zand Barthalme’s work as an allegory of theories of dialogue (Ghapter

One), of theories of the subject (Ghapter Two), of theories of space and
. langusge (Chapter Three),

of the fragment and the commodity (Chapter
Four), and, finally of theories of allegory itself,
Leh

But, as Jonathan Guller ergues, if tha text allegovically anticipates its

own interpretation, criticism, £ar from mastering the text, gets caught ‘
up in en ongoing tautology:

De Man's adsge that literary language prefigures its own mis-

: understandings is in part o claim that texts demonstrate
-4 allegorically the of possible

moves
- the maves that their resders will make.®®?

If allegory is & supplement, &s Ovens has stated, it is a postscript shat

finds itself inscribed inside the text to which it was apparently added
(4 169). The text excseds its own supplement. Culler:

Any reading involves presuppositions, and the text itself ... [
will provide images sgiments to  subvart  those :

presuppoitions, The text will carry signs of that difference

. £rom itself which makes explication interminable.’

Q
. Culler {s not the only one who fears thet comsentary can go on foraver;

the same apprehansion motivates Quiliigen's mesd to keep narrative alle-

gory and allegoresis apart, Vet no mattor how long commentary goes on,

it will never catch up with the text, not bocause the latter possesses

some inexhaustible mystery, but becauss the text so accommodatingly en-

acts any commen we might meke on 4t. Texts are double, ke allegory -

different from themselves, other at their core, by virtue of the inter-

pretation inside and outside them, That is the remson why Barthelme's

texts so often read gs parodies of a particular critical paradigm: the
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text always excecds {(ouedoes) its commentary. Simply, sllegory is the

ruin of theory.

Walter Benjamin must be the Writer who has speculated most poatically on
allegory, nd whom he erticulates a theory of allagory, it is also a
maditation on ruing. The symbol, writes Beniamin, "categorically insists
on the indivisible unity of form and content" (QUTD 160); while allegory,
on the other hand, fractures such neat unity, for its signs are always
arbitxary (in allegory anything "cen mean absolutely anything else”, OGTD
175), end fragmentary ("in the fiald of nllegorical intuition the image
is 8 fragment, a yune”, OGIQ 176}, Allegorical objects are "incomplate
and imperfect' {OGTD 186). Strange objecks ¢ vered with fux? fragtrishes?
Fanously, Benjamin declares: “Allegories are, in the realm of thoughts,
what ruins are in the realm of things® (QGTD i72). Things and thoughts,
ideologles and signs are all pulverised by allegory, Should we ba sur-
prised that Barthelms's work tends towards dacomposition and verbal de-

bris?

& zésund of what Benjamin sees as characteristically cllegoricel reads
ke & roll-call of Barshelns's concerns and techniques. (In the first
part of "Tha Allegorical Impulse" fredg Owens roads postmodernism through
Banjamin's work on allegory 4 1. I an indebted to his discussien of
both.) What makes the theory of allegory hold so well for the whole af
Barthelme's writing, paredoxically, {s thet it is a theory of fragments~
tion: both "about' fragmentation and fragmented in itself. Benjamin, for
example, never copplated the work on Baudelaire which wes to heve con-
summated his study of allegory.**’ At the end of The Orfgin of Getmen
Iragie Drags he wrote that the "splxit of allagory" conceives "from the

outset as & ruin, z fragwent” (QGTD 235).
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Allegory is first and foremost about signs, Zeichenallegorie

(sign-

allegory) (QOTD 163). And it is language, ebove all other sign systams,

that concerns sllegovy, language "heavy with material display" (06T

200, Allegory accords writing priority over speech (0GTD 175, 208); it

is assentially graphematic.

Horeover, it tends to decompose writing into

congeries: "language is broken up 5o as to acquive a changed and inten-

sified meening in its fragments" (OUTD 208). Letters, anagrams, isolated

phrases, "the pattern of the words on the page" (OGID 215) assume an im-

portance that far outweighs their si

! ‘elme's writing exemplifies both this ubiquity of the written word

and this fascination with its material character.

be reduced to & single

The Dead Fathar can

the mirror with the single word

"murderinging, inscribed in a fine thin cursive" (DF 46); his other texts

sometimes disintegrate into different typefaces ("Brain Damage", L, fnr

oxample), or into typographically marked segments ("The Gemius", 5 and

"Views >f My Father Weepdng", GL sre punctuated by bold black dots; "The

Temptation of St. Anthony", § by bold lines, for example).

What ebout

the typewritten typeface of "That Cosmopoliter Girl" (GP), with its

grapnematic joke" “If you didn't spend all your time ...

third word in your semtences ..

sconteally:

I make fireworks for you
deti| el e[ £91% and * gg %

Or they can inspire veveris:

italieising every

. (GP 18, Punctustion marks can be used

The asterisk (from the Grook asteriskos or small star) presents
itself dn classical mythology &s the sign which Hera, enzeged
by yet znother of Zeus's manifold infidelities, placed on the

\
l




god's brow while he slept, to remind him when he gazed in the
mirror in the morning that he should be somewhere else (GP 13).

(The last cbviously incorporates quite 4 few allegorical traits, from
wock-stynalogy to mythological glossing.) The typographical look of a
Bartheims text is very often a sufficient besis for speculstion sbout its
ragnentary character: its brevity, its ellipses, its blanks, its inter-

ruptions, ail lmmadistely yisible rather than just lagible. Quilligen,

too, claims that allagery forces its readar to logk &t words and lettens

ather than just xead them (LA 67-68),

Allegory makes letters emblematic, but it also turns pictures into texts.
Banjamin observes that in “[the context of allegory] ... every imége is

only & foxm of writing, ... the image is ouly & signature ... (QGTD 214).

Peter ‘s Yanual {3 with 1ittle
woodeuts that look like tloridly decorated capitals but are met. The
significance of their heralidic contortions has baen entirely lost: they
seom vaguely bawdy, but they have no real meaning., The slide from verbal
to visual is concisely demonstratsd by the question “Whe will obtain
Eugdnie Grandet's hand?® (G 21), which is follewed by the words "Eugénie
Grandet's hand:" end a tracing of an actual hand, reduced to fit easily

on the page, 4n instance of yisual literalmess (R 22). Allegory has

special affinity for the rebus, Bemjasin notes, and he cites a useful

definition of the term: "to write with conecrete images (rebus) instead

of lotrors" (CGID 169).°¢*

As far as writing with colcrete images goes, there is tha handful of
picture stories® "A Nation of Wheels" (GP), "The Expedition" (8B),

"Eugenie Grandet" (GB), "Brain Damege" (CL), "At the Tolstoy Museun'




(GL), "The Flight af Pigeons from the Palaca" (§), s well ss texts in
which pictures play & part: "The Photographs” (GP) snd "That Cosmopolitan
Girl" (GF), or the two black box dislogues ("The Explamation" and
“Kiar ogaard Unfair to Schlegel", CL). Rebuses they are, certainly, but
in a second- or even third-hand plctography. Barthelme's use of Vietorian
engravings for whimsicolly dresmlike collages strongly recalls Max
Ernst's work, Une Semaine de Bontd for example,*®® but Ernst's sadistic
dismombormont of wimilar engravings must heve had a very differant effect
in ies time, when the ideological system embodied in those images still
had some sway, Ernst's scission was &n aggresive act sgainst the ple-
tures and their values, and by pasting them together in unexpscted ways,
he allowed everything that had been reprassed from them, in the first

instance, to sesp back. Barthelwe, on the contxary, has inherited that

tietl P from the aiists, and in his hands, the
Victorien iconography seems merely qusint, a nostalgic pastiche of a once

dering gesture.

Cralg Ovens states: "Allegorical imagery is appropriatad imagery; the
allegordst does nat lnvent imagas but confiscates them" () 1693, As just

one instance of the {ating impulss in art, one could

cite the photographs of other worlts of art praduced by Sherrie Levine,

who coolly exhibits a photographic veproduction (and reduction) of ona

of Egon Schiale's torturad self-p under the title Sel 4

Atter Egon Schisle."* Darthelme' picture texts 4re no different.

Such & recyeling of hollow ivages dnd meaningless cbjects is typicsl af

allsgory. Benjemin writes of
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to arise from the depths of sllegory is soon replaced by its
disconsalate evaryday countananco] ... the profound faseination
of the alck man (Uenjamin's melancholy Allegoxist) for the
isolated and insignificant is (the] )
abandonmont Of the oxhausted omblem ... { DGIR 185). .

v
"i the overbesring ostentation, with which the banal objest seams
J|

- Ho adds: "But the smorphous dotails which can only be understood keop

- coming up'' (QGTD 385). At the seme time, allagory does not endow objects : B -

with a supersbundance of meaning. Allsgory astually drains things of - o

their significance: it "betrays and devalues things"; {t does “not so much

o ... unveil materisl objocts &s ... strip them naked” (QGTD 135). It is i
N snnecessary ta vocapitulate the role of objocts, fetishes, and commod- : . .
‘t’) ities in Berthelmo's writing, or in postmodernism, but there is a ra- °
<

markably apt fragment from Benjamin's incompletes work on Baudelaire: "The

devaluation of oblocts in ellegory is surpassed in the world of obiects

by tha cammodity. The omblems return As commedities {my emphaais).®®’ u “ “
And, one is tompted to add, the commodities return ds emblams (Warhol). . \\

Molasworth, Couturier and Durand as major commentators on the work of

2

Barthalme Feel tha necessity to zomark on the mysterjously melancholic

affoct that hiy work so often describes ox induces, an affuct that cannot N

. he explained as a result of what & parti~ular text represents.®®® Again,

Benjemin provides an answer: "... the only pleasure the melancholic per-
4 nits himself, and it is @ powerful ons, is allegory" (0OTD 185). Not only W

ia melancholy linked to sllegory, 4llegory, in Barthalne's cese (Sad-

ness!), becomes a Eorm of melancholia. .

Why? Banjamin suggests that allegory ds haunted by tho ephemerality of :

things ond signs, and tries to make them enduro, even though this seess |
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B i impossible. "For an Apprecidtion of the transeience of thires, and the

G concern to rescue them for etarnity, is one of tha strongest impuisss of
" allegory" (QGTD 223). HKe notes "allogory established itself most perma- R
~-:{,4 nently where and starnity esch otasr most A e

closely" (OGID 224). Benjamin's language may seem unduly motaphysical

(Meternity"?) for a 1ike yat

1ike the allegory Benjamin describes, is csught betwaen denying presence

and confirming absence, -

Recently, Jean Baudrillard hoe speculated on the diseppesrance and reap-

pearancs of srt in a postmodern era: "It would be more exciting for me
to find something beyond the vanishing point: a hypersimulation which
would be a typa of disappserance beyond dissppearance. ...If only art could
sccomplish the magic aet of its own disappoarance! But it continues to
make bslieve {t iz disappsaring when it is already gone”.’¢' Dead, but ' -
56411 with us, art itself should vanish, yot stubbornly vemains, Or it
should provide permanence, but instead it disappesrs, Postmodorn art is

1tke Edward Lear, in Bartheime's story "The Death of Edward Leax": - W

Hr. Bdward LEAR

Nonsgns:

Reques:
On

@ Writer and andscaps Painter
s_the Honout of Vour Presence
he Occasjon pf his DEMISE.

San_Remo N .m
The 29th of Hay leash reply (S0 99).

The stoxy ends as follows:

The desth of Edward Lear becamo so popular, as tims passed, that
revivals were stagad in every part of the country, with com~
sidezable success, The death of Edvard Leaz can still be ssen,
in the smaller cities, in versions enrished by learned incar-
pretation, textus] emendation, and changing fashion (@D
103-104) .
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o Yot in the midst of this contimuslly rostaged disappearance, an inexpli-

‘ - cable presence lingars: “One medificatfon {s curious; no one knows how

it came about. The supporting company plays in the tradivionsl way, but

Lesr himself appears shouting, shak'ng, vibrant with rage™ (0D 104).

o My choice of a text dealing with death as en allegory for what one could

el call the "transpearance™?® of contemporary art, touches on another asw i
pect of allegory. Benjamin rolates allegory to death: the arch-
< allegorical emblem is the death's head, the skull (0GTD 166). Mo wonder, | i

bacause allegory comes into existence when desthetic tradition is dead. ‘ i
(Owons olaims that "allegory first omerged in responss to a ... sense of i
estrangement from tradition ...", A 1 68,) Postmoderniam has proclaimed . A

many deaths - of the movel, of capitalism, of the subjsct, of art, of the N
father, of narrative, of meaning. Even after the "bulldozers” have been

cslled to bury the Dead Father, postmodernism still goes on, At the end "a ; &

of history. Benjamin describes vhe allegorical view of history as "a . "

petrified, primoridinl landscape” (08TD 166); Baudrillard pictures "the

aestheties of ruins” as "a stage set in another set" and adds thet the

N |
\ Yactors have disappeared, oniy the backdrop and parts of the stage set !
i

remaia!" *7Tl  Df course, that petrified landscape end those empty sets

i are familiar to Barthelme's readers: they are the heterotopiss we have .

I considerad in Chaptar Four, or the city with its "Avenue Pormard" and its

"Boulevard Grist" (DF 4) whete the Dead Father lies.

Denjamin even finds a link between allegory and ghosts that is mest ap-

N propriste for The Desd Father, "Views of My Pather Weeping" (CL), or i

“Goxtes und Montezuma" (A), which ends with the ghosts of the two figures: i

"Ghioats, like the profoundly significant all 1 are




f£xom the realm of mourning; they have an affinity for mournexs, for those

who ponder ever signs snd over the future" (DID 19

But even where allegory preserves, it fragments end changes, Danjamin

writes of how, once the Christisn church haed offectively dispozed of
peganism, Groek and Reman myths lingersd on, preserved by allegorical
conmentary, a commentary which stripped thesa myths of whatever meanings
they might initially have had (QETD 223-226).  (Benjsmin uses the
fellcitous term ‘vaporisstion" to describe the process of de-
signification, OUTD 223.) Hence, perhaps, the simltaneous dscomposition
ond preservation of patrisrchy in & text lika The Dead Father. Mora,
allegory, at least barogue allegory, hes its origins in misreading: the
wisunderstanding of Lgyptian obalisks (OGTD 168-169), Benjsuin even
clains that baroqus Trauerspiel was an unconscious decons tuction of
classical tragady, daspite its ovart project to preserve the mode. It
was not only a mreative misprision of tha texts themselves, it was also
a misreading of the critical, or literary theoretical discourse that had
formalised and accompanied classical tregedy, namely Aristotle's Pootics
(QGTD 188-189). Baroque tragedy, in its allegorical form, lsolated the
codes of classicel tragedy, deprived tham of meaning, and then randemly
agglomerated them: "For in the thaczy of 'tragedy’ the rules of ancient
tregedy are tallen separstely, as lifeless components, and piled up around
an allegorical figure, the traglc muse” (QGTD 188). Barthelme's texts
do something similar: in "Views of My Father Weeping" all the corract
Oedipal elemonts are thers - & father who has been killed mysteriously,
& provess of detection to uncover the t.ith of the father's desth, &
culprit who hds tha same name as the self-appointoed datective, who ia also
the son of the dead man - but these elements sra altogether in the wrong

order, as though they had been scrambled and tandomly salected. The text
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s

onds with “Bte." (uh 16) because still rors pisces could have baan
smassed. DGqually, on a critical level, Darthelme's text: both support
Iiterary wodels and undermine or fragment them: recall the difficulty of
desnribing how the code of proairesis was both working and bresking down

tn Barthelna's writing.

When one turns to the chiaf products of the postwodern allogorical ime
pulse, one finds that most of the works d.scribed as allegerical are
nparasitic upon other bexts they destroy, Pamously, Robert Rsuschenbarg
eresss a drawing by William de Kooning: the Erased do Kooning Drawing
(1953) is the paradign of all postaodern allegories, Harcel Broodthasrs
produces toxts whish perfectly duplicats the typographical layout of
Hallarmé's Un Coup ¢e Dds, but which turn the lines of Nallarmé's verse
in%o nothing more than geomstrical lines, - We have scon, 4t some length

how Barthelme reduces or erases his predacessors and pretexts.

Decauss agglomeration is the favonred allegorical construction, the
structure of allegory is often described as paratactic. (QGTE 178, 186;
IAJ. Lvan when allegory uses tho guest-form, &s it vary often does, the
quest becomes a journey into "inconelusiveness" as Quillizan cails it
(LA 13), bacause allegory can alweys add another episode or fragment.
Quilligen, for oxample, shows how flve of her paradigmatic ellogorical
taxts - The Faerle Queens, The Pilprim's Progess, Melville's The Confi-
dence MHan, and Fynchon's Tha Crying of Lot 49 and Gravity's Rainbow -

either end "befors the apocalyptic explesion of meaning”, or “[fade] into
hitter {nconseguentiality, incomplste", or promise "semething further”
s The Confidence Men does (L4 220). Equally, The Dead Father ends with
"bulldozexs" (DF 177), an isolated word of which the rhotorical status

s uncertain: is it the srrival of the instynsients
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of destruction, or is it impsrative, s command for the bulldozers to ap-
pear? Iverything is inconclusive, just as the detsched section et the
opening can be either beginning or ending.

Lastly, Benjamin points out that the "esotericism" of allegory is linked
to & striving for "general comprehensibility" (QOTD 172), one of the most
astounding examples of allegorical double-talk. So, exactly, Barthelms's
work 18 accessible, oz "resdable” as opposed to "writerly" (as I argued
in the previous chapter}, whils at the same time it is "unrsadabls”, in
de Man's term. Like all allegery, postmodernist works ere at once popular
and indetarmingta: Warhol, Burcoughs, Anderson, even the ressonably wide
dissemination of poststructuralism, ot the wedia status of Derrida. And

Barthelme, of courss,

43 @ little allegery of allegory, take this passage from Barthelme’s

"Henrietts and Alexandra™:

a designer nf artificial ruins, Alexandra was well-known.
Sha designod ruina in the mamners of Langley, Effner, Rabert
Adan and Carlo Marchionni, as well as her own mennar. She was
werking on & ruin for a park in Tempe, Arizona, consisting of
& ruined yall nicely disintegratsd et the top and ome end, two
classical columns upright and one fallan, vimes and a number
of bioken uras. The s were difficult becatise it was nesessary
to produce them f5m intdct urns and the workmen at the site
were often reluctadit to do viclance to the urns. Sometimes she
pretendad o lose her temper. "Hurl that bloody urn, Umbertol"
(OMDG 84).

That is & perfect summary of allagory both in Barthelms's sork and in
postmodarnism. First, theve is the estrangament from tradition thet lesds
to the production of artiffeial ruins (in Tenpe, drizone, of all places).

Time no longer hes mesning: it is frozen, it cannot produce ruins any

marej it rieeds to be supplemented by the simulacrum, What batter simu-

309




lation than & brand-now ruin? There is the omnipresence of pastiche -
all postmodern writing, art or ruination, like 4lexaudra's effort, is,
to some degree "in the mannevs of". Then, we have the ubiquity of frag-
mentation: "nicely disintegrated" can stand as & motte for the whole of
Barthelme's work. {An artificial ruin, of course, has never bsen wholej
it has been decomposed at its origin.) Not the least fragment is this
vignette itself, which bears 1little relation to the rest of "Henrietta
and Alexandra”, Finally, the bxoken urn is yst another commodity, which
parsdoxically gaina value only when broken, only when made inte debris,
Ao urn is a particulerly weignty emblem in Western iconography as it
stends for death (the funeral urn) as well es for art (Kests's Grecian
urm, with its little mossage on aesthetics). Allegory brings art and

desth, icon and disappearance togather.

The well wrought urn®’? of New Cricicism ldes shattered, and in its
fraguents ong reads something novel, something mever far from pastiche
and never entirely divorced from fashion, but somsthing pleasurable mev-
artheless. 4s we hava seen, Baudrillard says that after all the permu-
tations and elaborations of contemporary art, its sole gecourse now iz
to disappesr. But that is sasier said them done. The only thing to do
in the interim, befors rnat endlessly deferred disappesrance, is to make

the process as spectacular as possible: Hurl thst bleody urat

o

Benjamin writes that “it {s common practice [in allegory) ... te pile up
fragments ceaselessly, without any strict idea of & goal ... in the unm-
remitting expactation of g miracle .,." (DGID 178). Barthelme answers:

YStrings of languege extend in every direction to bind the world ints a
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rushing, ribald whole" (UPUA 11). To account for his strings of language,

the resder has to ranseck contesporary theory, but only with the theory
of allegory does the reader sense tho possible emergence, or batter,

transpearsnce of a “rushing, ribald whote”.

By this stage, we have realised that this whole is not anything like
assthetic unity or any of the old shibboleths. Allegories make whales
that are never complets, that ara "subject to the law of 'dispsrsal’ and
"collectedness'™ (QGTD 188), because they come tosther in dispersal
alone.  Porhaps the hest model of sllegory is the Wunderkammez, that

marvellous and open-ended collection of unique and worthless ebjects,®T*

Allegory gives a comprohensive overview only bscause it scknowledges that

whatever miracle Mires us, it remslas forever outside our grasp, a frag-

ment, 8 string of language away.
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Macmilizn, 1924) 140

Danisl Louwsrs, notus, Podsies by Stephane Mallarmé (Paris: La Livre
de Poche, 1877) 3

Hallammé, Podsies 76.
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Jacquos Derrida, "Limited Inc sbe ...
6.

s trans. Samuel Weber, Glyph
11 {1977): 16

Derrida, “Limitad” 164.

"fhe supplement is that which both signifies the lack of a 'presence',
or state of plenitudo for ever beyond recall, and conpensates for that
lack by setting in wotion its own sconomy of Gifference”, Writes

forris, orris, eory_and
Practicg(Londen: Hethuen, 1962) 87,

Roland Barthes, The Plessure of the Text, trans,

York: Hill and Wang, !975) 9.

Richard Miller (New

Jacquos Derrids, Dissemgnation trans. Barbara Johnson (Chicago: U
of Chicago F, 1961) 206,

Samuel Beckett, fTha Unnameable,

Plcador, 1980) 382,

The_ Beckutt Trilogy (London:

For a discussion of anaphora in Barthelme's writing, see Sally Allen
NoNa1l, “'But Why Am I Troubling Myself About Cans?': Style, Reaction
and Lack of Reaction in Barthelme's Snow White", Langusge and Style
8 (1974) : 61-94,

8arthes, Plassura 41,
Durand, "Genversing” 41,

Rosalind OCoward and John Eills, Language and  Matetialis
Developoments in Semiclogy and the Theory of the Subject (London:
Routledge and Kegan Paul, 1977) 58+60.

Kaxl Harx, Capital, 3 vols, {London: Lewrence and Wishart, 1974) 1:88,
qtd. in Cowerd and Fliis, Lengsage and Waterialism 58,
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i % See, foj example, Julfs Kristevs, L4 Rdvolution dy Lengsge Podtique

(Peris: Editions du Seuil, 1974).

48 paudrillard, "Ecstasy" 131,

.on *7 See Jurgen Hobeymas, Mdodernity - An Incomplete Project”, tyvans, “

AR Seyla Ban-Habib, Postmodorn Culture. Ssa also ndreas Huyasen,

“Mapping the Pastmadern”, New German Critigue 33 (1984) and Frederic “u

Jeameson, “The Politics of Theory: Ideciogicsl Positions in the |
Debate", New German Critigue 33 (1984). T

*' Grice, "logic and Conversation”, Elam, Semiotics 172-176. Bea alac
Felman, Literary Speech det 132, | e

N %7 Jacques Derrdds, “Sigmsturs Svent Context”, trans. Jeffrey Mehlman
and Samsel Websz, Glyph T (1977) 185-186.

®% Derride, "SEC" 180.

®1 Elgn, Semioticy 139, .

Bsythes, Barthas 166,

%7 Jobr R. Boarls, "Reiterating the Differences: A Reply to Derrida”,
. Glygh T (1577)) 201,

Norris, Dagonsvruction 112.

Darthes, Darthes 166,

Barthos, Darthes 166,

- |
v 37 Porrida, "Limited" 1 o,
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Discussad in Brooke-Rose, Rhetoric 22-23,

Tlam, Semiotiey 138,

Maurice Couturier and Régis Durnnd, Donald Bartheims, Comtemporary

Writers. (London: Nathuen, 1982) 6

Couturier and Durand, Barthelwe 64.

David Porush, The Soft Machina:

Fiction (Mew York:

tothuen, 1985) 201,
Porush, Soft Machine 200-201.
Porush, Soft Machina 20).

Porush, Soft Machine 201.
Elam, Semiotics 73.
Elam, Semiotics 142,

Elas, Semiotics 142.

Kerl, Ausricsn Fictigns 396.

Karl; Amaricsn Fictions 396.

Batty Fioyers, "Barthelne's Snow e
latlonship”, Critique 16,3 (1975)¢

The Resdaer-
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Barthes, Bazthes 166.

Barthes, Barthes 166.

Couturder and Durand, Barthelme 77.

loth citations from Bmile Deaveniste, Problems in General
Linsutatizs, traos. 3. Nesk (Coral Gebles, Flocids, U of Wi P,
1971} 236, qtd, in Felman, Literary Speach A

dustin, John L, How to Do Things with Words (Lomdon; Oxford U B,
1962).

Couturier and Durand, Barthelme 64.

Austin, Words, 138,

Carl Malmgren, "Barthes's _Lz_ and Barthelme's ‘The Zombios': 4
xt”, PTL: A Journal of
Poetics and Theory of I.itsratur S 0978y 212,

Derrida, "SEG" and “Linited" 172-197 and 162-254.
Derrida, "Limited" 236,
Derrida, “Limited" 236,
Derrida, "Limited" 200,

0. T decids hera and from tMs powent on to give the prosuosd and
comcnve sythor of the ench name 'Soctdtd &
rasponsabilitd imftda' - whlch is nornA).ly abbrevj,nted to Sapl" Qly
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21lipsis, Derrida's omphasis), Derrida, "Limited" 170.

% The delusion that all quotations can be treced to an origin is per-
petuated in the present {nstance, This note at 1dbr, is an
1:6‘alluitous performative. "In flagrant violation of the Copyright
Aot”.

¢ Gouturfer and Durand, Barthelge 49. N

#? Roland Barthes, A Lover's Discoursa: Fragments, trand. Richard N w R
Howard (London: Jonathan Gape, 1979) 149, /

¢ Jesn Baudrillard, Simuldcres ot Simylatfon (Faris: Edition Gallilds, § W
1981) 52, qvd, and tréns. in Hal Foster, "Subversive Signs”, Ayt in ] o
Amsrica 70,18 (1982): 92, = ey

*¢ Huyssen, "Mapping the Postmodern" 3738,

®* Risnkowits, Disruptions 207, His use of the verb "to deconstxuct” .
strikes ane as glib, given his proclivity for tha meaningful voice: M -
writing of "The Zombies" he cleims that "language dacomstructs into
simple vhytha", Klinkowitz, Disruptions 210.
o
*3 Moleaworth, Barthelme .
" ;"

Jan bukafovsky, “Iwo Studies of Dislogue," The Word and Verbal Art,
od. and trang, John Burbank and Peter Steiner (New Haven: Yale UP,

1977) &7,
|
°* Roland Barthes, §/2, tvans, Richard Millar (New York: Hill and: wg, !
1974) 176-179.
*% Frederic Jameson, "Postmodernism, or the Cultural Logic of lLate
Capitalism," Now Laft Reviey 146 (1984): 6364, i -
%5 R, E. Johnson Jr., "'Bees Berking in the Night': The End and Begin- <

ning of Dorald Barthelpe's Narrative", Boundaxy 2 5 (1976): 80,
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Larry HeCaffery, "Donald Baxthelme and the Netafictional Muse," Subs
Stance 27 (1980): 78.
37 heCagfary, "Metafictional Muse" 79.
e ° G,
2t MeCaffery, "Hotafictional Muse™ 81. o
*7 Charles Molesworth, Dopald Bavthelme's Fiction: The Ironist Saved H “
. from Drouning, Literary Frontiers. (Coltmbia: U of Nissouri, F, 1962)
2 24,
190 Molesworth, Bartheimg 35. . b ¥
— a-
o
11 See, for example, Molesworth, Barthelme 34, 35 and &4, @
42 Sug tolesworth, Barthelme 64. ) A
IR
. 393 yolesworth, Barthelme 4, % .
§
v 9% Mikhail Bakhtin, Problems of Dostoevsky's Poetics, trams. R. W. Y
. Rotssl (Ghio: Ardis, 1973) 163,
L \'i 108
i Bakhtin, Dostoevaky 164, A

¢ Bakhtin, Dostoevsky 164.

' Bakhtin, Dostoevsky 139,

% Bokhtin, Dostoavsky 164.




"

110

2

Bakhtin, Dostosvsky 167.
Bakhedn, Dostoevsky 169 .

Roland Barthes, The Pleasurs of the Text, trans, Richard Miller (New
York: Hill and Wang, 1975) 3.

Bakhtin, Dostosvsky 185.
Bekhtin, Dostosvsky 155.
Bakhtin, Dostoevsky 1 -
Bakhtin, Dostosvsky 164.
Dakhtin, Dostosysky 199.

Bakhtin, Dostoevsky 167.

Bakhtin, Dostoevsky 165-187. For a discussion of the short story
itself as & palimpsest of genres, see Molesworth, Barthelme 10-42.

For a definition of "tatertextuality”. see Leon S. Roudisz, intre-
duction, Desire in Language: & Semiotic Approach to Literature and
Art, by Julla Kristeva, trans. Thomes Gora et al. (New York:
Columbia UP, 1980) 15,

Rosalind Coward and John Ellis, Language and Materialism: Develop-
ments_in Semiclogy end the Theory of the Subject (London: Routlsdge
and Kegan Paul, 1977) 111,

Jacques lacan, Les Quatre Concents de la
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vol. 9 of Le Sdninaire (Parts: Editions du Sewil, 1973) 185, tvans.
and qtd, (n Coward and Eills, hanguage snd Materialism 112.

Coward and Ellis, Longuage and Materialige 127.

Jacques Lacan, "Le Séminaiva sur 'Lu Lettra Volde’", ferits, 2 vols.
(Paris: £ditions du Seuil, 1966) I: 24.

Bakhein, Dostoevsky 176.

2% Bakhtin, Dostoevsky 178,

28 For move detailed expositions of méconnalssance, see Coward and
S1lis, Langusge agd Materialism 110, Antony Easthope, "Discourse as
Subjoctluicy”, Postry Av Discourse (london: Nethuem, 1983), and
Elizabeth Wright, Psychoanalybi Theory in Practice
(London: Methuen, 1984) 116-117.

21 Sea, for axample, Jacques Lacen, "Le Séminalre sur 'La Lettre voida'",
Eerits 11 19-75.

2t "Tmrs s pothing outside of the text [thers is no cutside-text; i1
n'y a pas do horsrtexte]” (trenslator's brackets), Jacques Dervide,
0f Grammatology, trans. Gayatri Chakravorty Spivak (Baltimoxe: Johns
Hopkins UP, 1974) 158.

2% Bakhtin, Dogtoevsky 178,

" Bekhtin, Dostoevsky 172,

% Bakhtin, Dostoevsky 185-186,

*? Carl Mslmgren, Fjctionsl Space i{n the Modernist and &

bmaxican Novel (Lewlsburg: Bucknell U P, 1983) 168,
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161

1

Malmgren, Space 167.
Nolesworth, Barthelms 34.

Maurice Couturdet and Régls Durand, Donaid Barthelme, Contemporaxy
Writers (lLonden: Methuen, 1982) 33.

Couturior and Murand, Barghelme 34.
Rakittn, Dostosysky 176.

Jacques Lecan, Esrits 1:260.

Coward and Ellis, Lanewage and Meterialism 97.

Lacan, ferits 260.

Jacques Lacan, unpublished seminar, qvd, ln Covard and Ellis,
gudgs and Materdalisn 106,

=
5
H

Coward and Ellis, Janguags and Matarialisw 97.

Coward and Elils, Langusge and Mararialism 98.

Jacques Lacen, “0f Structure as sn Inmixing of an Osherness Pmnq-
uisite to Any Subject Whatever", The Structurslist Controversy:

Languageg of Critielism and the Scianl:e! of Man, ed. kichard Mucksay
and Bugenlo Donato (Baltimora: Johns Hopkins UP, 1972).

For an slucidation of the ctt-up, sse “The Sut-Up Method of Drien
Gysin A Wgllian Byrroyghs Reader, ed. John Galdsr (Londen: Picador,
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148 The interrelationship of subjectivity and mesning is extensively
discussed In Catherine Delsey, Critical Practice (Londom: MNethuen,
1980), The source of the quotation is Belsey, Critical Pragtics 7.

*7 For a particulerly useful of both " Panl

Kios tisplaces an Afrcraft betwacn Hilbextshofen and Cambrai, dlarch
1916" and YRobert Kennedy Saved from Drowning”, ses Molasworth,
Bdrthelmo 18 and 65-70

i%¥ Spe, for examplo, Jameson, "Postmodernism” 71475, Steven Henry
Nadafi "fhat is Fostmodesn About Painting: The Scandinavia Lectures
11", Arts Mogazine 60, z (1935)~ uz s:. and Gilles Deleuze and Félix
Guattari, Capjitalism ant trans. Robert
Hurley o al. (Tondon: S e Athions P, 1954)

4% Jameson, "Postmodernism” 71-73, Jumeson gives no source for Lacen's
discussion of schizophrenia.

189 Sgg Jean Beudriilerd, “The Ecstasy of Communicdtion”, trans. Jobn
Johnston, Postmodern Culture, ed. Hal Foster (1983; london: Pluto
Press, 1983) 1

%2 Deleuze and Guattari, Ant{-Dedipus 5.

182 gee McCaffery, "Motafictional Muse" &1,

153 Jacques Lacan, no referece provided, qtd. in Shoshana Felman,

"furning the Scraw of Interpreration”, Literstnre and Pavehoanalysis:

the Question of Resding: Otherviss, od. Shoshana Feime (Baltimore:
Johnis Hopkins up. T562) 19, :

%% Jacques Lacan, "Interventien on Transfevence”, trans. Jacqueline
Rose, Feminine Sexuality: Jecques Lecen and the Ecola freudienna,
ed. Juliet Nitchell und Jacqueline Rose (Londom: Hacmillan P, 1982)
62,
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L 13% facan, “Transferance” 71.

Jacques Lacan, talk, brans. Barbara Johason, Kapwer Semipar, Yale
University, 24 Nov, 1975, qtd. in Folman, "':uxumg tha Screw" 118.

Yo Jean Baudrillard writes:

K Dans 1'interpréeation paychanalytique elle-méne, lo "pouvoir" de #
Wl ['interprdtant no ful ylieat d'guouns instanco sitesns, mais de
L'interpréed lui-méve.  Ceci change tout, car aux ténants
traditionnela du pouvedr, on peut toujours demander d'ol ils le
siennent, Qui t's faik dug? Te roi. (ul t'a fait zoi? Dieu, Seul
Diou ne xépond plus, Mais 3 la questdon: qui t'a fait psychanalysta?
1'snalysta a beau jeu de répondre. Toi, Alnsi s'exprime, paz une
simulation inverse, le passaga de 1'"anAlyu A 1'"analysant”, du
pasaif A 1'actif, qui ne falt que décrire 1'affet de tournofement
da mouvance des piles, de circulerité ou le pouvoir se perd, se
dissout, se résout en manipslation parfaits .... (In psychoanalytic o
interpretation itsalf, the "power” of the interprater doss not N

derive from ony external instance, but from the one who is being
interprated himgelf. This changes everything, fur ons can alyays . .
ask traditional holders of power the origins of their power. Iiho ¥ =
nads you duke? The king, Who made you king? Ged. Ounly God doss L
not_answer, But to the question: who made you a psychoanalyst? the . *
analyst can easily respond: =You, Thus, bY means of an inverse f\
simulation, the passsge from "analysand” to "analyst", from passive

to active, axprosses itself, It does nothing except describe the
dizzying offect of the shifting of poles, ths circslerity in which
pover l.eses itself, dissolves itsolf, resolves itself in perfect
wanipulation ..., My translation.) Baudrillard, Simulacres et -
Simulatlon (Parls: bditions Geliles, 1981) §2.

* Wright, Psychoanalytie Critieism 131.

%% Johnson, “Bees” 84,

Patrieds Wengh, Metafiutjon: The Theory and Practice of Self-
Gonseious Fiction (London: Nebhuen, 1984) 29.

David Porush, The Soft Nachine: Oybermetic Fiorion (New York:
Methuen, 1985) 206
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6% geleey, Gritical Prectice 79.

82 Molesworth, Baythal

19% The rest of Molesworth's argument is worth quoting:
[Bartholme] 4s saved from drowning in his own ixony by a com-
nitnest to those fragments as the saving raality. He does this
by secrificing asy consistently inypard fealing of a €insl
truth. But he never lets us forget how the sbsence of such 4
truth feels. And from that, we can slmost see the truth for
ourselves.

tiolesworth, Barthelms 89,

9% Johason, "Bess” B4-85.

1€ Madoff, "Postmodern Painting II" 64.
*¢7 pornsh, Soft Maching 204.

hiad ’Mnduff, "Postmodern Painting II" 64,

153 papthes, §/7 140.

7% Noil Hertz, "Freud and the Sandmen", Textual Strategies: Parspec-
tives {n Post-Structuralist Criticisn, od. Josue V. Hararl (London:
Hethuen, 1980) 297-299,

37t Sigmund Freud te Helens Deutsch, qbd, in Poul Roszen Brother Animsl}

The Story of Freud and Task (New York: Knopf, 1969) 92, qtd. in

Hertz, ~Sendmen™ 296,

172 Folman, "Turning the Serew" 128,
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Jaoguos Lacan, Lorits (Paris: Editions 8 foud, 1966) 833, qed. end
trans. in Pelvan, “Turning the Scrow’

E.T.A. Hoffmann, "The Sandmun", trans.
C.  Knight, Fantgstic Worlds: Myths
Rabkin (Oxford: Oxford UP, 1979).

Laonard J. Kent and Eliuhnth
Tgles_and Stovies, ed. Eric §.

See Sigmund Freud, "The Uncanny”, The Standard Edition of the Complate
Bsychological Works, 24 vols., trans. Jawes Strachsy (London: The
Hogarth £, 1953) 17: 141-153.

Wright, Psychoanalytie Critieism 143,

Wright, Psychoanslytic Criticsm 143,

For clacification, see Hertz, "Sandmen

Psychoanaiytic Criticism 143-150.
Wright,

297-302, and Wright,

Paychoanatytie Criticism 143.

Hortz, "Sandman” 303.

Hertz, "Sandman” 314-315.

Hertz, "Sandman" 297,

Jonathsn Duller, On Deconstruction:  Theory and C:iticim after
Stypeturalign (londoni Routledge and Kegan Pnul, 1983) 2

Hertz, "Sandman” 301.

T an dndebted to Grogory L. Uinur for thia gun, which Ulner makey 4n
the course of 8 discussion of Derrida., Sae Gregory L. Ulmar, "The
Object of Puu-Cri:!cism', Postmodern Cultura 95.
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1#¢ guller, Deconstrugtion 264,

M7 Terry Ee\gmen, “Cupitalism, Yodernism and Postmodernism”, New Left Left
Reviw 152 (1983): €1.

12 Herts, "Sandman” 317,
2% Hoffmann, "Sandman” 227.

%% gore Vidal, "Amarican Plastic: The Mattar ox Fiction", Matters of

Fact and of Fiction {Estgys )973-1976) (New York: Random House,
19777 106-107,

121 Moleswotth, Barthelms 37,

92 folesworth, Barthelme §3.

%7 Holesworith, Begthelmg 43,

19% Jawesen, “Postmodarnism” 64.

3% g#al Foster, "(Post)Modern Polemics”, New Cerman Cyitique 33 (1984):
.

9% Louig Alth "Idaalqu a.nd 1 Stote (totas
towards an & )," no translet Esgays on
Idegjagy (London; Verso, 1964},

437 Jusn-Frongois ILyotard, “Answering the Question: What Is
Postmodernism?”, trans, Regls Durand, The Fostmodern Conditiam, by
Lyotard, trans, Geotf Bennington and Briam Nassuni (Menchester!
Manchostor UP, 1984).
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%% Faglaton, "Gapitalism and Post-Modernism” 72.
129 Eagleton, "Capitalism and Post-Modexmism" 71.

2¢® Foster, "(Post)todern Polemics" 78.

203 g4e  Gralg Owens, "The Discourse of Othexs: Feminists and

Postmodernism”, Postmodern Gultuye 93 - jlu,

292 Deleuze and Guattari, Ant]

edipig 245.

97 Deleuze nd Guattari, Anti-Cedipus 245.
2%% Deleuze and Guottard, Ant{-Osdipys 246.

2% Michel Foucault, The Ordsr of Things: An Archseology of the Human
Sciences, trans. Alan Sheridan (1966; London: Tavistock, 1970) xvi-
xvii.

20¢ Erje Rabkin has this to sey about coordination and juxtaposition:

Hypotaxis is the rhetorical tactic of drawing connectisns batween

concepts.... Paretaxls is the rhetorical tactic of juxtaposition
vi.. I would lke to suggest that a hypotactic plot is one in which
411 the central relations are made clear ..., But we con easily iu-
#gine @ paratactic plot in which one ovent is Juxtaposad to another
without connections being drevs.

Eric 5. Rabkin, "Spatial Form and Plot", Spatis] Form in Narrative,
eds, Jaffrey R. Smfveen and dnn Daghistany (Ithaca: Cormell UP, 1981)
96-97.

97 Foucault, yrder XV.

%% ggeven Ungar, Rolond Barthes: The Professor of Desire (Lincelms U
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of Nebraska F, 1983} g3.

See Hal Foster for a discussion of Holzer's work: "histed alphabete
ically, [the 'Truisws’] have no discursive order (indeed, they sug-
gest how the arbitrary lurks benesth the conventional)", Hal Foster.
"Subversive 8igns", Art In Amorica 70.18 (1982): 90.

Waltar Abish, "Ardor/Awe/Atvoeity” asd "In So Many Words', In the
Future Perfoct(1975; London: Faber, 1984). Alphshetical Africs is
discussed by Nalcolm Bradbury in his introduction to In the Futwre

Perfact wi.

Foucault, Order xvi.

Carl Dasryl Malmgren, Fictionsl Space in the Moderntst and
Postmodernist Amorican Novel (Lewisbura: Buckasll UP, 1985) 46 and
173-176. Unfortunately, Flctional Space came £o my attention too late
to be productively incorporated into the analysis of space I offer
in this chapter. A lengthy footnote seems he simplest way of dealing
with Malmgren's text, which maps a terrsin similar to my acgument,
but does so from & slightly different angla. For Malmgren "fictional
space” is @ convenisnt heurdstic metaphor te cover all srems of fic-
tlonal discourse, including author, text and reader, Figtional Space
25-30," The first area s idontifies is the locality of both tale and
teller, which he designates &3 text spacg, Text space can furthir
be divided into nevretival space, which comprises the world siguified
by text, and which is made up of actants (character functions) and
topod (settings, millews). Narratival spaca includes the story or
“conca’ nation of avents and actions that take place within the space
of the WORLD ...", Fletions] Space 35.  Narratival space is
imaginotivaly sctualised by & reader in the course of & reading; it
corresponds broadly to what 1 call represented spacs, for exampls,
Barthelna's Parsguay or FASTIGIUM. dnother domsin of test spaca is
what Malmgren torms parretional space, or 'the space of the
speaker,..gonerated by the fact of narration”, Fictional Space 39,
Properly speaking, however, the speaksr only occupies oms subspace
of narrational space, namsly diseursive tpace, which in its tutn can
be broken down into & syntagmatic Jevel of "metalingual, "ideolog-
jeal” and " o Fictiongl Spaca, 41, and 4 lexamic
lavel of deictics, dictional patterns end modalisations, Fictional
Space 40-41,

Yalugren pays due attontion tu the materiality of the text, or the
sctual space its ‘nsoription tekes wp. This he call iconic space.
1ts function {3 to "draw the reader's attention to the matsrialivy
of the fictional discourse", Fietional Sp e 45, snd there ars four
levals of iconic space: glphaBiic, lexical, paginal, and composi:
tional. Obviously, iconic spadt is played on and played up quite

extensively in postmodernist flction. Cne

more area remains:
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oapespage, of the virtual space of the encodad readar, which, with
toxt space, makes up the totality of flctional space. In parsspace,
the teader parforme what the text expects of her o hin: the lacunae

. ©of the text sre filled, its disjunctions are normelised, ‘talmgren

ts sssudares the nrilisstion of paraspace with the kind of tuxt that

L saem! fragnentad, but nakes its xoador locate unity and weening, for

Lir oxamilo Anais Nin's Gollsges and Williem Gaddis's JR. (See Fistional

e Spac:t $2-54,a0d Chapter 3: "Makirg Room for the Reader: faer-
e Imen. with Pa:nspuca" 108-155.)

. Halnjron concodes that the distinction betweon different levals of
- fictional space may well reify what is "a dynewic procgss” (Fictiopal
Spase 58). The sspaxation of narret’ i space fxom nairational sacms
difficult to fustify, particularly with refersnce to postmederh 245
tion. Barthelma's spaces are le frre
space Of the toxt that represents them: Paraguey do simultame .

s plice and the yords that tomstruct that place. In Barthelu. s
hoter topias, nerratival collapses onto narrational; there is con-
comitint disturbance of the reader's paraspace. The topos, in
Malmg'en's term belongs to the lavel of narrative, but in Barthelwe's
writig the topos is also an emblem of the type of narration: hare
ons ¢mld clts the "screnge object covered with fur” (CBDG 14) which
is borh ropresented artafact and emblem of representation. Later,
we shuill sce that Nichel Sarres claims an absolute homology between
discoirse and space in any text,

Tha dlfferences botweon modernist and pazencdasatst fetion and
Burthe lne's writing can be disgrammed as follova:

Ejgux 1
Mudu'\i.ac 4nd paramodernist ficed

TEXT  SPAGE \

NARRiTIVAL
k Etagln tation Homogeneous
a0 NARRATIGNAL Pictional Space
N

totalisation

AT F gure 2
Pstmodernist iction/Bartholme's writim

{

! e



i

TEXT SPACE ¢ __
collapsas onto

NARRATIVAL

ICONIC ISCURSIVE Fictional Space
shape of text is-shape of topos

VAW PARASFACE vy
F f:ugmnntatmn P

In Figure }, narzetival space is fractured by its representation on
a narretional level, but these fractures ere rsconstructed in the
paraspace of the readar, where 2 homogeneous reading is produced.
The activity of making sense enjoys priority.

In Figure 2, on the othor hend, nsrrstival and narrational spaces
becone irdistinguishable; the iconis shape of the text {s also its
narratival space (Barthelme's ubiquitous mises-en-gbime, for exam-
ple). Iconic and spacas are

to the paint of daminatiun The reader's paraspace is radically
disturbed: ses Chapter 2 (ahova) for an analysis of various strats-
gies deployed in Barthelme's writing to undermine the suthority of
the reader,

Finally, Halngren does offar an examination of various postmodernise
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N 43¢ Froud, Moses pnd Nonothaism 82. 3 i

437 Freud, Moses end Honothedsm 82-87.




2% Freud, Moses and Monotheism 86.

43% Froud underlines the parallels between the Oedipus stoxy and his own
reconstruction of the killing of the primal father. See Sigmund Prewd,
Toten and Taboo, The Standard Edition of the Complete Psychological
warksz 2 vols,, trans. James Strachey (London: The Hogerth P, 1953)
135 143,

wae H ., without laying cloim to sny f£inality of judgment, I thimk that
in the case bafora us it may safely ba assumed that 'in tho heginning
was tho Deed?" James Strachey explains that the last statement ia a
quotation of Gosthe's Fsust 1,44l. Froud, Totem and Tahoo 161.

4% Freud, Noges and Momotheism 87,

%% Freud, Totem and Tsboo 143.

#23 y.8, Doxey, “Dunald Barthalme's 'Views of My Father Weeping': 4 modern
view of Gedipus", Notes on Gontemporary Literature 3.2 (1873): 14-15.

Angals Richards, comp. Indexes and Bibliographiss, The Standard Edi*
tion of the Complete Psychologfcal ‘dnrks of Sigmung Froud, 24 vals.
(Londont The Hogarth P, 1974) 24: 263-285

rdance_to The Standazd Edition of the Gomplets Psycho-
of Gigmund Freud, 6 vols., Samusl 4, Guttman, with
Stophen M. " sh and Randall L. Jones (New York: Intarnstionel UP,

1984) 2 645+ % and 41 526-528,
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9% Farmer, "Alluslons" 40.

449 pdeilion, "Darthelme” 633.

4%% To make the footnotes slightly less cumbersome, all further refer=
encas to Fimnecans Wake #ill be given in the text as F¥ with a page
refazence; I have not followed the convention anong Yake scholars of
giving line reforences as well. See James Joyos, Finnagans Wake (1939;
Tondon: Faber, 1960).

“#3 Anttiony Burgess, Joysprick: An Introduction to the Lung\_lage of Japes
Joyce The Langusge Library (London: hndre Deuitsch, 1973) 1

“3% Margot Norris, Tha Deneatred Univarse of TFinnegans Wake: 4
Stracturalist Anglysis (Baltimore: Johns Hopkins UP, 1976} 44,

“%3 Burgess, Joygprick 19.

asy Ruland MacHugh, "Recipis for the “rice of the Coffin: Book I, chnpters

s A Gonceptua) Ouide to Finnagsns Wake, ed. Hichsel H. Begne

And Fetta Senn (University Park: The Peansylvania State UP, 197h) 26.

498 y311iam York Tindall, 4 Resder's Guide to Finnegans Wake (New York:
Farrsr, Straus and Giroux, 1969) 157,

%% 7ingall, Regder's Cuide 387,

T Fdwurd A. x. m:, but whers he is men s Barwinkar s Tavern Feast:
Book I. ", Congsptual Guide

#%4 Burzess,
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5 Tindall, Resder's Guide 271.

#%* purgess, fou exemple, asserts that the sigt\ifler "achechohoing™ is a
typical oxample of Joyce's style: ... way ... the authar will
force a convontional sementema into bolng irente....", Although
purgess notes the inclusion of tha initials M.C.E. in the particular
word, 1t is not in fact quoted from the Wake. Burgass givas the
source as James Joyce, "From & Banned Writer to a Banned Singer", New
Statesman (1932), qtd, Burgess, Joysprick 138,

#%1 Maud Fllwann, "Distemnmberlng Dedalus: A Portrait of the Artjst as a
Young ¥an®, Untying the Toxt: 4 Post-Structurailst Reader, sd. Robert
Young (London: Routisdge and Kogan Paul, 1981) 195. The sppropriste
references in Joyos's text can be found in James Joyce, 4 Portrait
of the Artist as & Yougg Man (1916; London; Jonathan Cape, 1548) 98
an

242 Eiimanu, "Disremombering Dadalug" 195.

aer anentinl Cunningham, "Rannving That Bible: The Absolute Text of
Post) Theory of Reading, ed, Framk Gloveramith
{Sumsaxs Th Bacvester By 1990y 3T

4¢% Al references to Ulysses will be given in the text s U with page
roferonce, James Joyce, Ulygees (1922; Harmondsworth: Pemguin, 1972).

4¥% gigmund Freud, "Fsmily Romances”,

plete Psychological Works, 24
The Hogarth P, 1959) 9: 239,

The Standard Edition of the Com:
vols., trans, James Btrachay (lnndnnA

“8¢ prond, "Family Romances" 239,

“¢? 511 further references to The Anxioty of Influence will ba given 1n
the text as Al with 4 pege roferonca. Harold Bloom, The Auxiety o
Inflysnce: A Theory of Postry (New York: Oxford UB, 1873).

Y€ gharles Newman, “The Post~Modern Aurvat The Act of Fictian in an Age
of Inflation”, Selmagundd 63-64 (Spring-Stmmer 1984):
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force a conventlional semanteme into being iconic....'. Although
Burgnss notes the inclusion of the initials W.C.E. in the particular
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Sratosman (1932), qtd. Burgess, Joysprick 138
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Young Han", Untying the Text: A Fost-Structuralist Reader, ed, Robest
Young (London: Routledgs and Kegan Paul, 1981) 195, The appropriste
! referonces in Joyce's text van ba found in James Joyce, 4 Portrait

of the Artist as g Young Man (193§; London: Jonathan Cape, 1948} 98
and 7.

i

42 Ellmana, “Disremembering Dedalua” 195,
]

*¥3 Valentine Gunninghan, "Rencving That Bibdle: The Absolute Text of
L0 (Post) Th Theory of Reading, od.
(sussex: Tha Hazvester F, 1984) 31.

4“ A1l references to Ulysses will be given in the text as U with page
| reforence, Jaes Jogce, Ulvases (1922; Hewmondssorch: Peuguis, 1972).
H

¥" Sigmund Freud, "Family Romances” y the Standard Bdition of the Com~
piste Psvchologigal Wogks, 24 vols., Erans. Jamsa Strachey (London:

i, The Hogarth P, 1959) 9; 239,

“%¢ preud, "Femily Romances" 239,

*¢7 ALl further refarences to The Anxioty of Influenge will be given in
the toxt as Al with a page rafersnce. Harold Bicom, The Anxiaty of
Influonce: A Thoory of Pootry (Wew York: Oxford UP, 1973).

“S* Charles Newman, "The Post-Nodern Auzs: The Act of ricuon in an dge
of Inflation”, Salmagund! 63-84 (Spring-Summes 1984):
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46* David Hayman, "Some writers in the wake of the Wake”, In The Wake of
the Wake, od. David Hoyman and Blliot Anderson (Madison: U of
Wisconsin 2, 1978) 7 and 8.

*7% Neswmen, "Post-Modern Aura” 90,

“?! Donald Barthelme, "After Joyce", Location 1 (Summer 1964): .3-16.

“7% See John Cage, Egpty Werds: Writings '73:178 (Middletown: Wesleyan

U 1) 13- 176, Grogory Ulmer refors to Gage's project in Grogory

. Ulmer, “The Object of Post-Criticism", Postmodern Culture, ed. Hal
Foutan (1983; London: Plute P, 1945) 109 and 110.

ar Phi‘llppa Sollers, "Joyce & Co.", trans. Stephen Heaith, In the Wske

the Woke 107. Another importent asservionm of the Link betwaea
pusmedmmm and the Wake can be found in Ihnb Hassan, “(

Finnegans Vake and the Pazaceiticisas: Seven
Spesulations of the Times (Urbana: U of 11iinods B, 1875).

: Germen-English English-

AT Langemchneg.dr s_Shorter Germen
76,

garman, 19
7% Farmer, "Allusions" 42.
47% Farmer, “Allusions” 42.

*77 Roland Barthes, The Plaasure of ths Text, trans. Richerd Miller (New
York: Hill and Weng, 1975) &7

“7¢ qrd. ond trans. Geuffrey Hartman, "War in Heaven: A Review of Herold
Bloom's The Anxiety of Influenca: 4 Theory of Poatry", The Fate of
Beading and other essays, by Hartwan (Chicsgo: U of Chicdgs P, 1975)
53. Seo Signund Freud, "A Special Typs of Ghodcs of Object fiade by
Men: Contributions to the of Love 1", The Standard Edition

of the Complets Psychologizal Works, 24 vols., trars. James Strachey
Chondon* Tha Hagarth B, 1957) 2.
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#7¢ pdeillon, “Barthelms" 632,

%% Y an indebred to Keith Cohen's inventive tramslation of extracts from
Helene Cixous's Partie for this suggestive orthographic pun which
captures both the "nom" and "gon" of Lacsn's term. Helane Gixous, from

Partie, trans. Keith Gohen, Jn the Wake of the yake 99.

¥ See note 460, above.

42 See Harold Bleom, A Map of Misreading (New York: Oxford UP, 1975) 84.

* For example, take the vslorisation of the normally pejoracive term
"minor" in the work of Deleuze and Guattari:

Deleuze and Guattari are not using the term "minor literature"
in its accepted sense, that of relatively unimportant worka.
For them it means the literature of a minority which must needs
use the language of a majority from which it feels alienuted,

Elizabeth Wright, Bsych 1yt Theory in Practice (London:

Methuen, 1984) 165-166,

4% Nentloned, for {nstence, in Hassan, Perac

“*% ploom, A Map of Misveading 94.

96 Bloom, who is alarmingly slapdesh about quotations and refarences,
quotes the statemant, but does not sxplain whether it was made hy
Mallarné and quoted by Lecan, or whether it is 4 conment by lacsn on
#p Unquoted statement by Mallarnd, Bloom dees not tell us the context
of Matlarmé's remark.

#?7 prederic Jawsson, "Postmodernism, ov the cultuml Logic of Late

Capitalisu”, New Laft Review 146 (1984): 77
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AR 4% Sugan Bontag, “Notes on 'Camp'”, Against Interpretstion and other
essays (London: Eyre and Spottiswoods, 1987) £/3-29Z.

“#* Gore Vidal, "Americen Plastic: The Matter of Fiction", Hatters of Fact
&nd of Fictiont Ssyays 1973 - 1976 (New York: Rendom Houss, 19773 1

PR 43% Sey Jsan Baudrillard, "The Ecstasy of Communication", trans. John
Johnsten, Postmodeyn Culture, Ses also Robect Young, prefatory nots,
fostuodern Culture

“Theory of the Text", by Koland Barthes, trans. Tan Mcheod, Untyin
- the Text 32.

“31 In the same contezt Barthelme takes cognisance of Ibsen's Ghosts
Ponald Barthelms, "Embracing the World", with Jo Brans, Southuest -
Reviey 67.2 (Spring 1982): 125.

492 Tindall, Rpader's Guide 271; see note 459 abuve.

493 Jameson, "Postmodernism” 65,

“?% Janeson, "Postmodernism 65,

vl 1% Jana Gallop, Pemipism ond Fsychognalysls: The Daughter's Seduction
R (andon: Mscuillan, 1982) 91.

= S %% Gallop, Feminism and Psychoanalysis 91.

47 Gallop, Feminism and Psychoanalysis 48.

o 3% Jacques Derrida, Spurs: Nistzsche's Styles/Eperons: Les Styles da
Miutgsche, trans. Darbara Hariow (Chicage: D of Chicego P, 1979) 93
nd 101
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Linda Hutcheon, & Theory of Psrody: 'Z‘eachbx of Tyentisth Gentuzy
Art Forps (New York: Methuen, 1985) 2, 4 snd 25. Sea also David
Bennet, "Parody, postmodernism, and \:ha policics of reading", Crit-

feal Quarterly 27.4 (Winter 1985): 27-43.

Chartes nald Barthelms's FPiction: The Iyonist Saved
tom Drowning Luezury S rontisrs (Coluabia: U of Hissouri P, 1982)

Petillon, "Barthelme” 633.

Petillon, "Barthelme" 633.

Jameson, "Postmodernisn’ 85.

Joen Boudrillard, Simulscres et simltion (Paris: Editions Galilde,
1981) 233

Bloom gives no indication of the source of the .

Borbara Haloy, "Barthelme's The Dead Father: Analysis of an Aile-
gory", Linguistics in Literature 2.5 (1977): 04,

Goutarier and Durand, Barthelme 37 snd 76,

Moleswerch, Barthelme 56.

Northrop Frye, Anatomy of Gritlcism: Four Essays (1957; New York:
Atheneum, 1967) 89,

All further references to Jraig Owens, “The &llegorical Jmpulse: Tow
ward @ Theosy of Pogtnodernisw (Part 1)", Dotgber 12 (1980): 67-84,
snd Cralg Ovens, "the Allegorical fnpulae: Towsrd u Theory of
meademism (pare 2)", October 13 (1980): 58-80, will be given as

a1 ly, followed by pags .
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(I have selected the abbreviations to svoid confusion betwsen
"Allegorical Impulse” and Anxisty of Inflysncae.)

%11 paul de Man, "The Rhetoric of Temporality", Interpretavion: Thaor:
and Practice, ed. Charles 5. Singlaton (Baltimore: Johns Hopkins P,
T669) 173,

12 Angus Flatcher, Allegory: The Theory of a Symbolic Mode ({thaca:
Cornell UP, 1964)

413 Maureen Quilligan, The Languege of Allspory: Defining the Genrs
(Ithaca: Cornell UF, 1979} 203. ALl further references will be ir

the text, as LA with 4 page reforence.

*3% Wal:er Benjamin, The Oripfn of Germdn Tragic Drama, trems. John
Oshorne (London: NLB, 1977), Panl de Mam, Allegories of Reading:
Figural Langusge in Rousscau, Nietzsche, Rilke and Proust (New Haven:
Yale UP, 1979). ALl fusther zefersnces to Denjamin's text will be
givan as OOTD, in the text itself, whila de Wan's york will be ab-
breviated as AR. All references to it will also be given in the text.
Fox Ulmer on allegory in post-criticdsm, ses Ulmer, "The Object of
Post-Criticisn" 95-99,

#1% As examples of allegoricsl art criticism, see Stephen W. Melville,
"The Tiwe of Exposure: Allegarical $e)f-Portraiture in Cindy
Shezman”, Arts Magazine 8.5 (i986), and Benjemin H.D, Buchloch,
"Allegorical Procedures: Appropriation and Montage in Contemporary
Aze”, drtforum 21.1 (1082},

S4¥ Ulmer, "The Object of Post-Criticisa™ 94; Fraderic Jamssoa, The
Prison-House of langwage (Princeton: Princeten UP, 1975) 180,
Quilligan informs us that The Anstomy of Criticism was to have been
“an introduction to the theory of allagory',

%37 Flatcher, Allegory 2.

5% Fletcher, sllsgory 3,

$1% Unberto Eco, Semiotics and the Philosorhy of Languags, no trans.
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(Loudon: Hacmillen, 1984) 68-86.

*29 Thomes Pynchon, Tha Crying of Lot 49 (1967; Panguin,
1974) 58.

"2! Jseques Lacan, "Of Structure as an Inmixing of an Otherness Prerag-
uisite to Any Subject Whatever", The Sgructuralist Gontroversy: The
Languages of Griricisw and the Sciances of Pan, ed. Richard Mackeey
and Eugenio Donato (Baltimore: Johns Hopkins UP, 1972).

%22 4o Man, "Rhatoric of Temporality" 150.

%3 Fletcher, Allegory 2.

2% Hntcheon, Parody 4. See also Quilligen, L4 132,

328 yluer, "The Objact of Post-Griticism" $9-107.

52f ge Man, “Rhetoric of Temporality™ 191.

37 parmoe, "Allusions" 65-48,

*%0 Philippe Soliors, interview, with Devid Hayman, ln_the Wake of the
Wake 131,

%29 quilligan uses Edward Honig, Dagk Congeit: The Naking of Allegory (New
York: Oxford UP, 1966) 107.

2% Farmer, "Allusions" 48,

"3l gollers, interview 131-132. Given de Man's conception of allmgory,
peritéps allegory offers one way of schieving such a distance.
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[SX %32 Gunningham, "Ranoving that Bible” 33,

P 1% Gunniugham, "Renoving that Bible" 41,

*2% Gunninghem, "Renoving that Bible" 37-33,

®3% Gunningham, "Renoving that Bible" 39,

*1% Gunningham, "Renoving that Bible" 24,

®37 Qunningham, “Ranoving that Bible" 25,

¥21 Gunningham, “Renoving that #ibie” 47,

g ¥3* puaninghan "Renoving that Bible" 48,

%%® Cunningham, “Renoving that Bible" 48,

41 Molesworth, Barthelme i

7 -
LN #42 gndre Bleikasten even says that Faulkner's novel was "conceived as a
T subtle and sinister parody" of Nawtharne's text. Andre Dledkasten,
R faulkner's As I Lay Dying, trans, Roger Little, (1970; Blosmington,
‘ L ndiana U, 1973) 19,
! 4% ponaid Barthelma, “Embracing the World" 123.
" P44 ¢ oomor cites Anthony Burgess, Ba Joyce (Mew York: W.W. Norton, 1965)
o 196 and 0G. Fazmer, "Allusions" 40. See F¥ 6-8.
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LA *® Naloy, "Allsgory" 110.

T $9¢ M |, {F the Wake 15 a dream, who is the droamer? Our firgt guess is .
o3 H.0.8. Tindell,Resder's Guide 15, R
- 47 Pindall, Raader's Guide 18, iy

34* "If the ’bad bold' father is only in Shen's imagination, Shem zould
be the dreamer of the Wake", Tindall, Reader's Guide 289-290,

$%% Qui)ligan sgain uses Honig, DPark Gonceit 72, ALl further referencss
to The Scarlet Lettor will be given as SL in the text, with a page
refarence Narhanial Hawthe The Szarlet Letter (!
Penguin, 1983).

" Ficcher, Allegory 227-232.

%51 tauric Anderson, Americans on the ang, Qctober 8 (1979): 45-57, qtd.

without exact page references, 4 Z &

o i "2 et jEeo, 4 Thmory of Somlgtlen, oo trens. (Bloomington: Indlana
N P, 197!

'y 33 Quitligan provides the pun "latteral whish Ulmet uses. Ulmer, "The o
- ~ Objact of Post-Criticism” 95, See note 183, sbove,

5% Soe nota 480, above.
‘e i
Y 5% Norris, Degentred Universe 107. i
. J
o 3% Gage, Empty Words 194.
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LI 57 This is one of the "mesostics” anthologized as John Cage "7 out of
o 23", In the Wake of the Wake 174. For move, see Cage, Empty Words
b 187-176. CI
R . . 33 ‘ v
4 E %% Michael Riffaterrs, Samiotits of Poetry (London: Methuen, 1978) 104.
‘r\‘ L6 ~fe @

fe $%% Maloy, "Allegory" 110.

5% Craig Owens, "The Discourse of Others: Feminists and Postmodernisa™,
Postmodsrn Gulture 62+63. N w

%81 Jongthan Culler, On Daconstructfon: Theory and cri:gnm. after
Structuralisy (London: Roubledge and Kegan Paul, 1983) 2

€% Culler, On Decongtruction 2l4.

T3 Buchloch, “Ailegorical Procedures" 44.

I . S¢4 Benjamin derives the quotation from Karl Gishlow, Die

S Hieroglyphenkunde des Hunanismus in der Allagorie der Renaissance,
! besanders der Reisers Waximilian [; £iq Versuch (Vienna!
B np., 1815) 3.

e 8% Sep May Ernst, Upe Semaine de Bonte: A Surrealistic Nove) in Collase -t
~ (New York: Bover, 1976) and Nax Grnst, Ihe Hundred Geadless Women (&
femme 100 tetes), trans, Dorothea Tannlng (New York: Georga

Braziller, 1981).

®¢¢ Shorrie Levine, Self-ortait Afy x Egon Schiels, 1982, golour pho~
tograph, Reproduced in Buchloch, "Allegorical Procedures" 50.

%67 yalter Benfamin, "Znnt:alpark" Gesammelte Schriften 2 vols.
(Fzomkfurt:  Suhrkanp, 1966) 660, qtd. and Trans. without 8 cleap
indleation of tha volume numbar by Buchloch, "Allagorical Procedures”
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Holesworth writes of the ‘“undeniskle note of melancholy" in
Barthelme’s work, MNelosworth, Barthalwe 21, See, also, Gouturiar and
Durand, Barthelng 34 and 36.

Jean Bavdrillard, interview, with Catherine Francblin, Flash Art 130
(October/November 1986): 55.

Bawdvillard mses the term, Ses Jesn Baudrillard, “Foxget
Béudrillazd", with Sylvers Lotringer, Forget Fogcault/Forget
Baucridlard (New York: Seniotexs(e)s 1967) 75

Baudrillard, {nterview 55.
Buchlach, "Allegorical Procedures” 43 and 47-38.

Gleanth Brooks, The Well Wrought Usn (New York: Uarcourt and Brace,
1947).

For a brief discussion of the Wunderkammer, and its relavance to tha
boxes of the arch-allegorist and magician of junk, Joseph Cornell,
see Carter Ratcliff, "Joseph Cornell; Mechani¢ of the Ineffable,
Joseph Cornell, ed. Kynaston HoShine (New York: Museun of Modern Art,
1960) 43. For a witty comparison of medieval collections of relics
and rarities to Pap Art exhibitions, ses Unbsrto Eco, "Towards a New
Middle Agea", trans. John Shepley and Bartara Spackman, On Signs: &
Semiotics Readey, ed, Narshall Blonsky (Oxford: Basil Blackwell,
1085) $02
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