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greater prominence by running out from the hipped roof a

projection which terminates in a gable.
In its original state the house had a central hallway running

from front to back, with a staircase rising out of it. The three

reception rooms opened frc,n this hallway. The kitchen was within

the main block but with a double storied service wing. This contained

servants' accommodation in the upper floor, a typically English

custom. The bathroom and W.C. were in a small ground floor

addition entered discreetly, like the kitchen, from under the

landing. The upper floor contained four bedrooms and what was a

small sitting room or boudoir having recess to the balcony.

The main bedroom, which was situated above the drawing room, had

a small closet and a fireplace. All these features were those

which, with innumerable variations, were to become standard

on similar houses during the next twenty years.

Tantall on House, again in Rondebosch, although it dates from the

IuL 88—
early 1890':; is a good example o." this type even with its Gothic
touches.
Turning from the double stories villa, it should be noted that the
single storeyed version of the asymmetrical villa had arrived
virtually simultaneously. The earliest example of these appear
to be those built in Wilkinson Street, Gardens, c.1383. Part of ILL

a typical speculative development, the novelty of this form is

emphasised by the alternation of these with the older symmetrical

double fronted form of small house. The plan is an obvious outgrowth of

this form of plan. As with the double storeyed version, the drawing

room is pushed forward to the line of the verandah. The fashionable

bay window al.o makes its appearance whilst the hipped roof is
modified in the same way as that on the double storeyed house.

The typical four-roomed plan opening off a central corridor is

used. It is difficult to ascertain whether the dining room was

originally open to the passage or not. The service wing with

kitchen, pantry, W.C. and bathroom is large. This 'Tail' grew

in size as the century proceeded. On the rather vestigial verandan

there is also an early use of decorative cast iron in a trellis

fornix).



The slightly earlier houses on Faure Street have small asymmetrical
gables but these are still on the line of the main front and may

represent a rudimentary asymmetrical villa "',

The earlier asymmetrical villa, but without any gables to the
front, also continued in popularity into the 1880's. The example
shown, one of four in Hof Street, is very similar in plan to the
earlier houses in Hope Street. This house had a very beautiful

teakwood verandah. A similar house was Chauvins Gift at Sea Point.

On the Groote Schuur Estate is a cottage with some transitional
characteristics. These are a basic four roomed plan but with a
substantial lean-to wing running across the back of the house,
making it triple pile in plan. A verandah running around two sides

make it asymmetrical in elevation.

In the field of terrace housing, a number of very substantial
groups were erected in the early 1880's. The terrace on the
Avenue, Gardens, now altered for the second time and part of a
school, was built c.1882. Originally five in number they

were exceptionally large, being double fronted. Although still
symmetrical in elevation, they exhibited the new taste by
having, at the ends of the terrace, wings with gables and also
bay windows. The verandahs seem to nave been of wooden trellis-
work of a very vigorous design. Although both are much altered,
they bear a great resemblance to a similar terrace, called

Shamrock Terrace in Somerset Road, but these are slightly later.

Smaller and typical being only single fronted, the terrace of
villas dating from 1883 in St Johns/Hatfield Street, again

shows the movement towards a more plastic effect. The end units
like the previous example, have projecting wings, complete with
bay windows on the ground floor. The terrace was originally
symmetrical, the lower units being later additions. On plan, the
ground floor and the two reception rooms are large, while the usual
back wing contains a kitchen with a bathroom and W.C. A large
room, previously a servant's room, is situated above the kitchen
and is accessible from the mid-stair landing. Three bedrooms are

contrived on the upper floor.

As might be expected, in the humblest house form such as the

smaller te» "ace house, the new taste took the longest to arrive.
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but by the early 1880's even these appear to have received the

status symbol of a verandah. The house shown is one of a long

terrace in Woodstock, built ¢.1880, now virtually derelict. ILL
It is of the minimal, three roomed type we have seen before”36".

Here it is shown in its contemporary guise with a minimal 4'0"

(1,2 M) verandah. Larger single storied terrace housing was similar

but of the four roomed, double fronted type with a deeper wooden

verandah. Some mutilated examples exist in Maynard Street, Gardens.

Although by 1880, the flat-fronted residual Georgian facades

with the accompanying block-1 ike pia;.s were now clearly outmoded,
there was a brief flourish at this time as part of the current
building boom. Some examples of this in the form of terrace hous-

ing are shown.

The group of four, built ¢. 1880 in New Church Street and now

134

virtually derelict (1978), show the typical tunnel back plan ILL 336

with an entrance passage giving access to the front room and then
leading into a staircase hall. Off this is the dining room.

The kitchen is an outshut whilst an external privvie, or W.C. is
accessible from the yard. Upstairs a room, originally a bedroom,

is entered off the landing. Two bedrooms on the first floor complete
the accommodation. This provision of a light, single storied
verandah is the only real difference between this house and one

built say twenty-five years previously.

Slightly later, its immediate neighbour is very similar in plan ILL 337

buJ demonstrates a certain advance by the provision of a double
storied verandah which had cast iron posts in the lower portion.
To accept this innovation the upper plan is modified by the provision
of a small room which has direct access onto the balcony. This

was, as we have seen a common planning device.

A grander version, but still very conservative, is in Bree Street ILL 338

built ¢.18f1 to the design of G. Alexander. It is again semi-detached
and single bayed, but the house is unusual in being triple pile
in plan having a front drawing room, a middle room, probably a
parlour and at the back a dining room. Because of the slope of
the ground, the kitchen is in a semi-basement. The upper floor
contains three bedrooms, the front bedroom has internal shutters

which were becoming a rarity in 1882. The atypically small outshut
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contained a pantry on the ground floor, and a bathroom on the
first floor. Externally the only signs of the 1880's were the
single storied verandah, the large window to the drawing room and

the heavy architraves to the front windows.

To end this survey of the 1880‘s, a few more houses need to be

mentioned.

Villa Marina, Sea Point was rebuilt c¢.1880, the previous house ILL 339
being burnt out. It was probably the work of S. Schutte”37”. The

plan form was the by now conventional H-shape. On the front elevation

this is expressed by a deep set verandah between projecting wings.

These had decorative bargeboards and finials whilst the windows

were given small hood mouldings. The verandah posts were

probably of turned hardwood but could have been cast-iron with

sawn wooden brackets.

Sunny Brae, Rondebosch, woula also appear to date from 1880, the ILL 340
cornice hoods to the windows and the sawn fretwork to the verandah
being typical of the tinv. It demonstrates how widely spread the

H-plan was still.

Outside the Cape Peninsula there is scant evidence of the new
forms. The Pastorie at Malmesbury, built in 1881, was a large ILL 341
building, synnetrical on p,an with the corners expressed as

pavilions under hipped wings, between these were verandahs of the

stickwurk variety. The eaves were bracketed and panel led whilst
above the windows were flat arches with large keystones. Plaster-
work quoining finished the ornamentation. It was a relatively

sophisticated rural building.

The Searle House at Great Brack River, although much smaller and ILL 342
less ornamented than the Malmesbury P-,storie, dates from 188473 .

Probably of the four roomed cottage type on plan, it had a verandah

that ran around at least three sides, a rarity then. This was in

the then fashicnaole stickwork which was a vermacular version of

some of the moi-e elegant ones to be found ir Cape Town. It also

has the curved corrugated iron sheets and sawn fretwork.

The Later Houses

Before beginning a description of the later domestic, a few observations

about this period are appropriate. As has been noted may times.
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previously, the late 1880's saw the start of an enormous boom.

This boom lasted into the early 1900's. During this time, in

common with all other building types, a vast amount 01 housing
was erected. Houses of all types, from enormous mansions to small
terraced cottages, were built in large numbers. This is especially

true of terrace housing, a fact not so obvious today when much

of this has been demolished. Terrace housing, in an era of high land

prices was the ideal speculator's architecture offering maximum

returns for minimum outlay. These buildings were invari”-ly

erected for rental purposes.

39)
It seems that all these buildings were designed by architects

for whom this was a golden age when commissions were easily

obtainable and large practices literally sprang into being.

Bearing in mind the almost innate Victorian love of ricnness

and the concurrent desire for ornament, it comes as no surprise

tu discover that the current prosperity allowed those feelings

to be finally realized in and on the houses of the time. Re-

inforcement for this tendency was the stress laid on family life

and the need for a visual statement of status or class. Although

one might not judge a book by its cover one judged a man by his
house. All these forces then, social and cultural, led to the

fantastic displays that are ullustrated here. Even the smallest

speculator's buildings enjoyed a modest share of ornamentation.
In another sphere, the increased prosperity allowed an uplift in

commfort standards where, besides better spatial accomodation,

items like bathrooms became more comom lower down the social

scale, whilst improvements in sewerage allowed the W.C. to come

indoors, or at least in the case of larger houses it did. Hot water

from boilers became common. Electricity was anotner modern

convenience available to some in the 1890's,whilst there were

numerous improvements in kitchen equipment.
With the large volume of building and the large

number of architects

practising, it is inevitable that there must have been anenormous

variety of work produced. However, although there is much superficial

diversity, many of the houses conform to a limited number of common

plan forms. These common plans were used by almost all the architects

who usually confined their creativity to elevational treatment

where they ranged with breathtaking freedom through the styles
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of the past in conformity with the current spirit of creative
eclectisism. However, it should be said that there was also

a genuine diversity of style. This was brought about principally

by the heterogeneous cultural background of the architects and

their clients. A brief look at these backgrounds in the biographies
of the various architects in practice at the time will give some idea
of the enormous range of influences that was brought to bear on the
architecture of the time. This is possibly unique in the British

Empire at the time

In order to illustrate the typical houses of the more well-to-do
middle class the following samples from the practises of two

architects, W. Black and A. de Witt have been chosen.

Built in 1899, Villa Fletcher in Sea Point is a very good example
of the smaller double storied asymmetrical house o* the 1890's.
It had a double storied verandah running partly round two faces.
The ground floor plan shows the usual suite of reception rooms
with the dining room having a bay window. The kitchen was within

the main block of the house and there was also the commonly walled

yard. Upstairs there were three bedrooms with a bathroom, containing
a W.C. and a servant's room. The main bedroom which was above the
drawing room also had a bay window. What should also be noted is

that a number of rooms opened on the the verandah. They are
the dining room and study and two of the bedrooms. The plan
was reasonably compact and none of the rooms was very large. The
elevations were also quite modest. There were no gables, the
roof being a series of hips; The chief ornamentation was the

cast iron work on the verandah and balcony.

The Villa in the Gardens, for Mr Field also built in 1899 was a
much larger and more elaborate affair. It possessed not only

a corner turret but a turreted belvidere as well. The rooms

are larger than in the previous example, despite the provision of
more sumptuous accommodation, it was really not a large house. On
the ground floor entry was through a porch into the large hall

off which the drawing room and dining room opened. An elaborate
stair led up to the first floor. The rest of the accommodation

on the ground floor consisted of a breakfast room, kitchen, ass-
orted offices and a servant's room. The first floor contained

four bedrooms, bathroom and separate W.C. A stair led up to the
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mezzanine floor and thence by spiral stair onto the roof of

the turret. Two other features not previously noted, were the green

house and the conservatory. One opening off the hall, the other

being part of the ground floor verandah and into which both the

dining room and drawing room opened. The verandah and balcony

were very wide being a mi;.mum fo 8' (2,4 m) -and a maximum of

11 (3,3 m). The principal elevations were of facebrick with

plaster quoins and dressings, the tower was well connected

with classically derived motifs. The verandah was of wood with

turned posts whilst the balusters may have been of cast iron.

The greenhouse was framed up in wood, on a crcular central parel ,

binding the semi-circular arch to the entry porch.

A single storied version of the turreted asymmetrical villa is that

built in Sea Point in 1897. Probably because of the fall in the ILL
land, the building was planned in two blocks. The main block was

very richly ornamented and the service block very plain. On

plan the main reception rooms lay off the large entrance hall.

Jnly two bedrooms were provided, the smoking room taking the place

of the wusual third bedroom. It is also interesting to see that

earth closets are the sanitary arrangements. The service block,

linked by a covered way, contained kitchen, offices and servant's
quarters, as well as the usual walled yard. Externally, the main

block was elaborately ornamented, the chimneys had heavy mouldings,

the eaves were bracketed and the gables had ornamental bargeboards

w«th filigree panels. Whilst the windows to the bays had

classical ordicular surrounds. Heavy quoins completed the e.feet.

The verandah was of wood with turned poles. T, e work ot the

main block has a particularly sumptious effect.

The villa for Mr Levin at Sea Point ¢.1895 is another largisn house ILL

Much more irregular in plan that the previous example, its

asymmetry derived chiefly from the shapes of the drawing and

dining rooms which were set at right angles to one another.

A double storied verandah ran around two sides of this house.

Again the accommodation provided was not lavish but ail the

rooms were large. The elevations were very richly detailed,

plisterwork ornament of classical origin was present in great

abundance. All the windows on the prominent elevations received

345

346
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heavy architraves; and this, together with rich cast iron work

on the verandah, combined to produce the typical exuberance.

The residence of Dr. Murray, also at Sea Point is the last

and largest example of Black's work. Built ¢.1898, and more ILL 347
complex on plan,it contained, besides the wusual reception rooms r
.he ground floor, a consulting room suite with a separate entrace
and as well as this a small living unit. In spite of this, it
still had only four, very large bedrooms on the uppe” floor. The
front elevation was the only one to receive any ornamentation

and what the others lacked, it made up for with a verandah. Almost
synmetncal on plan, this elevation was manipulated to give it

a studied asymmetry. It was more solid than the other villas

with their light verandahs and even then this element was much

less prominent. The main entrance was accentuated by a tower
which was set off-centre, between two dissimilar pedimented
projections. Both have plaster strips whilst the right hand had an
elaborate Venetian window on the first floor. All the windows were
usually framed with many architraves, ihe verandahs or more
correctly, loggias had classical balusters. This whole front

seems to have been calculated to achieve the effect of a maximum

amount of ornateness.

The first example of De Witt's work is Fred Ayers Villa at
Rondebosch, built in 1895 and typical of his more florid houses. ILL 343
Basically an overgrown cottage, it possessed all the familiar
ingredients popular in current domestic work; the asymmetrical
gables, the large ba» windows and the elaborate verandah. A Pe

Witt trademark was the witch's hat roof ventilator used more
to accentuate the front door than for ver*'lation. The gable
bargeboardings and framing was in-filled with elaborate sawn
wood filigree, painted in contrasting colours, whilst the verandah
was an absolute not of motifs, borrowed from a number of sources.
There was stickwork, latticework, turned balusters and sawn
filigree. The walls of the building were of the popular rec

face brick banded with cement dressings.

C. Foster's villa at Kenilworth was a very large version of the ILL 349
standard asymmetrical house. Built in 1896, the plan was length-

ened by the addition of an extra room to what had its origins in

a double bay front. This extra room was placed under the L-shaped

verandah making an ungainly facade. The materials are the same as
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these on th. Ayres villa, but the wooden ornamentation to the
verandah was less exuberant and more contained within the
structural forks and therefore more successful. The steep pitch
of the entry porch contrasted oddly with the flatter pl*'h of the
gable roof. The barge boarding to the gable complete with filial
pendant acroteria are typical of De Witt's pattern book type

ornamentation.

As a contrast to these two rather typical confections. Hunter's

Villa<4Ll- in Kenilworth was a design in the more orthodox Queen ILL 350
Anne/Elizabeth style then popular in England. The red face brick

ground floor with the slightly overhanging half-timbered, plastered

pannelled upper floor, together with numerous gables, projecting

porches and windows were some of the features of this style. Others

were the prominent chimney stacks and the windows set in mullioned

ranges. This house was a rare and yet competent example of this

style in Cape Town. Possibly Mr Hunter insisted on the style and

might even have obtained the initial plans himself as it seems

to have veen uniri-' in De Witt's won.

The farmhouse of J. Le Roux would seem to have been a face lift or ILL 351
modernization ~arried out in iS95. All traces of the presumablyCape

Dutch house bein "< obliterated by the new front. The old symmetry

of the old building was retained however, and even the central

ascent of the older gable was echoed by the new. However, this

and the two new side gables were given elaborate barge boarding

and iron finials whilst a cast-iron verandah ran around three sides

of the building. Modern French doors and shutters under segmental

arches, together with a quantity of plasterwork quoining, completed

this new face.

Another house built in 1895 was the P.M. Marais House at Wynberg ILL 352
Rather more grand in its intentions than the previous houses, it

was fairly obviously based on the late 19th century Franco-Italiar,

villa. Except for the upper verandah brackets, there is little of

the current elaborate woodworkers type of ornamentation here. All

the elements were more solid, more directly classically derived

whilst the main forms, although quite numerous, were much more

successfully combined.. The grouping was very picturesque and

in the use of motifs, eclectic.
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Montana Vista was De Witt's own house. It was also at Wynberg ILL— 35~*
and built ¢.1899. Although not a very large house it was v:-ry

imposing, being a tangible indication of the rewards of a large

practice. Like the Marais House, its parentage was the Franco-

German villa but De Witt seems to have derived a fair amount from

the American pattern books of fhe 1880's. From the photograph

it seems that the other elevations might have been more colloquial,

but as the house has been demolished this is only conjecture.

As a contrast to these villas, the next example is a small, ILL 354
double-storied house built as a speculative venture in Mowbray

for H.W. Struben in 1855. Here although the accommodation re-
quirements were simple, the plan was much more asymmetrical than

were those of the previous houses. The verandah is not a prominent
feature as it was reduced to a small, hardly usable element on

the side of the sitting room. None of the bedrooms opened onto
tne verandah. In elevation, the house was, in form and

material, fairly obviously derived from contemporary English

work of the Arts and Crafts sort. The character ot the house was

thus more Nordic and inward-looking that the typical villa and

in that sense was not real”y appropriate to the local climate. The
architect was H. Baker (later Sir Herbert). This house must be amongst

his earliest work.

Two slightly larger and more typical, medium sized villas are

worth mentioning. The first is Struan House in Upper Orange Street ILL 355
This was possibly the work of J. Parker and dated from c¢.1897.

It was a magnificent example of a corner turreted house making

the most, architecturally, of its awkward, triangular cormner site.
Glastonbury, Kenilworth, completed in 1898 was another largish ILL 356
house. Its rather ungainly block-like appearance was modified

into the desired asymmetry by end projections. Those carried

very elaborate barge boards, finials and filigree insets. The

entrance was accentuated by a porch which was placed in uncomfortable
juxtaposition with the adjacent window. The usual wooden verandah

was in this rase only single storied. The dormer windows with

pediments were a 'Queen Anne' touch. The plaster dressings were

relatively restrained being confined to quoining and window hoods.

Mount Leonie, Fresnaye, dates from c¢ 1897. With its tower and turret
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over the entrance porch, it is fairly typical of the larger,

single storied villas of the period. The prominent gable ILL 357
adjacent to the entrance tower has the usual elaborate barge boards

and panelwork. The typical bay window is in this case battlemented.

Tne verandah is roofed with corrugated iron and has turned posts.

Four small villas built as a row in Sea Point, ¢.1894, are chosen
as good examples of the stylistic variations on the theme of the

asymmetrical villa.

The first house had a prominent off-centre gable with modest

bargeboards. The motif of triangular infills appears tn have

been derived from the 'Queen Anne' sun-ray ornament. The verandah

ran across the front of the house and at least part of the side. ILL 358
It had turmed posts and curved valance boards. The prominent

chimneys were of facebrick with plaster bands and mouldings.

The second villa also had a prominent gable but the ornamentation

here was in the form of half timbering. This was also the motif ILL 359
of the entry gablet. The verandah to each side of this was
treated differently. In both these houses the verandah was

an extension of the roof.

On the third house, the gable was brought forward and the entrance ILL 360
marked by a small turret. The vestigal verandah was ~C turned posts

with a fretwork frieze. In contrast to the first two this house

is plastered with architraves to the windows and with the inevitable

quoinir ,.

The last house is perhaps more typical that the previous ones. ILL 360
The projecting gable was on the line of the verandah and had

bargeboards with an infill of turned woodwork. The windows

were given heavy a-chitraves complete with keystones, shoulders,

and scrolls. The corrugated iron verandah ran around two sides,

it had turned wooden posts, small sawn brackets and a frieze

partly of turned wood ana partly sawn work.

Mrs Hutton's house, Wynberg, dates from c.1892 and is a good ILL 362

example of the more modest asymmetr “al house of the early 1890's.

Two houses from outside Cape Town that deserve special mention
are another Scarle House at Groot Brak River and a farmhouse at

Woodville near George. The former, Riversyde, was built in 1897



and is probably unique in the area for being surrounded by a
double-storied verandah, a fact which was commented on at the
time” ~. It is certainly an atypical house form in the Western
Cape. The Woodville farm house was built ¢.1890 and demonstrates

triv longevity of the Georgian villa form in the rural areas.

Except for the popular heavy Gibbs type surrounds to the openings,

the basic form has remained unchanged.

Outside of Cape Town, this is also the decade when even the

humble vernmacular village house became Victorian!zed. It would

be too cumbersome to give anything more than a brief indication of

the more typical house forms and their appearance. However, to

give a more complete coverage, a few examples will be shown.

The houses in the photograph of the Market Square at Oudtshoorn date

from just before 1894 and their various forms show the evolution

and possible variations of the more vernacular type of house.

The house just right of the centre represents the simplest

type of two rooms -4”; with possibly a third in a back wing. The off

centre door leads straight into a room. Obviously the ceiling
space is still wused For storage in the Cape way, which is a

mark of these houses. The roof was now of corrugated iron laid
at a lower pitch while tne house seems to be wider than its
vernacular cousins. Its immediate neighbour seems to have been
slightly bigger and more sophisticated with larger openings,
more fashionable window surrounds and of course a verandah (still
wooden). This and the house on the extreme right probably typify
the smaller Victorian cottage of the 1890's. The terrace houses
on the left are similar to the first house but have the pronounced
long and short work surrounds that were in great vogu* ia the
regions at he tim e '.

The house a . Robertson is very similar to the more sophisticated

of the Oudtshoorn examples and is probably contemporary. It is
slightly mere pretentious with a gable ever the entrace. VesMgal
touches of Cape vernacular remain in the gables. Th 'es at

Wellington are other examoles and are yet more sophisi.vated
with central gables. This type is found throughout the Boland
and at this level it is hard to decide whether it is Cape Dutch
Victorian!zed or the Victorian villa absorbed into the continuing

Cape tradition.

ILL 363

ILL 364

ILL 365

ILL 366

ILL 267

ILL 368
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The semi-detached villa, both in its double storied and single

storyed versions, also underwent considerable stylistic changes

during the early 1890's. Although it had obvious limitations

in assuming the asymmetry of the free-standing villa, nevertheless,

though still tasad on the previous two-roomed tunnel back clan

the double storeyed variety managed to achieve a more p-'-turesque ILL 370

effect than previously.

The house chosen from a row of identical villas in foray Place, ILL 369
Gardens, dates from 1895, Here the plan was pushed out of the

previous rectangular format, to allow the inclusion of a bay

window to the drawing room whilst the dining room projects beyond

the block, thus providing for a projecting gable above. This

coupled with an off-centre fron gable allowed the building to

achieve the richer massing desired. The double storied verandah,

partly cast-iron and partly wood, completes the effect.

In the large, single storeyed, semi-detached villa it was virtually
impossible to achieve all the accommodation required without a ILL 371
long -’mbling plan, with an equally long rambling corridor.

The unusual plan adopted in the example chosen which was built

in Breda Street ¢.1895, is an attaint to provide this accommodation
while still presenting the desired front. Here, the two-sided
verandah with the drawing room and larger dining room arranged in

an L-shape was adopted, with the rest of the accommodation

provided in a double banked wing at the rear. A passage of phenomenal
length zig-zags through the house from the front to the back door.

A great deal of rich plaster work ornamentation is used on the

front elevations and it seems from the chimneys that at least the
front part of the house was faced with the imitation red facebrick

then popular.

The smaller single-storeyed, semi-detached villa was no different
on plan and in elevation from the smaller asymmetrical villa,
the only difference being that they were joined along a party wall

instead of being 3' to 4' (900-1,200 m) apart as they were usually.

The oromulgation of Cape Town's first set of comprehensive building
and health regualtions in 1889 had a great effect on domestic
architecture, and particularly on terrace housing. The most obvious

of these were tne requirements for a minimum yard space, the
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provision and positioning of a W.C. or privvy, and the raising

of party walls above the roofing as a fire precaution. These
regulations, plus the new architectural fashions for Mansard roofs
and decorative cast-iron balconies,produced a very different looking
building from the average one built prior to 1890. In plan, however,
the basic two room tunnelback was still used with little variation.
As with all tyoes of domestic buildings, the 1890's saw the erection
of a tremendous volume of terra ; housing, perhaps more so than

any other type. In certain areas such as the Gardens, Tamboerskloof,
Sea Point, Green Point and to a certain extent, Observatory and Mowbray
the double storied variety was favoured while the single storeyed
terrace was also found in all these areas as well as scattered

throughout the older suburbs as well.

The villas in upper Buitenkant Street were built in 1895, the
architect being W Black. In plan they follow the typical tunnel ILL
back format with a ground floor drawing room, back dining room

and kitchen in wing. Upstairs are three bedrooms with a bath and
servant's rrum off the half landing. What is chiefly of interest
externally is the way the corner has been handled with the

typical turret so beloved of the period. Although now truncated

the turret still gives the building the richly picturesque feeling

so desired and which, although costly was paid for even in what is
ordinary speculator's architecture. Interestingly, the tower was used
to form an octagnal recess off the dining room and bedroom. The
roofs followed a Mansard formula with prominent chimneys, whilst the
verandahs have the obligatory display of cast-iron, although

from the original drawings it appears that woodwork was intended.

The terrace of double storied houses in Gordon Street, Gardens,
originally known as Montague Villas, was built ¢.1898. In plan

they are very novel. Instead of the tunnelback layout, the ILL
unit is divided into three by cross walls, the inner third

containing th? top lit staircase and very ingeniously, the bathroom

at the top of the house. The outer two thirds contains the usual

living and bed rooms. There is reason to suspect the plan was

evolved elsewhere and was brought to Cape Town by one of the newly

arrived architects. Externally, the terrace is interesting with certain

unusual features. There is no ground floor verandah, the first
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floor balcony with its cast-iron columns spans between party
walls. The roof, with some structural justification, is a
pseudo-Hansard. It has a steep pitch, which is covered with

slate towards the road and has a flatter corrugated iron clad
pitch to the rear. The steeply pitched gablets, some on the line
of i.he verandah and some on the line of the roof, are a picturesque
touch. The half timbering within the gables is a 'Queen Anne'
motif, whilst the rest of the plasterwork ornamentation is

classical in origin.

The following photographs were chosen to give an impression of the
different architect iral treatments of the double storied terrace house

and also its geographical distribution.

The first terrace is in Sea Point and was probably built ILL
about 1895. It consists of five identical units, no attempt
being made to compose it into one elevation. Besides the cast iron

verandahs, the chief feature is a small half-timbered gablet.

The second terrace, also in Sea Point accommodates itself to the ILL
slope by staggering the units but also tries to compose itself

by emphasising the end units by means of large gables.

The third terrace in Mowbray is richer in treatment than the ILL
first two by having double-storied bay windows and slightly

more in the way of ornament.

The last terrace which dates from ¢.1904, although essentially ILL
like the previous examples shows the increasing concern for simplicity.

It has virtually no ornamental plasterwork, all the chimneys

and parapets having plain mouldings. The cast-iron is of an Art Noveau

character.

Among the single storeyed row housing, the largest type was the

four room plan with a large service wing. This consisted of a central
passageway with two rooms oneither side, lighting from front and back.
In the wing was the kitchen, bathroom andservice rooms. The arch-
itectural treatment was dependant on th» architect, but in small terraces

usually took the form of gables at the ends as terminal features.

The example shown was built as part of a series of terraces in 1897 ILL
in Strubensway, Mowbray, for HHW. Struben. They were designed

by H. Baker and except for minor details, such as the wooden

bracket to the cast iron column they are indistinguishable from

the average terrace.



The smallest of the terrace house types were the single fronted
ones, with the rooms front and back, opening off a through passage.
The kitchen and sometimes a bathroom were positioned in the wing,
just as in the larger terrace houses, this plan had a long history.
In the 1890's it acqui-ed a second bedroom in the wing beyondthe
kitchen. The example shown was built in 1896 in Lee Street

to the design of W. Black. The three smaller houses are grouped
together and are terminated in elevation by gables. The minimal
verandah had cast iron columns and brackets. The single,

larger, four roomed dwelling had the standard plan for this type.

The following is a series of photographs showing the variety of
treatment of, and geographical distribution of the single storeyed

terrace houses. Dates given are approximate.

The terraces shown in the first photograph were in Green Point,
just behind Somerset Road. They were built <c¢. 1895 and are

those three single storeyed groups in the centre of the picture.

They were of a very simple additive form; ;the only attempt to

vary them being the usual and here, awkward addition of small gabled

projections to the terrace ends.

Iona Terrace, Rondebosch, is much smaller being only three units
in length. Here the shorter length contributes to a more
successful composition, terminated by the usual end gables and
bay windows. There is also a small gablet to emphasise the

centre unit entrance. It is probably just post-1900.

Albert Terrace, Tamboerskloof, which is also probably post-1900
is a simple additive form of group housing using the standard
four room type of cottage. There is no attempt to form it into
any sort of composition with such things as terminating features.
Its chief charm is in its staggered form climbing the steep slope

and the large amount of decorative cast-iron on each house.

A number of large houses were also built in the 1890's, the grandest

of these was Travato, Wynberg. Designed by H. Baker for Carl Jeppe
it was completed just prior to the An”o-Boer war, during which time

it was used as a convalescence home. Following the current
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English country house planning techniques, the house is grouped around

a large, double-volumed living nail. The main block has virtually
synmetrical facades, with a separate entrance and garden elevations.

The service wing is set at 45°, a then fashionable device contrived
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to visually shorten the house's 'tail' . This reached its zenith

in the butterfly form of Luyten's houses. The architectural

treatment is mostly 'Queen Anne'. The red tiles, textured plaster

walls and stone plinth, as well as the simplified renaissance

details are all elements of this style. What has been added

though, are the classically treated verandahs. More typical

are houses such as Bordeaux at Sea Point and Glenganrf at

Three Anchor Bay. Bordeaux was enlarged c¢.1894 by the De Villiers-

Graaf family into an imposing symmetrical Italianate mansion

complete with an entrance tower and double-storied verandah, yhe

lush plasterwork ornamentation is, as we have seen, typical of

the time.

Glengariff, whilst not as big, was also a verandah house, but

given a richer treatment than most. Its entry tower is asymmetrically

placed in keeping with the prevailing picturesque taste. Detailing

is in the current free renaissance fashion.

(44)

Hillside House, Green Point, is possibly later, from c.i904"

Its general appearance is again fairly typical of the 1890's.

The most interesting element though is the gables which are

a fairly direct derivation from then current 'Flemish' types

found on commercial work.

The 1900°s

The wealtn acquired by architects during the 1890's bore fruit
in the early 1900's with a number of them being able to undertake

extensive travel overseas”. This allowed them to gain first

hand knowledge of current overseas work including, or course,

Engliso domestic architecture which then enjoyed a high international

reputation through the work of such men as R.N. Shaw, C.F. Voysey

and Baillie-Scott. These ideas were supplemented” the professional

journals and magazines and even by popular books' . Thus

domestic architecture moved quickly in the direction or English

examples with Arts and Crafts influences being by now both prominent

and well diffused. This led, in the Cape, towards a feeling

for simpler and more solid forms, with a rejection or excessive

ornamentation and a stress on the use of natural materials, such

as stone, brick and tiles. There was also an emphasis on good

workmanship especially in internal work. In this they were assisted

by the growing sophistication of the local building industry.



Herbert Baker's influence on the refomation, as it were, of con-

temporary work has been stressed'4 ' but although he was obviously

a prominent memoer of the profession and exerted some influence through

his work and writing, his influence would seem to have been on

the younger architects'4” . This bore fruit much later, being
probably at its height after the First World War. There is no
evidence to suggest that his contemporaries did not derive their
influences from the same sources as he die rather than through
him(W).

The following examples are chosen, not to exhaustively illustrate
the new movement, which anyway falls outside the scope of this
thesis, but rather to show how it evolved out of the previous
architecture, and to demonstrate its 19th century roots. A
further section will show how the typiccl architecture of the
1890's continued to flourish both in Cape Town and region right

up to the time of the Union. As an example, the appetite for cast-
iron was still so great as to cause a local foundar/”"to commence

producing its own ¢.1902.

The villa in Oranjezicht, built in 1905, i> <n interesting and
instructive contrast with Black's work of fre to six years
previously. A comparison between this house and, for example, the
Villa Fletcher”' will reveal many changes. On plan the most
obvious change is the reduction of the verandah to a stoep

though it is in the sane position and still has a vestigal connection
with the dining room. This room is no longer the largest reception
space, a process of change actually started in the 1890's.
Terminology has also undergone some changes with a large den, a
sort of masculine lair, instead of the more dignified and bookish
study. Upstairs there are proportionately more bedrooms Ifive)
most of them smaller than was normal earlier. There is also the
provision of cupboards in most rooms, which is again, rare before
this. Despite these changes, however, it is on the outside

that the major innovations are to be seen. Here, the new feeling
for simpler and more solid massing is recognizable. Gone are the
light decorative verandahs, the complex roof forms and the rich
ornamentation. Instead the house sits primly under its neat

tiled roof. Projections are more simply geometrical while the
use of natural materials such as stone, facebrick, rough cast and
clay tiles is derived from current English work. The use of

battered forms in the buttress to the ground floor and in the

ILL



chimney as well as the rough cast to the first floor with its

distinctive bess cast suggest a strong superficial influence,
of the work of C.F.A. Voysey(52). Lastly, there is the use

of casement windows instead of the previously universal sash

type.

Hayward's House, Kenilworth, was built at the same time as the
Oranjezicht Villa to the designs of H.H. & W. Reid. It is a
m.ch more recognizable derivation from current English domestic
architecture, in fact it was called 'the old English typel in
a contemporary journa < A~ The dormer windows were apparently
considered a touchstone of this type. The internal planning was
very similar to English practice. The entry porch led into a
living-hallway, complete with inglenook. Off the hall through
a wide arch was the lounge, the informal living area whilst a
small formal dining room was still provided. A separate service
sta.r to the upper floor was part of the plan, something that was
abandoned in houses of this size during the 1890's but necessary
here because of the living-hall. The usual elaborate array of
kitchen and offices, was provided even in what was a modest house.
Externally the walls were covered with rough cast, the foundation
walling was of red facebrick and the roof was of English tiles,
all vernmacular materials. The most obvious feature, the complex

massing of the assorted roof shapes was again typical of contemporary

English design.

Vet another house was that for Mr Cartwright in Claremont”).
Designed by C.H. Smith, it was much larger than the previous
examples. The planning generator here was a large octagonal hall
containing the principal staircase which was entered theough

a vestibule and off which all the principal rooms led. The two
largest rooms, the dining room and parlour were en-suite connected
by a large folding door, an arrangement harking back to late
Georgian practice. These two rooms were given a rather large
amount of inglenooks, built in seats and niches popular at the time.
There was also an observatory off the dining room. The large
verandah was only accessible through the conservatory. A large
drawing room and a study completed the suite of rooms. The kitchen
etc., were comined to a quadrant of the plan. Although partly
rearranged, the plan still has a strong resemblence to the 1890's

villa. Outside, the house was not as advanced as the previous two



and although it restored the fripperies and complexities of the
previous boom it still had period dress, in this case half-
timbering of the 'Elizabethan' kind. The verandah, although simpler,

has an ungainly Victorian quality.

The mansion of Mr Bertram in Constantia is the largest home

in the group selected. It was planned in the English country
house tradition in two blocks, a main block and a service wing.
The planning generator was again a large hall, complete with
fireplace. In this case it was a large livinghall from which

a grand staircase rose. This livinghall opened onto a verandah
and oneither side were the main reception rooms. The drawing

room had the inevitable inglenook. Entry was through a porch

and vestibule. Other rooms opened off this and from a passage.
Externally the house was still in the Victorian grand tradition with
the garden elevation being the principal one. This was treated
symmetrically with twin gables between which there was a recessed
verandah. The curvilinear gables with semi-circular windows

were similar to those on Groot Schuur; but as gables of this type
were in vogue in the late 19th century anyway, this comparison
might be misleading. Local stone was used to face the lower

floor whilst imported stone was used for the balconies and portico.
Caleb Keene, possibly South Africa's first interior decorator,

was responsible for much of the interior work The architect

was W. Adamson.

Despite these examples, though, the majority of domestic work con-
tinued in much the same vein as previously. Mr Loopuyt's home in
Rondebosch was built in 1904, to the design of A. De Witt. It
could have been built ten years previously and has a marked
similarity to 'Monte Vista'. Here the contrast between light
wooden verandahs and the solid cubic quality of the house itself

is most marked.

The aptly named Model Villa, Gardens, dates from 1903. With its
large gable decked with all manner of plasterwork ornament, its

entry porch and spire and its locally made cast ir W 56), it shows
the late Victorian exuberance still operating amongst the lower order

of architect/designers. In this case it was possibly the builder
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himself. It is a real speculator's house in that all the decoration

is confined to the front elevation; even the quoins do not go

around the corner. The treatment of the gable is worth consenting

on as about this time it seems to have become popular to dispense with

bargeboarding and turn it into a parapet gable. This is probably

an influence derived from the gable form popular in commercial work

of the 1890's.

Even in the smaller and remoter villages all the elements of the

new style had arrived by the 1900's. Some houses were almost exact

copies of fashionable suburban villas but most show some concession

to their semi-rural sites. They are generally much larger than

their urban prototypes as well as being simpler in ornament. They

also had a tendency to symmetry, especially on the main elevation.

The following is a selection to illustrate the ran”e.

The house at Prince Albert was a very soohisticated example with ILL 392

asymmetrical gables , bay windows and a wooden verandah around

two sides.

At McGregor, the Pastoiie was a simpler building with asymmetrical ILL 393

gable ends again with bay windows, between which was a wooden

verandah with cast-iron balusters. The plaster panels on the

bay windows hint at rustic design and workmanship.

Another Pastorie, this time at Hopefiled, was a very large and ILL 394

ungainly version of the suburban asymmetrical villa. The two small

terminal blocks were rather dwarfed by the bulk and length

of the main block. The bay window was carried up into three

separate gablets, a novel but ugly treatment. The cast iron

verandah was complete with posts, brackets, frieze and double

curved corrugated iron roof.

Merindol at Riebeck, built in 1904, shows the current villa idiom ILL 395

as applied to a fram house. Symretrical arches, two gables with

bay windows and a cast iron verandah around three sides of the buil-

ding.

from Robertson continue this survey. The first is ILL 396

at Hopefield with the large main block

Two houses

very like the Pastorie

terminating in small, bay windowed projections. This building

has a particularly fine array of cast iron on its verandah.
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The second house is the normal asymmetrical villa but is ITkLiii

distinguished by an amazing feature which is something which

starts as a bay window and ends up as a fully fledged turret,

capped by a steeply pitched roof.

The houses in Mossel Bay seem to have been much simpler than

elsewhere and thereis little of the 1890's

exuberance here. The ILL_399
small terrace dated 1907 is one of the few with any features such
as corner turrets and bay windows. Much more typical is the square
block-like

stone house with a double-storied wooden or part cast-

iron verandah. An example is shown. These were also built

during the 1890's. Also shown is a small semi-detached version. 1LL1—

Outdshoorn is often regarded as possessing a number of very fine

Victorian houses. This is certainly true in essence, but most

if not all of these buildings, are actually Edwardian. Nevertheless,

it can be said that what took place here was a final flowering

of the late Victorian villa in all its ornate glory. Two typical ikL_A_L

t irreted asymmetrical villas are shown replete with all their cast-

ILL 402
iron finery.

Lastly to show how overwhelming was the fashion for this ILL 372

type of

villa, is a house ¢.1900, from Stellenbosch.
Some observations on domestic architecture

When first undertaking this study it was hoped that some sort of broad

comparisons between the house types of the various South African

regions could be undertaken but unfortunately the present stage

of knowledge precludes this in any great detail. Much remains

to be done in this field. Nevertheless, some remarks are in order.

As noted previously the real verandah house, that is the bungalow

form with a verandah around three of four sides, was rare in the

Western Cape. There was some inclination towards this

type in
early Victorian times as witness Woodville. This was possible an in-
digenous Anglo-Indian influence. However, in the late 19th century

there were,as far as can be ascertained none in Cane Town, two in

Srak River, and possibly a few at Oudtshoorn. There was a distinct
flowering of a specific type of verandah house in the small towns

after the Anglo-Boer war, Laingsburg for example has a number.

Oudtshoorn ha.' probably the finest of these. Otherwise the /erandah

house in Victcrian times is more distinctive of the colonial

architecture of Natal(57). The Cape had no splended houses like



Trevean, Durban, or Sar Souci . Pietermaritzburg”0"'. It would

also seem that the same is also true to some extent of the Transvaal

which also possessed a number of fine verandah houses. The reason
for this distribution is most obviously climatic, although this
was not necessarily the final arbitrater, as witness the earlier
verandah houses at Wynoerg. Other contributing factors was the
general tighter urban development Cape Town, the smaller
suburban sites not allowing the extensive use of the verandah

in the same way as the more dispersed layouts in Natal. For

the larger villas the extensive, all enveloping use of the verandah
tended to make for a simple form which was at odds with the

desire for irregularity and display which we have seen charac-

terized late Victorian houses. Although much has been made of the
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asymmetrical villa as being typical of the late 19th century, symmetry

was not completely discarded and there did exist many examples

of very carefully designed front facades. But symmetry was
generally confined to these facades only.

At its humblest level there also evolved the Victorianvernacular
house. This, as has been shown,was the basic, four roomed house.

It has a distinctive section which, in its final form, has

a front 'ean-to verandah, a main douhip pitched roof covering

the front rooms with a lean-to covering the rear range, the der-
ivation from the single pile north-European cottage is fairly
obvious and its ability to grow from the basic two rooms into a
reasonably convenient house form ensured its widespread use.
Its evolution was not confi ned to any particular partof South
Africa”"' and the chief regional variations appear to be in the
use of materials. In the Western Cape, corrugated iron was commonly
used for the roofing, especially of the lean-to but it was -eldom
ever used for the house, whereas in the Transvaal, timber framed
and corrugated iron clad houses were the order of the day from

the 1880's on. By this time the full, four roomed, verandah house
had become the norm®J”. In this it was responding directly to the
local building traditions of the lack of them and of course the
availability o', or lack or materials. Otherwise, this house form
can be seen in facebrick as in Pietermaritzburg, in stone and

in plaster and brick elsewhere, each variation giving it a distinct

character.
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CHAPTER THIRTEEN -  GARDENS

'IN THE PERIOD OF VHAT, ON THE ANALOGY OF "HIGH FARMING" CAN FAIRLY
BE CALLED "HIGH GARDENING", WHICH BEGAN ABOUT THE MIDDLE OF THE
NINETEENTH CENTURY? THE SCIENCE OF HORTICULTURE WAS GREATLY
ADVANCED - AND THE MANY GARDEN STYLES OF THE FAST WERE COMBINED IN
VARIOUS, MOSTLY UNSUCCESSFUL SYTHESES, UNTIL, AT LAST, WHAT I HAVE
CALLED CHE PARADISE GALDEN EMERGED AS THE DOMINANT FORMII1J

This review of gardens is intended to give some idea of the setting
into which domestic architecture was placed and perhaps also to give
an indication of the prevailing garden taste. Also included is a

short note on the public parks.

The Botanical Gardens were started in 1348 when a Board of
Commissioners was appointed to superintend the layout and mainten-
ance of the wnole of the western half of the Government Gsrdens with
a view to the establishment of a puolic Botanical Garden”". During
the years that followed, work proceeded to this end. The illustration ILL.403
shown is of the layout c. 18621" . It will be oeen that the cultiv-
ated section stretched up as far as Perth Street or to approximately
where the axis of the National Gallery crosses the Garden. As
originally laid out, the Garden started immediately behind old

St. George's Cathedral, but this lower portion was expropriated for
the S.A. Library and Museum Building in 1857. A sour note in the
Commissioner's annual report of that year records this*4-. The
central walkway appears to have been a legacy of the old vegetable
gardens, if early maps of the area are accurate”. The only
public entrance at that time was the one opposite Government House
at which a por+ar was stationed” . Somewhere prior to 1855, the
gardens had acquired a committee house as well as conservatories.
The committee house, which originally had Gothic touches”, survives
in a battered form in the north-west corner. The conservatories
have gone but, in a Bowler sketch, one which was in a whimsical
Gothic can be seen. In 1856, the large fountain on the central
walkway was constructed. T"e centre piece survives. Amongst other
other early 'furniture' was the statue of Sir George Gray erected

in 1264.

he layout, with its combination of formal axi' and winding paths,
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is typically early Victorian in conception. It seems that this

layout was mostly the work of one, Thos. Draper, the gardener, who

had previously been employed by Baron van Ludwig'

The Gardens proved very popular, one of the attractions in the
1850's being the performance oy a military band every Wednesday
afternoon”). Despite its popularity, it should be noted that the

aims of the garden were not chiefly recreational

and educational. Dr.

but scientific
Pape, one of the Trustees, outlined this in

1855 when he stated that ‘A4 garden without an educated and

experienced botanist has no claim to be called botanical and car.

be of little sewice to science and the public’ He was also

scathing of the then state of the garden, claiming that it was

chiefly * place of recreation or amusement.

Its further development is not appropriate here as only its orig-

inal mid-nineteenth century form is relevant.

De Waal Park is the only other large public garden developed in

Cape Town during the Victorian period. Originally part of the land

acquired by the municipality for the building of the Molteno

Reservoir, it was laid out as a municipal park in the mid-1890's.

A short history of this development follows 1

The idea of opening the park to the public was first proposed in ILL. 404

1894 and in June 1895 is received its present name in honour of

F.De Waal, a prominant citizen. The layout was devised by the City

Engineer and was submitted by him in a report of September 1895,

but the records are obscure. Over the next few years, wor.< pro-

ceeded on the development of the park. Paths were put down and

young trees planted in 1894. The approach road was also improved

that year. In 1897, new walls were laid out. An old fountain was

brought out of store and re-erected in the park in late 1898, while

yet more walks were laid out, this time in the upper portion. The
trees were also thinned out and in the following year a variety of

them were planted along the paths. The furnishing of the park was

completed in the early years of this century by the construction

of a bandstand.

In its original layout, the park was dominated by a central point, ILL.404A

a circular piece of lawn containing the fountain. From here the
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two major wa. ¥ays ran at right angles to meet other ones that ran
around three sides of the trapeziodal site. Ai i tnese wa.l!<s were
lined with trees. From these walks small paths meandered into the
blocks of lawns and skirted around elliptical or round centre
pieces. The bandstand is situated in the small roundel in the
upper right hand block. The now mature vegetation tends to

disguise the former layout of the park.

Outside Cape Town, a number of towns also acquired their public
gardens during the 1890's. Formal layouts were the order of the day

while the two most important items of furniture were the bandstand

and fountain, both of which were usually of cast-iron. The photo ILL. 405

graph of the Gardens at Paarl, ¢.1910 shows this layout to per-

fection.

Turning from parks to public gardens, that cf the International
Hotel is worthy of note. It was a very fashionable spot at the
turn of the century. The centre piece of this layout was a large,

octagonal bandstand principally of cast iron but with both wrought

iron and wooden fretwork embellishments. The bandstand was the ILL. 406

architectural set piece for that continually popular 19th century
fashion for outdoor military band performances which we noted
earlier. A similar structure was also erected in the Botanical

Gardens in 1892.

The grounds of the Mount Nelson, home of the Hamilton-Ross family, ILL .

would appear to be typical of the larger mid-nineteenth century
villa. Fortunately both the plan, not very detailed but reasonably
accurate, and a view, a sketch by Bowler, survive. A good idea of
the layout can therefore be had, especially as both are virtually
contemporary, the plan of 1862 and tne sketch of 1865 . 'he
house, which is pre-Victorian, was set half-way wuo its plot and off-
set to one side. It was approached up an irregular curved driveway
which led into an elliptical roundabout. From here, as can be seen
from the view, the approach was via two short flights of steps
separated by terraces. These steps were bracketed with large urns.
On the terrace was a fountain and statuary. Everything seems cal-
culated to echo Loudon's works: 'We aomnsider the architectural
accompaniments cf terrace 'jaZlSj gateways, alcoves, stone seats,

stevs, pedestals, urns and other mural and sculptural, ornament
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Planting iit this area seems to have
consisted of lawns and ornamental trees irregularly placed. The
whole effect, although industriously localised, is one of consider-
able charm; this was very obviously a pleasure garden, the area
at the back of the house would seem to have been a large kitchen
garden. The Deanery, also demolished, was a near neighbour in
Orange Street only about a quarter the area of the grander Mount
Nelson. It was also developed as a pleasure garden. Somewnat
smaller in layout, a map of 18627'4'shows an axial driveway return-
ing around a fountain. This was a feature much in vogue in Cape

Town from around the 1850's and persisting until about 1880.

The garden of Bertam Place, represents a reasonable typical layout
of a larger town villa of the mid-1880's. An oddity is the placing
of the house right up against the one corner of its plot, but this
seems to have been caused by using the previous house, Bertram
cottage, as the service wing for the new house””. The larger
house was set up upon a slight podium and was approached obliquely
by a central driveway which arrived in a gravelled forecourt. The
rest of the layout had a number of paths following the periphery of
the site linking together what seem to have been sheds or gardens.
Large lawns dominate the planting with scattered trees or shrubs.
On each boundary there was a screen of trees. A small walled service

court was tucked away in the corner of the site.

Villa Marina was re-built in the early 1880's, and there is reason
to believe that tne illustration chosen gives an accurate and de-
tailed idea of the larger Sea Point villas garden layout. What is

remarkable is the large site,stretching as it did between beach and

main roads. A high wall enclosed the whole site which was divided
roughly into halves. The front portion contained the house, sur-
rounded by the pleasure garden. This had a formal entrance on Beach

Road from which the driveway led up to the house, running around a

large axial fountain set in a parterre. This, as previously observed,

was a common feature of the time. An offshoot led into the service
court. Besides the fountain, the garden contained straight gravelled
walks, peripheral paths and patches of lawn. The large bridge and

flagstaff was typical of the Sea Point Beach properties'l6 . A small

obelisk or fountain was the other man-made object in this area. A



led up the back courtyard completed the front
whilst

side entrance which

layout. Behind the dividing wall there was a tennis court,

tne rest of this area was given over to an extensive Kkitchen garden

laid out very formally in rectangles divided by paths. This reminds

one how much produce was still home-grown.

Tne two nouses in Hof Street are virtually identical in plan and

very similar in garden layout. They were laid out in the early

1880's and give a good idea of two medium sized suburban villas

with a still sizeable plot of ground. Like the Villa Marina, they

are divided into a front and back garden. The front garden, although

much smaller is still the pleasure garden, being planted with shrubs

and trees but it is too small for any driveway, being approached

axially by a path. The back area was again the kitchen garden with

stalls and stables; for both there is a side or service entrance.

The whole property is surrounded by the ubiquitous wall, much lower

in front.

Turning from the detached house to terrace housing. Avenue Terrace

had large front gardens, a rare feature in buildings of this sort

Surrounded by heavy and elaoorate boundary walls, a central pathway

divided the lawns. There were also a number of irregularly planted

trees. Service was via a back lane into an enclosed yard.

The terrace in Hatfield Street also dates from the early 1880's and

although tne internal accommodation is quite substantial'l7”, this

terrace with its nominal front gardens, about 20' (6m) deep is 2

forerunner o' the terraces of the 1890's with even more minimal

gardel'!, 's elsewhere, large boundary walls and piers continued the

architecture of the house into the garden which, here, was only biv

enough for shrubs or a single tree.
During the 1890's, the high price of land seems to have forced even

relative.y large houses onto very small plots with the consequent

lack of any real garden. This was especially true in the inner Cape
Town suburbs. Struan House and its neighbour are both typical of
tnis. Struan House was approached axially from a corner of its

walled site and the house, which was set up on its podium,

triangular,

was encircled by a path. The service area was placed at the back of

the house and was walled, but here there was no space at all for a

villas
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kitchen garden. The function of the odd portion behind the neigh-

bouring house is not clear. Planting in the garden was confined

to shrubs but a screen of trees appears ‘mo have been planted along

tne upper Orange Street boundary.
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CHAPTER FOURTEEN MATERIALS AND DETAILS
Attitude Towards Materials:

Much was written about the use and abuse of materials ay architect-
ural theorists during the 19th century. Pugin appears to be the

first popular writer to apply the principles of morality to

architecture. One of these was a demand for the 'honest' wuse of
materials. This honesty entailed not disguising one material as
another or using it in any form as a substitute'. Ruskin de-

veloped this theme further in 'The Seven Lamps of Architecture'
(1849). The Lamp of Truth outlines these deceits as structural,
surface and operative. A structural deceit is the suggestion if a
mode of structure or support other than the true one; while a
surface deceit is the painting of surfaces to represent some other
material than that of which they actually consist. Tie operative

deceit is the use of cast or machine-made ornaments ,f any kind*.

Many other sources could be quoted to show this concern with the
nature of materials, but it is perhaps more fitting to end with
something which is mo”e typical. This quotation runs as follows:
'Everyone readily admits that the merit of buildings is greatly
enhanced by their being constructed with genuine and permanent
materials - people want to have things appear costly, buv to come
cheap, and in order to gratify their wra “asonable numours, several-
ingenious persons have set their wits to W k, and invented a variety
of artifical substances aid compounds and sot z as substvtutes for
natural materials; and some of them imitate  am so perfectly as

to be equally beautiful in appearance™

A little known aspect of Victorian architecture is the attempt,
made later in the century, to come to terms with the urban environ-
ment and its industrial atmosphere by using materials with hard

g,azed surfaces in their buildings”'.

However, although these thoughts and attitudes undoubtedly shaped
the way in which the leading architects approached the use of build-
materials in Great Britain, there is little evidence of vhis having
much effect on the buildings of the Cape, except as part of the
groundswell of Victorian culture. The reasons for this are not

hard to find, for before the 18801s, the Cape was a small, poor
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colony with no core of well-established architects”'. The single

exception to this was the churches built by and under the influence

of Sophy Gray. For convenience, these were dealt with earlier1™ .

Nevertheless, although there are virtually no locally expressed

opinions specifically on materials, we can infer fairly easily from

the buildings erected what these attitudes were. Although fashiois

changed, the Victorians had a ranking system for materials. First

and foremost, stone was considered to oe the most desirable material,

retaining its prestige well into the Edwardian era. Whenever

sufficient funds permitted it, it was used on all major p"blic build-

ings'9 “and on the larger commercial establishments as well. Very

rarely was it used on houses. Nevertheless, even this was not

often done until the 1890°¢s. For example, as late as 1884 ev”n the

Houses of Parliament had to make do with a granite base and a face-

brick superstructure. The reason for fhis, of course, was the lack

of an easily worked local free stone.

For the average building prior to 1890, both commercial and domestic,

plastered brickworl was used as a substitute for masonry, ihe

cheapness of this method allowed at least a superficial attempt at

fashion at a fraction of the cost of stone. This substitution was

not confined to the Cape however; 'compo' fronts were also widely
used in Britain for the same purposell0'. The lack of a good local
facebrick also provided problems. Prior to the Victorian period,

English facebricks had to be imported for this purposel , and this

continued throughout the 19th century, at great expense. Not all

facebrick used, though, was imported and examples of local facebrick

such as the old S.A. College Laboratory (1880) can be given, but

these bricks would have been as expensive as the imported article.

During the 1890°‘s, the fashion for using red facebrick with stone

dressing”” stimulated the demand for local facebricks, which

gradually became more freely available. As usual, cneaper sub-

stitutes were also used; one method was to use facebrick with cement

dressings in lieu of stone, and another was the use of an ingenious

imitation facebrick plaster'13y.

The local attitude towards the various machine-made objects of

utility and ornament that poured forth from the industrialised



nations of, firstly, Europe and, latterly. North America, was one
of virtually unreserved acceptance. Paper mache ornaments, cast-
iron fireplaces with their marble surrounds, decorative cast-iron
columns and brackets and pressed metal ceilings, all these were
used with no apparent qualms; in fact, it is only during the last
decade of th'' century and the opening years of this century that
there are any signs of an 'arts and crafts' feeling for materials.
One of the earliest signs of this is an article written in 1884
in the S.A. Illustrated News, where the author actually mentions

W. Morris*14\

After tnis, architects such as Baker””“began, in some buildings,
(such as the Rhodes Building) to show more feeling for the effects
of natural materials. Other architects such as Black, (in his

houses of c. 1903) also show this change of direction”).

The charge of 'jerry-building' was often brought by early 20th
century architects against the work of the preceding generationll® ,
and it is appropriate to examine this allegation here against the
background of this study. It is not surprising that with poor
local materials, relatively expensive imported items, as well as
scarce and therefore expensive skilled labour, that the average
building was ,ot very well built, especially those of the specu-
lative variety. It is recorded, for example, that in 1884 it

was not uncommon for three houses to fall in one day in Papendorp
(Woodstock) during the rainy season”18). As these buildings were
constructed of 'green' bricks with walls one brick thick and with
1" roof timbers, this is hardly surprising. Even as late as in
1885 in Oudtshoorn, a particularly wet season could wreck havoc

on a number of buildings”™'. Where minimum cost and maximum
returns are required, ana as the vast majority of buildings were
built for speculation then, this condition must apply very “roadly.
Nevertheless, this is ,,icre or a social condition and is not partic-
ularly confined to the Victorians or even initiated by them”20-'.
Nonetheless, it can be safely said that boom conditions, especially
Colonial boom conditions, were not conducive to a good average

building.

As well as tnis though, there were problems inherent even in the

better class of 19th century Cape buildings, especially the complex



ones of the 1890's which are often the products of hurri 4 initial
design. Verandahs, for instance, appear to have been very flimsily
constructed and badly detailed. Materials like cast iron and soft
wood were used together with little apparent thought for the future,
hence their seen,,ng inability to last more than thirty to forty
years. In fairnmess, though, the previously mentioned factors of
high material and labour costs would have made these items un-

real istically expensive if they had been well built. It is also
questionable whether these buildings were intended to last very
long, the response being one of the typical pioneering sort of
satisfying immediate requirements and letting the uncertain future

look after itself.

Despite this, the best buildings of the times, such as the Houses
of Parliament or the Metmool tar. Methodist Church, are very well

detailed and built, but of course they were very costly.

Lastly, it shoulc be pointed out that all buildings, especially older
buildings, require constant maintenance as all materials are more or
less subject to the effects of weathering, more so in the severe

climate of the Cape.

Perhaps one of the most remarkable of the characteristics of Cape
Victorian architecture, is the economy with which its decorative
elements were used. These are almost always found only on the
principal facade, sometimes on the sides of a building, but never
on the back. Thus, for instance, any elaboratebracketing of the
eaves will turn the two front cornersand stop. This is understand-
able in early Victorian times but, even during the opulent 1890's,
this economy was practised, although here an exception can be made
for the asymmetrical houses”1', where this treatment was taken
around one side elevation as well. The surfaces and openings of
the unimportant walls though, were left as plain as the proverbial

pikestaff.

It also appears that prior to the 1870's, almost all the joinery
for buildings was handmade in Cape Town, although the bulk of the
wood was imported, but from this decade on doors and windows take
on a standardised air and in fact most of these elements, along with

the ceiling and floor boards, skirtings and architraves, were
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imported ready made> usually from North America . 11 was cheaper
to buy the industrially produced articles t.ian make them with
scarce and expensive local labour. Thus the run-of-the-mill build-
ings of the last two decades could, perhaps, without much exagger-
ation be called catalogue houses, composec 'hey were (are) ofa
miscellaneous collection of elements and mate ials from all over

the industrialised world.
Roof Forms:

Roofs are often the most restraining influence on the develvprnerc of
plan forms. This is particularly true where materials are limited
and technical skill is low. Th. most obvious solution to the
problem of providing a reasonably trouble-free, water-shedding

cover to a building in these circumstances is the simple, double-
pitched roof, the s“ope of which is distated by the type of cove ;ng
material. In more sophisticated circumstances, however, there is
also an aesthetic factor involved. Georgian architecture favoured
the wall surface with the roof being as unobtrusive as possible,
while the Gothic revival was greatly concerned with the manipulation

of roof for ,<s.

Prior to 1870, the low double pitched, hipped roof was the almost

universal Cape roof fo-ir/23"'. This fitted neatly and economically
over the rectangular villa plan of the period. It remained in use
until well into the 1880's. In larger buildings, a series of these
roofs was used to cover tne space below. These were often hidden

by parapets on the important face of the building. Verandahs were
treated as additions, which they clearly were, and roofed with

separate low-pitched or curved roofs. Any additions to the basic
rectangle were contained under similar hipped wings. The Cottage

Orntfi roof form was a variant of this but had a much steeper pitch

because it was thatched. Into the roof, a number of former windows
were usually worked”"241'. As they derived mainly from the Romantic
tradition, this dominant crttage-like roof was acceptable. The

smaller verancular buildings had the basic double-pitched roof with
any variety confined to the treatment of the gables, the Cape Dutch
influence favouring a pronounced end gable while the English trad-
ition favoured hips or hipped gable ends11'3'. The disciplines of
the roof only allowed the plan to grow in wings, giving rise to T

and L or U shaues. The H shape of larger suburban houses popular



in the 1840's and lasting until the 1880's, is most probably

derived from this form.

The advent of corrugated iron in the late 1860's allowed a low
pitched outshut to be added to the rear of the single room deep
plan of the average small house. This enabled it to become a
double, or in other cases, a triple piled plan wihtout necessitat-
ing any radical change in roof construction methods. The addition
of the front verandah, dating from the early 1870's, completed the
evolution of the late 19th century small house. The low pitched
outshut was added to the hip roof form as well, both in its single

and double storeyed versions.

During the 1870's, the arrival of new ideas caused a demand for more

irregular plans and varied roof shapes. During this time, the first
gabled additions were made to the basic hipped roof. This roof was
given an L-for.n. By 1880, this had culminated in the familiar late

Victorian off-centred gabled shape for both single and double storeys.

From here on, the taste far irregularity and picturesqueness caused
a large number of variations on this theme to be built, culminating
in the multi-gabled, corner-turreted house of the 1890's. It should
also be noted that the various offices at the rear were given simple
lean to's. The 1900's saw a reaction towards rimpier pyramidal
forms. Another invention of the 1890's was the asymmetrical pitched
roof with the steep pitch on the important elevation and the flatter
pitch to the rear. This is to bt found on terrace houses and

commercial buildings.
Roof Materials:

Slate

This was considered to be the superior form of roof covering right
throughout the 19th century. This popularity seems to have been
partly du o their widespread use in Britain, especially after the
duty was , itoved in 183V26', and partly because of the ease of
handling for importation. They were all imported from Britain, there
being no exploitable deposits of slate in the Cape(%7)1. The chief
sources of the material in Britain was, at first, on the Pembroke-

Carmarthen border, and later from North Wales around Bangor"
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Slate came in an enormous range of sizes: V7Z Empresses "5 xlo

s

small Empresses 26"x14"; Princesses 24"xl14"; Duchesses 24"xI12";

small duchesses 22"xI2"; Marchionesses 22"xI1"; wide Countesses

20"x12"; Countesses 20"x10"; fide Viscountesses IS-'xlIO"; n
Viscountesses 18"x9"; wide Ladies 16"xl10;
Ladies 16"x8"; wide Headf -

Ladies 14"x8"; narrow :

broad Ladies 16"x9";
m'4"x12u; Headers 14"x10"; small

4"x7"; small Headers 13"x10";

Doubles 13,x7"; wide DouL.es 12"x8"; small Doubles 12"x6";

Singles 10"x8" and Units 10"x6".

The following were imported: Duchesses, small Duchesses, Marchion

esses. Countesses, wide Viscontesses, Viscountesses, wide Ladies

and Ladies. Countesses and Viscountesses were the most popular,

however. Early prices are not available but throughout the 1860's

Countesses sold at about £13 per thousand,

and dropped to £10 per

thousand in the 1870's(29). Slate began to lose popularity in the

late 1890's, probably because c¢f the growing preference for ciay

tiles, popularised by 'arts and crafts' architects, such as H. Baker.

In the late 1900's, locally produced tiles came on the market.

Corrugated Iron

Although generally known as corrugated iron, this material is more

accurately known as galvanised corrugated sheet iron, it being the

The popularity and influence or
this material is discussed elsewhere”

product of two distinct processes.

j, but here its history will
be discussed in some detail.

Corrugated sheet iron appears to have been invented about 1829'

and became available in Britain in the early 1830's. It is mentioned

in the 1833 edition of Loudon's 'Encyclopaedia' " It was not
galvanised and had to be painted with oil or paints. It was also

quite expensive, from £5 to £10 per 100 sq.ft. Its chief use was

in roofs, especially over such places as markets and warenouses.

These first sheets appear to have been of a very heavy gauge

probably to retain strength when the inevitable rusting set in.

Even by the 1840's it was still not a popular materia:1

However, during the middle 1840's, the process of galvanising, or

more correctly the zink-tinning of i-on, was applied to tne

matprial(35'. thus more or less solving the problem of rusting, .t
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was during this time that the first sheets appear to have been sent
abroad. The first mention of it in tape Town is an iron store of
1847~"~, but it is not known whether this was of corrugated,
galvanised iron. The California gold rush of 1349-1850, and the
Australian gold rush of the 1850's, saw a tremendous rise in the
use of this material, chiefly in the form of prefabricated houses"' .
It was also in use by the Federal Public Works Department of the
United States in the 1850'sv . A corrugated iron store was
erected in Durban in 1651 ~ ', and the first definite corrugated
iron building in Cape Town was the Iron Coaling Station, prefabri-
cated in England, sent out and erected in 1854;42", From then on
it appears to have become increasingly available43-. It was con-
sidered as a standard alternmative to slates by the Civil Engineers

Department in 1859744/.

During the 1860's, its popularity increased'45-, and its use became
widespread. It was used on the first Cape Town Station in 1863,
not only for the roof but for the walls as well. The Building
Committee for the Fraserburg N.G. Church in 1866 specified a
'Zinkdak'(46).

A large number of proprietary names can be quoted, viz. Morewoods,
Tuppers, Braby & Co. and Vavaseurs'*47", By now the sheet thick-
nesses was down to 24 to 26 gauage, and lengths went from 61 (1.8m)
to 91 (2.7m). It had also become cheaper at £1.4.0 per 100 lbs-4"
In the early 1870°‘s a very light sheet, 28 gauge, was introduced
chiefly, it seems, to take advantage of the potential market at the

diamond diggings'49".

It was also during the early 1870's that the first curved sheets
were introduced”50"'. These sheets were especially for use on
verandahs, finally displacing flat sheets of galvanised iron and

zinc, as no supporting structure was needed.

The demands created oy the boom towns of Kimberley and Johannesburg

kept up the popularity of this material through the 1880's and

18901s . This continued into the 20th century with the Anglo-Boer
War. Later came the revulsion against it as a cheap and nasty
material. Its chief use in Cape Town and region always seems to

have been for roofing and then only on cheaper structures or well

out of sight on the more pretentious buildings.



Thatch

As it was a cheap, easily obtained material, thatch was most gener-
ally used in rural, village and even suburban buildings. The best
thatch came from Vleis; Rietvlei, near Cape Town, being a prime

source for this area. Some attempt was made to control the cutting
of reeds by tie issue of Gove-nment licences. Within the City of
Cape Town, however, it was not very much used as its combustibility
outweighed its advantages. There appears to have been only one

thatcher in the town in 1859 ''~. It became illegal to use it and
a number of other combustible materials within a radius of one mile
of the twon house under the byelaws issued in 1861 52)
After the terrible fires of 1856 at Swellendam and those of 1875 at
Stellenbosch and Wellington, thatch began to be replaced by corru-
gated iron in the larger towns and villages. The popularity of

thatch amongst the upper civil servants in early and mid-century

can partly be explained by its place in the cottage ornee tradition.
The Cape Flat Roof

It should be noted that the flat roof was still inuse in Cape Town
in the late 1860's"53/. It had also been adopted for use in the
Gaol rebuilding scheme of the 1360's with disastrous results”~54,,
necessitating an expensive re-roofing programme. The following is
a quotation from a letter to the Colonial Secretary from the
Assistant Civil Engineer in 1337 about the Government House stables.
After advising the substitution of a slate roof for the present
flat one, he goes on to say: 'many of the beams inthe present roof
are rotten, as well as a considerable part of the plaster. Toput
it in a state of substantial repair would cost as much as a new
roof and would not then be as good. Besides which a flat roof
requires constant attention and repair, iron decays and is never
dry as a pitched roof,K" . Another illustration of the constant
maintenance required by the flat roof are the figures engaged in

patching a roof in Captain Sherwillls 1Panorama of Cape Townl in

184g(56).

A typical specification of a Cape flat roof is that given by Skirrow
in a specification of 1833"". It is as follows: "The I’OOfiS to

be laid in the usual Cape mode with good shell lime and shells as
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well as all exterior walls plastered with shell lime'.

Lead
The traditional lead covered flat roof does not appear to have been

much used. Possibly the earlier failings discouraged furtn*r

use(58).
Zinc

In domestic work, zinc in the form of flat sheets was used prin-

cipally for roofing verandahs, it being the most satisfactory

material until the advent of the curved, corrugated iron sheets.

On public buildings, though, it seems to have been considered the

most suitable material right up until the middle 1850's. An
advertisement of 1855759; gives tne following list of buildings

roofed in zinc: St. George's Cathedral, the two Dutch Reformed

Churches, the north side of the Lutheran Church and the Dutch
Masonic Lodge. After this it was probably displaced by corrugated

iron except for very good class work, and where there were very

difficult forms to cover, such as the roofs on the corner pavilions

to the Houses of Parliament.

Shingles

Wood shingles, although apparently common”60” in the early decades
of the 19th century, seem to have passed into complete disuse by
the 1840's. They were apparently displaced by slate, this possibly

being hastened by expensive fire insurance. The Cape Town Municip-

ality regulations of 1861 forbade the use of combustible roofing

within one mile of the Town House. This must have completed its
demi se.
Roof Pitch:

A slight, but steady, increase in the pitch of house roofs can be

detected over the last half of the century. The sr.-noard pitch in

1850 was 25°; this increased to 27° - 28° in the 1360°s and by

1890 a 30 pitch was stanoard. There were, of co. rse, variations

during this time, houses of 'Gothic' or 'Cottage' character had

steeper pitch, up to 55°, but these were rare. Even during the

1890's, roots went as low as 25° or as high as 40°, usually because



of practical considerations. In the 1900's, the increasing use of
tiles and the use of simpler roof forms, led to an increase up to

40°.

The fashionable asymmetrical section roof of the 1890 s was usually
of the order of 60° in front and 12J° to 15°, at the rear. The
opportunity was taken to use slates or, later, tiles on the steeper

slope and cheaper corrugated iron on the rear.

Roof Construction:

The construction of roofs appears to have been one of the most con-
servative aspects of building construction at the Cape during the

19th century. Except for large spans, that is over 30'0" (9m), the

universal roofing system used was that of the king-post truss. This ILL 416
average span of approximately 25'0" (7.5m). These trusses were
placed at about 10'0" (3m) centres. The usual configuration of tie

beam, king-post, principal rafters and braces supported a ridge piece
and purlins upon which the common rafters, spaced at 12" to 18" (,30m

to ,45m) centres, sat. Examples of these are shown. ILL 416

With the use of corrugated iron, the common rafters could be dispensed

with, the sheets themselves spanning from the purlins. By the late

1870's, it would appear that even with a slate covering, the common

rafters had been omitted, the trusses then being closer space. 3y ILL 416
the 1890's, a certain amount of refinement, such as reducing +he

size of the various elements, had taken place, but the kir t was

still the dominant truss. By this time though, other, more sophis-

ticated forms were in use, such as the bowstring truss as used in

schools and a lattice truss, used in the asymmetrical pitched roofs.

During the period 1840 to 1870, most of the wood specified for timber
construction was Memel (Baltic fi**) but, by the end of the century,

it was almost invariably a variety of North American pine.

Slates were either fixed to boarding or battens. The former method ILL 417
seems to be the most common, 9" x i" (225 x 68mm), 12" x 1"

(300 x 25mn) rough boarding, being used for the purpose. The slates

were then nailed onto this using composition nails boiled in oil” "'\

A minimum of 3" (75mm) overlap was given in the case of Countess

slate: or 4" (100mm) for DuchessesWhere battens were used.
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these were in the order of 3" x 1" (75 x 25mm)(63). The fixing and

overlap were the same as for boarding. In better class work, it

would appoar that slates on battens were also rendered underneath

wUh mortar to increase their weather resistance.

Although an excellent roof in its day, the slates were not really

proof against the Cape winds. The action of the strong wind with

its constant buffeting, loosened the roof, producing leaks.

The method of fixing corrugated iron does not appear to have changed

much from the time of its earliest use. A specification of 1863764",

gives the following directions: 'cover the same with Tupper's best

galvanised iron, secured to purlins with 3" galvanised iron screws

lead and having a lap of not less

x 3"

with lead washers bedded in white
than eight inches'. Purlins were usually in the order of 3"

(75 x 75mm).

In the best work all the various roof and gutter flashings were

carried out in lead, 4 to 5 lbs lead being the usual quantity speci-

fied . In cheaper work, zinc was used”00” and from the 1860's

onwards, galvanised iron flashings were used for ridges and hips on

both corrugated iron and slate roofs.

The standard treatment for the eaves, except where this was hidden

behind a parapet, was to project 9" (275mm) and to box it out very

plainly in wood. A cast iron or galvanised iron gutter of varying

size, usually 5" to 6" (125 to 150mm) was fixed to the fascia board.

The profile of the gutter was of the O.G. type. During the 1870's

and 1880's, the fashion for bracketed eaves was met by the use of

precast concrete elements, which were fixed by an iron spike into

the brickwork under the eaves.

Although cast-iron roof crestings are shown on a drawing of 1868767",

it would appear that these, along with the other cast-iron accountre-

ments, only began to be popular in the 1880's, having their hey-day

in the 1890's,when they were to be found on all types of buildings.

Ventilators:

As architectural elements, ventilators do not appear to have existed ILL 418A

until the 1850's. Two early examples date from 1852 and from 1856 ILL 4lar
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this, it became common on churches to provide ventilators in

or dormers such as the ones shown. By the
ILL 418C

After

the form of fleches

1830's, ventilators became a prominent, designed element on

late
the roofs of schools and hospitals. Patent galvanised ironm vent-
ILL 4180
ilators such as Boyles, were in wide-spread use in the 1890's,
ILL 418F
especially in conjunction with corrugated iron roofs.
Chimneys:
The accompanying illustrations give a fairly accurate indication
ILI 419
of the evolution of the chimney from a simple brick shaft, topped
ILL 420
by a simple weather moulding as shown, to the very elaborate con-
ILL 421
” n simple tapering form
the 1900 s. Occasionally a more elaborate typo is found, as
on the S.A. Museum and Library. Generally speaking, chimney pots
are se dom used but did become more common in the 1890's The
few surviving examples before that date appear to be mainly of the
1850 s and to be of a Gothic type imported from Britain. A squared.
ILL 4190
fairly elaborate type is found on houses dating from the 1890's
an example of which is shown. The round, tapered, locally produced
ILL 421A
standard chimney capping from the 1900's on.
ILL 4210

pot became the
Bricks:

The nominal size of bricks produced locally throughout the Victorian
period was 9" x 4)" x 3" (275 x 112 x 75mm). Well-burnt bricks

actually measured somewhat less than this, being usually about

large as 9J" x 4*" x 3".

in quality but they were mostly very

Cape bricks varied enormously
stemming chiefly from a shortage of suitable fu»1(68)

poor, this

Two types of brick were made until the introduction of the first
proper kiln in 1897. These were known as hards and slops”69)
Hards were produced by mixing the best clay with coal dust and'burn-

into two classes, best hands and seconds. The

-as again divided
imported brlcks<7,> and could be

fonaen was held to be as good as
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used for facework. The seconds were generally used for better

class work and for most buildings between the foundations and the

window sills. They could not be left exposed'- Slops or commons,

were produced by burning bricks made of brick earthwith wood. hey

were generally produced in the upper parts of laolevalley”™'3'.

These bricks were very porous and not very strong, as they were not *

properly bu They could only support a single storeyed house

Good clay is available over virtually the whole Cape Colony. In the
early Victorian era it was customary to make brickson site 3
There were also numerous small brickfields, especially in the 1060 s,

but in the 1870's and 1880's, these seem to have concentrated at

Observatory and Mowbray with one large one at Green Point.

Because of their unreliability bricks were often specified by the

maker's name; Exksteen's bricks being regarded as a superior brick

in the 1840's and 1850's76”", while Spenglers was considered a

good brick c¢. 1860")

Although facebricks were made locally, most large buildings used the

imported article. The most likely explanation for this is that the

relatively primitive methods used and the small scale of production

could not guarantee colour. References to imported English face-

brick occurs throughout the 19th century, the Houses of Parliament,

for example, ire faced with dark red Suffolks]

Another factor contributing to the popularity of imported facebricks

was the high cost of local bricks; good hards could cost as much as

£4.10.0. a thousand in 1860. At that time the average price for

seconds was between I .17.6. and £2.8.0. Slops cost 18/- to 24/- a

thousand. The reason for this was the scarcity of fuel locally, and

the consequent need to import coal.
Brickwork:

Because of the poor quality of brick, external walls were never less ILL

than li bricks (14" or 35m) thick. This was to prevent rain pene-

tration. Internal walls were generally one brick thick although,

very occasionally, a half brick wall was used. However, because of

the poor bond, these are very rare. Facebricks, presumably because

of their cost, were actually applied as a veneer to the buildings.

423
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the headers being most snapped to save bricks, the occasional one
being bonded into the wall behind. Most face brick walls are thus

two bricks (18" or 450mm) in thickness”™''.

The mortar generally used was ordinary clay and this was still in
use in domestic work in the 1900's. This gave a joint of about

(13mm). For better class work such as public buildings, external
work was laid in a sand/cement morcarv 0; and from 1889, the Cape

Town City Engineer insisted on its wuse in all larger buildings”-.

Bonds used were English bond for one brick walls and the same for ILL
one and a half brick walls. Facebrick was generally laid in Flemish
bond.

Brickwork was generally carried across openings by a low segmental
arch comprised of a soldier course set in lime mortar. Windows were
usua"ly backed by a wooden lintel. Where a larger opening was re-
requir'd, windows were often fixed in couples or even in triples with
brick piers, usually 9" (275 mm) thick between each window. This is

only found in later work, though.

Building Stone:

Although the Cape abounds in stone, there is actually a scarcity of
suitable building stone, especially sandstone'324. This is espec-
ially true of the Western region where it is only present as Table
Mountain sandstone and at Nieuwoldtville, Oudtshoorn and Mosselbay.
Nevertheless, a number of stones were used for building purposes in

Cape Town and region.

The most commonly used stone in Cape Town was 'bluestonel, the local
name for an altered shale from the oldest geological formation, the
Malmesbury beds. It was chiefly used for foundations and rubble
walling. Bluestone is very hard and very difficult to shape and
finish”83). Although called bluestone, it has a large variety of
colours ranging from green to buff and brown. It occurs low down

on the slopes of the Table Mountain Valley and so was readily avail-

able for quarrying. There are many disused quarries along these
slopes. The Strand Street quarry was worked for this stone right
up until early this century. The Sacred Heart Convent in Somerset

Road (1877), is an example of this stone, although it was very

423



expensive to bring it to this degree of finish'" . The Metropolitan
Methodist Church is another example of a similar stone but here the

stone is hammer dressed.

Another commonly available stone was 'iron stone' or ysterplaat
stone, a decomposed granite found on the Cape Flats. This was only

suitable for foundations, being too stratified for working.

Table Mountain sandstone is a close grained quartzide, ranging from
red, brown, blue and grey to white. It is most suitable for rock-
faced ashlar work and can take a chiselled finish but is not capable
of being finely worked. It was used throughout the 19th century,
examples being the Anglican Church at Kalk Bay and St. George's

Cathedral. The cathedral has a hammer finish.

There is no freestone in the Cape Peninsula and this led to the
importing of suitable store. Dalmiet River stone from near Port
Elizabeth was often used when finely dressed stone was required.
St. Pauls, Rondebosch, is jartly built of this stone, while the

Harbour Board's Offices was also faced with it" ',

Other imported stone included some from Caledonand even Bath

stone. The City Hall is faced witn this.

There is no local limestone, but there is a deposit at Saldanha Bay
which was worked in the 1890's. Two major buildings which were
faced with it were the S.A. Museum and the Old General Post Office
but the quality of the stone seems to have varied so much that it

was not used again.

Granite is readily available in Cape Town and was available from two
quarries, the first being that at Kloof Nek and the other at Clifton.
It is of a coarse variety with a marked sheet structure which res-
tricts the size of block available. However, it has been used
quite successfully; the Rhodes Building and the base of the City
Hall being two examples of this. The use of granite only appears
to have come about from the I8601s on, chiefly because of its use

in the new harbour works at the Alfred Dock. Before that it was
occasionally used, Sir Antony Oliphant's house in Harrington
Street'f87'1 being a rare example. This is almost certainly because

of the expense of hand dressing.



The best variety of granite available locally is that from the
southern end of Paarl Mountain. It works to a white-grey finish.
The availability of cheap transport from 1863 on, in the form of a
railway, led to its extensive use in Cape Town. The base of the
Houses of Parliament is in this stone as is the Australian Mutual
Building. Other buildings in which it was used were the base of
the Old General P st Office, the Union Castle Building and the

S.A. Mutual.

Outside Cape Town, the two most famous stone building areas are
Mossel Bay and Oudtshoorn. Here free-working sandstones are
available. The stone at Mossel Bay is not so freeworking as th"t
at Oudtshoorn. It is a yellow-brown colour and was obtained from
quarries near the lighthouse. Two examples of this stone are

the Custom's House and St. Peter's Church.

The sandstone of Oudtshoorn is fine grained of a full yellow or
light brown. There were a number of quarries near the town.
Prominent buildings of this stone are the Moeder-Kerk”88 " and St.

Judes.

Apart from these areas, there is little good building stone, the
local stone generally being used for rubcle walling. At Riversdale,

a blue slate stone, somewhat like blue-stone, was used on St.

Matthew*sChurch””*. At Jturge, a rough stone, hard to work, was
used on St. Mark's Cathedral * At Caledon, freestone quarries
are reported in the 1870's. A superior freestone is noted in

1860 at Tulbagh(91\

Stonework:

Besides the castle, there was virtually no exposed stonework prior

to 1850. This is almost certainly because no local stone besides
granite would work to the fine ashlar finish required prior to then.

The first examples of dressed stonework are to be found in the

chir hes of the 'correct' Gothic revival. Example A is a portion ILL

of St. Paul's, Ronoebosch, showing the roughly dressed sandstone

set in random rubble walling which was the best that it could be
brought to then. The dressings, which are brought o smoother sur-
face and properly squared, are of imported Palmiet River stone. A

rare example of stone in domestic work is that on Dock House (1861).



Here blue-stone roughly dressed and squared is set with finely worked

granite dressings. The cost O* tnis would iave precluded it on

ordinary work. Example B, fr<m St. Aloysius Hall (1868), is a part

of a form of polygonal masonry carried out in small units of blue-

stone with occasional bands of facebrick. Again, this is confined

to the show front of the building. Example D, a portion of the

Metropolitan Methodist Church (1879), shows the blue-stone, hammer

dressed, squared and coursed with imported dressings. It presents

a fine appearance but the expense through wastage must have been

high. Example C, St. Paul's, Bree Street (1878), shows the ubiquit-

ous blue-stone but with polychromatic brick banding and dressing.

This would have been a cheaper alternative than D. Example E is

-he basement of the Houses of Parliament (1885). Here the granite

has been worked to a fine, lightly hammer dressed finish and set in

regular coursing with a recessed joint. Another example is the

1880 additions to St. Paul's, Rondebosch. Here the sandstone has

reci ived a hanrier dressed f.nish and set in squared masonry

occasionally brought to course. Example F is typical of the handling

of sandstone in the 1890's where a rougher texture was acceptable but

it was still squared and set in regular courses.
Foundations:

Because of the porosity of the Cape brick, stone foundations were

universally used. Blue-sto"e or sometimes iron stone was the

material from which all the foundations

In other areas any convenient surface stone was used. Blue-stone

seems to have been favoured because its stratified nature allowed it

to be quarried in roughly squared blocks, making it easier %o lay.

It was almost always laid in clay mortar even on large buildings,

but occasionally a Portland cement mix was specified on a particular

building'92"'.

Where slop bricks were used, this stonework was carried up to window

sill level to keep the bricks from becoming too damp( 5. The usual

width of foundation below the one and a half brick external wall was

26" (750mm).

During the late 1890's this form of foundation began to be replaced

by concrete as part of the City Engineer's drive to
94)

construction methods'

improve building

were constructed in Cape Town.
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Cement:

This was not produced locally until the 20th century. It was gener-
ally imported from Britain throughout the 19th century.

cement most generally used up to

The type of

the middle of the centu-y was

Parker's 'Roman' cement(95). This was made from cement stones round
on the foreshore of the Thames Estuary and arouno Harwich. By a
combination of burning, slaking and crushing, it was made into a
powder for use. Roman cement was imported until the 1870's. In

1845 the first reliable Portland cement was produced” . This

made by mixing crushed limestone

was

and clay with ,uter, drying it out,

putting it in a furnace to calcinate and fir, y grinding U into
a powder for use. It was in use in Cape Town by the I860's.

Concrete:

The first mention found of this material, i.e. a compound or stone,
sand and cement, is in connection with the foundations of the new

chancel of St. Paul's, Rondebosch, in 1848’ ', It was also wused
in large quantities in th_ foundations of the S.A.Library ano Museum

buildings in 185s(98). bu: it was not in general use until enforced
by the Cape Town Municipal

regulations of 1896'99). The mix required

was 1 to 8.

Stucco:

stucco or 'compo' to gl.e it its 'trade' name, was a mixture of Roman

cement and clear gritty sand in equal parts (1842)-, it '.as troelled
until set*100). Portland cement was also used instead of Roman

cement in the latter part of the century. Compo was

the Cape and then only for

seldom used in
the highest quality decorative work because

of the expense in importing the cement.

Plaster:

The most commonly used form of plaster, both internally and externally

was that composed of lime and sand. An 1834 specification gives the

following proportions: externally, two coats of shell lime and sharp
sand mixed two to three;

internally three coats on lathing was

required. The plastering of walls on to lathing seems to have been

used only in exceptional work. It is an imported British practice



and is found only in ceilings after this. Another specification,
this time of 1840, gives a proportion of one to two for a shell
lime,and sand plaster for extermnal use. Plaster of this nature
was generally used for most work right up until 1910, presumably
until Portland cement was produced locally. Occasional exceptions
are met with, such as the use of cement gauged plaster inside the
Metropolitan Methodist Church to tone down the reflection from the
walls. A Portland cement render is used on the spire of this
church but the mix is unknown. The Cape Town building regulations
of 1896 give the following proportions for plaster: lime one part,

to three parts sand or one part cement to six parts sand.
Plasterwork:

(he usual treatment of external plastered brickwork was to rule in
courses at about 9" (225mm) apart to imitate stonework, but this was
done only on the front facade. In most cases this imitation stone-

work was only nominal but sometimes great care was taken to simulate

it.

Almost without exception the favourite way of making the external

corners of a building was quoining. In the simplest case, raised
flat bands of plaster were used to imitate the long and short of

corner stonework. On more elaborate work, rusticated margins were
introduced or even vermiculation. Sometimes a slightly raised

diamond shape was used as well.

Farebrick, used with cement dressings or with stone on better quality
work, became very popular during the 1890's, especially the use of
dark reds pointed with white or black cement. Subsequent generations
have, however, painted most of the buildings that have survived, so

few remain in their original state.

At this time, there was also a vogue for imitation facebrick. Here
the plaster was coloured a deep brick red and then g: ooved both
horizontally and vertically to represent br ckwork. Into these
grooves was laid a raised white pointing. This can be deceptive,

as it was obviously meant to be.

Terra cotta facings, following the vogue in “ritain and America, were

introduced into commercial buildings around 1900 01~  Colours vary

3587,



from yellow buff to earth red. They were all made in Britain and

sent out to Cape Town. The hard impervious finish made them an

excellent substitute for stone.
Joinery:

IN the field of joinery, what is perhaps remarkable is the contin-

uity in the use of certain profiles on the commonly used mouldings.

Architraves preserve virtually the same shape throughout sixty

years. This is shown graphically. However, they do diminish in

deoth reflecting a desire to save money at the expense of efrect.

Selection mouldings, on the other hand, show both an increase in

size and profile, becoming very heavy. The use of a lightly moulded

bottom panel on front doors, a typical Georgian touch, was replaced

by a bolection moulded panel similar to those above. Skirtings were

made in a variety of sizes and had a common profile. Almost without

exception all joinery, that is doors and windows, mouldings etc.

were imported ready made, especially after uhe i860 s.

Doors:

The front doors of houses were always the most elaborate. A hard-

wood such as teak was generally used although pine was also used,

especially during the 1890's even on quite expensive houses. There

were two types of door, the two leaf and one leaf. It is difficult

to ascribe any priority to either of these, quite substantial

houses being found with single leaf doors and quite small cottages

with double leaf ones. However, the larger buildings inevitably

had a more elaborate door. During the 1890's, the double leaf seems

to have passed out of fashion completely. The semi-circular or

eli'jtical nlight with its elaborate tracery persisted into the

1840‘s but, by the 1850’s, the straight-headed fanlight with simple

rectilinear subdivisions generally set out with squares in the

corners, was in use. This type persisted, with the exception or

some more decorative shapes '"n the 1870's, until the last decide

when there was a trend towards roundheaded fanlights. Narrow side

lights remained in use throughout the century in larger houses. .ne

trend, as shown by the examples, was from light, complex but elegant

designs to simpler ones which in turn became more and more elabor-

ate, chiefly with machine-made mouldings. This reached its zenith.
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as with the other building elements, around 1900.

Internal Doors:

In the better houses of the 1840's and 1850's, six-panel doors
remained in use. The moulding to the panel was usually part of the
surrounding frame and not planted like later work. During the
1870's, the four-panel door became the norm, being used well into
this century. A softwood such as deal or pine was generally used.
Common door sizes were: 2'6" x 6'6" (750 x 2,000mm) and 2,8 x 6'8"
(800 x 2,050mm). Earlier doors sometimes went up to 3'0" (900mm) in

width.

In the 1870's, it became popular to have glazed doors in the passage
dividing off the service part of the house. These were generally
single leaf with simple rectilinear tracery in the upper panel,often
with a similar fanlight above. The glazing was of a rough-cast,

obscure glass with coloured or embossed glass side panels.

Windows:

The double action sliding sash was the universal window throughout
the century. Early windows were either six pane (3 x 2) or twelve
pain (3 x 4) depending on the size of the window. During the 1870's
the two pane began to be used and by the 1880's, even the smallest
houses in Tape Town had them, in frunt at least. By the 1890's, the
full pane window was supreme but again mostly in front. A curious
aspect of speculative building of the 1900's was the use of a full
lower pane with a six light pane above. This was probably a belated
genture to the Queen Anne style. Casement windows in domestic work
are very rare; those on the Government House Gardens Cottage seemed
to have been used for stylistic reasons. Casements are more in

keeping with a 'Gothic' design.

A mixture of different types of wood seems to have been used in the
better irk. The specification of tne S.A. Library called for the
frames to be of the best red or yellow deal with sashed of teak.
However, most windows were of deal or pine. As with most items,
certain standard sizes were available. Some of the common ones
were 6"0" x 3'4" (1,800 x 1,000mm); 6'6" x 3'8"; 6'8" x 2'0";

6'8" x 3'0"; 6'8" x 3*4" and 6'8" x 3'8".
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Shutters:

These were generally known as 'Venetians' and were usually fitted

in pairs to most of the rooms of a house, even on quite humble homes.
They remained in use throughout the century. They were almost
always of a hard wood such as teak, but also came in oine. They

were mostly imported in standard sizes to match the windows.
Internal Shutters:

These were a Georgian custom which slowly passed out of fashion.

They required elaborate workmanship as the example shows. ILL 429E
Window Surrounds:

The treatment of window surrounds on the more elaborate architect-
ural works has been dealt with elsewhere in this study”~102). In this

section I will only be concerned with the domestic scale.

The simple punched hole type of window opening with no elaboration ILL 429
of the reveals, was the usual treatment on most buildings up until
the 1870's, and this lasted into the 1880's. During the 1860's,

however, a desire for a more fashionable appearance was met by the

use of such items as hood mouldings and raised margins. It was about

this time that the bracketed cormnice came into fashion. This lasted

into the early 1880's. The example shown is a curious hood mould- ILL 430
ing of 1874. During the 1880's a variety of raised margins were

used on the more elaborate house, whilst in the 1890's a huge variety
of richly moulded and pedimented forms were used to frame the window
opening. The variety is bewildering. Even on quite humble dwellings,
flat plaster bands we”e formed into complex shapes around the window

void.
Shop Windows:

The story of the shop window in the 19th century is quite simply ILL 6
that of bigger and better. If we compare the illustration which

shows shop windows of the 1840's and 1850's in Adderley Street, it

will be seen that they are still of the multi-paned Regency type.

The next example shows shop fronts of ¢.1864 illustrating the use ILL 150
of large panes of plate glass. The largest panes seem to be in

the order of 4' x 71 (1,200 x 2,100mm). In the 1870's, even larger
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panes were used but the wodth appears to be still in the region of

41 t0 51 (1,200 - 1,500mm). It was during the 1890‘s that the

first truly enormous sheets were used, firstly on the new large

stores in Adder!ey Street. Panes as large as 10' x 7" (3,000 x

2,100mm) were used on Garlicks in 1892’ ye*

Glass:

This was yet another imported item, mostly from Britain but German

and Belgian glass is mentioned'l01”*

In the 1840¢s, Crown glass was virtually the only type used at the

Cape. It was made by molten glass being formed into circular plates

of four to five feet in diameter. From this the panes were cuu.

The largest squares produced by this method were 33 x 25 . it

was available in three qualities and sold by the crate, the price

being the same but the difference being in the number of tables

contained”10 S Plate glass, that is glass cast in large sheets

and polished, was available in the 1840°‘s, but was expensive'

The abolition of the exc.se duty in 18*5 stimulated a great demand

for glass and a huge variety of types was manufactured by the

1870°¢s. In 1876, three main types were available in England: crown,

sheet and plate (107). The production method of crown had not

changed but slightly larger sheets, up to 38" x 24" were not avail-

able. Sheet glass was formed by blowing a cylinder, cutting it

open and flattening it out. The best quality was patent plate which

was the most popular glass. It was sold by weight, e.g. 15 ounces

to 4? ounces per square foot. There were four qualities. The max-

imum sizes varied from 55" x 36" to 75" x 45" (1,380 x 900m to

1,900 x 1,125mm). Plate glass itself was available in sizes up to

80 square feet and came in two qualities. Its usual thickness was

i" (6.m), but thicker was obtainable. Besides clear plate there

was rough plate for use in roofing, skylights, etc. It was not
polished. There was also patent rough plate which was an obscure
glass. It was also made in a fluted variety.

Besides these, there was coloured glass, available from the .340 s

onwards. This was obtainable in plain colours such as red, violet,

blue and green. From the 1860°‘s, also obtainable in Cape Town, were



ornamental and embossed glasses. These usually had sma , patte.

cut into the coloured background, or cast in.

from the 1870's on in French doors or glazed passage doors and

eventually in the small lozenge-shaped verandah end window, which

became a leitmotif of late Victorian vernacular.

The sizes of panes available varied

imported; only a few typical will be given, but suffice it is to

say that sizes increased vastly over the period studied.

7" x 9" (175 x 225mm) was common. In 1845, 93"
101" X ar (263 x 207mm), and 12)" x 101"

while the following year, as large as 16" x 14" (400 x 350mm)was

imported. By 1858, sizes varying from 24" x 15" (600 ~ 3

enormously and a huge range was

In 182 _
x 71" (244 x mmj,

They were very popular

(316 x 256m) was available

m , 30 x
9" (750 x 225m), 40" x 28" (1,000 x 700mm) to 60" x 18 (1,500 x
450m) and 55" x 45" (1,375 x 1,125mm) was obtainable. AP ~"e glass

ranging from 50' x 30" (1,250 x 750m)

was advertised in 1865. In 1877 sizes ranging from 7" x 9" to

30" were still commonly available.

Sizes actually used In »indo»s that I have measured

are as W ows
12" x 9" (c¢.1850)1 14" x 12" (c.1874)1 12"

(c.1899); 30" x 36" (c.1890).

Cost, I have not been able to follow accurately, but in 1837, a 12

10" cost 1/3 which meant a total of 15/-

a large item, equal to about 3 days pay for a skilled workman.

Ceilings:

The usual form of ceiling in the early Victorian period continued

be that made of lath and plaster (* ). Strips of wooden lathes
about 1J" x i" (38 x 6m ), were nailed direct to the joists or tie
beams at close centres to form a key for a two coat plaster finish

This was generally about 1$" (38mm) in thickness. It was still in
use in the 1870's: but by the 1880's seems to have been completely
ousted by timber boarding, even in high class work e.g. Hawthornde

Cornices were formed in-situ, often of decorative patterns. This

one of the last areas of craftsmanship to be practised at tne Cape

IN the best rooms, ceiling rosettes of elaborate character were

formed; a pro-1880 photograph of the interior of the S.A.Library

X

x 18" (c¢.1877)1 16 X 32)

"

to

n.

to 75" x 60" (1,875 x 1,500mm,

X

was

for glazing a 12 pane window,

A
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shows a pair of these.

Ceiling rosettes of papier mache and carton pierre imported from

England .ere also available and used. Th«sho.n is an example

exhibited at the Great Exhibition of 1851'

'Ploughed and grooved' ceiling boarding was available from the 1860's

and was the universal ceiling by the 1880's. It was

form of matchboarding. 6" (152m)

usually in the

in width, with a dummy groove m

the centre”:). Matchboarding of only i" (13mm) in thickness was

available in the 1870's (113). Its relative cheapness and ease of

erection ensured its popularity. Pre-cut moulded wooden cornices

of various sizes, ranging from 1)' (38mm) to 6" (152m), were used
to finish the ceiling. In the jest rooms of larger houses, quite
elaborate designs were formed on the ceiling by the use of moulded”

timber sections. These were then often painted in rich colours

In rural areas, calico ceilings were still used, often as a temporary

measure.

Pressed metal ceilings do not appear to have come into general use
in Cape Town until the 1900's(llo). These were in embossed plates

about 20" (600mm) square and fitted together to form patter,s and

designs. Deep pressed metal cornices of equal elaboration completed

the effect. They provided a rich, if somewhat mechanical ceiling.

As was usual, a vast variety was available.

Ceiling heights varied but ground floor ceilings

than 11'0" (3,2m ),

were seldom less

more usually 12'0"(3,6m), and sometimes as much

as 14'0" (4,2m). Upper floors varied from 10'0" (3,15m) to 12'0'

(3,6m).

The suspended timber floor was by far the most common. The material
used at mid-century was generally memel but towards the end of the
century, this had been replaced by Ncrtn American pine. A typical

size of boarding useo in 1858 was 6)" x 17/8" (165m x 28m) although

gii x i" (225 x 25mm) deals were common in cheaper work

1890's, 6" x 1" (152 x 25mm)

vhe

tongued and grooved boarding was

standard. These boards were nailed to joists set 12" (300mm) apart.

The joists varied in size

according to the span, but were seldom
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less than 41" x 3" (118 x 75mm) and sometimes as much as 9" x 6"
(225 x 152mm). The joists spannei from wall plate (generally
41" x 3") to wall plate. It was usually supported on sleeper walls
or piers at 6* to 7' (1,830 to 2,100mm) intervals. The underfloor
space had to be sufficient to prevent the timbers rotting and a
Cape Town byel aw of 1899 required this to oe a minimum of 2' (600mm).
Upper floors were also of timber, the boarding being of the same
size and thickness as below. Joists were also placed at 12" (300mm)
centres but as clear spans were required, deeper timber sections
were used. A rough rule of thumb seems to have been 1" (25mm, of
depth of timber for 12" (300mm) of span(118j; thus a span of 22'
(6,6m) required an 11" (275mm) timber. The widtn was standardised
at 2" (50mm).
Encaustic tiles, such as those produced by Mintons, became popular
in the 1880's” ~ ; previously they had been used only in
churches” 21 . Their principal use wa_, in entrance halls and
passages but later, stoeps were finished with them and, finally,
patns. They were available in a variety of colours, the most popu-
lar being ochres and earth reds. Usually they were set in a
repetitive, geometric pattern with a border. Brick floors, because
of the poor quality of the local brick, were seldom used. Floated
concrete floors were also expensive because of the imported cement
but were used occasionally as kitchen floors” Linoleum was
in use from at least 1890" 2I"]-
Fireplaces:
The imported cast-iron grate or 'register stove' continued in universal ILL 432
use right through the period, the elegance of the Georgian models
giving way to the more solid types typical of High Victorian design.
The semi-circular head in various designs were most popular in tne
1870's and 1880's. In the early 1890's, the square-headed grate with
an inset of ceramic tiles in the splayed sides was fashionable and is
found in the 'best' rooms of the time.
The fireplace surround was of two types, one of wood and the other
of imported marble. Earlier surrounds, sucn as those shown are ILL 432A

generally of wood and still have delicate Georgian characteristics

such as roundels, whereas later designs are robust concoction’ ILL 432C



machine cut timber. Prefabricated marble surrounds varied from
being quite plain to elaborate, depending on where they were used.
Their colour varied from white-grey to dark liver-red. Occasionally

there was a touch of polychromy.

The fireplace with some sort of mirror overmantle was invariably the

chief architectural feature in the rooms of most houses.

Stairs:

The timber dog-leg staircase was the general form of staircase,
particularly in houses, where it was usually of unequal lengths so
as to give h°adroom under che landing'l”™ . Windows were often
incorporated into these landings. The general structure of the
stair was of boxed softwood tread? and risers carrieo on a wall,
and outside stringers planning between landing beams. Widths
varied between 2'6" (750mm) an, 4'6" (1,350mm). A typical tread

was 10" (250mm) with a 1" (25mm) overlap. Risers were generally in

the order of 6$" (165mm). Service stairs were, of course, much
narrower and steeper. Earlier newel posts, although turned to give
a profile, were quite light. Later ones were often massive affairs.
Balusters also shared this characteristic as they were plain tim-
ber sections of the order of £" x (13 x 13mm). Later balusters
are usually heavier and were turned. In the larger houses from the
1880's onwards, cast-iron ‘lusters were often used”"t/. During

the 1890's, staircases were w.ually incorporated into elaborate

hall screens
Bay Windows and Gables:

These are dealt with together as in their most characteristic form

they are inseparably welded together.

As described elsewhere, the prominent, front-gabled roof is rare in
Cape domestic architecture before the mid 1870's. After this, it
became increasingly common, and by the 1890's it was a leit-motif of
the typical late Victorian house, persisting well into the 20th
century. The earlier gables were given elaborate wooden barge-
boards and finials, as shown in the examples. After the late 1870's,
the stylistic treatement of the gable became linked to that of the

bay window that was invariably placed below it. An exception to this

365.
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was the half timbered gablet found on the terrace houses of the

1890's.

The bay window, that desideratum of Victorian domestic architecture

is rare in Cape houses before the late 1870's, only being found on

substantial villas of the mid-cent.iry. Examples of these are 20

Breda Street. Taunton House and Dock House. This is almost certain-

ly due to the twin factors of cost and lack of local building skill.

Even in North America it was then reckoned a costly iter,/'". The

standard form of bay window was a semi-octagon, with a large window

flanked by two smaller ones in the splayed walls. In the earlier ILL 316

forms, the bay is placed on the s.de of the house so as not to

disturb the symmetry. The wusual form of rocfing was to place a
steeply-pitched lean to or flat galvanised or zinc roof over the bay ILL 316
The other treatment was to give it a flat rocf and parapet. By the ILL 329

early 1880's, it had spread to the smaller villa where it became

associated with the gable.

For examples of the different treatment of the gable and bay window

ensemble of the 1880's, see examples shown. By the 1890's. how- ILL 435
ever, the variety becomes bewildering and only a few examples are

shown. About this time a cheaper form of bay window was evolved by

carrying the semi-octagonal form up to the ro”f, which was then

carried over it. During this cime, a last innovation came into
being. This was the curvilinear gable, derived fairly directly from
commercial buildings of the 1890's. This reached extraordinary ILL 435

heights of decorative exuberance in plaster and pre-cast ornament.

The Verandah:

Verandahs invariably formed a distinctly independent structural ILL 436
element and sc could be treated in a wide variety of ways which were ILL 437
more dependent on fashion and means than on other factors. As the

integration of the verandah in the planning of the house is dealt
with elsewhere, here I will be concerned with its structural forms

and the materials used.

Wood was by far the most popular and widely used material throughout
the 19th century. Two distinct lines of treatment can be ascertained.

This was based o- the type of wood used.



Teakwo verandahs of the lattice work and trellis type which

originated in the K and whose evolution and development have

been traced at some length by Lewcock continued in popularity

into the 1850%, but by the late 1870's had become light single

storeyed structures in elegant latticework. By the mid-1380's,

they had disappeared completely, ousted by cast-iron or heavier

wood structur <

verandahs of softwood were originally of a simple post and beam

variety, such as those found on the cottage ornee. Decoration was

confined to the valance boards. Often in the more utilitarian work,

the structure was equally utilitarian. During the 1870's, decora-

tive brackets, often of a very elaborate shape,

were added. During
the 1880's this evolved

into a fully blown stick style in tne more

elaborate, double storeyed versions. Here square sectioned, machine-

cut timbers were composed into a variety of geometric patterns.

Simpler versions are found in government work of the time.

During
the 1890's, the use of turmned

timber posts with pre-cut fretwork

came into fashion to suit the more elaborate taste of the time. The

'stick style' persisted into the 1900's.

During the 1850's and 1890's, iron gas-pipe sections were used for

verandah columns. These were of 2" to 3" (50 to 75mm) in diameter,
usually

completely plain but occasionally with small wrought iron

brackets.

Early verandah structures were often quite substantial and therefore
expensive. The teakwood frame with a zinc roof was the most common.

The advent of corrugated iron simplified the roof, whilst the use of
curved sections from the mid-1870's enabled such a light and chec

form to be evolved that it came within the reach of most types of

houses, new and existing. (See illustrations for examples of the

typical sections used in the late 19th century).

Light cast-iror columns were used intermittently to support verandahs
throughout the century;

examples from the 1840's and 1860's were m

existence. However,these were all of the load-bearing,structural

type without the distinctive decorat’ve brackets of the later,

specifically designed verandah poles. Columns of various lengths

and designs are to be found advertised in newspapers from tne late
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1860's on. Ornamental columns for verandahs are specifically
mentioned in the earliest McFarland's advertisements of 1879728%,
but there is no surviving ironwork of this type earlier than c. 882
and no indication in contemporary photographs or sketches of its
use earlier than this. Some of the first examples of ornamental
cast iron as used, are of a single storeyed trellis work typexlI29).
The more characteristic column with bracket and balccny panels appear
to have come into use in the mid-1830's, e.g. Bertram Place. < ILL.318

1890's and the fir.i few years of the 20th century were the hey-tey

of its wuse. The most typical examples complete with columns,brackets, ILL.385
panels and friezes date from this time. Outside Cape Town again it
was around theturn of the century that it came into vogue, viz. at
Outdtshoorn. ILL.402

From 1900~30", a local variety was produced by Messrs, Hudson and

Hopkins at thePhoenix iron Works. They produced a whole range, of
which a number of examples remain”™* Products of this foundry
are found regionally. Most of the items shown in the catalogue of

c.1903” 32; have an Australian origin, with the majority coming from
McLeans Foundry, Mev ourne. This argues strongly for either Hudson
or Hopkins having worked at that particular foundry before arriving

in Cape Towti”33L

Until c¢. 1903,all cast-iron was imported and even after this the
majority still came from Britain. McFarlane of Glasgow seem to have
been the chief suppliers, but others were the Falkirk Iron Company
and the Sun Foundry, Glasgow. There was also some English cast-
iron and at least one surviving example from the above mentioned

McLeans of Melbourne”~34’.

Around 1910, there was a rapid decline in the popularity of cast-
irson as only rural examples are found after this. Cast-iron was
always a relatively expensive item and was often used in conjunction
with decorative timber work. A cheaper form of verandah was to have
a cast-iron lower structure and a wooden upper balcony. Often wooden
brackets were used with cast-iron columns and even cast-iron brackets

with wooden columns.
Sanitary fittings:

Patent water closets of various types were available and used through-



out the 19th century. However, they were at first found in public
buildings”™ * , and in the houses of the more affluent. In Cape

Town itself their widespread adoption was hindered by the lack of a
proper sewerage system. It vas only in the middle 1890's that this

was put in hand. Until then, most W.C.1i discharged into cesspools.

Cape Town municipal regulations of 1861 required all premises to
possess at least one closet. The great majority of these were

privies of the bucket type whicn were emptied nightly by a municipal

contractor. In rural areas, earth closets were common.
Paint:
Limewash was the cheapest and most commonly used coating. It was

used on all types of buildings, both internally and externally,

where it helped to preserve the weathering qualities of the lime

plaster. It could be coloured by the addition of various tinting
agents usually coloured earths or minerals. A number of these
were avail able locally” ''. However, strong colours were not
produced.

Oil colour paint was generally applied to woodwork and ironwork.

The number of coats varied but a minimum of two was usee internally
with three on better work'‘" . Three coats was the minimum used
externally with an extra coat for better work”'""!, Ironwork was
often primed with a coat of red lead” A large variety of colour
was available. An advertisement of 1 8 4 6 - 1 gives the following
shades: Lamp Black, Prussian Blue, Purple Brown, Red Lead, Venetian
Red, Yellow Ochre. Turkey Amber, Chrome Yellow, also Black, Green

and White Lead.

During the 1870¢s a number of proprietary paints became available,
paints such as ‘Torbay paintl and ‘Carsons paint' \ The latter
was, for instance, advertised as capable of being applied to wood,
iron, brick, stone and compo. It was available in a large range,
viz: White, Light Stone, Bath Stone, Cream, Light Portland Stone,
Buff, Oak Lead, Bright Red, Park Red, Chocolate, Lime Brown, Pine

Green, Bright Green, Deep Green and Bluel'4"'.

Copal varnish was available in the 1860's and various other varnishes

such as Mandelsl varnish, were available later on.
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Distemper, basically a refined limewash, was also in use, but its
lack of robustness confined its use to cormnices and upper wall

surfaces.
Colours Used:

According to Lewcock”143”, whitewash together with cream, ochre and
greys were the predominant colours that buildings were painted just
prior to 1838. The favourite colour for external woodwec-k was green.
This penchant for whitewashing, at least for the cheaper buildings,
continued until the 1860's at least U4 'but amongst the morelEngl-shl
buildings there appears to have been a taste for the more fashionable
cream and buffr145~. By the 1870's, the revulsion against 'chalk
white and Spanish green' seems to have arrived at the Cape Although
not much direct evidence remains, it is obvious from the tones of
contemporary photographs that many buildings must have been sporting *
the new, darker coats of paint. We know from Howard's description''

of 1876, that warehouses built in the early 1860‘s were painted yellow
with white dressings, which also appear to have been the colours of
the Commercial Exchange at the time. He also mentions the then pre-
vailing custom of painting buildings in light brown oil paint.
Another colour mentioned by Howard is that of the Colonial O ffices,
which were then buff with purple-brown woodwork. In 1889, the

exterior of the Groote Kerk was painted in drab and chocolate. A

very colourful appearance' was a contemporary comment”4"')\

During the 1890's a number of colour schemes were in vogue, of which
one of the most popular was a creamy-ochre with woodwork and cast-
iron a deep red-brown. Another very popular scheme was cream with
woodwork and verandahs painted green, with portions of this picked
out in white. During the 1900's, pale yellow with a light green

woodwork was in vogue.

It was customary to paint verandah roofs in contrasting stripes.
These were usually dark green and white, although a dark red and
white is not unknown. This fashion seems to have teen derived from
English Regency architecture where this form of painting helped to

emphasise the tent-like quality of the ver'naan.
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CHAPTER FIFTEEN THE INFLUENCE OF CLIMATE

THE FORMS OF BUILDINGS ARE FAR FROM BEING ARBITRARY AND ACCIDENTAL
IN THEIR ORIGIN. THE CLIMATE, THE BUILDING MATERIALS AND THE
PECULIAR CHARACTER OF THE NATION EXERCISE A VERY ESSENTIAL INFLU-
ENCE ON THEM, AND CAUSE THEIR DIVERSIFIED APPEARANCES, WHICH VARY
AS MUCH AS THE PHYSIOGNOMY OF COUNTRIES AND THE SITUATION OF
NATIONS. WHATEVER IS PRODUCED BY THESE CAUSES 1S SINGULARIN ITS
KIND AND IN HARMONY WITH ITSELF *

It will have become obvious throughout this study, that Cape Colon-

ial architecture operated in a different way to that of itsparent
and nowhere is this more obvious than in the maker'sattitude to-
wards climate and the modifications demanded by this factor. With

rare exceptions, the colonists did not view architecture as an art,
their meagre resources militated against the production of master-
pieces in the then accepted form. Thus, the harsher realities of
colonial life seemed to have brought out the utilitarian strand that
also ran through Victorian architecture. Concentration on this
aspect will enable i.s to see what has been called the linner

style* " of the arcnitecture rather than dwellings on the super-
ficialities of the various stylistic revivals, which in the case of

most colonial architecture, is only skin deep.

This concern for human comfort and a concurrent commitment to rais-
ing the standard of material life is actually pre-Victorian, although
its flowering took place in the later 19th century. A very early
ana well-known exponent of this utilitarianism was J.C. Loudon. In
the preface to his very influential 'Encyclopaedia of Village and
Cottage Architecture', first published in 1833, he makes the follow-

ing comments:

'On examining into the actual state of this art (Architecture), it
will be found that the improvements which have been made in it in
modern times are chiefly confined to those departments which are
open to the understanding and amenable to the judgement of mankind
generally, we mean, such as relate to comfort and convenience in the
arrangement, 'Warming, lighting, heating and co. of reams: Whereas
the department of taste in building is little in 'advance of what it

/31
'was two thousand years ago’ . Further on he observes that:
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'Another aauee which has retarded the progress of all arts and
professions is the practice ccrtnon in most of them of implicitly
following precedents; or of adhering rigidly to rules (made perhaps
in a former ago and consequent ly adapted to a less advanced stage
of civilisation) instead of testing these precedents and rules by
fundamental vrivciples and adapting ~he latter to the state of
society for the time b e i n g This idea of relativity is further
elaborated as follows: 'According to our views of this subject, all
arts, whether cf desig : and taste, or of utility and convenience
like everything else relative to man, are progressive and change with
the changing condition of society''" . Elsewhere in the preface he
states categorically that 'The foundation of all true and permanent
reality is wutility' and that 'The principle of expression of purpose

is of universal application in architecture'™".

However, it would be wrong to maintain that Loudon was a function-
alist in the modern sense of the word. He was quite happy to use
the various historical styles as he felt they were appropriate but

he was by no means a protagonist of any particular style”7"'.

To revert to one of his previously quoted phrases, it is this testing
of these precedents and rules by fundamental principles that is the
key to the scientific approach, an approach which is now our cultur-
al norm. Nevertheless, as Pevsner has pointed out” ', there was
always a gap between Victorian architectural theory and its practice
and however well the problems were isolated and solutions offered in
their writings, in action architects inevitably fell back on
precedent, designing within a recognised style or a variation of

one of them.

Nevertheless, as has been noted elsewhere, the stylistic influences
acting on local architects were several times removed from those of
the forerunners of the art and therefore considerably diffused.

There was not, until the very end of the century, a large body of

'professionall architects at the Cape. These also seemed to
blend into prevailing practice. Even at the amateur level there
was a strong leaning on precedent. This is not to suggest that

there ever was such a thing as a coherent body of theory to guide
Colonial architecture or even that the prevailing pragmatism was

necessarily the first choice of the architects rather than some-



tning that was forced on them by circumstances.

Applying this attitude very specifically to the problem of the
adaption of the architecture to the climate, it can be said that
although it was highly influenced by utilitarianism, the solutions

were sought by the modification and adaption of precedent which of

course included the historical styles. Fernaps the key to the
understanding of this lies in the following sentence: ‘alim ate is
(9)

therefore only modifying and not operativel

The principal difference in climate experienced by tne European
colonist at the Cape was tne summer heat. Winter is neither as
rigorous nor as long as its northern European equivalent and in the
following section I will examine the practical methods used by the
colonists to adapt their architecture to the local conditions. If
a disproportionate amount of space seems to be devoted to domestic

architecture,it is because here much energy and ingenuity was directed.

Siting and Orientation:

Public and commercial buildings were seldom sited or planned with

climatic conditions as tne primary consideration, other factors being

more important. The unpleasant consequences of bad orientation, for
instance, were either ignored or attempts were made ameliorating
them. For this reason then, I will concentrate mainly on domestic

buildings.

Victorian house planning, especially that of the country nouse, was
very concerned with the choosing of a Vealtny' situation for a new
ouilding. Innumerable examples of this concern could be quoted
from contemporary writing'on the suoject, nut I will confine

myself to one bock, R. Brown's 'Domestic Architecture'”~1":

'One of the most essential qualities of good situations is that thick
is always the most conducive to health; and which must be on a knoll,
sheltered by rising ground on the north and east, with a gentle
declivity towards the south-east, an openness and airiness of country
blended together, with a good home and distant scenery to the south-
east and south-'jest. lentlemen who intend to build, and have the
power of fixing upon a spot where such are presented to their choice,

should select a cheerful, animating, aid pleasant situation.



sedulously avoiding the proximity of marshes, or ground having a

clay foundation, or uhere there are ponds of stagnant water'.
Within tne immediate vicinity of Cape Town, there are available a

wide variety of micro-climates, ranging from the maritime one of

iea Point to the sylvan of Wynberg. This fact was well-known to

rich ’nhabitants who quickly sought out the more favou,ed spots.

The Victorian move into the suburbs took place in Cape Town as it

did elsewnere but unlike most other towns, a wide variety of choice

to those who could afford it, the merits of each

of the day.

was available

place being extolled in the property advertisement s

It would appear tnat cooling Dreezes in summer and a well drained

position in winter was prized. Too many trees near the nouse

although welcome in summer was a drawback in winter. A number of

factors such as these had to be considered and balanced out.

Turning to specific requirements, one of the chief of these govern-

ing the choice of site outside the immediate vicinity of Cape Town

was the availability of drinking water. A constant supply of pure

water from a sprirg or well was the ideal as a brief glance at

property”and land advertisements in contemporary newspapers will

corfinn \ Later in the century the periodic lack of water was

the chief factor threatening the growth of Cape Town itself”1’).

Sewerage was only a problem within inner Cape Town, most houses out-

side initially had enough land for the convenient siting of cess-

pools or french drains. In this regard, siting on a slight slope

was considered preferential as it removed drainage away from the

house.

Having settled tne utilitarian assets of siting, it would appear

tnac the prime factor after this was the orientation of the principal

front of tne house towards a desirable view, even if this resulted

m an unravourable aspect. For instance, all the early views in

Sea Point face out to sea, even though tnis is west and uncomfort-

ab,e in summer. Another example is Wynberg House where tne front

facade was orientated towards False Bay, giving it a southerly aspect.

In many areas this orientation towards a view often coincided witn

with a favourable aspect, thus in Table Valley this usually gave a

northerly orientation while in the southern suburbs, the view across



the flats towards the mountains gave an easterly orientation. How-
ever these options as to siting were only exercised where there was
sufficient land availaole. For the vast majority of houses there

was little option and they faced the street regardless of aspect.

Except in rare instances, there is virtually no evidence to suggest
that the internal layout of houses was conditioned by such factors
as orientation. Plans, as shown elsewhe,c, tended towards a
standardised layout in wnicn the relationship and even the sizes of
rooms were fixed following a traditional pattern. Thus the major
rooms were placed at the front of the house and these were given
preference in the initial siting of the building. It was then
much a matter of luck as to the resulting orientation of the minor
rooms such as the bedrooms, although the internal planning usually
resulted in some sort of rough justice, i.e. the service rooms were

given the least favourable orientation.

The exceptions referred to above were those great and relatively
rare houses designed by architects. Strubenheim'shows all the
signs of a considered layout with the best rooms orientated east
and north. By the turn of the century however, architects at least
seem to have taken the orientation of individual rooms seriously and
in an article of 1907, the following orientations were favoured:

the dining room should face east, the living should have a north-
west aspect, bedrooms and bathrooms should face east, the kitchen
should have a soutn-east aspect and the pantry a southerly one.

One consistent trait was that of the planning of the kitchen. This,
as nas been remarked on before, was often isolated from the house or
at least placed in a wing. Although this was mainly for tne pre-
vention of the spread of fire, another good reason was the removal

of a source of unwanted heat, smells and possibly noise.

The planning of the w.c. also presented a problem. Primitive plumb-
ing and drainage required it to be isolated from the rest of the
house and yet convenience required it to be easily accessible. As
improvements were made it moved firstly from being an isolated ele-
ment to being attached to the house, but still entered from outside

and finally, inside.

From planning we turn to those elements which were specifically



climate modifiers.

The Verandah:

As the origins and early history of the verandah in South Africa have
been adequately traced by Lewcock(15), I wil, confine myself here to

its use and development during the latter half of the 19th century.

As early as 1857, the verandah was noted as being the most specially
'American' feature in the country houses of the Unitea States”16'

and by 1884, the remark was being made \is-a-vis the houses of Cape
Tcwn and suburbs” The writer of this remark also claimed that

the introduction uf the verandah locally was due to the Anglo-Indian

visitors earlier in the century.

In domestic architecture, the verandah was tne prime climate-modify-
ing element and as sucn performed two functions. Firstly it provided
a shaded place where the occupants of the house could sit out and
secondly it cooled the house by shading the walls from the direct rays
of the sun, thus eliminating a heat build up. These two factors were
clearly app; eciated in contemporary house design as both were mention-
ed in the 1884 article in fact the writer advocated the use of a
verandah around three sides of a house. This verandah or stoep, he
maintained, should be sufficiently deep and covered with creepers or
fitted with blinds. It should also be paved if possible with stone
mosaic. Even as late as 1907 when the mania for vernadahs had passed

an article on house planning still advocated a north facing one”18%,

but private instead of the semi-public ones of the 19th century.

The configuration of verandahs follows certain types. By far the

most common and certainly one of the earliest, was the one which

extended across the principal facade of the house. It was either
single or double storied. This continued to be the most popular

type throughout the century. Another early type was the single-

storeyed verandah that ran around three sides of the house,whilst
a third type was that which ran between the two wings at the front
of a house. Later variations were the part-front verandah, the L-
shaped verandah and the more complicated ones of the 1890's which

followed the outline of the cormer turrets.

ihe architectural treatment of the verandah always reflected its



derivation. Even in the complex turret houses, it was clearly an
addition, separately roofed and very tenuously connected aesthetic-

ally, and even practically to the main body of the house.

Obviously, as a shading device, the most effective use of a verandah
is on the north face of a building in the southern hemisphere;
nevertheless, it is rot without some use on the west and east sides
of a building. Thus only on the south face can it be considered
redundant or ineffectual. All the early Victon n houses in Table

Valley, for instance, hcd north facing verandahs but this was

possibly because the best view was this way. It would seem, however,

that the verandah was treated more as a shading device than as an
extension of the house in early Victorian times and that as it
became more fashionable. It was felt that it had become indispens-
able even if it hau to face south. Certainly from the 1880's on,
verandahs faced the street, whatever the orientation. This has

also been observed in Australia”).

The depth of the verandah or balcony is obviously another clue to
the builder's or designer's intentions with regard to its use. On
many small terrace houses this seldom exceeds 4' (1,2m)''20), which
virtually precludes its use as an extension of the house and unless
facing due north is also much too shallow to offer much shade. A
more common width was from 6'-8' (1,8m - 2,4m)”" '), which is more
realistic in terms of usability and shading. Some verandahs were as
wi”. as 10' (3m), but these were on the larger houses Approaching
this width, the problem of dark interiors- especially in winter,
was encountered. To this end, it would appear that on some houses
certain portions of the verandah wore widened to provide usable

space,whilst elsewhere the verandah was left narrower”22,1.

The last aspect of the domestic verandah to be covered here is its
relationship to the adjacent rooms. In this respect it is hard to
generalise. Most of the earlier suburban cottages and villas
derived from the cottage ornee tradition and had immediate contact
with their verandahs through french doi.rs from the major rooms. In
the more formal, double-storeyed villas, it was often only the upper
floor rooms that communicated directly with the balcony”22). Later
in the century, even if the verandah was clearly designed for use,

the lack of privacy in th" immediate surroundings often resulted in



it only being usable through the front door. In the urban situation,

this meart that in double storeyed terrace houses only the upper

floor had any intimate contact with the balcony. In single storey-

ed houses with an L-snaped verandan, only the dining room openeo

onto the verandah(24). This is understandable if we remember that

this was usually the living room of the house, the drawing room being

the 'best' room and thus not for informal living. Another factor

that also operated here was. of course, i climatic one, the cold

rainy winter obviously bei.g a check on the year round use of the

verandah that was almost possible further north in Natal.

As the verandah was probably the most widespread element <n colonial

domestic architecture, it is hardly surprising that a number of

regional characteristics can be noted even in the relatively small

area encompassed hy this study. However, before mentioning some or

tnese, it should be noted, that like many other aspects of Victorian

architecture, it arrived in the regions fairly late in the century.

It was not until the late 1880's at the earliest that its use became

widespread and its heyday was during the years after the S.A. War.

As an element it was not just confined to new houses but was also

grafted onto older buildings. From a purely practical point of view

this addition can be seen as an eminently sensible attempt to adapt

the building more successfully to local climatic conditions, a factor

which should perhaps be more serously taken into account when tne

restoration of these buildings is contemplated, however incongruous
aesthetically tne result may be.
At Mossel Bay, where most of the verandahs appear to date

1890's and 1900's, the typical

from the
verandah was tne simple rectangular

one in single and double storeyed versions. These ran across the

front of the house,most of which were seated on the north-facing

slope of tne town looking over the bay " ;.
In Oudtshoorr, probably because of the wealth of the town at the turn

of the century but also due to the hot dry climate, the verandah was

especially favoured and many of the larger houses have them running

around three sides”L Even the smaller cottages have deep front

verandans.

In the area stretching from Wellington to Somerset West, a simple

383,
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verandah of a wooden framework, roofed with corrugated iron and
embellished with fretwork or stickwork oecame part of the
Victorianised vernacular'(27).

It has often been claimed that the verandah was introduced into
Europe from the Far East by military architects”" , certainly its
advantages as a simple and easy way of providing covered access to
rooms of diverse use must have made a direct appeal to the military
mind and it is the use of the verandah in an institutional context

that I will consider here.

Bearing the above in mind, it would seem no accident that the
architect o* two of the earliest examples of the institutional use
of the verandah was an officer in the Royal Engineers, Col. Lewis
The buildings referred to are the military hospital, Woodstock and
the Old S.A. Col ,e. known as the Egyptian building. The hospital
had a single storeyed verandah across the front of each wing linking
the wards and ancilliar> offices whilst the Egyptian building has
the rooms in each wing linked by the open verandah. The military
hospital raced north-west so some advantage was gained for the rooms
behind the verandah, but in both cases it would appear that covered

access was the prime consideration.

Although not illustrated here, the military camp built in Wynberg,
c. 1861 , ancj the various additions on Robben Island carried out
in the 1860's, continued the use of the verandah. Two of the public
buildings of this time that used verandahs were the Searcner's
Office, Cape T owmn', and the Dock O ffices, Simonstown"'l'. The
verandah ran around three sides of the building in both cases and
appears to have derived from current domestic practice. Neverthe-
less, the difference is still in the primary use of the verandah

for access.

Li the later 19th century, theverandah became a stock item in the
design of public buildings butmost of these were built outside the
region covered by this study and are therefore outside its scope.
Only two, dating from the late 18801s, can be mentioneo. The first,
a very fine example of wnat was achieved elsewnere, is the project
for additions to the new Somerset Hospitall" *. Here very exten-

sive use of the verandah is made, both for circulation and for
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shading; the verandah running along the front serving primarily
this purpose. The other building is the new Lock Hospital”®'''.
Here, a verandah runs the length of each wing, shading the wards
oeninl from the north end east sun respectively. They would also

nave served as areas for sheltered sitting out.

Althougn the first commercial building to possess a verandah was
built in the mid-1850's and at least one with a roofed balcony as
early as 1867, it was not until the mid-1880's that the typical

late Victorian shop with its verandah of cast iron evolved”™4'.
Examples of these earlier fronts are the Y.M.C.A. building (1884)7351
Stuttafords, 'c.1885), and Hodgsons, (c.188b). The last two are
additions to existing buildings. From this time, very few shops
were built without a verandah. It is difficult to understand why
the use of the verandah had not become more common earlier as cast
iron had been freely available during the 1870°¢s, and it was during
this decade that shop windows had increased in size to a point where
they required some protection from the sun. Nevertheless, it seems
that once the advantage of shade and shelter to both the goods on
display and to the potential customer was realised, it became an
indispensable part of shop design. Local climatic conditions
would also favour a rigid structure to any tarpaulin or canopy.
During the 1890's, the City Council's campaign to rid the city
centre of stoeps gave the verandah movement an added impetus, as it
appears that the council either gave permission for the substitution
of light verandahs for stoeps or even paid for them with municipal
money”~36". These verandahs were at first usually light, single
storeyed affairs. However, during the later 1890's, the first
floor, roofed balcony increased in popularity, providing shade to
the upper rooms and a place to sit out where these floors were
residential,as they often were in the suburbs. In large shops

such as Stuttafords, this first floor balcony provided the ideal
opportunity for the provision of a tea room, attractively situated
as it was above the hustle and bustle of the street. This particu-
lar balcony was a later addition dating from just after the S.A.

War?).

Early hotels generally followed domestic practice in the use of the
verandah. It was invariably reserved for the use of the rooms which

opened out on to it, e.g. Coghills Hotel”""'. This usage persisted



throughout the 19th century even in urban situations, e.g. the White
House Hotel. However, a number of exceptions to this can be noted.
The Masonic Hotel”had a balcony accessible from the street and
was on the level of the public rooms. It was used in the manner of
the old Cape stoep. Originally open, it was roofed in the late
1870's. Another very posh exception was the first floor balcony of
the Grand H ot e 1 T his was definitely designed for use as an
outdoor room, being furnished accordingly, complete with potted
plants, a tribute to the persistence of Cape social customs. Another
place where a verandah was given over to outdoor living was the spa

at Caledon, the first building dating from the mid-1890's.

Shutters:

The louvred shutter, uften used in conjunction with the verandah, was
the chief window-shading device used during the 19th century. Its
use prior to 1838 has been noted by Lewcock® K It was known
locally as a 'Venetian' or even as a 'Jalousie'”Its use was
not confined to houses alone but appears to have been used chiefly

in this field. They were also used to screen french doors. Its

normal form was the two leaf one in which a single leaf covered

half the window. A rarer form was that where the one leaf was again
subdivided vertically and hinged. The chief advantage here was
easier manipulation in upper floor windows. Shutters were so

popular that they were standardised,as were the sash windows that

they covered.

The chief advantages of the louvred shutter was, of course, the
exclusion of the direct sun,while still allowing a reasonable amount
of light and air into the room. Another advantage was their ease
of operation. They also offered security. However, there were
certain restrictions on their use, especially with wide or close-
coupled windows. They also did not fit with certain styles, e.g.
Tudor. Often they were used for only some of the windows on a

house and not on others, even on the same face.

Another device which apparently came into use in the 1880's was the
fixing of a small decoratively pierced wooden plate to the top of
sash window frames. Screwed onto the outside, this plate allowed
for a certain amount of ventilation while securing the window against

entry. It has only been observed in the immediate vicinity of Cape



Town so it would appear to have been chiefly an early form of

burglar guard.

Internal shutters were another Georgian legacy. Unlike curtains,
tney allowed a room to be virtually completely darkened. With

a locking bar at the back they also offered security. At the Cape
they persisted in common use until the 1870's, although examples
can still be found as late as the 189Q's'~"/. The exact reason
for their passing out of fashion is not known but expense is
probably the chief one. Another could be the fashion for an inner
lace curtain which would have interfered with the use of the

shutter.

Ventilation:

The ventilation of buildings, especially places where people gather-
ed in large numbers, as well as hospitals, received a great deal of
attention in Victorian architecture. Even the popular handbooks

on domestic architecture had sections devoted to current theory and
practive. Many systems were evolved to ensure that stale air was
efficiently removed and replaced with fresh, without discomforting
the occupants. A review of these methods is contained in Gwilts
Encyclopaedia (1872 Ed.). They all appear to work on the principle
that stale air rose and that therefore the upper portion of a room
should be ventilated in some way. Whether these ventilating
systems worked as well as their inventors claimed, is open to doubt.
There is a wry comment to this effect in Gwilts. Nevertheless, a
whole host of roof ventilators were invented and sold during this
period. A wide variety of these were imported and used especially
during the last decade. They were mostly used to alleviate the

heat built up in corrugated iron roofs.

One of the earliest building types to demonstrate this concern for
ventilation was the hospital. In this respect, the military
hospital wab deficient as, although its wards were placed in pavilions,
they were coupled together lengthways, thus not allowing for adequate
cross ventilation. Although the principles of hospital ventilation
were known to the selection committees of the New Somerset Hospital
it appears that these were more or less disregarded when the final
design was drawn up, as it certainly does not conform to the pavilion

principle. It should be pointed out that two different aims were



sought here. The first was the avoidance of contagion by cross
ventilating each ward separately into the open air. The second was
the comfort of the patient by cooling draughts. In practice, these
could be combined, a fact which was put into effect by the P.W.U.
when designing the never-built extensions to the new Somerset
Hospital of 1889. Here the wards were laid out as pavilions witn
openings into courtyards on either side to achieve maximum ventil-
ation. This principle was obviously a key factor in the design
demonstrating yet again the strong thread of utilitarianism that
runs througn Victorian architecture. A large roof ventilator

placed on axis as a vertical accent is another sign of this.

Another contemporary building was the new Lock Hospital. Here,
because of the awkward site and security need', it was not possible
to put windows in the ixternal walls of the wards. To overcome this,
a series of ventilation ducts was devised to draw in fresh air low
down end discharge it above head height. The exhausting of stale
air was taken care of by ceiling rosettes which were ducted up to

the large ventilator which also vented the roof space.

In church design it appears that the use of the open timber roof that
had strrted to come into vogue in the 1850's brought with it the
problem of internal heat build up. This was due to the steepness of
the roof pitch which exposed large areas to the summer sun. This
problem was usually worsened by the use of dark slate as a roof cover-
ing and inadequate insulation, invariably not more than 1" to Ij,"

(25 to 38mm) of boarding and stained dark. An early report of this
dates from 1861, which comments on the Lady Grey Infant School

which, although not a church, was similarly constructed.

In an attempt to alleciate these conditions, ventilators were fitted
to the apex of the roof to exhaust the hot air accumulating there and
provide an internal air flow. One of the earliest attempts at this
would appear to be St. Aloysius Hall (now an annexe to the National
Gallery) built in 1868 to the design of S. Stonestreet. It has a
large nail on the upper floor with an open 'Goth’c' character. Th-
is ventilated through two small wooden ventilators which in all

respects appear to be part of the original structure”46-.

In the 1870's, the use of prominent, architecturally treated ver.tl-



labors had become part of church design. The Wesleyan Church at
Stellenbosch had a large ventilator serving as a flecheld4 1. The
Metropolitan Methodist Church also demonstrates this awkwardness,
although in this case, perhaps not so obviously. In a report of

1 8 7 4 mention is made of the fact that the clerestorey windows
open and that the 140" (43m) tower was also intended to act as a
ventilator to the main body of the church. The architect of both
these churches was C. Freeman. It is no accident that his experi-
ences gained in Natal , where this problem is more acute was brought
to bear here. The Round Church in Sea Point, another of his designs

of this time, is also capped by a large ventilator-cum-fleche.

By the 1890's, an architectural compromise between the functional
needs for adequate insulation and ventilation and the aesthetic
desire for an open roof seem to have been met by a part-ceiling
which allowed for a large, well-ventilated pocket in the apex of the
roof. By increasing the distance between roof covering and ceiling
at the sides as well as allowing this to exhaust into the upper air
pocket, conditions were further improved. The ventilation of the
church proper was undertaken separately through ceiling roses and
ducted into the large ventilator. The Methodist Church at Sea

Point illustrates this practice very clearly.

In public buildings, the first signs of especial concern for venti-
lation can be found in the goal-building programme of the late 1850's.
Here though, concern was only for the adequate ventilation of the
cells themselves through vertical wall ducting . In larger
buildings, little attention was paid to this problem at mid-century.
The S.A. Public Library and Museum building for instance had no roof
ventilation at all and, it appears, relied mainly on the height of
its public rooms to dissipate any of the problems of reat build up.
That this is inadequate can be felt on any hot day now, so the
museum room with its original skylights must have been stifling. In
the design of the Houses of Parliament, an attempt to provide ade-
quate ventilation to the two chambers can be seen. Here three
ceiling roses in each room were ducted through the roof to discharge
through musnrocm-headed ventilators in the open air”3 These
were tucked away discretely on the inner slopes of the roof as it
was obviously felt that they would not harmonise with the design.

The Magistrate's Court on Church Square is possibly the best example
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of the fun flowering of the concern for ventilation in public

buildings. Built in 1890, it has a number of features which should
be examined in detail. Firstly it has a prominent, architecturally
treated roof ventilator cum-turret. The court itself has the usual

ceiling roses (three) exhausting through tapering ducts into cowl-
like ventilators, oesides this, it has fresh air inlets where air
drawn in from the small, internal courtyard is ducted along hori-
zontal ly and then discharged through vertical branches at a position
just above normal head height. The object here was obviously to
avoid draughts. Thus a complete system of intake and exhaust had
deviseu. unfortunately the building has long since ceased to exist
and I have not been able to find any comments on its effectiveness
or otherwise. The smaller room adjacent to the courtyard seems to
have had a variant of this system. Relying completely as it did on

natural methods of air flow, it illustrates very effectively the

o-ten forgotten Victorian concern for comfort.

On houses, not over-much attention was paid to roof ventilation,
although from the 1850's on it was common practice to cut small
ventilating holes in the eaves' overhang, but no corresponding pro-
vision was made at the apex of the roof. On houses with gables,
though, it was common practice to place a grill there to promote
roof ventilation. Internal ventilation was chiefly through the
use of windows, the double sliding sash being by far the most wide
spread type in use. This type, with its ability to provide separ-
ate adjustable openings top and bottom, was very effective in use.
The Cape Town Building regulations of 18897¢‘; were the first to
lay down standards of domestic ventilation. Regulation 217 required
that at least half of every window be made to open and that the top
of the windows be at least 7'0" (2.3m) above the floor. Permanent
ventilation was also required (Regulation 218) in all rooms without
a fireplace. In practice, this was provided by air bricks at a

high level.
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variant of British Victorian and it -ouid be possible to trace
virtually every fom and motif back to its British source but.
although this might be necessary and even occasionally rewarding,

it would ultimately be a sterile exercise if the mam purpose was

to demonstrate that the architecture was merely an assemblage 0

derived forms. In the same way that historians have begun to pee

back the historical trappings of Victorian architecture to revea
its 'inner style' and to give it serious consideration in its own

right, so too, colonial architecture should be seen as having

own existence.

There is also the temptation, open to all historians, to explain

economic factors whihe, in colonial building, was virtually para-

of not 'where from' but 'how used'l2). This positive approach
emphasises the triumph of 19th century architecture -rich, m u,

still operating within the historical styles, was able to adapt them

for use in the evolution of many new building types.
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Having demonstrated in the body of this thesis my concern for the

broad background against which a particular architecture evolved,

I feel that an important connection should be made. This is in the

field of domestic architecture. This is not surprising as it is

here that English Victorian architects were particularly concerned

and something of this concern manifested itself in the colonies.

This i; not to say that innovation was absent elsewhere. The

connection which is to be made is that between two sister colonies,

rather than "hat between the mother count- and its off-spring which

is considered normal and logical. It is argued that it is just as

logical for colonies to derive some of their architectural influences

one from the oVer, as these were often well placed because of the

boom/slump cycles of the 19th century, to be profited from. Although

only a couple of specific influences will be traced,the field is, I

believe, potentially far richer and influences could possible be
traced from contemporary American architecture. Unfortunately, our

present stage of knowledge does not allow us to make these compari-

sons. This is primarily because architectural history has, until

recently, been concerned with the chief monuments of a nation or the

main movements and not with the regional, more mundane buildings
which, bearing in mind the backgrounds of most colonial architect

and builders, were their most obvious models. Thus it is out of

this'provincial’ milieu that the typical forms of colonial architect-

ure were born.

ihe two domestic types whose origins I have tentatively traced are

the late Victorian terrace house and the asymmetrical villa.

The terrace house in South Africa would seem to have originiated in

Cape Town in the early 1820's and by 1840 was in general use(3).

oome Of the double storeyed versions were very closely modelled on ILL. 279

their English Georgian prototypes. As a type, it enjoyed consider-

able popularity, especially for speculative purposes, throughout the

19th century. Except for a few at Port Elizabeth and the occasional

one elsewhere, it remained a house form that was mostly confined to

Cape Town. It was also virtually unknown in the outlying towns and

villages until i.1875. Both the single and double storeyed earlier
versions were without verandahs, but these became increasingly
popular after tris. Both forms derived their plans from the contem- ILL. 336

porary English 'tunnel backl. However, prompted by the first



comprehensive building regulations of 1889, the extermnal forrT' of the ILL.
double storeyed version changed very suddenly: party walls rose as
parapets, verandahs became an integrated part of the aestnetic
instead of being tacked on, and there was a plethora of plaster orna-
ments of classical origin. What caused the change is known but the
origin of the architecture has not been traced. Certainly, reference
to Britain in 1890 will not uncover the ready-made aesthetic which

it definitely appears to be. However, if we turn to Australia, in
particular to the cities of Sydney and Melbourne, it is here that we
find the most likely model”4-. Here, the boom conditions that had
lasted from the discovery of gold in the 1850's until the 1880's had
caused a massive growth in population”. There had developed in
both cities large areas of terrace houses, especially the double
storeyed varieties which used exactly those elements, i.e. decorative

cast-iron and cement piaster ornaments and similar forms to those

that we find on the terrace houses of the 18901s in Cape '"town

In the single storeyed terraces built in the late 1890's with their ILL
prominent parapet and gab,ets, we also find a link with similar but
earlier houses in Australia. Bearing this in mind, a remark by a
passing traveller comparing Woodstock, an area virtually given over

to terrace houses, with an Australian suburb, reinforces this

view -,

In order to establish the Australian connection more strongly, it is
best to review all the known links. Until 1879, Cape Town was the
standard port of call on the direct routes to and from Australia,
and even after this it remained an important stopping off point.

Of the architects who practised in Cape Town, we know at. least one,
N. Black, who was actually 'Trained in Melbourne in the 1880's " ,
and who therefore must naturally nave used thic --jt' when n
practice in the 1890's. Another contemporary architect was Green,
who had had extensive Australian experience in the 1880's. An
earlier architect, although not previously mentioned, was W.B. Hayes,
who had worked in Australia prior to joining the Cape P.W.D. in the
mid-1870's". He appears to have had a relatively short career

in Cape Town tnough, moving, it is surmised, to Bloemfontein c.1878,
where he had just won the competition 'or the design of the now
well-known Tweetoring Church. Nevertheless, during his brief stay

in Cape Town and with his known association with Architects such as



C. Freeman, he must have provided a link with contemporary

Australian practice.

The movements of builders are virtually impossible to follow but

there is evidence of Australian artisans arriving at the rape in

IThe mid-1890'sml10 ", Lastly, there is the case of cast ron
designs being imported from or pirated from those of .oundry

ir, Melbourne'l1", There are even examples of the cast-iron itself
being imported”. There is, therefore, much circumstantial

evidence to prove that Australian architecture, particularly of
the common sort, would have been well-known in the rape building

world.

The sudden arrival of the asymmetrical villa in Cape Town, c¢.1880,
has been noted elsewhere'”"'. At our present stage of knowledge it
cannot be positively said to have had its South African origin in
Cape Town and it is possible that might have been introduced slightly
earlier in Durban or Port Elizabeth. However, it spread very
quickly and by the mid-1890's would seem tv have become the standard

format for the average 'spec villa' throughout the country.

The most intriguing aspect of its history is its parentage. There
is little precedent for it at the Cape, symmetry being the rule of
the day right up until the 1870's. All the experiments with
asymmetry, with pne exception which we will come back to, were
tentative and apparently not seeking to synthesis? the gable, bay
window and verandah onto one facade. Pre-supposing it to be some-
thing that was then imported as an idea in toto, it is natural to
assume that it came from the mother country. Certainly, its
ancestors can be found in the pattern books of around c.1830. These
were the picturesque cottages and lodges , but there seems to be
a step missing, or to use a different terminology, these would
appear to be the grandfathers, not the fathers. If we again turn
to the sister colony of Australia, it would seem that the asymmet-
rical villa was a widespread type'” - which had evolved there
during the 1840's and, by the 1860's, had reached a remarkably
similar form to those of the 1880's in Cape Town, both in plan and
elevation'”. At present, no positive evidence can be offered in
terms of the known movements of significant people etc., although

it is quite possible that the asymmetrical villa evolved independ-
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sntly of its Australian forerunner and a single quasi-asymmetrical ILL -315

villa may be a clue to this(17). I suggest that it was derived

fairly directly from Australia as an immediately available model

towards which domestic taste at the Cape was definitely beginning

to turn.

The double storeyed asymmetrical villa would, by the same token, ILL.327

appear to have Australian origins. It certainly does not pre-

date the single storeyed version and, if anything, it is perhaps

later. ihis form was to become widespread as did the even more

'picturesque' developments such as the corner-turreted houses,

ihese would seen, with their L-shaped verandahs and with gables

to each of these elevations, to represent a fusion of the importea

asymmetrical villa with the slightly earlier Cape development of

the bungalow house'l8).
ILL .314
Summary;

What has emerged very clearly in this thesis is the long Georgian

twilight at the Cape, a period of slow transition from the earlier

simple forms to the later, more complex archite ture. This was

most certainly due to the economic condition of the colony which

was very uncertain for the first half of the Victorian period. There

was. therefore, during this time little money to be spent on build-

ings and thus little to attract architects to the country. High

Victorian architecture is pre-eminently an architecture of affluence

which also required a certain professional expertise. Both the

affluence and expertise were in short supply at the Cape during the

decades from 1840 to 1870. For this reason then, there was little in

the way of .ylistic innovation during this period except for the

importation of 'correct' Gothic Revival, ¢.1850, and a brief flower-

ing of 'Italianate' commercial architecture in the 1860's. In

essence, though, both these were fairly straightforward provincial

copies of early Victorian English architecture”).

It is only with the prosperity of the 1870's, following the discovery

of diamonds, that the first tentative steps were taken away from the

box-like structures of the previous era. This was more in step

w-ithjhe picturesque aesthetic which had now become the High Victorian

norm " . In these buildings, which are still closely tied to their



English prototypes, can be seen the glimmerings of what was later

to become the full blown style of tne 1890's. Some of these
emerging characteristics were the irregular plan and the pictur-
esque silhouete, as well as a greater richness of ornament and the
increasing use of the verandah. Thus this period from 1870 to
1890 can be seen as a time of transition, hence the earlie*1 use of

the term, proto-colonial.

An exportant factor at this time was the arrival of a number of
professional arcnitects. It is also at this time that the first
attempt to set up a professional body took place'l"1". These
architects had a large hand in forming the new architecture. The
1890's can thus be seen as the flowering of Cape colonial archi-
tecture. This, we have noted, lasted into the 1900's, being in
itself overwhelmed by Edwardian architecture, c¢.1910. That the
architecture of the 1890's was an architect's architecture, there
can be little doubt; but it does appear that this robust archi-
tecture by the 'professional' man was well received and liked by
its patrons and that in its forms and lavish but free use of
ornament,it caught the mood of the times completely. This is, of
course, in contrast to the architecture which succeeded it which
emphasised well-bred simplicity and was in 'good taste'. Witn
the single exception of Baker and Masey, none of the architects
practising in Cape Town around 1900 could be described as 'art-

architects'

The architecture followed very broadly, and with the usual time-
lag, all the popular Victorian cultural movements. Thus Regency,
with its flirtation with different styles, developed into early
Victorian with the 'battle of the styles'; Gothic versus Italian,
taking place, although as shown, 'Gothic' made little headway out-
side its use in churches at the Cape. Lastly, came 'Queen Anne'
but because of the scarcity of appropriate local materials this is

hardly a Victorian style at the Cape.

However broadly it followed the English movements though, archi-
tecture was still different from that in Britain. As different as,
for example, American or Australian architecture, and it is this

difference that is most worth investigating.

It would be hard to point out any particulatly outstanding buildings.

398.



none of wh h would compare with the best British protytypes.
Nevertheless, there are some which reached a high level of compet-
ence, such as the Metropolitan Methodist Church, but this is not

what is really impressive about late Victorian cape architecture.

Its strength lies in the ability of the architects of the time to
evolve a series of appropriate building types which ranged from a
whole series of housing forms to a very effective street architecture.
Even in the relatively hidebound field of church architecture some
reasonaule attempts to adapt the prevailing Gothic to the cl'mate

and materials can be observed. In this, the prevailing creative
eclecticism' ""“fortunately coincided with the prosperity which

allowed the architects uuch greater freedom to innovate and

synthesise than before.

It should also be noted here that, with the exception of some regional
variations in house design, the various features of which still have
to be documented, that from about 1890, a distinct South African
architecture as such, was in existence. This is a form of archi-
tecture in which the various building tyoes throughout the country,
shared a common set of characteristics. In many ways this archi-
tecture was similar to Cape Dutch, in that it was a local growth
using in its own way the stylisms of the mother country (in this
case, countries). It can be argued, though, that it was more success

ful in coming to terms with the climate, but of course it did have

the advantage of prosperity and the Industrial Revolution.

To turn to the concept of 'stylel, it is obvious that just as the
purity of any particular style ceased to be of any reai concern to
architects during the Victorian period, so stylistic labels were
increasingly loosely applied. This was particularly true at the
Cape and was especially so during the 1890's. Even the labels

became increasingly vague with descriptions such as 'Free Renaissance'
This was only a general term and applied to the source of the details.
Often the terms used are totally inaccurate architecturally speaking,
such as the description of 'Elizabethan' for the Valkenburg Asylum.

The advantage of a 'style' in architecture is that it provides an
appropriate vocabulary of form and detail in which the respective
building types can be designed. This allows for a repertoire with

which both the architect and layman is familiar and thus buildings



can be easily recognised and 'read’'. In this respect Cape archi-
tecture was perhaps more fortunate than some of the more advanced
European countries. The poverty of the country saved it from the
more exotic earlier styles whilst, by the 1890's, a fairly simple
variety was used and understood, i.e. Gothic for churches, with
some Non-Conformist chapels in Classical forms and Italian for
commercial. The strong thread also allowed a number of utilitarian
structures to become what has been termed, decorated sheds. How-
ever, the architectural ornament and its particular style was
always important, especially if one bears in mind the associational

qualities these had in the Victorian aesthetic.

In 1902, the settlement at the Cape was 250 years old. In this

time it had grown from a fortified post into a substantial city
whose population had increased tenfold during the Victorian era
alone. This rapid growth if, of course, typical of the industrial-
ising city but Cape Town's growth was fortunately not as extreme

as many other colonial cities. Nevertheless, at the turn of the
century she was still the largest city in southern Africa and, more
importantly, was both the mother city and the gateway to an economic-
ally expanding sub-continent. As such, the city was probably at

the peak of her affluence and served as a base from which many
businesses which had become household names, such as Garlicks and
Stuttafords, directed and expanded their commercial empires. There
were also the town's own fledging industries at Salt River and

Observatory.

The city centre possessed all requisite appointments of the then
civilised world. It had a number of suitably large, dignified
public buildings, an Opera House and other places of entertainment,
large departmental stores, comfortable hotels and a good station,
all grouped on or near Adder!ey Street. The street itself was now
hardened and the pavements were covered for most of its length,
providing an environment considerably in advance of that of only a
few years previously. There was also a proper sewerage system and

an adequate supply of pure drinking water.

From here, ran a network of trains and trams into some of the
pleasantest suburbs ir ti.e world, where a large array of houses

sprawled on the slopes of the mountain, each suburb with its own
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CAPTIONING

The sequence use in the captions to the illustrations is as follows:
Number, Description of Building, location (where streets are given,
the location is central Cape Town), Date, Architect (if known), and
finally The source of the illustration. Where the source is not

acknowledged, the drawing or photograph is by the author.

The following abbr-/iations for sources are used;

C.A. = Cape Archives
S.A.L. = ouuth African Library, Cape Town.
U.C.T. = dagger Library, University of Cape Town

N.G.a. =N.G. Church, Archives, Cape Town

AN = Africana Museum, Johannesburg

F + P =Forsyth & Parker

R + A = Ravenscroft- & Anderton

An asterisk after the building's identification means that it has been
demolished or greatly altered

The bar scale on the plans is divided into metres as well as feet

While the author has taken care to make the measured drawings as
accurate as possible, the prime object of these is the indication
of plan types, therefore they should not be regarded as any substitute

for the detailed measured drawings required for restoration purposes.
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