Introduction
The present study sets out to prove the centrality of the notion of revolt, the anarchic NO in the texts of José Saramago. This revolt is primarily understood as a protest against the conventional and manifests itself in the presentation of an alternative view of universally accepted truths and doctrines. Saramago’s texts are thus in keeping with the perception pervading much of the literary output of the late 20th century, where skepticism and lack of trust in dogmas lead to a questioning of any attempt at conveying a prescriptive view of the world. Saramago’s texts engage in an intellectual and spiritual ‘adventure’ giving voice to this new tendency and thus bringing “disquiet and revolt into the old edifice of a self–contented society”
.
The new Historicism is reflected in a renewed interest in the past in many of the literary texts of the late 20th century. One of the issues addressed by contemporary authors concerns the traditional distinction between the truthfulness claimed by historiographic discourse and the perceived fantasy of fiction. This distinction is unequivocably rejected by Saramago and the validity of documentary records questioned. This argument is founded on the idea that the actual past is irretrievable and, therefore, the historian’s collection of accounts represents nothing more but hypotheses framed within contemporary modes of thought. A broader view of this debate will be reflected throughout this study with reference to Saramago’s novels, as they develop a reflective itinerary into history, questioning the modalities through which a contemporary consciousness acknowledges and re–configures the past.
An aspect which will be shown to play a decisive role within this equation is memory, i.e., that which has been ‘archived’, retained or inherited by individuals, the means by which we recover a consciousness of former events, and therefore enhance our sense of identity. Because of its relative character, memory presents the ability to re-configure elements of the individual or collective past, thus subverting received history or ‘memorial knowledge’. Language, as a repository of meaning and received memory, represents the tool used by the author in order to emphasize the idea that any representation of the past is a linguistic construction subject to manipulation. In short, by taking the particular case of Saramago’s novels, my discussion also intends demonstrating that historical and literary discourses share similar prerogatives: revisiting and reshaping the past by staging a coherent and plausible plot, inscribed within the specific discourse of the evoked epoch, but, written by a contemporary mind for reasons that reflect present needs.

Thus, I will argue that, in Saramago’s writings, history, fiction, identity and the ‘archived’ memory are elements of the above mentioned reflective itinerary into the past, an itinerary shaping a defined pattern characterized by the following: a) the identification of history’s ‘errors’; b) the ‘deformation’ by means of ‘correction’ of historiographic discourses, a process initiated by a so–called ‘anarchic moment’ and c) the rewriting of an alternative account of past events as a consequence of the initial What if? and the subsequent ‘as if’. Each narrative will be shown to represent an answer to history’s challenge, the values of which are mistrusted and, thus, demand revision. The ultimate goal of Saramago’s narratives, in my opinion, aims at a reformulation of national and individual identity, as these novels question the foundation as well as the future orientation of both Portuguese and ultimately Western civilization. The present study focuses mainly on the reading of Saramago’s novels as voyages into the idea of identity. They reveal a symmetrical pattern initiated by The History of the Siege of Lisbon – a narrative focusing on the foundation myth of the Portuguese nation – and closing with The Stone Raft – a narration questioning contemporary Portugal’s socio–political choices.
The three chapters of the present study, although dealing separately with the various works, present overlapping and interrelated aspects. The first chapter, devoted to the construction of a “Theoretical framework”, contours a preliminary presentation of the issues to be discussed throughout the study. It entails a synopsis of primary literature as well as a brief description of the subversive strategies employed by the author in order to justify his anarchic NO and render his narratives plausible.
 Chapter 2, titled “The History of the Siege of Lisbon”, analyses the first ‘knot’ or gathering point of the already mentioned pattern. The novel belongs to Saramago’s first major literary cycle comprising his ‘historical metafictions’. References to other novels, namely Baltasar and Blimunda, The Gospel According to Jesus Christ and The Year of the Death of Ricardo Reis, will indicate similarities with The History of the Siege of Lisbon. These novels revisit significant events or epochs of the past, questioning some of the principles on which Western culture and civilization was built. It will be argued that they appear as counterdiscourses as they subvert the notion of historical truth. Relying on the idea that history is written by the victors, Saramago presents the reader with plausible stories of those which history has forgotten, thus in effect rewriting history from the bottom up.

With chapter 3 the argument moves from the previous projections of worlds past to novels constructing a world in an anticipatory manner, namely The Stone Raft, Blindness and All the Names. They belong to Saramago’s most recent literary cycle that visits contemporary images of identity. My analysis concentrates on one of the possible interpretations that can be drawn from these novels, as I consider them as proposals for a reappraisal of the notions of national and individual identity seen as imperative within the present context. By staging utopian or dystopian scenarios abruptly intruding into exterior reality, i.e. the launching of the Iberian Peninsula as a raft, the breaking out of a white blindness, the fraudulent entry into the General Registry’s archives, these narratives aim at initiating a re-evaluation and reformation of individuals from an interior perspective. What prevails within these novels is the idea that individuals need constantly to affirm their dynamic potential for change and control the circumstances in which they live in order to avoid becoming an anonymous mass. The pattern described as an ‘interior journey’ and initiated by The History of the Siege of Lisbon, with its search for origins, reaches an end with The Stone Raft’s attempt to redirect the aims and values of contemporary Portugal in particular and those of Western civilization in general.
The present study builds on insights obtained from work mainly published in English on Saramago’s texts, as my study is primarily intended to make them more accessible to readers who do not read Portuguese. Saramago is surprisingly little read outside the Portuguese language community. I draw particularly on the informative collection of articles published in 2001 in a journal titled On Saramago
 offering a framework for an appraisal of the Portuguese Nobel Prize winner’s work. The articles focus on various aspects with which my analysis deals such as: the subject of history and Saramago’s historical fiction, the dystopian views of society, the ‘audacity’ of Saramago’s speech and writing, the intertextual dimension of his narratives. Other critics deal with the aspect of identity: the writer’s interest in the common Iberian heritage of Spain and Portugal, the postmodernist questioning of the nature of knowledge and historiography, the problematic relationship between territory and identity. Many of the aspects mentioned above are also discussed in Alzira Seixo’s study – O Essencial sobre José Saramago – and in Teresa Da Silva’s article “The Aura of History in Historical Fiction”
. 

As indicated above, critics point to the particular treatment of history, fiction, identity and memory, as it emerges from the pen of Saramago. Their findings refer to particular novels analysed comparatively within the wider perspective of their similarities with various contemporary literary works. The studies that are more concerned with Saramago’s historical fictions or with the aspect of national and individual identity provide important and valuable information for further studies that would offer a more comprehensive analysis. My intention is to add to the body of existing secondary literature by extending discussion on the aspects mentioned above. The lack of critical studies published in English, surprisingly for a Nobel Prize winner, was one of the reasons informing this approach. The aim is to integrate the writings of José Saramago into a wider postmodern European context, to offer an accurate description of his literary work - within the framework suggested by the novels to be discussed - by following the symmetrical pattern through which the aspects on which I will focus my discussion can be traced. 
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