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Figure 5: Walter Battiss, Klasie Havenga’s House, 1922, 17,8 x 24,1 cm, watercolour
on paper, private collection.
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Figure 6: Walter Battiss, Old Farm House, Rustenberg, Stellenbosch, ¢.1930,
watercolour, 35 x 49 cm, Pretoria Art Museum,
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Figure 7: Walter Battiss, The Egrly Men, 1938, oil on paper and panel, 60 x 98 cm,
collection Murray Scheonraad.
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_Figure 8: Henri Matisse, Ronheur de Vivre, 1905-1906, oil on canvas, 171 x 234 cm.
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Walter Battiss, Figures and Mountain aerie, 1942, oil on canvas, 61 x 76 ¢m,
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- Pigure 10

Walter Battiss, African Fragments, 1965, oil on canvas, 60 x 76 5m,

Johannesburg Art Gallery.
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Figure 11: Henri Matisse, Luxe, calme et volupté (Luxuriance, Calm and Sensuality),
1904-5, oil on canvas, 99 x 118 cm, Musée d’Orsay, Paris.

Figure 12: Henri Matisse, Five Bathers (Composition II), ¢.1910, pen, ink, brush,
aquareile, 21,5 x 29 cm, Pughkin Museum, Moscow.
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Figure 13: Henri Matisse, Sketch for Joie de vivre (Joy of Life), 1906, oil on canvas,
41 x 55 cm, private collection.
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Figure 15: Walter Battiss. The Guthering Place. ¢.1960, oil on board. 42 x 62 cm,
Pretoria Art Museuni.
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Figure 16: Walter Battiss, Palimpsest 2,1966, oil on canvas, 90 x 121,5 cm, Pretoria
Art Museum.
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Figure 17: Walter Battiss, Rock Artists, 1965, oit on canvas, 71 x 92 cm, private
collection.
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Figure 18: Walter Battiss, Black Shadow of Red Bird on Blue Water, 1965, oil on
canvas, 30 x 25 cm, private collection (painted for Esme Berman).
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Figure 20: Walter Battiss, Mantis (Detail), o date, University of South Africa Art
Collection.

Page 101



Battiss and the Golden Age Figures

Yz
.

Figure 21: Walter Battiss, “Bushman” painting, copied by Walter Battiss, from the
farm Kromelmboog, East Griqualand, 1957, water colour, 93 x 121 cm, collection
Murray Schoonraad.
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Figure 22: Walter Battiss, “Bughman™ petroglyph, copied by Walter Battiss from
‘Afvallingskop, Koffiefointein, ¢.1950, linocut, collection Murray Schoonraad.

5

Figure 23: Walter Battiss, The Afvallingskop Bujfslo, copied by Walter Battiss from
Afvallingskop, Koffiefointein, ¢.1950, ink on paper.
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o TFigure 24: Walter Battiss, Copy of Bushman painting 0f an ox over earlier paintings of

buck from Van Zyl’s Kraal, Doornfontein District, £.1950, water coldur, collection
Murray Schoonraad. ;
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Figure 25: Pablo Picasso, Buil, 1945 and 1946, lithograph, Museum of Modern Art,

Figure 26: Walter Battiss, Bulls, 1950, linocut print.
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Figure 28 (left): Erich Heckel, X.G. Briicke (Cover page of Briicke exhibition
catalogue, Galerie Arnold, Dresden), 1910, woodcut print, Briicke Museum, Berlin,

Figure 29 (vight): Ernst Ludwig Kirchner, Head of Henry van der Velde, 1917,
woodcut print, Staatliche Graphische Sammlung, Munich.

Figure 30: Max Pecbstein, Dialogue (Two Female Nudes), 1920, woodcut print on
paper, Museum of Modern Art, New York.
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Figure 31: Walter Battiss, Wild Pomegranates, 1958, woodcut print, 25,8 x 37 cm,
private collection.
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Figure 33: Walter Battiss, Cave Dwellers, 1949, linocut print, 11 x 16,8 cm, private
collection.
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Figure 34: Walter Battiss, Message in an Unknown Language, 1962, oil on canvas, size
and collection unknown.
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Figure 35: Walfer Bams‘;, Fook Ag’phabe, (From Fook Nooks, a newqpape\ produced
W by Walter Battiss and Notman Catherine et al.), no date, collection Esme Berman, e
B - y :‘::‘ N i ‘
Page 111 ey
=N B . “
i : L ‘ < . e : ) 1
; ” ’ v C A
' i
o -'é') . b"‘




s Y

Battiss and the Golden Age Figures

‘U 4 Holed it SRR

U}’ é%égf £y ffécuj“:
%Jﬁ J9 805 %a‘*"‘%ﬁ?"mﬁ %%f Kald

‘ @ﬂv§%I ‘3?3?5{;/24,44

a4 LIt J&\?’(ao%%é%? ‘?é"fﬁ%?-%x;?

ofi3p ™R
ff* o bl

P *“t*m?v jm—{
"h fd {bed 8 F*‘"f‘ﬁ% “"ﬂ ? ?z%“i"‘f‘*

1240 4«%“» f

Figure 36: Walter Battiss, Dugong, a poem in Fook text, no date, no details available.,
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