Although handwork as a separate entity does not appear in the
Cape syllabi prior to Union, needlework was taught to all the
classes and woodwork was taught from Standard 5 (38). By 1910
the hope was expressed that the teaching of cardboard modelling
as a preparation for woodwork would become more widespread
(39). Clay was used for modelling in the Transvaal and the
Orange River Colony and needlework and cardboard modelling
were taught. These were introduced in the 1904 Code and also
featured in the Code cf 1909 (40). It was described as part
of 'hand and eye training' which began in the Infant School

and ended in the woodwork and metal work centres (41). Needle-
work was taught to all the classes; cardboard modelling, taught
from Standard 1, was considered the most suitable preparation
for technical training (42).

Natal seems to have been unique in its time in its encourage-
ment of handwork in school for both black and white children
(43).

Local schools held annual exhibitions of their work (44). |In
1887 the Christmas display of the work of the Durban Girls'
Model School was praised for the excellence of its display of
drawings, needlework, miniature wagons, sofas, chairs, tables,
models in clay, mats, embroidery and beadwork. In that year,
Mr. Russell could say with pride that there were 'nearly a
thousand children whose eyes, fingers and brains (had) been
trained in making scores of knick-knacks, useful and orna-
mental, (working) in the government and aided schools' (45).
At the end of the century these individual exhibitions of
school work were elaborated into group exhibitions and the
first schools handicrafts exhibition was held in Pietermaritz-
burg at the end of June 1898. Painings, drawings, needlework
and fretwork were exhibited (46). The Exhibition was a cause
for Departmental pride, the Superintendent saying 'it is
doubtful if such a display of work done in ordinary schools
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has ever been seen in South Africa and Natallans having seen
it will have additional cause to be proud of our Educational
system' (47). The 'brilliant success' of the subsequent
exhibition (48) led to another exhibition in the following
year for 'all kinds of school handicrafts, needlework, car-
pentry, drawing, painting, etc.' The fourth exhibition was
held in 1903.

The teaching of handwork seems to have been left to the
inclination of the teacher. An interesting feature is the
variety of craft options that seem to have been available to
Ahe children, uocal material was made use of, and the lack
oft formal syllabus encouraged much individuality. The
children worked in paper, clay, cardboard and wood,(49),
doing ;retwork and using twine for macram§. Sewing (plain
sewing and ‘'fancy needlework') and knitting were taught to
the girls. By 1910 an Organising Instructor of Manual
Training had been appointed in Natal (50) and it was claimed
'that cardboard, clay and other materials were in use in
practically every Government and Government aided school '.

The official policy was that handwork, drawing, kindergarten
work and object lessons were all considered to be part of
technical education - its ‘'alphabet and primer'. These
school pastnmes and employments' were considered as'culti-
vating dexterity and intelligence which apart from being
useful in all occupations', would also provide 'a training
which shall at once brighten the school life, develop har-
moniously all sides of the child's nature, render him
intelligent, apt, and dexterous, awaken fresh interest and
render him in after-life less of a cramped one-sided machine,
and more of a man, and more readily adaptable to change of
industry and surroundings' (51). Despite this ideal, the old
traditions seem to have remained. In 1915 the 'correlation of
drawing with manual work (was still considered) to be of the
very greatest utility (to prepare) the way for the higher
technical studies later' (52) and the movement for crart
teaching was still in the future.
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CHAPTER 6 CONCLUSION

U to the present, the history of art education in South African
government elementary schools and Schools of Art has not been
adequately documented. Tnis work attempts to place in perspec-
tive the influence of the 19th century education in art, known
as the 'South Kensington System', on art education in South
Africa prior to Union in 1910. It describes the development of
this method of instruction in England, its transfer to a Colonial
setting and its effects on the life of some of the people in this
country.

From the evidence presented, it can be concluded that the System
played the dominant role in art education in South Africa in the
period under review and that its influence persisted in South
Africa well into the 20th Century. The stress on linear drawing,
the corner-stone of the System, is reflected in the view of those
who still equate a lack of visual sensibilities with 'not being

able to draw a straight line’.

Recent years have brought a more intensive and many sided
approach to the study of art in education with the emergence of
art education as a distinct discipline. Current debate in this
fieK "ests on the degree to which it is conceded or denied that
art s Id be valued according to its role in society. The
South Kensington System as a mode of instruction in art can be
evaluated in two ways. In an assessment based on the ‘essen-
tial ist ' model, it could be seen as a response to 19th century
art forms. Using the ‘contextualist' frame, it could be seen
as a major attempt to link art with the society that supported
it.
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It was in recognition of the need to elevate the aesthetic
awareness of the general public and a desire for reform in
industrial design that the South Kensington System reflected
concern for, and a response to, 19th century perceptions of
the nature of art. In its own time, the System failed to
achieve these objectives. The ‘taste1of the public showed
no improvement and the facile application of meretricious
ornament to manufactured articles was not significantly
affected. However, recent reassessments of the system have
found it to have been a more powerful force with greater
influence than was previously supposed. The ornamental value
of line, stressed throughout in the System, can be seen in
the work of William Morris and in the style of Art Nouveau.
It also found its way into popular art at the end of the
century through the graphic processes used by professional
artists in posters and in book illustrations. The concern of
the System for quality in industrial design can also be seen
as a precursor to many of the considerations that are relevant
in industrial design today.

It was in the implementation of its aim to bring art to the
lives of the public that the Department achieved its goals.
The system was introduced into English elementary schools at
a time when there war no state support for education in that
country. It was, moreover, introduced at a time when educa-
tion in England was not compulsory and the largely illiterate
working class attended school for a period which barely
sufficed for them to learn to read and write. By 1890,
drawing was a compulsory subject for boys in the upper
standards of elementary schools and Schools of Art had pro-
liferated throughout Enland.

The scheme by an autonomous body - the Science and Art
Department - to introduce drawing as a basis for vocational
training anong the working class on a national scale was



audacious indeed. However, the training given did not really
provide the children in the schools with any skill beyond the
use of the pencil and accurate representations of diagrams.
The Schools of Art failed to attract the artisans, but did
gain a following from members of the middle class whose
aspirations resulted in a broadening of the scope of the work
taught in these institutions. These adaptations, to fulfil a
need for artistic expression among the middle class, remained
limited. The work in the schools was restricted to the
development of an ability to draw idealised representations
of men anu nature based on the art forms of Classical antiquity.
The stress was on rigid conceptual conformity and innovation
was unacceptable.

This system of training in ar+ played the dominant role in
education in art in South Africa in the period prior to Union.
With the beginning of industrialisation in South Africa at the
end of the 19th century, the need for certain categories of
vocational training was recognised. This included a perceived
need for training in art for reasons similar to those which had
earlier given rise to such instruction in England. Education-
ists, convinced that the South Kensington methods would provide
a suitable, indeed the only, basis for such training, trans-
ferred this system to the Colony in its entirety with minor
adaptations to local conditions.

Teachers trained at South Kensington were brought out to train
teachers in the local Schools of Art. These early teachers
held tenure for an average of 20 years, yet their contribution
to art education in South Africa seems to have had little
recognition to date. Their role has been largely ignored,
even though the methods they taught and the system they per-
petuated could be judged to have been the major influence on
the perceptions of th Couth African public towards the visual
arts.



Emphasis on linear drawing persisted in the teaching of art in
South Africa long after the demise of the Science and Art
Department in England in 1900. Until well into the 20th
century art instruction in the elementary schools began with
the measurement of line. The hard outline, the use of pencil
and copies of the plaster cast also persisted as the major
methods of instruction in the teaching of 'Fine Art1in
Schools of Art.

The influence of the South Kensington System in South Africa
should be assessed with relevance to the school child, the
students in the Schools of Art and its role in South African
art. it should be remembered that the South Kensington System
merely reinforced teaching techniques then current in Europe.
Ore should take cognisance of the fact that during the 19th
century the child was seen as a 'miniature adult' and was
expected to comply with adult standards ind requirements.
The orientation of public education was towards practical
instruction and considerations of the special educational
needs of children and adolescents became concerns after the
Victorian era. In this respect the deficiencies in art
education were similar to the deficiencies in education in

general.

It is impossible to ignore the restrictive effects that the

South Kensington System must have had on the child. The only
value given to art was in terms of its contribution to voca-
tional training and the subject had no value in its owmn nght.
Instruction was confined to the drawing of sets of sequential
exercises which had to be accurately reproduced. All creative
sensibilities were negated and 'fancy' was officially discouraged.

The System with its stress on conformity also stifled creativity
in the Schools of Art. Moreover, as in England, the students
were taught to perceive art in terms remote from the reality of
tneir omn experiences. An ideal of men and of nature was



perpetuated through the study of the art of Classical antiquity.
Teachers trained in the South Kensington methods perpetuated
this attitude towards the world and works of art were isidered
successful if exhibited at the Royal Academy which promoted
idealised fictions of the human condition. Even the land-
scapes painted in South Africa in the period under review bear
greater resemblance to the English countryside than the South
African veld. That there might be an indigenous art did not
penetrate a consciousness steeped in the English tradition.

It is of interest to note that the arts of Africa were recog-
nised in Europe at the end of the 19th century, before

European residents in South Africa had become aware of native

art forms.

It must be acknowledged that whatever criticism one might, with
hindsight, choose to level at the South Kensington System, it
was the only method of instruction offered at a formal level

in South Africa for almost a century. It did offer the South
African community a basic training in the visual arts and it
did extend the cultural ethos of Western civilisation to a
community removed from its origins. It is unfortunate that

its stultifying methods kept South African art in the doldrums.
The extent to which local art had stagnated can be seen by
comparing the work done by students in South African Schools
of Art in 1913 (See Appendix A, No. 16), with that shown in
the Armory Exhibition in New York in the same year.

Trends in art have traditionally been studied and understood

in terms of the contributions made by major personalities anong
the professional ar+ists of a given period. The fact that art
became widespread owing to the adoption of the South Kensington
System by large numbers of amateurs has been ignored. No less
ignored has been the general question of the practical workings
of the system and the means of its dissemination.

It is hoped that this dissertation has offered new material
that will contribute to a broader knowledge and understanding
of a system of visuul education that had such great influence
in South Africa.
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Regulations pertaining to Schools of
Art in the Colonies and Dependencies.

Science and Art Form, No. 1, 295.
March 1887.

(Colony of the Cape of Good Hope.
Education Report, 1886. (G44-'87)

Science and Art Department, London.
Examples of work from the National Course
of Instruction in Drawing

(Macdonald, S. op. cit. p. 190)

Science and Art Department, London.
Examples of work from the Syllabus, 1886.

Standard 1 and Standard 2. Freehand and
Ruler Drawing.

(Sutton, G op. cit. p. 119)

Science and Art Department, London.
Examples of work from the Syllabus, 1886.
Standard 4. Freehand Drawing

(Sutton, G op. cit. p. 121)

Freearm Drawing
a) Fundamental forms

b) Seated class;drawing from the natural
object, 1901.

(Macdonald, S. op. cit.)
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Science and Art Department, London

Examples from the Alternative Syllabus, 1895.

Standard 5 'Exercises on the spiral...1
(Sutton, G op. cit. p. 148)

Science and Art Department, London.

Examples of work from che Alternative
Syllabus, 1895.

Standard 6. 1Further Varieties of Outlines'
(Sutton, G op. cit. p. 150)

Modelling from the plastercast, the
Modelling Class, Birmingham School of Art
c. 1900.

(Callen, A op. cit. p. 4).)

Building Specificav.-.s for a typical School
of Art, built to Science and Art Department
requirements in 1881.

(Macdonald, S. op. cit. p. 120)

Colony of the Cape of Good Hope, Department
of Public Education. Examination Papers,
1899.

Examples of work for pupil and pupil teachers
examinations, 1899.

(Located at the Library, Johannesburg College
of Education.)

Colony of the Cape of Good Hope. Examples of
work from the elementary school syllabus, 1900
a) Standard 4. Freehand Drawing

b) Standard 6. Freehand Drawing

tMorris, I.H. op. cit. pp. 95; 117.)
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11. Colony of the Cape of Good Hope.
Examples of work from the elementary
school syllabus, 1906. 272
a) Standard 2. Simple leaf shapes.
(Rawson, WW. op. cit. p. 11)

b) Standard 3. Fundamental forms of
birds and fishes.

(Rawson, WW. op. cit. p. 17)

12. Colony of the Cape of Good Hope.
Schools of Art. Local Newspaper
Announcements. 273

a) Cape Town School of Art Cape Argus,
27 January, 1881 .

b) Port Elizabeth School of Art
Eastern Province Herald, 20 July 1883

c) Grahamstown School of Art Grocotts
Renny Mail, 24 January 1882 .

13. Art Teachers at the Cape Towmn School of Art,
1881-1910 274
a) James “ord (1881-1893)
(Courtesy of the National Gallery, Cape Town.)
b) James Smith Norland (1894-1896)
c) George Crosland Robinson (1900 - ?)
d) Robert Herder Whale (1897-1910)
(b. ¢c. and d. from South African Artists of
Note, 1907. Photo Montage by A Keyzer.
(Courtesy of Johannesburg Public Library)

14a. The School of Domestic Science. Cape Town. 275

(Official guide to Cape Town, 1911, op.
cit. p. 36)

14b. The School of Art, Cape Town

(Official guide to Cape Town, 1911.
op. cit. p. 30)



15. Works by Morris Robinson

a) Pencil drawing of Miss Annie
Robinson, (1914)

b) Oil painting (1915)
(Collection of Mrs. R Krut, Johannesburg.)

16. The Plaster Cast in South African Art
Education.

a) Monochrome painting from the plaster
cast (Morris Robinson, Cape Town School
of Art, 1915)

(Collection of Mrs. R Krut, nee Robinson.)

b) Monochrome painting from the plaster
cast (Winnie Finlayson, Port Elizabeth
School of Art, 1913)

(Courtesy Port Elizabeth School of Art.)

c) Plaster casts (dated 1950) located at
the Johannesburg College of Education
in 1979.

[Collection of Mrs. R Krut, Johannesburg.)

17. Art Teachers at the Port Elizabeth, Lurban and

Grahamstown Schools of Art, 1883-1910

a) Harry Charles Leslie (P;rt Elizabeth
School of Art, 1883-1903)

(Pencil self-portrait, c. 1883>

(Courtesy of Mrs. D. Finnemore, Port
Elizabeth.)

b) Frank Pickford Marriott (Port
Elizabeth School of Art, 1904 -)

(Courtesy Mrs. M Whitnal1, Grahamstown)

c) Frederick William Armstrong (Grahamstown
School of Art, 1904 - )

(Courtesy Mr. M Armstrong, Johannesburg.,.

d) William Totterdell Venner (Durban School
of Art, 1880 - )

(S.A. Who's Who, 1910, p. 499.)
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Natal. Examples of work from the
elementary school syllabus, 1905.
Standard 3. Ornament and Proportion.
(Taylor, E.R. op. cit. p. 17).

Natal. Certificate issued by the Govern-

ment School of Art, Science and

Technical Instruction, 1894.

(Courtesy of the Local History Museum, Durban)

Natal Schools of Art. Local newspaper
announcements.

a) Science and Art Department examina-
tions.

Natal Wtness, 1 Feoruary 1895, p.2, col. 1.

b) Government School of Art, Pietermaritz-
burg .

Natal Witness, 30 June 1890. p.2 . col.].
c) Government School of Art, Durban.

Natal Mercury, < ebruary, 1891. p. /. col. 2.

Natal Government School of Art, Durban

a) Poyntons Corner

b) Government School of Art, c. 1902.
(Courtesy of the Local History Museum,Durban.)

Natal. The Assistant Teachers Morning Class
at Durban's First Art School

Left - right.

Miss Elaine Kisch; ? ; Miss Goodwin

Miss Sparrow (Mrs. Roberts); Miss

Kathleen Anderson

(Courtesy of the Local History Museum, Durban)
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23. Art Teachers of the Transvaal and the
Orange Free State 1900-1910.

a) George Salisbury Smithard (Normal
College, Johannesburg and Heidelberg,
1908-1917)

A. Art sts of Note, 1907.)

b) Celina Harding (Normal College, Pretoria
1903 )

(Oberholzer, C.K. op. cit. p. 58.)

c) Ellen M Firks (Normal College, Bloem-
fontein, 1902 - )

(WomerL_of South Africa® 1913. op. cit. p. 99j

d) AM. Wilson (Organiser of Industrial
Work for Wonmen, Orange Free State 1903 - )

( Worren of South Africa, 1913. op. cit. p. 295))
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SCIENCE AND ART DEPARTMENT. EXAMPLES OF WORK FROM nE SYLLA3US_looQ6/

SiAstitwin | nu! Il

F Jwni! 4ivl v. tli de -it. f lines anglos etc. CLiLImi in S.,,,,!n.l |
VWM ill . on (lit s ill"™" m Snilltr.11l on pip.r, vifiwing the fgoriN
f,, .11 "ilitairli ilh thenil.r.

The figures reproduced here are identical

to those of the Syllabus of
Drawing in Elementary Scnools,

1300: in the Colony of the Cape of Goou
Hope, as demonstrated in the “ape School textbook, the Teaching of
Drawing by [.H. Morris.
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SCIENCE AND ART DEPARTMENT. EXAMPLES OF WORK FROM THE SYLLABUS ic36.

SranDarRD IV

the ri.t md from simple recc.ingulir ind
circul.tr models.

Frv "wnJ nj Ir .t

(Sc!'* non from examples illustrated.)

The figures reproduced here are identical to those of the Syllabus of

in the Co.ony of the Cape of Good
Hope, as demonstrated in the Cape School textbook, the

Drawing by |.H. Morris.

Drawing in Elementary Schools, 1900,

.eaching of

* Taken from Dyce's Drawing Book (1842)
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FREEARM DRAWING. 1901.

3. FUNDAMENTAL FORVB

b. DRAWNG FROM THE NATURAL OBJECT.
Refer pi. te (11), page 272.
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SCIENCE AND ART DEPARTMENT, LONDON.
EXAMPLES FROM THE ALTERNATIVE SYLLABUS, IBS:.

STANDARD v

Exercuci on thv spiral. Further vxamvles to be eopie.l fr'm the tLit or from
the object."”



(7) 268.

SCIENCE AND ART DEPARTVENT, LONDON
EXAVALES OF WORN FROM THE ALTERNATIVE SYLLABUS, 1395.

Standahu. '’! nii VII
"Further V.IrK'tV o f OQutling. Mor « com plex Cﬂ’rhllltu—|$ d jr. vious fortin."
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THE MODELLING CLASS, BIRMINGHAM SCHOOL OF ART c 1900.

unior
1 lemait
elen'«ni3ry
] Ora‘f’i”ql Vv , r1 arow.ng
n aantirglran FIRST FLOOR
,A amame-it - AT i T a e
Senior
. ) 3rawing % ‘eman
. . Gai'rv of casts , . H
;i Amiomical rom the antique . 'ram the ; ellergsqqr
\h ituaiei / living moael yi drawing
Zj
GROUND FLOOR
Junior
. "nat#
o :.aqr-., Masters ;j—I ( N elementary
d'awmg
Vil 59)
it
Arctiitecturai 'f. Corridor v
mecnjmcal N . - -_.X.
d-awn'g ’ /> Z
A ’\7]] Senior
- Library " Wailng LaO.rs' i Gentlemen's H ~male p
L (o] caintmg c asses eierrentar/
Juniinttje erh draw.ng
caai—

¥ Vi

BUILDING SPECIFICATIONS FOR SCHOOL OF ART BUILT TO SOUTH KENSINGTON
REQUIREMENTS. INCLUDED IS A LARGE BASEMENT FOR MODELLING.
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DEPARTMENT Ov rU3L,IC EDUCATICN
Colony of the vane of 500” “ore
A

Pspq"S *?22
Punl&s "™AamT?*ation

Pu'dl Teachers Examinat’- n

pore 11



JU

rliz Ttacking of Draraimg

ItAZDUD VT

IncrcMed mention muti tEpaid to the fin.sh * the dr=*-
mg, as in dus md the nest Standard the -ork leais up to the
vrork required for the Kictnenun Jhaw.nj CerufifoK. If the
uu(mls have ban wcU grounded through the prevwus standards,
they <fill no* und No special difficulties here.
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(11)

OACONY OF THE CAPE CF GOOD HOFE DRAWING SYLLABUS, 1906.
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OCALONY CF THE CAPE OF GOOD HOPE LOCAL NBEWSPAPER ADVERTISEMENTS

Departments P u D | i ¢ m NOW OPEN FOB, STUDENTS.
Port Elizabeth School of fit.

COMMITTEE:

U+t Schoodl, *ew-stieet, Cgpe Town.
A. C.Wylde. Esq.,, C.C. * R.M.. Chairman.

Notice to Teachers & Others. Aikxander Wilmot, Esq.. H>n Secretary.

M aJyftG .It Deahe, H<-n Tr asurar.

Vi*. V lIsirr H.L.SPINDLEB, Esq.,CB
Mu A M. PEACOCK R H. LvsDIE. Esq.
HE Art Classes are now open 1. For

Ladies end General Students, from 10 _lo_ L L Ao™ Lo MA C. R O'llahe o h

- — . tt. Esq.
G. W. VITAN, Esq MA J. KfcMsLET. E-q.
| ' Master—U arui C. Leslie, Esq.

C1&*3M will be held ia the Drill Had, the Hill,
Fort EUzftbeth, as follow-* —
Classes for Feinting sodD rvriug for Ladies and
general Students will be held in the Morning,
for Pupil Teachers i- the .Aftemooc. ;
Etening Claaeas for Me,-hamcal En?i anng
and Agncultnrai Drawing for Annans and
Deiiiniers, will be held. )
Teachers can bo admitted to Class Il., ?n ®PP F-rProtrecto® of Terms and Cla*« Hours app.7
to ALnaNDin Wilmot. E-qg . Hon. Secretary,

P ostqffice. from 10to Id a m., or at tae school,
( T D i-r™ A b AL e d fiom room, Drill Hall, on the Huh .

The Classes for Art.zans and Pup-. Teacher*
wtli be at reduced Fees, in accordance witQ the
uovemnent Grant.

Street* LANGHAM DALE,

Superintendent-General of Education.

CAFE TONN SCHOQ D. PORT ELIZABETH SCHOOL GF ART
* Cape Argus AT Eastern Province Herald
27 January 1381 20 July 1883

Grahamstown School of Art.

mnE COMMITIPEE OF MANAGEMENT OF IlilE GBA
§ IHIAMSTOWN SCHOOL OF ART, have the pleasure
of intimating to Teachers and others interested in the u j!'!
the School, that they have made arrangements tor opening
Classes under the Superintendence of Mr. W. Il. SiMi'SCN, in
the New Town Hall Building,

ON THU 28th JANUARY NEXT,

1 Enquiries to be addressed to the Honorary Treasurer, Ui°i.

H oLLAND, Esq., Grahamstown. »

c. RAHAVEIOMN SCHOOL CF ART
Grocotts Penny Mail

24 January 1832
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TEACHhRS AT THE CAPE TOWN SCHOOL OF ART 1881-1910

W/i

a. JAVES FCRD b. J.S. NORAND
1881-1903. 1894-1896.
c. G.C. ROBINSON d. RH. WHAE

1900- 1897-1910.



MMOL*) FH"E
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IwieebTtc  tentm 1 *Frr«rr»

i'*»we bromvte < A ftiamt.

ATS,



a.

PENCIL DRAWING,

1914.

(15)

276.

WORKS BY
MORRIS ROBINSON.

(X ] ))

am'S’'.

b. OIL. Green bottles,

red apple

on monochrome background, 1915
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THE PLASTER CAST IN SCUTH AFRICAN ART EDUCATION.

Vv
=5
a. MORRIS ROBINSON WINNIE FINLAYSON
Cape Town School of Art Port Elizabeth School of Art
1913 191 9

c. JOHANNESBURG COLLEGE CF EDUCATION
(dated 1950)
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(17)
a. HC. LESLIE b. F. PICKFORD-MARRIOTT
Port Elizabeth School of Art, Port Elizaoeth School of Art
1883-1903. 1904-
c. FW. ARVBIRONG WH.T. VENNRR
Grahamstown School of Art. Durban School of Art

1904- 1880-
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NATAL. EXAMPLES OF WORK FROM THE ELEMENTARY SCHOOL SYLLABUS, 1905.

STD. 3. ORNAVENT AND PROPORTION.



NATAL GOVERNMENT SCHOOL OF ART, SCIENCE AND TECHNICAL INSTRUC

\ 2

Government School of Bvt science,
AD

cecbnical Jnstruction.

Ati? Z 1M 1< d /| fac " mC

I > t«y fl t-//

Jl:mﬁszl

| <<V'trTr-Zj/*

{/i a/eft'na»uf/ att/tf fja ai-

<naticn /s /i/in [c™/-
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NATAL: LOCAL NEWSPAPER ADVERTISEMENTS

iv cox ox miH TuKk

Department of Science and Art,

SOUTH KENSINGTON. LONDON.

«Avmath.o, Uirt Sctft..

ii >, [ BN Iyei.itt rH."Aiv -
Ve . v«n'>M - Art - in 1" "'M m*nUi«nrir ifni 1'NItwn
Jan:r Vooer et « tin® C hy »f tit.- net »%iy K

abont. tbe nrdd!" . J

ValiduU 't-- W L »ml - V-nr ufaat
h'- of.n*iCi- > I v J 141 elnjiv. n"  ntvi litm
matj, 1We

! MDNLY I»Kfi:i.-IT

sti Il taiy, k.n«mnn |

Eiiucatie'i Oltx v. IVv*. it-.u "/Im .

«itii Dvcem tfr, 1W*V.

GOVERNMENT SCHOOL OF ART.

ART CLASSES.

Mr. E. S livitrevolt.

ART MASTER,

OF THE

SCIENCE AND ART DEPARTMENT

SOUTH KENSINGTON.
Naiioxaj M¢tia' i t. -iC

Li'te Ilfi 1Miaterof Ilhn A- T U'fl 1 :m-
| rla: GvtrrrmnWCitt S v , J Art.

Thyv iiiAirm lioti e.itiiiif’ lufiiit> lliv tuil’.wiiii;
Sul.ii- t- liv.mvtrv. IV- -iK a'iv", M.'vhuiiii al
unit Ai( Litfi tainl Dr.ixviuu . Ffvcltuml— Out-
line ami Shudiug.

PAINTING

The Human Fiiiinp, Lan.I- e. .u<! FVw.v. v-—
in Oil, Water, uiiil "."iiinu Colours.

Copper Plate Etching, Modelling and
i,n.
A ST: DIO HA<IThfIToI1-KNKD
aliore Me.--is IueiAXO's SUi'-e. Chun h Street.

Full inf .rmiiti.in as reiptnl.t F.-es. & , ran
he ulitainiilat the Studio, ii m I" " 1In* k am.
to 1- iiiurn, uiiil t. in - lurk to 1 o'l loek
p.m., on Monday*, Wednei.iL ys, ,y i hur-.iays.

b PIETERMARITZBURG SCHOOL OF ART
Natal Witness

2 June 1890

281.

a NATAL WITNESS
11 February 18RF

K**wi

sH’0

.n

- PHit | «*

Itin in

Sell of

ID XT PL 3

In connection with the Sa nee 1> Art Oer.xrt-
mcnt, Soutn Kensington.

EDUCATION %w --.

rpilE CLASSICS of tiie als>.C.
1

M
THURSDAY .uni Fr,iday from 10 a.m. twm
1 p.m.. from -liO p.m. to #p.m., ami from
7 p.m.toVp.m.
The School is open Daily from 10 a.m.
to 5 p.m. for private study.

i as:*

1. Ladies and Gvntivhmn not connect,-d
with Schools—Full Cours'- 1 Guinea
per Quarter,

a Pupils of Government Schools—Full
Course, 10s. lid. per Quarter.

3, Teachers of other Schools (not Gov. ru-
men; i— Full Course, In. per Quarter.

1. Teachers of Government Schools—
Fan:.

2%i:xi\«. <a%'d.->:
To Pupils uf all School-.— »s jtcr Quarter.

To persons not connected with tho
Schools— 7'. (id. per Quarter.

For further inform;iti"n at o E. S.
BEARCItOi r, K,.,., Art lustre." > or, C.
E. CHIULKY. E><|.,, Asdistant T. e-iier.

SIDNEY HE MBENT.
Secretary Council of Ed ;cation.

Education OtTiee,

Pietermaritzburg, Jan. SI, 1'.'l.

c. DURBAN SCHOOL OF ART
Natal Mercury

7 February 1895



NATAL GOVERNMENT SCHOOL OF ART

a. POYNTONS CORNER 1890

b. ABOUT 1902









G.S. SVITHARD b. S.C. HARDING

Normal College, Johannesburg Normal College, Pretoria.
and Heidelburg. 1903-

1908-1917.

E.M. FIRKS g:\g]'amvilésrogf Industrial
l:l;)(r)r;al College, Bloemfontein, Work for Women, O.R.C.

1903-



APPENDIX B

The National Course of Instruction in
Drawing.
(Macdonald, S. op. cit. pp. 385-391)

Prospectus of the Drawing Examinations held
under the direction of the S.A.A.F.A.,1883.

(Cape Town: Cape Archives. C.O. 1220).

Diagram showing development of the School
of Art, Cape Town, 1862-1925.

Cape. Department of Public Education
Drawing Svllabus for the elementary
schools, 1906.

(Gilchrist, G op. cit. pp. 188-194)

Cape. Department of Public Education.
School Inspection Form. S14, 15 May 1911
Nettie Sandler is listed as a pupil
teacher in training.

(Cape Town: Cape Archives)

Cape. Department of Public Education

School Inspection Form. Sl4, 14 September 1915
Nettie Sandler is listed as a teacher of
sub-Standard A

(Cape Town: Cape Archives)

Orange River Colony Arts and Crafts
Association. Brochure 1909.
(Bloemfontein: Free State Archives.
Leviseur accession A72, Vol. 7)
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The National Course of Instructionfor Government Schools of Art in
Britain

All work in the Schools of Art up to 1880 (Technical Instruction Act, was
based on this Course. Most of the students were on Stages 1-10 and on occasion
as many as half of them were on Stage 2.

THE DRAWING COURSE
Ornament Stages

Stage I. Linear drawing with instruments

j) Linear geometry

6) Mcdi.mica! drawings of architectural details

c) Linear perspective

Copies, plates mounted on card of Geometry, Architectural detail and | erspve-
tive from the Department

Stage 2. Freehand outline of rigid lorn s from the flat copy

a) From a copy of an object

b) From a copy of an ornament

Copies: for j) Bn wit's eight plates of freehand drawing; for b) copy of 1-<rsia
S roll supplied In tl. Department. No. SAC; or the Trajan Scroll from Specimens
of Ornamental Art by L. Gruncr; oi the Trajan Fti, ze from Albertolli, Depart-
*ment No. 1271

Stage 3. Freehand outline from the round (solids or casts)

a) From models and objects

b) From a cast of ornament

Cast either lower portion of the pilaster of the gate; from La Madeleine, or a
portion of the two pilaster.; ftom the tmiih of Louis X 1l, Department Nos. *60
and 173

Stage +. Shading from the Hat, examples or copies [Visually hi chalk]

a) From copies of models an | objects

b) From a copy of ornament

Copies fur ornate nt, either Iti naissanre It s, He. D< partmeiit No. 291, nr copy
ofan aneii nt i ur or biga lrum Sfn-i 1.H/'l, mm' (‘rnnnn utal Art by L (irutier (p. 1*)
Stage />~ Shad eg fiom ti e round solids or cists [usually in <balk]

a) hun solid models and obi K i

b) | ron iast >ornamrnt

c) Time sketching and skrHi mg from memoiy

286.



C.tbt: riilivr the Kgg Plant <t the ..i hitravv of the Gates of Ghiberti, or the
U>wvr put lion ot the I-iyreiitine S rol!, J)i pnrtntent No. tv t

I :gure tiiid b'lozttr Drauing ."ljj,"-s

Stage 0. Utmian <r animal figure from the flat

a) In outline

b; Sltailed

Copies: outline of ‘L.iucoon’, Department No. itiU or 57.9; or Farnese Her-
cules'. Departtm nt No. 501; or outimei of the figure by Mr Herman, 2J plates

Stage 7. 1lowers, tbliagi mil otijn Is vf natural beauty from the Hat

j) In outline

: ' Shaded

Co; es: Diehsve's Foli.i.,', F ru it'l & ,r$, mounted 05 in. <21 in. (e.g. 1 he
Wallflower, 1he PasOon Flown ), or Albertulli’s Fulingr, S plates

; ¢ 8. Human or .mimat fgun » from the round or from nature

.;) Outline from east

6) Shaded from cast

c) From the nude model

ii) Draped

«) Time shelvi ng from memory

Casts: a) the P.iuaihcnaic fritv.o from the Parthenon, Department No. 497,
Hriiish Museum -29, or the portion of British Museum 30, to be drawn 22 in. x
751in.; or h) the DiscoNd is" ,t Myron. Department No. 453, or the 'Disco-
bolus' of Naurydcs, or the "1 iglitiug Gladiator*

Stage 0. Anatomical studies
a) Of the human figure fri m the Pat
b) Of animals from the flat

c) Of either modelled

Fxutuples: bones and muscles filled within the outline of the Discobolus’ of
My on. Department No. 479. oi man and horse from the Panathcnaic frieze
Stage 10 Flowers, foliage, land ma; details and objects of natural beauty front
i ature

.D 'n outline
L tao.d

THE PAINTING COI'HSi;

Stag" It. Painting ornament from tlic flat

a) In monixhiome

bi In colour (water colour, tempera, or oil for both)

Copies: the Trajan S roll for w), and J C. Robinson s Collation oj Loa-urtti
Ornaments, Plates 3 or 9, D<partmcnt Nos. 588 and 594

Stag" 17. Painting ornament fr< in the cast

Cast: Roman Rosette from the Capitol (hexafoil with re-curved leaves),
Dep utincnt No. .10; or Pomegranate and F.gg Plant portion of the architrave ot
the Ghiberti Gates; or Trajan Scroll, Department No. 471

Stage 13. Painting flowers, objects of natural beauty or landscapes from the flat

287.



Copies for (lowers: Torrenia Asiatica, Departmenf N'o. 300’, or Il'elurgoniuiti,
Department N'o. 300; lor copies in tempera: Brooks's SiuJws of ihxners\for Hat
tints: Department Nos. 1530' or 1539

Stage IV. l’aintiiig tlie above from nature [a favourite with advanced Ladies’
Classes]

Stage 15. Painting sketches of an object or a group as a colour comjwsition
Stage 16. Painting the human figure or animals in monochrome from the cast
Cast: female torso from British Museum, Department No. 455, or dancing girl
with wreath (high relief in panel)

Stage 17. Painting the human figure

a) From the i’.it Copy

b) From nature, nude or draped

c) Time sketches and compositions

TilK MObn.LINfi COURSF:

Stage 18. Modelling ornament

a) From the cast

b) From drawings

e) Time skitclies liom example and memory

Cast: nest :the scroll of the pilaster from tin Villa Medici, 1)ep.irtment N'o. 473
Stage In Modelling the human figure or .mim.d

a) From the cast or models of animals

b) From drawings

c¢) From the nude or draped j‘u si.idcut hmu C.ulisle sent in a finished marble
bust under (:)]

Cast: Hercules’, or the ‘Di *e"l;,iu.s" of Myron or of N.mcydcs

Stage 20 'Mod 1 ng flowers, fruit nr loli.ig'- or objects of natural history fiom
nature

Stage 21. Time sketches in 'lay of the hum m figun* or animal i from nature

Tin DESIGN evensi:

H o wir. the highest award, a National .> !;olai .hip tv the Central School, South
Kensington, a student or te.ichci must have won a National Medallion at the
National Competition in one of the suli-si *lions below.]

Stage '22. Flenit ntarv design

a) Natural objects ornamir.iallv tieatcd u inliy botanical

h) Orriaini ntai arrangement to till agh>u sp.ue in mom. hrmne

c) In colour [ih .i? veiy n'polar - .i. pe and plant were prescribed I*ythe
Departlnint, t g (ill i he'agon witli an ali mg, mellt of a mallow]

</) Studies of historic ornament drawn oi modelled

Sfweciiil Ttrhnu.il Stag*

[These advanced stages were In ad on the Spot ial Classes set upin 1652 in
Marlborough iloust and later at South Kensington ]
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Su<;v 2:;. Applied <lv-ign. Trvlinii ai .stiulii'S

<) M.ivliine .lud in vh.iiiival di.uviiig, plans, ni.ipping and surveys
b) Arvhitvvtur.il design

v) Surface design

</) I''a .tic design

.) Moulding, easting, ili.'sing

f) Litliograpliy

dg) Wood engraving

A) Porcelain painting
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ART EMIST14TIOMS,

(lubcv tlic firtrtiro of tin- Gomraitttt of the ,Soutli g-fncui suic
'Ait1 9i;isonation.

I.-T-ue Examiaation rhich will be held about the end of April, will he conducted

>n the principle of a Pass Examination.

Tith %Prize.
3. Works submitted in Com petition, must have been executed since the 1st May,

1882

? t\o hereby declare that
has been executed since the dlay, 1
Sgnature
Date —

5.-Professional Artists cannot compete in this Examination.

C.-An Entrance Fee of 2s.0d. will bo charged to each Competitor not a Member

ci tho Smith African Fine Arts Association



SIAOSoi-bmn.; Flowen, Foli.;,. LanA,"!* Dc*asd object, of plural F

from Natnre.
(a.)—la Outline.
(b.1-Shd-led.

St Lok 10 —Faiutiug Ornament from Flat Examples.
(a.)-In Monochrome, either in Water Colour, Tempera, or Oil.
w6.)—Li Colours, either in Water CoLur, Tempera, or Oil.
STAGE 11.— Painting Ornament from the Cast, &c.
In Monochrome, either in Water Colour, Oil, or Tempera.
5, WE I'J.—Painting (general) from Flat Examples or Copies, Flowers, Still-life. ic.
(a.) Flower, or Natural objects in Water Colour, in Oil, or m Tempera.

Ab.)—Landscapes or Views of Buudings.

8" on .w wW , »amw.

[b.}— Landscapes or \ lews ot Buildings.

STAGE Il.-Palnting from Natnre Group, of Still-life, Flowers, &c., , c.mpositivhs of Colour.

(a.)—In Qil Colours.
76.)—In Water Colour or Tempera.

STAGE 15.— Painting the Human Figure or Animals in Monochrome from. Casts.
sa.)_lu Oil, Water Colour, or Tempera.

STAGE 16.— Painting the Human Figure or Animals in Colour.

’a.)_Fioto the Flat or Copies.
(6.)—From Nat1*.re, Nude, or Draped.
(c.)—Time Sketches and Composition.

" STAGE IT.— Modelling Ornament.
(a.)—Elementary from Casts.
(b.)—Advanced from Casts.
(c.)— From Drawings.
(A)—Time Sketches from Examples and from Memory.
(e.) The Human Figure or Animals from Nature.
(/'— Fruits, Flowers, Foliage, and objects of Natural History from Natnre.

STAGE 15.—Elementary Design.
(a.)—Studies treating Natural objects Ornamentally, as Plants

Eu.t.m.ically aua,ly—.,.
(i)." Ornamental arrangements tv till given spaces in Monochrome or A jdellod.
(f.j—Ornamental arrangements t. fill given spaces in lo| urs.
(A)—Studios of Historic Styles f Ornament Drawn or Modelled.
STAGE 19.— Applied Designs, Technical or Miscellaneous Studies.
' ia,;— Machine and Mechanical Drawing, and Plan Drawing, dune from measurement -
actual Machines, Buildings, Ac.
(o.;—Architectural Design or Original Design for Buildings (Plans, Elevations, Scctioi

Ac., wul be required).

(e.)—Surface Design or Original Designs for Glass, Paper-hangings, Lace, Carpet |



292.

to compete, must be indicated by the Cdmpetitoi.

9._I'Ue Pass List will be duly published, aud will be recorded in the Departe
of the Superintendent-General of Education.

10.-Tbe Works of successful Competitors will be exhibited in the Art Gallery
New-street, in 3lay next.

11.— Subjects of Examination

SrAOt 1.—Linear Drawing by aid of luatrumeuU.
(«.)—Georautry.
fr.) Mechuuical and Macliiue Drawing.
(c.)—Linear Pirspectivd.
Li —Details of Areliitectiiro from Cop".-,.
STAO- -d.-Frevhand Vatline Drawing of Forma from Flat Example* or Copie*.
(a.)— Objects.
(b.)— Ornament.
STAVE 3.—Freehand Outline Drawing from the “ Koand.”
(a.;—Models and Objects.
li».)—Ornament.
Stave 4.-5hadiug from Flat Examples or Copies,
a.)—Models and Objects.
(&./—Ornament.
Stage |/ —Shading from the " Round” or Solid Forme.
(a.)—Models and Object'6
(» —Ornament.
STAGE G.-Drawingtl,/Ifuniau figure and Aninmlil rin *
(a.i—In Outline
(b.)— Shaded.
STAVET.-DrawingtheH»u,.mFigurcor.WmalFormsfrmtho-Roruid orb,atnr,
la.lI—In Outline from Casts.
(6.)— Shaded (.Details).
(c.)—Shaded (whole Figures).
(d.)—Studies of the Human Figure fro Nude Model,
gtndiee of tho Human Figure (Draped).
STAVE S.—Anatomical Studies.
ta.'i— 04 the Human Figure.
(h.)— Of Animal Fitrms.
Of either in Outline, Painted, Shaded, or Modelled.
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3

STAOE 9 —Drawing1 Flowers, Foliage, Landscape Details, and objects of Na.ural Ulster,
from Nature.

(«.)—In Ontllue.
(6.)— Shaded.

Stage 10.—Fainting Ornament from Flat Examples.
(«.)—lu Monochrome, cither in Water Colour, Tempera, or Oil.
(6.)— H Colours, either in Water Colour, Tempera, or Oil.

STAGE 11.— Painting Ornament from the Cast, Ac.
(a.)—In Monochrome, either iu Water Colour, Oil, or Tempera.

Stage 12.—Painting (general) from Flat Examples or Copies, Flowers, Still-life, Ac.
(a.)—Flowers or Natural objects iu Water Colour, iu Oil, or in Tempera.
(b.)— Landscapes or Views of Buildings.

STAGE 13.—Painting (general), direct from Nature.
(a.)—Flowers or Still-life iu Water Colours, Oil, or Tempera, without back jroitnds.
(b.)— Landscapes or Views of Buildings.

Stage 11— Painting from Nature Groups of Still-life, Flowers, Ac., as compositions of Colour.
(a.)—Ilu Oil Colours.
(b.)—In Water Colour or Tempera.

STAGE 15.—Painting the Human Figure or Animals iu Monochrome from Casts.
(a.)—In Qil, Water Colour, or Tempera.

Stage 16.—Painting the Human Figure or Animals iu Colour.
(a.)—From the Flat or Copies.
(b.)— From Nature, Nude, or Draped.
(c.)—Time Sketches and Composition.
STAGE 17.—Modelling Ornament.
(a.)—Elementary from Casts.
(b)— Advanced from Casts.
(c.)— From Drawings.
(cl.) —Time Sketches from Examples and from Memory.
(e.)— The Human Figure or Animals from Nature.
(/)—Fruits, Flowers, Foliage, and objects of Natural History from Nature.
STAGE IS.—Elementary Design.
(a.)—Studies treating Natural objects Omaiceutitlly, at Plants Botanically analysed,
(b.)— Ornamental arrangements to fill given spaces in Monochrome or Modelled.
(c.)—Ornamental arrangements to fill given spaces in Colours.
(d.)—Studies of Historic Styles of Ornament Drawn or Modelled.
Stage 19.— Applied Designs, Technical or Miscellaneous Studies.
(«".)— Machine and Mechanical Drawing, and Plan Drawing, done from measurement of
actual Machines, Buildings, Ac.
(b.)— Architectural Design or Original Design for Buildings (Plans, Elevations, Sectiot e,
Ac., will be rcijuircd).
(c.)—Surface Design cr Original Designs for Glass, Paper-hangings, Lace, Carpels.
Silk Fabrics, Ac."
(d.)— Plastic Design.



SPECIAL PRIZES
OFFEBBD BY THE HOY. MLA~.EBICESTEB SMYTH-

1.-A Prize »t the value ot £5 for the bet Pdnting from Katuro of a group
Aape Wild Flowers (Oil or "Water Colours).
2 a Prize of the value of £2 10s. for the second best Painting of a similar

object.
OFFERED BY'" W. > FARMER. ESQ.. M.E.A.

1 — A Prize of the value of £7 for the best Landscgoe from Nature, m Oils.
2.-A Prize of the value of £3 hr the best Landscape horn Nature, in Water
Colours.
OFFEREE BY MR. SYDXEY COWFER.

1-A Prize of the value of £2 2s. for the best design for a Medal for the South

African Pine Arts Association. (Diameter not to exceed 2 inches).

The above Prizes are open to all Competitors, not Professional Artists. (See
paragraphs 5, U, 7, S, and 10).

T he?*Prr/eADv.vwiug*wtV-beeoiu”th frd » parzwof. ,.hc,A 1irin-

SYDNEY COWPER,
Honorary Secretary.

Y.R -The Prizes will consist of Books of reference, or of Artistic merit, and oi
Boxes of Mathematical Instruments, or other useful or instructive appliances.
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The Cape Town School of Art, i864-19H)

The School of Art and Evening Classes for foung Men (1864-1881)

IS Roeland Street (private venture).

1864 Tasker Smith, James Hogg, Garwood Alston
(voluntary teachers)

1864-1867 T.M. Lindsay

1867-1872 W.M. McGill

The Colonial/Central School of Art (1881-1894)
New Street (now Queen Victoria Street). (S.A.F.A.A.

sponsored;
1880-1393 James Ford
Day Classes Evening Classes
1894 J.S. Norland P. Grant

The Government School of An (1895-1925) (Education Department)
1895-1900 Mutual Hall, Darling Street.

1895-1896 J.S. Norland J. Cook
Mrs. Westmacott A.H. Dews
1897 Mrs. Westmacott R.H. Whale

J. Ord Brown (ass.)
1900-1913 Queen Victoria Street.

1900 G.C. Robinson
1909
1910 C.S. Groves

1911
P. Thatcher (ass.)

1914 Claridges Hotel, Stal Plein.

1922 OIld Pol leys Hotel, Stal Plein.

University of Cape Town (1925)



REFERENCES
Arnott, B. op. cit. p. 5.
Berman, E. op. cit. p. 250.
Cape:  Government Gazette
Cape: Government Gazette
Cape: Government Gazette
juta's Directory of Cape
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Vol. XllI,July 1912-June1913
Vol.XII,July 1913-June1914
Vol. XIV,July 1914-June1915

Tom Suburbs and Simonstown,

Cape Town: Juta, 1912 p. 141; 1915 p. 144; 1918 p. 130;
1919 p. 122; 1921 p. 104; 1922 p. 104.
S.A.F.A.A. Reports 1381-1293.

p.1011.
p.992.
pp.34-35
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Syllabus of the Elementary School Course - Drawing, 1906.

Sub-Standard B

a) Freearm drawing with coloured chalk:
1) The circles, ellipse, loops and right lines.
2) Simple, common, and natural objects based on forms
drawn in the foregoing, such as a ball, an apricot,
etc.

3) Free expression of ideas formed in the object or
nature lesson.

b) Freehand drawing (where freearm drawing is absolutely
impossible).

1) Simple patterns on squared paper, of not less than
half inch squares, or on paper having dots not less
than half an inch apart. Curved and right lines.

2) Simple, common and natural objects based on these
lines, such as an envelope, hoop, bow, etc.

3) As in freearm drawing. (Freehand drawing should,
wherever possible, be executed in coloured crayon),

c) Brush-work (optional: only to be taken where the staff

are competent to teach the work properly).

1) Simple brush strokes, straight and curved, not less
than two inches in length, drawn in all directions
and arranged to form patterns on paper ruled in inch
squares.

2) Simple leaves and other natural forms on plain paper,
drawn with brush direct from Nature. This exercise
should be associated with the Nature lessons.

(Suggestions for exercises in freearm and freehand drawing should

be takenfrom the forms dealt with in kindergarten occupations,

and from the illustrations for Standard 1 of the Drawing Syllabus).



Standard |
Drawing - Ruler, freehand and memory drawing.

1; Objects that can be represented by lines of moderate
thickness, such as railings, etc.

2) Masses enclosed by vertical and horizontal lines of
various lengths, such as a board, a box, etc.

2) Objects built on a triangular basis, and objects repre-
sented by inclined lines in conjunction with vertical
and horizontal lines.

Ellipses drawn in mass, beginning from a centre and
gradually going to the desired outline; meaning afterwards
given by means of an outline.

5) Objects represented by means of vertical, horizontal,
inclined lines, and simple curves used in combination.

6) (Memory drawing of all exercises taken in the foregoing.
(No more than ten minutes should be allowed for this work,
and each lesson should commence with a memory drawing of
the object drawn at the preceding lesson).

(A ruler may be employed for long lines giving general directions
in exercises 1,2,3 and 5; subsidiary and intermediate lines to
be added by freehand. No measurement should be less than 1 inch.
Unruled paper is desirable in all cases. |If ruled paper is used,
the use of any mechanical means of drawing must not be allowed.
Coloured crayon as near the colour of the original object as
po”?ibie should be employed for all freehand work done in Standards
1* £ dr:ii 3- drawing should be to a large scale, and should be done
on blackboards where possible alternating with freehand drawing on
paper).
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Standard 2
Orawmg - Ruler, freehand and memory drawing:

) Drawing of objects of right lines of given measurements
which should in no case be less than half an inch.

2) Patterns composed of squares and triangles with their
subdivisions, none of these being smaller than half an
inch.

) Elliptical and partly elliptical forms used in conjunction

with right and inclined lines.

) Simple leaves and flowers, in which only characteristic
elevations are dealt with.

Memory drawing of all exercises taken.

Standard 3
Drawing - Freehand, ruler and memory drawing:

Simple views of flowers, compound leaves, fruit and

shells.

2) Borders composed of the above units geometrically
disposed.

*) Drawing to measurement of objects enclosed by vertical,

horizontal, inclined and variously curved lines. (The
teacher should measure the object and draw it to scale
on the blackboard in sight of the class . The measure-
ments from which the drawings of the class are to be
made must then be dictated to the class.

) The fundamental forms of birds and fishes. All details
must be avoided in this exercise.

Memory drawing of all exercises taken.



Standard 4

Drawing - Ruler (scale) drawing, freehand and memory drawing:

1)

Objects drawn to scale from actual measurements, in
pencil. (The measurements should be taken from sone
object in the schoolroom, and dictated to the class.
The measurements may be taken by one of the class.
Wherever possible, this exercise should be taken in con-
junction with woodwork drawing).

2) Flowers, buds, berries and leaf-joints analysed and drawn
in pencil.

3) Fundamental forms of butterflies, birds and animalsto be
found in South Africa.

4) Patterns derived from simple geometrical settings of the
units drawn in exercises as indicated in sections (2) and
(3)-

5) Memory drawing of all exercises taken. (Outlines should
be drawn with pencil. They may be filled with washes of
colour where this is possible).

Standard 5

Drawing- Freehand, model, geometrical and memory drawing:

1)
2)

3/

Model drawing from geometrical models.

Drawing of common objects involving use of the principles
dealt with in the above exercise.

Geometrical construction of plane figures, andthe use
of these constructions to form simple patterns.

The geometrical disposition of flowers, etc. analysed and
exemplified.

Memory drawing of exercises taken in (1), (2) and (4).
(Outlines should be drawn with pencil. They may be
filled with washes of colour where this is possible).



Standard 6

Drawing - Freehand, model and memory drawing:

Natural growths drawn from direct reference to the
actual forms.

2) Common objects drawn from the real form.

3) Geometrical models combined, and similar common construe
tions exemplified. (Such models as a square pyramid
placed on a cube may ue used to typify a church tower
or other similar form).

4) Bird and animal forms drawn in detalil,

5) Patterns in which some unit already drawn is repeated on
a regular geometrical basis.

6) Memory tests on exercises as indicated in sections (1),
(2), (3)and (4). (Outlines should be drawn with pencil
They may be filled with washes of colour where this is
possible).

Standard 7

Drawing - freehand, model, memory drawing and design:

1)
2)

Plants drawn from nature.

Objects drawn from the round with white chalk and char-
co'l or black chalk on brown paper.

Drawing of bird, animal, and fish forms in detail.

Designs adapted to some specific purpose. (Forms drawn
in this and previous standards should be used).

Memory drawing of all forms in exercises as indicated in
sections (1), (2) and (3). (Outlines should be drawn
with pencil. They may be filled with washes of colour
where this is possible).
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OR.C. ARTS & CRAFTS ASSOCIATION.

Rules.

| —Thai this Association be ca!'- " Tim O R C. AKTs AND CRAFTS
LSSOCIA1IUN."
The objects of the Association ate the encouragement anti teaching of
"echnical anil Ai'itiietl Art throughout the Colony.

(A) lly the formation of a St h «ul of Arts anti Crafts in Ill..emfontcin
(HI' The holrling of periottical Kahibitions.
(C) lly any other means deerotd desirable by the | vnumttce.

3 —Membership of the Association is open to all, the Annual Suh«ri|<ion
eing 5/- per annum fur l.adie* and Gtittlemcn.

4-The Committee shall consist of 12 Members, dr. h-1 at the Annual
ieneral Meeting, wn ‘ shall ck, | their own Chan man. V te Chairman. | tea
urcr anti Secretary hour Members to form a quorum

C—The Government, while continuing an Annual Grant of / to_or nv re
| the Association shall lie m resenieit on the ( om uiltee nv a | u,m
aictl by themselves, who shall lie aililitional to the alnve

6.-The Chairman, cr in h.s absence the Chairman f t the time living,
hall have a casting vote ... all Meetings.

y.—Members shall ho entitletl to free access to the Rooms, an.l free
dmlasion to all Let lures and Inhibitions.

8 -The Business or financial Year shall be from the 1st -« April to the
1st of March following.

Q—No alteration in the above Rules shall lie mid, vs t al the Ann d
ieneral Meeting, but the I-netulive (duntil shall hate pt-an to triale and
nfurcc Bye-Laws as they may deem necessary

Committee —1909-10.

Rev. Canon ORFORD, Dr. A. Baumann, Mrs Asiiiihrniiam. Mrs
Johnson, The Misses C. I.kvisijkr, Wl son and Illacmann, Messrs t.RO
hMFTIIAM, A. SOMhRVti.LK, F. XV. MaseY, i'rof. Rutrt.E, Rev. R. hr HNIKHKR

and Prot. Jour jJON (Government Nominee).

w. e. HOHTOW, duHANMi leuno

O.R.C. A.RTS & CRAFTS
ASSOCIATION.

Founded 1907.
Premises 1

87. St. GEORGE'S STREET.
Opposite the Cathedral.

8TH SESSION.

LiST OF CLASSES

AND H OURS.

Hon. President | His ExccHvnry si. H am ilton
Adams,

Hon. Chairman t Rev. V:mon CiRFoRt).

Vice-Chairman 1 Dr. A. BAUMANN.

Head Master 1 Mr. A. SOMERVILt.K,
South Ken. ( crtif. Art Master.

Hon. Sec. it Treasurer 1 Mr. FKFDK. W. MAsI V,
Board of | icrul na CTiambers.

LD~
M1,., C.I).



Suiiji'Xis AND H OURS.

WOOD CARVING
Mr. J 'UN IIfcNDKY.

Fiir Term 2»

THURSDAYS,
8 to to to p.m.

siuJunu viiii iuuhjat Tooli 1win ihe A .» aeutimi, 1 tci -it.

MODELLING & DESIGN

Miss | IRKS,
Vim. Ni'imsl t >n

ADVANCED DRAWING |
Light And Shade
Mr. A. SOMCKVILLE,

Svulli Ktii. C.einl. Art Maatvi.

ELEMENTARY DRAWING

Mr. 1r1.uk. W. MasLy,

Ku>al Aiadeiuy SeliuoU, London.

VOICE PRODUCTION & SOLO

SINGING
Ur. A. UAUMANN.

Rcr Term 25%.

TUI SDAXS,
8 to 9 30 p.m.

Per Term 25%.
luusdays at Thursdays,
8 to v-jo p.m.

Per Term 15s.

Tui sDAYS N FHURSDAYS,
8 to 9 30 p.m.

p,r -,Vrm t, is

Munday at Fridays
1or nihjvi | to ariiingcment),
8 t0 9.30 p.m.

Coiiimcmec Hiy 7A

7th CHAMBER CONCERT
(itt At it 1> Ahtti il Int)

Vocal, Instrumental and Concerted

From the Works of

C.RIKG, HAYDN, R. STRAUSS AND SCUUIS:RT.

vrsii'A/. coM M nnrrt

mes. ASIIIUVNIIAM
Dr. BAUMANN
Ri v. Si UNI IDI R

SCHOOLS on.S’ iVHSOA Y, JVLY eoli
(LOSE I'KIDAY, Sl-.rr. Jph l«»>

1itttilling Shittrnts ate asktil to Btml in lhcii N.inws |o ihr Scvrvlir>, in |
atlviul 011the above dates it tlv prvmisn (opitisitc lhi Valtulial)

Ih tunit, linht anil lialc m | Dimhii .Siu.Unt In hung IVn tk. Iri.lii
rubber, m | Uiawmu IItMH *, si/e | It. hiin. by 2 It or larger

I hr <omnnttve wvh it t * he known that the s. ho,,| gives an «Y% rib tit

opiiortuiiily for Stiwlenls to 'lo work W <jmng, lhe%nu, M ihng. <v |
for toiii|X'tlljon in tin- van ui. Alt .m1 llhinstiivs | ihili.li- its in hi so lit ,n«my
in n.any towns in South A(ru » In the tat Himiiiloiiivin | ilnluii it ih ">
took t-nirs m all the cla as m wim h it < uil» (<1 \dvaiw ed pui'l» .ire *ell

|tyo*t <1jiltvi ainl spe. ul attention u given In b<gitinen.

N It In join the Siti-i.ls Stu-tents need not be Suliuiilkis (« the
Association Isee m et/

'S0¢
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