Abstract

This dissertation functions as an esgilon of German author Bernhard Schlink’s
engagement with the genre\aiterliteratur (Literature about Fathers). By examining how
Schlink has used adaptations of this genre in tnv&ls The Reader (1998),Homecoming (2009)
and short storgirl with Lizard (2002), this project will attempt to ascertain eéheent to which
one can view these texts as part of a new wavatbéf writing that has emerged in the German
post-unification space. The question dominating thsearch project and contained in the first
part of the title: “How do | speak about the Pastiplies that part of this research will examine
Schlink’s portrayal of the second-generation’srafieto understand and give voice to their
experiences in postwar Germany. As such, my wogages with the emergence of
Vdterliteratur as being the result of an incomplete attempt bgrsggeneration Germans to
confront Germany’s national traumatic past durimg 1968 Student Movement. However, while
Schlink’s work demonstrates a familiarity with tbentent, structure and themes present in the
first wave ofVdterliteratur he appears to rewrite these into a fictionaligedhft, demonstrating

the continued need in German society to work thinathg past.

In many respects the texts selectedriatysis in this dissertation deviate from the
traditional conventions found within the earlietifar novels, and interestingly appear to
emphasise the previously marginalised role of wobwh during and postwar. What | will
demonstrate is that while Schlink’s work makes afséne conventions found Mdterliteratur,
and by doing so explores the postwar relationshgteeen fathers and sons, it also indirectly
engages with the experiences of German women a&irdailvn perpetration of, or suffering as a
result of the patriarchal attitudes present in,islaz Through this dual portrayal (the presence of
both men and women) Schlink gives a new perspetditiee complexities of German postwar
life as seen through the eyes of the second-geoerat



