith  advanced Ladies' 
C la s s e s ]

Stage 15. Painting sketches o f an object o r a group as a colour com jw sition  

Stage 16. Painting the human figure or animals in monochrome from  the cast 
Cast: fem ale torso from British Museum, Departm ent N o . 45 5 , or dancing g ir l 
with w reath (h igh  re lie f in panel)

Stage 17. Painting the human figure
a) From  the i’.it Copy
b)  From nature, nude or draped
c) T im e  sketches and compositions

T i lK  M O b n .L IN f i  c o u r s f :

Stage 18. M o de lling  ornament
a) From the cast
b) From  drawings
e) T im e  ski tclies lio m  exam ple and memory
Cast: nest : the scroll o f the pilaster from tin V illa M edici, 1 )ep .irtm ent N'o. 473  

Stage In  M odelling  the human figure or .mim.d
a) From  the cast or models o f animals
b) From  drawings
c) From  the nude or draped j*u si.idcut h mu C .ulisle sent in a finished marble  
bust under ( : ) ]
Cast: Hercules', or the ‘D i •e''!;,,iu.s" of M y ro n  or o f N.mcydcs

Stage '20 'M od 1! ng flowers, fru it nr loli.ig '- or objects of natural h istory fiom
nature
Stage 21. T im e  sketches in ' lay o f the hum m figun* o r an im al i from nature  

T in  DESIGN evensi:

H o  w ir. the highest aw ard, a National .> !;olai .hip tv the C entra l School, South 
Kensington, a student or te.ichci must have won a N atio n al M edallion  at the 
National Com petition in one o f the suli-si • lions below .]

Stage '22. F lenit ntarv design
a) N atura l objects o rn am ir.ia llv  tieatcd u in l iy  botanical
h) Orriaini ntai arrangem ent to till a g h > u sp.u e in m om . hrmne
c) In colour [ ih  . i? veiy n 'p o la r -  .i. pe and plant w ere prescribed l^y the
D e p a r t ln i  n t ,  t  g  ( i l l  i h e ' a g o n  w i t l i  an a l i m g , m e l l t  o f  a m a l l o w ]

</) Studies o f historic ornament drawn oi modelled

S fw ciiil T trh n u .i l S tag*

[These advanced stages were In  a d on the Spot ial Classes set up in 1652 in
M arlborough iloust and later at South Kensington ]
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Su<;v 2 : i .  Applied <lv -ign. T r v l in i i  ai .stiulii'S
<t) M .iv liine .lud in vh.iiiival d i.uviiig , plans, ni.ipping and surveys
b) Arvhitvvtur.il design
v) Surface design
</) l'!a .tic  design
. )  M o u ld in g , easting, ili.'s in g
f) L itliograp liy
g )  W o o d  engraving  
A) Porcelain painting
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:  v v

ART EMISI14TI0MS,
o  o  z>

i s o y

(lubcv tlic f i r t r t i r o  of tin- 6 o m ra itttt  of the „SoutIi g -fn c u i ju ic

'Ait1; 9i;isonation.

l.-T -u e  Examiaation rh ich  w ill be held about the end of April, will he conducted 

>n the principle of a Pass Examination.

Tith % Prize.
3 . _ W o r k s  s u b m i t t e d  i n  C o m p e t i t i o n ,  m u s t  have been e x e c u t e d  s i n c e  t h e  1st May,

1SS2.

? t\o hereby declare that

has been executed since the d la y , 1

Signature ------

Date _____________  —

5 .-Professional Artists cannot compete in this Examination. *

C . - A n  E n t r a n c e  F e e  o f  2 s .  0 d .  w i l l  b o  c h a r g e d  t o  e a c h  C o m p e t i t o r  n o t  a  M e m b e r  
c i  t h .o  S m i t h  A f r i c a n  F i n e  A r t s  A s s o c i a t i o n  ,



S l A O S o i - b m n . ;  F low en, F o l i . ; , .  L a n A ," ! *  D c ^ a s d  object, of p lu r a l  F  

from Natnre.
(a .)— la  Outline.
(b.l-Shd-led.

S t \.ok  10 — Faiutiug Ornament from F lat Examples.
( a . ) - I n  Monochrome, either in W ater Colour, Tempera, or Oil.
■ 6.)— Li Colours, either in W ater CoLur, Tempera, or O il.

Sta g e  11.— Painting Ornament from the Cast, &c.
In  Monochrome, either in W ater Colour, Oil, or Tempera.

5 ,  WE I'J.— Painting (general) from F lat Examples or Copies, Flowers, S till-life . ic .
( a.) Flower, or Natural objects in W ater Colour, in O il, or m Tempera.

^b.)— Landscapes or Views of Buudings.

8“ "  o n . w w ,  ».a m w .
[b .)— Landscapes or \  lews ot Buildings.

STAGE l l . -P a ln t in g  from Natnre Group, of Still-life, Flowers, &c., „  c.mpositivns of Colour.

(a.)— In  O il Colours.
^6.)— In  W ater Colour or Tempera.

Sta g e  15.— Painting the Human Figure or Animals in Monochrome from. Casts.
,;a . ) _ l u O il, W ater Colour, or Tempera.

Sta g e  16.— Painting the Human Figure or Animals in Colour.
â .)_F io to  the F la t or Copies.

(6.)— From N a t1'.re, Nude, or D raped.
(c.)—Time Sketches and Composition.

" S tage IT .— Modelling Ornament.
(a.)— Elementary from Casts.
(b .)— Advanced from Casts.
(c.)— From Drawings.
(A )—Time Sketches from Examples and from Memory.
(e.) The Human Figure or Animals from Nature.
( / ' — Fruits, Flowers, Foliage, and objects of Natural History from Natnre.

S tage  15.— Elementary Design. _  . . , ,
(a.)—Studies treating Natural objects Ornamentally, as Plants But.mically aualy—.,.
(i).' Ornamental arrangements tv till given spaces in Monochrome or A  jdellod.

(f . j— Ornamental arrangements t. fill given spaces in lo l  urs.
(A )—Studios of Historic Styles f Ornament Drawn or Modelled.

Sta g e  19.— Applied Designs, Technical or Miscellaneous Studies.
' i a.;— Machine and Mechanical Drawing, and Plan Drawing, dune from measurement - 

actual Machines, Buildings, Ac.
(o.;— Architectural Design or Original Design for Buildings (Plans, Elevations, Scctioi

Ac., wul be required).

(e.)—Surface Design or Original Designs for Glass, Paper-hangings, Lace, Carpet |
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to compete, must be indicated by the Cdmpetitoi. 
9 ._ l'U e  Pass List w ill be duly published, aud w ill be recorded in the Departe  

of the Superintendent-General of Education.
1 0 .-T b e  Works of successful Competitors will be exhibited in the A rt Gallery 

New-street, in 3Iay next.

1 1 . — S u b j e c t s  o f  E x a m i n a t i o n
S rA O t 1.— Linear Drawing by aid of luatrumeuU.

(«.)—Georautry.
fr.) Mechuuical and Macliiue Drawing.

(c.)— Linear Pirspectivd.
L i — Details of Areliitectiiro from Cop':.-,.

St a o -  -d.-Frevhand V at line Drawing of Forma from F lat Example* or Copie*.

(a.)— Objects.
( b . ) — O rn a m e n t .

- St a v E 3.— Freehand Outline Drawing from the “ Koand.”
(a .;— Models and Objects.
li».)— O rnam ent.

S t a v e  4 .-5h a d iu g  f r o m  F la t Examples or Copies, 
a.)— Models and Objects.

(&./— Ornament.

S ta g e  I — Shading from the " Round”  or Solid Forme.
(a .)— Models and Object'6.
( » — Ornament.

STAGE G .-D ra w in g t l ,l fu n ia u  f  igure and A n ln m ll r i n ^

(a .i— In  Outline 

(b.)— Shaded.
STA VET.-D raw ingtheH »u,.m Figurcor.W m alForm sfrm tho-R oru id  orb,atnr,

la .I— In  Outline from Casts.
(6.)— Shaded (.Details).
(c.)— S haded (whole Figures).
(d.)—Studies of the Human Figure fro Nude Model, 

gtndiee of tho Human Figure (Draped).

St a v e  S.—Anatomical Studies.
ta.'i— 04  the Human Figure.
(h.)— O f Animal Fitrms.

Of either in Outline, Painted, Shaded, or Modelled.
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3

St a o e  9 — Drawing1 Flowers, Foliage, Landscape Details, and objects of Na.ural U ls te r, 

from Nature.
(«.)— In  Ontllue.
(6.)— Shaded.

S t a g e  10.— F a in t in g  Ornament from F la t Examples.
(« .)—Iu  Monochrome, cither in W ater Colour, Tempera, or O il.
(6.)— H  Colours, either in W ater Colour, Tempera, or O il.

Sta g e  11.— Painting Ornament from the Cast, Ac.
(a .)— In  Monochrome, either iu W ater Colour, O il, or Tempera.

S t a g e  12.— Painting (general) from F lat Examples or Copies, Flowers, S till-life , Ac.
(a .)—Flowers or Natural objects iu W ater Colour, iu O il, or in Tempera.

(b.)— Landscapes or Views of Buildings.

Sta g e  13.— P ain ting  (general), d irect from  Nature.
(a.)— Flowers or S till-life  iu W ater Colours, O il, or Tempera, w ith o u t back jro itn d s .

(b.)— Landscapes or Views of Buildings.

S ta g e  1 1 — Painting from  Nature Groups of Still-life, Flowers, Ac., as compositions of Colour.

(a.)— Iu  O il Colours.
(b.)— In  W ater Colour or Tempera.

St a g e  15.— P a in tin g  the Human F igure or Anim als iu Monochrome from  Casts.

(a .)— In  O il, Water Colour, or Tempera.

S ta g e  16.— Painting the Human Figure or Animals iu Colour.

(a.)— From the Flat or Copies.
(b.)— From Nature, Nude, or Draped.
(c.)— Time Sketches and Composition.

S ta g e  17.— Modelling Ornament.
(a.)— Elementary from Casts.
(b.)— Advanced from Casts.
(c.)— From Drawings.
(cl.) —Time Sketches from Examples and from Memory.
(e.)— The Human Figure or Animals from Nature.
( / ) — Fruits, Flowers, Foliage, and objects of Natural History from Nature.

STAGE IS .— E le m e n ta ry  D es ign .
(a.)—Studies treating Natural objects Omaiceutitlly, at Plants Botanically analysed, 
(b.)— Ornamental arrangements to fill given spaces in Monochrome or Modelled.
(c.)— Ornamental arrangements to fill given spaces in Colours.
(d.)— Studies of Historic Styles of Ornament Drawn or Modelled.

S t a g e  19.— Applied Designs, Technical o r  Miscellaneous Studies. .
(«'.)— Machine and Mechanical Drawing, and Plan Drawing, done from measurement of 

actual Machines, Buildings, Ac.
(b.)— Architectural Design or Original Design for Buildings (Plans, Elevations, Sectiot e, 

Ac., w ill be rcijuircd).

(c.)— Surface Design cr Original Designs for Glass, Paper-hangings, Lace, Carpels.
S ilk Fabrics, Ac."

(d.)— Plastic Design.

\



S P E C I A L  P R I Z E S
OFFEBBD B Y  THE HOY. ML^.EBICESTEB SMYTH-

1 . - A  Prize » t the value ot £5 for the b et Pdnting from Katuro of a group 

^ape W ild Flowers (Oil or "Water Colours).

2  a  Prize of the value of £2 10s. for the second best Painting of a similar

object.
OFFERED BY" W. >£. FARMER. ESQ.. M.E.A.

1 — A Prize of the value of £7 for the best Landscape from Nature, m Oils.

2. - A  Prize of the value of £3  h r  the best Landscape horn Nature, in W ater

Colours.

OFFEREE BY MR. SYDXEY COWFER.

1 - A  Prize of the value of £2 2s. for the best design for a Medal for the South 

African Pine Arts Association. (Diameter not to exceed 2 inches).

The above Prizes are open to all Competitors, not Professional Artists. (See 

paragraphs 5, U, 7, S, and 10).

T he^Prr/e^Dv.vwi ug^wtV-beeoiu^th f r d ^ par zwof. ,;.hc., A 1 irin-

S Y D N E Y  COW PER,
Honorary Secretary.

Y .R  -T h e  Prizes will consist of Books of reference, or of Artistic merit, and oi 
Boxes of Mathematical Instruments, or other useful or instructive appliances.
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The Cape Town School of Art, i864-19H)

The School of Art and Evening Classes fo r  foung Men (1864-1881) 

IS Roe land S treet (p r iv a te  ven ture).

1864

1864-1867

1867-1872

Tasker Smith, James Hogg, Garwood Alston 
(voluntary teachers)

T.M. Lindsay

W.M. McGill

The C o lon ia l/C entra l School of Art (1881-1894)
New Street (now Queen V ic to r ia  S t r e e t ) .  (S .A .F .A .A . sponsored;

1880-1393 James Ford

1894

Day Classes 

J.S. Norland

Evening Classes 

P. Grant

The Government School of A n  (1895-1925) (Education Department) 

1895-1900 Mutual H a ll ,  Darling S tre e t .

1895-1896

1897

J.S. Norland 

Mrs. Westmacott 

Mrs. Westmacott

J. Cook

A.H. Dews

R.H. Whale
J. Ord Brown (ass.)

1900-1913 Queen V ic to r ia  S tree t.  

1900 G.C. Robinson

1909

1910

1911

C.S. Groves

P. Thatcher (ass.)

1914 Claridges Hotel, Stal P le in .  

1922 Old Pol leys Hotel, Stal P le in .

University of Cape Town (1925)
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Colony of the Cape of Good Hope

Syllabus of the Elementary School Course - Drawing, 1906.
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Sub-Standard B

a) Freearm drawing with coloured chalk:
1) The c irc le s ,  e l l ip se ,  loops and r ig h t l ines.
2) Simple, common, and natural objects based on forms

drawn in the foregoing, such as a b a l l ,  an apricot, 

e tc .
3) Free expression of ideas formed in the object or

nature lesson.

b) Freehand drawing (where freearm drawing is absolutely
impossible).
1) Simple patterns on squared paper, of not less than

ha lf inch squares, or on paper having dots not less 
than half an inch apart. Curved and r ig h t l ines .

2) Simple, common and natural objects based on these
lines, such as an envelope, hoop, bow, etc.

3) As in freearm drawing. (Freehand drawing should, 
wherever possible, be executed in coloured crayon),

c) Brush-work (optional: only to be taken where the s ta ff
are competent to teach the work properly).
1) Simple brush strokes, s tra igh t and curved, not less

than two inches in length, drawn in a l l  d irections
and arranged to form patterns on paper ruled in inch

squares.
2) Simple leaves and other natural forms on plain paper,

drawn with brush d irec t from Nature. This exercise 
should be associated with the Nature lessons.

(Suggestions fo r  exercises in freearm and freehand drawing should
be taken from the forms dealt with in kindergarten occupations,
and from the i l lu s t ra t io n s  fo r Standard 1 of the Drawing Syllabus).



Standard I

Drawing - Ruler, freehand and memory drawing.

1; Objects that can be represented by lines of moderate
thickness, such as ra i l in g s ,  etc.

2) Masses enclosed by ve rtica l and horizontal lines of
various lengths, such as a board, a box, e tc.

2) Objects b u i l t  on a tr iangu la r basis, and objects repre­
sented by inclined lines in conjunction with vertica l 
and horizontal l ines.

Ellipses drawn in mass, beginning from a centre and 
gradually going to the desired ou tline ; meaning afterwards 
given by means of an ou tline .

5) Objects represented by means of ve r t ica l,  horizontal, 
inclined lines, and simple curves used in combination.

6) (Memory drawing of a l l  exercises taken in the foregoing.
(No more than ten minutes should be allowed fo r  th is  work, 
and each lesson should commence with a memory drawing of 
the object drawn at the preceding lesson).

(A ru le r  may be employed fo r  long lines giving general directions 
in exercises 1 , 2 , 3  and 5; subsidiary and intermediate lines to 
be added by freehand. No measurement should be less than 1 inch. 
Unruled paper is desirable in a l l  cases. I f  ruled paper is used, 
the use of any mechanical means of drawing must not be allowed. 
Coloured crayon as near the colour of the orig ina l object as 
p o ^ ib ie  should be employed fo r  a l l  freehand work done in Standards 
1 * £ dr:i 3- drawing should be to a large scale, and should be done 
on blackboards where possible a lternating with freehand drawing on 
paper).
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Standard 2

Orawmg - Ruler, freehand and memory drawing:

) Drawing of objects of r ig h t lines of given measurements
which should in no case be less than ha lf an inch.

2) Patterns composed of squares and triangles with the ir
subdivisions, none of these being smaller than half an 
inch.

!) E l l ip t ic a l  and part ly  e l l ip t ic a l  forms used in conjunction
with r ig h t and inclined lines.

) Simple leaves and flowers, in which only charac te r is t ic  
elevations are dealt with.

Memory drawing of a l l  exercises taken.

Standard 3

Drawing - Freehand, ru le r and memory drawing:

Simple views of flowers, compound leaves, f r u i t  and 
she lls .

2) Borders composed of the above units geometrically 
disposed.

*) Drawing to measurement of objects enclosed by ve r t ica l,
ho rizon ta l, inclined and variously curved lines . (The 
teacher should measure the object and draw i t  to scale 
on the blackboard in sight of the class . The measure­
ments from which the drawings of the class are to be 
made must then be dictated to the class.

) The fundamental forms of birds and fishes. A ll de ta ils
must be avoided in th is  exercise.

Memory drawing of a l l  exercises taken.



Standard 4

Drawing - Ruler (scale) drawing, freehand and memory drawing:

1) Objects drawn to scale from actual measurements, in 
pencil. (The measurements should be taken from some 
object in the schoolroom, and dictated to the class.
The measurements may be taken by one of the class.
Wherever possible, th is  exercise should be taken in con-
junction with woodwork drawing).

2) Flowers, buds, berries and le a f- jo in ts  analysed and drawn
in p e nc il.

3) Fundamental forms of b u t te r f l ie s ,  birds and animals to be
found in South A fr ica .

4) Patterns derived from simple geometrical settings of the
units drawn in exercises as indicated in sections (2) and 
( 3 ) •

5) Memory drawing of a l l  exercises taken. (Outlines should 
be drawn with pencil. They may be f i l l e d  with washes of 
colour where th is  is possible).

Standard 5

Drawing- Freehand, model, geometrical and memory drawing:

1) Model drawing from geometrical models.

2) Drawing of common objects involving use of the princ ip les
dealt with in the above exercise.

3/ Geometrical construction of plane figures, and the use
of these constructions to form simple patterns.

*) The geometrical disposition of flowers, etc. analysed and
exemplified.

Memory drawing of exercises taken in (1), (2) and (4). 
(Outlines should be drawn with pencil. They may be 
f i l l e d  with washes of colour where th is  is poss ib le ).



Standard 6

Drawing - Freehand, model and memory drawing:

1) Natural growths drawn from d irec t reference to the 
actual forms.

2) Common objects drawn from the real form.

3) Geometrical models combined, and s im ila r common construe 
tions exemplified. (Such models as a square pyramid 
placed on a cube may ue used to ty p i fy  a church tower
or other s im ila r form).

4) Bird and animal forms drawn in d e ta i l ,

5) Patterns in which some un it already drawn is repeated on
a regular geometrical basis.

6) Memory tests on exercises as indicated in sections (1),
(2), (3) and (4). (Outlines should be drawn with pencil
They may be f i l l e d  with washes of colour where th is  is
possib le ).

Standard 7

Drawing - freehand, model, memory drawing and design:

1) Plants drawn from nature.

2) Objects drawn from the round with white chalk and char- 
c o ' l  or black chalk on brown paper.

Drawing of b ird , animal, and f ish  forms in d e ta i l .

4) Designs adapted to some specific purpose. (Forms drawn 
in th is  and previous standards should be used).

5) Memory drawing of a l l  forms in exercises as indicated in 
sections (1), (2) and (3). (Outlines should be drawn 
with pencil. They may be f i l l e d  with washes of colour 
where th is  is possible).
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O . R . C .  A R T S  &  C R A F T S  A S S O C I A T I O N .  O.R.C. A.RTS & CRAFTS
ASSOCIATION.

Rules.

I —T h a i this A ssociation be c a ! '-  "  T im  O  R C. A k t s  a n d  C r a f t s

LSSOCIA1IU N ."

T h e  objects o f the Associa tion  a te  the encouragem ent anti teach ing  o f 
"echn ical an il A i 'it i ie t l A r t  th ro ughou t the C o lony .

(A ) l ly  the fo rm a tion  o f a St h •ul o f A rts  anti C ra fts  in  ll!..em fon tc in
(HI T h e  ho lrling  o f pe rio ttica l Kah ib itions.
(C) l l y  any o th e r means dee ro td  desirable by the  I  vnum ttce .

3 — M em bersh ip  o f the A ssocia tion  is  open to  a ll,  the  A n n u a l S u h « r i|< io n  
eing 5/- per annum  fu r  l.ad ie* and G titt le m c n .

4 - T h e  C om m ittee  shall consist o f  12 Members, d r .  h-1 at the A n nua l 
ieneral M ee ting , wn ‘ shall c k , I th e ir  ow n Chan man. V te  C ha irm an. I tea 
urcr anti S ecre ta ry  hou r M embers to  fo rm  a quorum

C —T h e  G overnm ent, w h ile  co n tin u in g  an A n nua l G ran t o f /  to  o r nv re 
I the A sso c ia tion  shall lie m  resenieit on the  ( om u ilte e  nv a I mltrr u ,m- 
a ictl by them selves, w ho shall lie a i lil it io n a l to  the a ln ve  number

6. - T h e  C ha irm an, c r  in  h.s absence the C ha irm an f t the tim e liv in g , 
ha ll have a casting  vote ... a ll M eetings.

y .—M em bers shall ho e n title tl to  free  access to  the Rooms, an.I free 
dmlasion to  a l l Le t lu res and In h ib it io n s .

8 - T h e  Business o r f in a n c ia l Y ear sha ll be fro m  the  1st .-■( A p r i l to  the 
1st o f M a rch  fo llo w in g .

Q — N o a lte ra tio n  in  the above Rules shall lie m id ,  vs t al the A n n  d  
ienera l M e e tin g , but the l-net u liv e  (d u n t  i l  shall h a te  p t -a n  to  tria l e a n d  
nfurcc B ye -La w s  as they m ay deem necessary

Committee —1909-10.

Rev. C anon OR FORD, D r. A . B a u m a n n , M rs A s i i i ih r n i ia m .  Mrs 
J o h n s o n ,  T h e  Misses C. I . k v i s i j k r ,  W II  s o n  and I Ia c m a n n ,  Messrs t.RO  
hM FTIIA M , A .  SO M hRVti.LK, F. XV. M a s e Y , i 'r o f .  R u tr t.E , Rev. R. hr HNIKHKR 

and P ro t. J o u r  jO N  (G overnm ent N om inee).

Founded 1907.
Premises 1
87. St. G E O R G E 'S  S T R E E T .
Opposite the Cathedral.

8 t h  Se s s io n . 

L is t  o f  C lasses 
a n d  H o u r s .

Hon. President I H is ExccHvnry S i .  H a m i l t o n  Go o ld -
A d a m s ,  UX M l,., C.I).

Hon. Chairman t Rev. V:mon CiR FoRt).

Vice-Chairman 1 Dr. A. BAUMANN.

Head Master 1 Mr. A. SOMERVILt.K,
South Ken. (  c r t i f .  A r t  M aster.

Hon. Sec. it Treasurer 1 Mr. Fk f d k . W . M asi V,
Board o f I ic ru l na CTiambers.

w. e. h o h t o w , duHANMi l e u n o

COO



/  \ .

S u iij i 'X is  a n d  H ours.

W OOD C A R V IN G
M r .  J 'U N  l l f c N D K Y .

F iir  T e r m  2 '̂

T h u r s d a y s ,
8 to to to p.m.

s iu J u n u  v ii i i  i u u h ja t  T o o li  11 win i  he A .» aeu tim i, 1 t c i  - it .

M O D E L LIN G  & DESIGN  

M iss I IRKS,
V im . N i 'im s l t  >11.

Rcr Term  25$. 
T U I SDAXS,
8 to  9  30 p.m .

7th C H A M B E R  C O N C E R T
(itt /lit’ it* I > hh’t't itu'tl IritrrJ

Vocal, Instrumental and Concerted 
From the Works of

c. r ik g , H a y d n , R. S t r a u s s  a n d  S c u u i$i :r t .

v r s i i ' A / .  c o M M n r r t

A D V A N C E D  D R A W IN G  I 
Light And Shade

Mr. A. SOMCKVILLE,

Per Term  25$.
I u u s d a y s  at T h u r s d a y s ,  

8 to  v - jo  p.m .

M b s . A S llllU V N IIA M  
Dr. BAUMANN 
Ri v. Si UNI IDI R

S vu lli K t i i .  C .e in l. A r t  M aatvi.

E L E M E N T A R Y  D R A W IN G

Mr. 1 r i . u k . W. M a s l y ,

Ku>al Aiadeiuy SeliuoU, London.

Per Term  15s.
T u i  s d a y s  N  F h u r s d a y s , 
8 to 9 30 p.m.

S C H O O LS  o n . S ’ iV H S O A  Y, J V L Y  eo./i
( L O S E  I 'K ID A Y ,  S l - . r r .  J p h  l«»>

VO IC E  P R O D U C T IO N  & SOLO p , r -,Vrm t ,  is
S IN G IN G

U r. A .  UAUMANN.

Munday at F ridays  
1 or nihjvi l to ariiingcment), 
8 to 9.30 p.m. _
Coiiimcmc H i  y / A

1 l i t  t t ill in g  S h ittrn ts  at • ask t i l  to  Bt m l in  Ih c ii N .inws |o  ih r  S cvrv l.ir> , in I 
a t lv iu l 011 the  above dates it  t l v  p rv m is n  (op i^ is itc  I h i V a l t u l ia l )

I h  t u n i t ,  l. in h t anil lia lc m  l D im h ii .Siu.Unt In  hun g  IV n  tk .  Ir i. l i i 
rubber, m l U iaw m u lltM H 1*, s i/e  I It. h in . by 2 It or la rger

I h r  < om nnttve w v h it t * he know n  that the s. ho,,I gives an « % r ib  tit 
o p iio r tu ii ily  fo r  Stiw lenls to  'lo  work I W < jm n g ,  I h .• % m u, M '-|. ihng . < v  I 
for t o ii i |X 't l l |o n  in  tin- van  ui. A l t  .m l llh ln s ti ivs I ih il i . l i -  its in hi so l i t  ,n« m y  
in  n.any towns in South A (ru  .» In the t a t  Him ii i lo ii iv in  I i ln lu i i  it ih  I "> 
took t -n irs  m a ll the  c l a as m w lm  h it  <• ui|» (< I \d va iw  ed p u i ' l » .ire  *  e ll 
|t)o*t <1,i l t v i  a in I spe. u l  a tten tion  u  g iven  In b< g itin e n .

N It I n  jo in  the  Si t i- i. ls  Stu-tents need no t be S u I iu i i Ik is  (« the 
Associa tion  I  see  m e t /

305.
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