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ABSTRACT

This research examines Monica Genya’s representation of the good-time girl in her novels
Links of a Chain, The Wrong Kind of Girl and The Other Side of Love. By analyzing the
everyday living of young women, this research elucidates on how Genya re-appropriates the
good-time girl figure, assigning her agency. Genya employs the romance template to deliver
her-story; therefore, this study investigates the performance of romance and sexuality by the
good-time girl, with the aim of differentiating her from the prostitute, establishing profundity
in the figure and complicating the representation of women in literature. The research
explicates how romance and sexuality has been employed by the author to comment on
gender relations and to locate and centralize the figure of the good-time girl often maligned
or studied in the shadow of prostitution. Finally, while recognizing the author’s contribution
to studies of feminism and gender in African literature, this study further highlights some of
the finer nuances that enable androcentrism and continue to impede the good-time girl as she

struggles to express and defend her implied empowerment in cities and towns.



DECLARATION

I declare that this research is my own unaided work. It is submitted for the degree of Master
of Arts in the University of Witwatersrand, Johannesburg. It has not been submitted before to
any other degree or examination at any other university.

Grace Wanjiru WAICHIGO

6™  dayof MAY 2011




DEDICATION

To my father David Wanjohi Waichigo, and my mother Beatrice Wangeci Waichigo, I would
not have made it this far without you. To my dear brothers, Chris and Nyamu and to my
beloved sister Shiku, thank you for your constant encouragement.

And to Njogu Ndamburi, I am blessed to have you in my life.



ACKNOWLEDGEMENTS

I thank God for the provision and the opportunities available in my life.

I would also like to thank the Department of African Literature and the lecturers for making
this opportunity available. I would particularly like to thank my supervisor Prof. James
Ogude, for trying. I know I have not been the easiest student to work with, but your patience
and guidance have not gone unnoticed. Without your direction I would not have come this far

in my research. All blame lies on me for any faults in this research.

To my family, I am forever grateful for having you in my life and for tolerating my
apprehensions. To my parents for providing me with that which I needed, Dad for your
patience and kind heart, Mum for your strength and powerful words, thank you. To my
brothers and beloved sister for encouraging me and believing in me even when I failed to

believe in myself, thank you. Your constant check up on my progress kept me going.

I would also like to thank my best friend and my partner, Njogu, for literary picking me up
and walking with me when I felt like giving up (or should I say when I had given up). I
would not have survived this long walk without you. Thank you for persevering through all

the numerous challenges with me and for believing in me more than I believed in myself.

To all my friends and acquaintances who made my presence at Wits interesting: Lebohang
Mojapelo, with you I found my tongue and my voice in African literature, I will forever
remember the heated and passionate discussions we shared late into the night, I cherish your
friendship. Thank you, Jennifer Musangi, for trying to make things look easy for me, and for
always being there when I was anxious and needed information. Chris Werimo, thank you for
sharing your thoughts as I wrote my proposal. To my classmates Amanda, Lungelo and
Connie, the laughter you brought into my life made it brighter. Merle your smile and
greetings are always reliable. To the Late Kimathi, your energy is missed. I may not be able
to mention everyone and everything done for me, but I appreciate the help I got from all of

you.

I would finally like to acknowledge and appreciate the financial assistance received through

the Postgraduate Merit Award which enabled me to manage my finances.



TABLE OF CONTENTS

Chapter One:

Introduction
Chapter Two:

“Let the World Know we are out to Misbehave”:

Re-configuring the good-time-girl
Chapter Three:
Romance for Gender (In) Equality

Chapter Four: “
“Being Aware of Your Assets”: The Female Body,

Pleasure and the Politics of Power

Chapter Five:

Conclusion

Bibliography

1-22

23-50

51-74

75-102

103-110

111-115

Vi



