Thank you for your time and most valuable input.

The pleasure was mine, Zodwa.. And, good luck with your research!

PR TV S mmsesoVy vy

Appendix BS An opinionnaire: Conducted via Electronic Mail between

Chicago and Pretoria on 15 October 1997

Interviewer: Zodwa Moisa |
Respondent: Abiola Irele of the Chicago School of African Literature

Zodwa:

It is often alleged that Wole Soyinka is reluctant to acknowledge his
affiliation with the Angry Young Men and the Royal Court Theatre. To

your knowledge, are such allegations true? If they are, why would it

Irele:

Zodwa:

embarrass Soyinka to-be associated with-such outstanding personaiities
of British drama?

I don’t think he is reluctant at all to be associated with them. He writes
about this phase of his life in the autobiography entitled /badan. Note
however that it was much later that he met Joan [Littlewood], who

wanted to do a film of one of his plays.

Sloane Square 1958 to 1960: what was life like for the then budding
dramatists? Were the participants a united family, equally and openly

Zodwa:

Irele:

sharing skills and ideas, or it was more a case of e
these evening sessions?

tmosphere in the book /badan. My impression

after reading his account of his relation with the group is that he felt quite
comfortable, saw himself as a full participant.

It seems most of Soyinka’s productions were scheduled for an evening
slot or Sundays and they were not the main show of a given slot. Would
this hint at some latent British racism or not?

I would not put it down to racism. Perhaps they weren’t sure how his
alavs would go down with a British audience which would have been

plays vvuuiu v By vitll 4 L
. -
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Soyinka developed a very on'gina style very early n, as a result of his

adaptation of English to the cadences of his native Yoruba.

Zodwa:

What did the Royal Court do jor the personal enrichment of the
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dramatist? Was it a mere convenient physical locale for meeting and
presenting the theatrical gymkhana, was it a tutoring workshop like
Brecht's and Stanislavsky’s workshop-theatre, or it was just a cold and

o X PO ol ananenzad D Tre A
standoffish environment? In other words, was there any common cord

binding the reader, playwright, director etc. together? If so, what was
the fundamental ethos of this group of theatre practitioners?

Irele:

Zodwa:

I can’t really answer this question. It needs research. You are yourself
engaged in this kind of research!

In comparative study, analysts will pair one artist with another only to
change later and create yet another cluster. Looking at the post-World
War 11 English playwrights, we can see that they are as different in style, .
dramaturgy etc. as they are many. However, these differences do not
deter analysts from commenting on them as a group. What could be the
common factor between Arden, Wesker and Soyinka?

Irele:

Very difficult for me to answer this question. I tend to link Soyinka more
with the Irish dramatists, Synge and O’Casey in particular. He seems to '

me to have more in common with them than with Arden,W esker etc. See

Zodwa:

my brief introduction to Soyinka’s The King's Horseman, in the Norton

Anthology, I am going to post it to you.

Several [British] modern dramatists of the 1950s have addressed the
theme of the unacceptable “now " indifferent ways. Soyinka for one, has,
inter alia, used the approach of asserting African nationalism, excavated

a pre-colonial cultural past to point as a basis for purging society of the

evils of cultural imperialism and inherent human flaws. Would you say
that this was a common theme at the Court - that even Wesker and Arden

were also keen on the exorcism of society’s ills of the past?

Irele:

I’'m not familiar enough with Arden and Wesker’s works to answer this

question properly. What is clear is that Soyinka’s work has always had a
iticism in hi i rse directl

Zodwa:

Irele:

Zodwa:

related to the specific African situation, to particulars of his own African
experience.

The Absurd Theatre: to what extent do you find Soyinka borrowing from
the dramaturgy of the absurd theatre as he has together with Arden and
Wesker been continually compared with Beckett?

Yes! The Absurd Theatre had an impact on Soyinka’s work. The best

example of this is Madmen and Specialists. See the chapter entitled

easonora

In different ways, Wole Soyinka and some of the so-called Angry Young
Men are concernedwith the importance of human/ personal liberty. They
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severally address such serious human issues as the forces which control

our lives, the loss of social security, the right to communicate [Pinter],
Luman liberty from any oppressive boot irrespective of the colour that

FERRIIFMIS ST By Jioeie Saiiy et SESET ouu

wears it [Soyinka], and threatened existence [Wesker]. Over the thirty
years since their inception, would you say these dramatists are still

angry? Are they still relevant?

Irele:

Zodwa:

Ireie:

I don’t know about the English dramatists. But Soyinka’s work has
remained very relevant. The fact that today he’s in exile, fearing for his
life, indicates quite clearly that there is an immediate connection between
his work and his options in the real world.

Certain researchers like Ogbonna (1992) have alleged that Soyinka is
reluctant to acknowledge his affiliation with the Angry Young Men and
the Royal Court Theatre. To your knowledge, are such allegations true?
If they are, why would it embarrass Wole Soyinka to be associated with
such an eminent sector of British drama?

I don’t think that he is reluctant at all to be associated with them. He

Zodwa:

writes about this phase graphy entitled /bad ¢
Penkelemes Years: A Memoir]. Note however that it was much later that

he met Joan [Littlewood a director in the renascence theatre of “the
Angries”] who wanted to do a film of one of his plays.

There is a law of nature that says “like objects repel”. In view of Wole

Soyinka’s reluctance to accept the label “Angry Young Man”, how

proper would it be to perceive his stance as a denial of reality;
particularly in the sense that he had the same spirit as the “angries”, he
operated from the same geographical and historical platform as all of

them even though they may have not instigated hi
life in their terms? '

oung man. He has become an

embittered man of 60 plus, who finds himself cast out of his own society
because of his ideas and vision. .

Best Regards!

N
2
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Appendix C Video / Televison Broadcast

Appendix Ci Nobel Prize Coverage by C

Stockholm October '86: The Nobel Prize in Literature, “A
Combative Soul”. ’ :

p)
4
3

University of South Africa Library:  Call No. VC1436

PART L

Introductory Commentary:

Wole Soyinka is one of the first generation of Nigeria writers. He is the first
Afiican to receive a Literary prize: 4 Play of the Giants in 1984, a satire on, inter
~lix Tdi Amin Bokasa and Mobuto Se Seseko. '

65506, ANIL S 2R2MLLL, uv-asa, Kade YAULDRILY o

[Several renowned scholars on African drama and on Soyinka present their

2 eaa T N fo rrvo

comments on both Wole Soyinka and African literature. Their comments are

interspersed with general remarks from the presenter of the programme.—These
include, inter alia, Adewale, Maje-Pearce, a Nigerian writer, James Gibbs, a
British researcher andwriter, Eddie Iroh, a Nigerian writer and journalist, John

La Rose, a Caribbean Writer, and Henry Louis Gates Jr who lectures at Harvard
University.] :

Maje-Pearce :

In 1954 at 20 Wole Soyinka went to England to study English at Leeds.

Wole Soyinka himself says it was here that he began to appreciate the
universality of literature. It was here that he faced the most raw brunt of

d ladies, in shops and so forth, and Soyika was inspired to

) PRPURE | P
1a11u1v1 ds ang :agGics,

saw problems in the emerging state and has more to say [about such
matters] than all the others.

Gibbs: Wole started post-graduate studies but left in the middle to pursue theatre
at The Royal Court as a play-reader. Here he met with many playwrights
and directors and this was a very good opportunity for the young

is wwewas Q2282 L34S

playwright to get first hand experience in professional theatre.

[Reflecting on his interactions with the Royal Court Soyinka says:]

Soyinka: I had a general education, like all African school children ... inspired by a
school film I had wanted to be a sea-admiral with my own fleet, then a
lawyer etc. but at the back of my mind I got pulled toward writing. The

days at the Royal Court were marvellous; it was good to experience this
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ghange in theatre -- a move toward social realism for rising playwrights
like Osborne, Wesker, Bond and so forth. The Royal was a theatre of

£ + & H i 1
ferment, the evenings there offered writers the time to do experimental

theatre. The directorship of George Devine, the most brilliant manipulator
of talent, is most unforgettable. This was a wonderful creative family and
... eh-eh ... when I left, I missed it. ... The first goai I had was setting up

my own theatre company [so as] to practise all the theatre idioms I had
acquired both abroad and at home. The research [conducted in Nigeria]
was not for a thesis but [it was meant to assist me] re-explore those

theatrical rituals for my own theatre company.

Gibbs: Racism was very rife and raw in 1950s’ England. Soyinka speaks of

experiences when at times he would sit near a white person in a bus. The
person would immediately stand up and sit somewhere [else]. The year
1960 was a very exciting time for any young Nigerian playwright. Wole
Soyinka won a Rockerfeller grant and used it to research the rituals of
Nigeria vis a vis theatre. But at the Royal Court, Wole mingled with the
best, people like Osborne, Wesker, Bond, Devine and so forth.

[

Soyinka:  No Nigerian that T knew took [British racism] lying down--least of all the

West Indians.

[There is footage from one of the plays. It is a one man-show presented in
monologue and addressed to an imaginary listener. Soyinka uses such devices as
mime, a simple stage set, and pidgin English. Asked about his standpoint on

certain social issues Soyinka explains:]

Soyinka: I have a sixth sense for tyranny, I can see it coming.

Are you a socialist?

myself by any name -- but corruption in Nigeria

[There is a clip of Kongi's Harvest, showing an outcry against dictatorship of
Y ) eleers runtnd

any form. In this drama Soyinka a acts as the notorious dictator. He also acted
as a chief actor in Joan Littlewood's play which was in French - a language he

did not quite know].

Iroh: How do you perceive your role in solving problems of society?

Soyinka:  An answer o most prooiems Canino

und in books - p

PO, I PRotey nat ha fo
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anomie, oppression, exploitati :
a specific type of response; it could be silence, waiting and so forth, but

this silence needs a little push; but we need to be committed to human
beings and individuals, not to some body of theory. I believe very strongly

and perhaps it is this which has made me fall foul to successive

~
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governments and landed me in jail.

I ALY Tenl onne A #n el 7
[Eddie Iroh goes on to remark that Soyinka abways felt concerned about

sociopolitical issues and his concerns he always experessed in concrete action.]

Do you respond to politics as an artist or as a citizen?

Soyinka:  Definetely as a citizen. Politics is a citizen’s duty. It is ali good to be
uplifted by reading a moving poem or the like; but I don't believe in the
writer who does nothing but write for aesthetic upliftment of the reader --
but I accept the fact that I am a very political animal, politics is every
citizen's duty, I just happen to combine my artistic vocation with politica;.l

fervour... .

[The background features a clip of the1964 Civil War between General Gowon
and the State of Biafra. Wole Soyinka is shown visiting the leader of Biafra to
discuss a possible peaceful settlement. There is an inset of the war - children
running amok, toddlers dragged by their limbs and women dodging the flying
bullets in the veld. Wole Soyinka was the only eminent Nigerian who openly
condemned this act of tyranny which many were labelling as just internal

disturbances. He was openly committed to justice because he believed that he

could not keep silent in the face of tyranny- as he was a writer with a combative
soul, not the romantic recorder of tales for aesthetic pleasure and escapism. The
next excerpt is on Soyinka’s prison experiences about which Soyinka reflects:]

Soyinka:  They were intense and disturbing. There were voices and faces that did
¢ £2il to transport me to a different level of human existence. The

s~
1101l lail U utuasSpuis 22235 5%
.

o nth o o eell e could no e 1n th

atmosphere of political deceit in Gowon's dely and blindly accepted
tyranny wherein the army was an occupying force in the country. I could

not function in such a society. ... I felt impotent to even address myseif.

[While in exile, Soyinka wrote Death and the King's Horseman, a drama based on
a 1940s episode where the colonial presence is counterpoised with the Yoruba
world/metaphysics. Devices such as such as the chorus, women, dance,
pantomime, drums, and song are used in this play.]

LaRose: The Caribbean traditional reiigommmmWﬁMer,%
they have the same gods. Although Wole Soyinka writes in English, the
Yoruba metaphysics comes to bear upon his arts; the traditional Africa

versus Modern Africa. Like Shakespeare, Wole Soyinka writes not about

very grand themes such as slavery, racism and the like, but he focuses on
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the human condition such as jealousy, rivalry, small conflicts and so forth.

[There is an insert of A Play of the Giants. It highlights the rule of power and

_e_ cimmice 2ee ALotmmla Inmednsses cesnl ~o nhartn Co UCnonbn rs
greea' spanmng 10-15 years in Ajrica s leaders such as Mobuto Se Seseko and

Idi Amin. The leaders are all exposed to ridicule. Soyinka uses the technique of
satire to convey theme.]

General Comment:

In exile, Soyinka became more socialist and more militant, he joined certain
socialist movements in London and Ghana like SABA [Socialist Association of
Black Africa] to promote socialist goals in Africa. This was spurred on by
experiences in the ex-Portuguese colonies in which independence was won under

very difficult conditions compared to their ex-English counterparts.

Soyinka is compared to such writers as John Milton and Leo Tolstoy because of

his role as a social secular visionary; putting his life on the line for personal

convictions. The Nobel prize was a great day for Africa and African Literature --
an award in recognition of intellectual achievement by Western standards. Asked

alDon QAcial-a
OUYyllRa

as to what his responsibilities were now that he had won the Nobel Prize,

replied: ]

First, T must seize back my freedom as fast as possible as the Nobel Prize
is a very enslaving event. My responsibilities are social/political. I remain
the voice for certain unheard sections of society, particularly of my people.

I intend to fulfill that responsibility.

End
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6.2 Correspondence

Appendix D1

From Arnold Wesker to James Gibbs

From: ARNOLD WESKER
27 BISHOPS ROAD, LONDON, N6 4HR

To: James Gibbs
8 Victoria Square
Bristol BS8 4ET
6 December, 1982

Dear Mr. Gibbs.

I’m afraid I can’t be help to you [sic]. I have no recollection of my conversations
with Wole. We didn’t have much contact. I didn’t really have much contact with
people in the theatre, except during the period, brief, of the writers meetings [sic].

I’'m happy if Wole defined himself through oposing [sic] me, but his opposition
took place in his imagination. I was never actually there to contradict what may

have been his mistaken interpretations of my work.

W

o'l' !; an say aoot “-'.--5-'--.' Y] l!:,A 4 Ney areé
family. Most of what is in the plays actually happened or was said. There are one
or two imaginative leaps, but mostly they are an autobiographical record.

Of course all records, in art, are selective. He may not have liked what I selected,
but by now I have twenty five years of work and each work elaborates upon the
work before. His views would only be authorative [sic] now if he knew the whole

VWULN UWiVI W, &kaw vawy ULIU U

oeuvre -- stories included.

Good luck

Yours Sincerely
(Wesker’s signature)

[Enclosed is a copy of the original]

N
0
~3



o AR ek

Tamas i31ihns
VENIES Yivws
O iismartAania Snauras
Bemimd+al HSE ARFT & Ne~gmh=r 1922
DL LD LWWd el "Fed & L AR T P - s n
TMiame L (74 iie
ugar ml® uluus | ¥

V)

7
S—— . - gn a - (| 18 I &
Tiom =fFmadid T nanit+ ha.haln +0 vou, I LaVe i1 racpliacition
I1'm airaid 4 Can’'T DSanSip O YP4-s 4 LEVe Lo eco lsonion
Al e AAMUArssaRriAane with WAala '\rl.'ﬁ Aian!t Fave mii~r
VUi CUIYCL DA VAUIID Wi Lis wivr = Falkhail M SOV ES Nl
contact. I didn't really have much contact with pecple in

- ol ‘_L

the theatre, except during the period, briel, of the

writers meetings.

q‘.

I'nm happy if Wole defined himself trrough opos nz me, but

,5his opposition took-place in his inaginqt.»n. I was
never actually there to contradict what nay hav been

-about tHe characters in my

are my . fanily Most of what Ls _
There zre .
are an

i




ARNOLD WESKER

Hay on Wye Hereford HR3 5R)
Tel +44 01497 820 473
Fax +44 01497 821 005
E-mail ' :

100662.437@compuserve.co.

Ms Zodwa Sithebe
110 Barringer Square
London SW17 8EF

22 February, 1996 14:06
Dear Ms Sithebe

Forgive me I receive so many requests for interviews or to answer questionnaires
from students around the world doing theses on my work that it’s impossible to

accede to them.

Besides, I think most students ask questions they should be answering themselves.

OI1C and twoO 000

eal in my

You’ll find of what you wantinm
Perhaps most of all you’ll find a great d
As I Dare.

recent autobiography 4s uch

Enclosed, as a kick-start, is a brochure about the seven volumes of my plays
published by Penguin Books, and a recent short bio sheet.

Good luck.

Kind wishes
(Wesker’s signature)

[Enclosed is a copy of the original]

N
O
x



ARNOLD WESKER ‘ " Hay on Wye Hereford HR3 5RJ
Tel: +44 01497 820 473 Fax: +44 01497 821 005
-e-mail: 100662.437@compuserve.com

Qithaha
JIUICUC

110 Barringer Square
London SW17 8EF

22 February, 1996 14:06

Dear Ms Sithebe

Forgive me, I receive so many requests for mtervnews or to answer questionnaires
from students around the world doing theses on my work that it's impossible to -

accede to them.

Perhaps most of all you'll find a great deal in my recent autobiography As mm,h as
I Dare.

Enclosed, as a kick-start, is a brochure about the seven volumes of my plays

as a
published by Penguin Books, and a recent short bio. sheet.

Good luck.

Kmd w15hes




A Selection of Theatre Reviews from 1950s to 1960s England

6.3 Newspapers Reviews
Appendix E
Appendix E1 Reviews on Soyinka

%’

disused !
where scientists pursue mys-

to improve

humanity.
The author, plainly influenced
by Shaw,  Wells, and Aldous
uxley, adds some heavy racial
and political satire into ‘the
often humorous lines, although

* the first half is oftgp--hegﬂde;--

Co is suppori-
play financially, no
doubt from laudable motives.
After all, this theatre is notori-
ously an experimental centre.
The play was preceded by
brief poems and songs of native
- African - outlook, -delivered by -
colo ~and  white - soloists.
They were received in the main
with more politeness than com-
-prehension.—Pi LiM.

IM Noy R o 555

AFRICAN PLAYWRIGHT | -
,_{._. [(AND ‘POE.T_"_ﬁ_J SLARR -

We must hope that the reception given
" at the Royal Court last night to verses and
songs by Mr. Wole Soyinka and to his one-
act play The Invention
Nigerian writer less suspi
don theatre than he gives
being. Whenever he allowed a reader or a
character to speak directly to the audience,
the audience responded. It went more than
half way towards doing so even when Mr.

Soyinka plainly was
thinks this was pr
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THE sp ECTATOR NOVEMB ER

Theatre
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_The_Invention. (Royal Court,

6.

ade

y ALAN BRIEN

62

1959

A

Trum

W

re S

o

phrases (‘untransmuted emotion,’ ‘venery,’ ‘chillun

- Sunday.)—The Marriage-Go-

Round. (Piccadilly.)—Rullo.

(Strand.) 4 '
"AFRICA is our only distressed
area.- Our new _proletariat _is
_ entirely black. Now that the
‘British are all honorary mem-

Log o £ Whites the colour bar remains the sole

{ pErs oL vvaiss,

. source of guilt and shame in this best of all welfare
. states.' So runs the most popular lecture in the

¢
v

. honours school of Engsoc under Prof. Gaitskell.
_ At best this is a half-truth, but there is_just

i enough of the lie in this th i

" fiery middle-class revolutionaries who whistle up.

a tumbril as happily as they hail a taxi. 1t gives
o endless opportunities for spiritual abase-

. tnemn SNG:LsSE OPy

_ment before a faraway working class who are so

worse than their sires’) Jeading into unusual and
unprecise images (‘the moon bounds like a fried
egg In oi!‘). The humour was occasionally attrac-

the readers delivered

tively raw and tough, but

their {ines either with earnest amateur incoherence

or sclf-consq:iously‘ professional tartness. -“The

farther away from the Chelsea street-poet he went,

_the more natural and affecting Mr. Soyinka be-
came. His play, The Invention, revealed his limita-

tions even more embarrassingly. The original idea

was' quite sharp and provocative—an. errant

American rocket-bomb has landed in South

ica i 6. ost frightening result of ‘its

radioactive blast has been a confusion of the
pigments so that no one knows what colour his
neighbour really is. In an old mine shaft the first '
citizens of the republic, the conscripted pseudo-

.much more picturesque and -pugilistic than their

_home-grown equivalent. Personally 1 believe in .
- calling a spade a spade but never a

Nevertheless, I think it is simply. in
" prejudice to believe that Spades are always trumps.

- In what for the sake of sociological shorthand-can

foyer, the presence of a

be called the Royal Court

" Negro in a play is becoming very near to being a

guarantee of a masterpicce. Two .biacks do not
“make a white—but two blacks trying to make a
white is still a good box-office theme. In the

Thirties, Lefi-wing intellectuals consistently over-

" someone from the

PR S

‘pmsed+agything_wriucn by a worker. In the

bloody nigger..

; inverted race '

~scientists, SWe ’
of colouring. But now the idea has been kicked
" off, it must be passed from player 10 playér until’
! it smacks the goal. Mr. Soyinka has no way out .

* of the narrative dilemmas he has set himself.
! Eventually he ‘triesto. abolish them ‘all with a
version of the Emperor's-New-Clothes .device.

* The humours and the horrors of the situation are
, bothtoo casy. A caftoon Southern Senator gels
some obvious laughs (‘Why, lynching is almost a
thing of the past with us—exceépt among the kids,
of course’). The scientists practise primitive

: sorcery—they search out impostors by pounding

. Fifties they overpraise anything written by a
- Negro. In both cases their amazed delight that
jower depths can actually put

R
tunalavant b
irrclevant but

. words into sentences is not only

.i also be"'ays an unconsciot h
- group they are supposed to be championing.

+ .These unfashionable reflections are occasioned
by the progiamme of poetry and drama last :

* Sunday at the Royal Court written and directed
* by.Wole Soyinka. Mr. Soyinka is a fluent, funny
" and angry West African, but he has not yet begun
" to understand how to work out'a verse or to
| organise a play. It certainly would be one in the
% eye for Lord Malvern and Julian Amery if Wole
. Soyinka were a genius as a playwright just as it
 would have been one in the eye for Neville Cham-
¢ berlain and T. S. Eliot if B. L. Coombes had been

X’a genius as a novelist.

E"»"‘th“inkihg, or even ‘re-thinking’ (whatever that is),
“i8'no substitute for talent. ‘
Soyinka's verse was. mainly in the cata-
er with clumsy pamphleteering

A
33Nt

entrails in a mortar, by sni
- of corpses (‘So Muriel was pregnant’), and by
savouring suspicious urine (‘He was one, of our
_best wine-tasters once’). The' whole tohe is ten
' times heavier and cornier than any of the agitprop
from the old Unily Theatre. At tifmes,’i “seems
more and more like an anti:white Der Stiirmer.’
still, 1 can't help admiring ‘the way the Royal
. Court keeps open ring on Sundays for any un-
" known challenger who likes to clamber, on to the
canvas. 1 only wish the Couttiers in the audience
would not behave as if to'be knocked out in public
_were some kind of victory. I also wish that more
of them couid be persuaded io suppori the really
new and genuine achievements produced there—
- such as John Arden’s Serjeant Musgrave's Dance:
“This baffling, haunting sequence of sinister

Al RIS

rrotypes defies summing-up in a sentence.

Whatever else it [is, it certainly is not, in the
Observer's fatuous phrase, ‘a ponderous parable
wherein Victorian regulars explain military life.

1ant

It is a coliector's piece—whatever you coliect.
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TIMES

Nigerian play
for Court
Theatre

Wole Soyinka, a young Nigerian writer
who was educated ag Leeds Universily
and was a member of the Royal Court
Theatre group of writers, is to have his!
comedy The Lion and the Jewel pro-!
duced at the Royal Court Theatre on:
December B. It will be his sccond play |

i

for the Courl, the other was The Inven-
tion, which Mr. Soyinka direcled in 195Y.
He has since returned 1o N:gcru, where

——

éﬁﬁ i8 jore;
sodtic, iny I'he; Lion Afd 1 'hey] whi re'-the
5, the hmd of the ‘v:llsge,‘ hanng hhirs’
kds%ant.,f of ‘his . lrmplt' is=favourite 4
wifé! Sensuously, Jov:ngly\gshgama&agenﬂw’
: nfoxnd It.he ;decg_od shaiggwithzher fort-.‘
r. Sha she tyeaks t.-
'gu;};é)‘f brcutJ J W
_ﬁ'ed,algh g
{dould Im&ﬁbe i .;‘.
poand 'in !-many‘ Waysﬁ&h

mour thst f

: i X t, he‘
: .'i.. i:‘hpo'ent  But rt,,ls,.noﬁusﬁ tne
that are similariinboth
Vetal) :30 of. plsy-netmg\lhsida ﬂwplny,
?‘wl@ fﬁﬁgamw'ym thyf or"’tha_,mtty,
'nédq,per,’fhnd u;o nsl:.hme thoﬁ'mm’t- t.e':l" ‘i
4 And ‘inboth" caseaiw en
s .Tsyf Th

L the “pla, ht's?
;',f""i“s e yr‘;ﬁms‘tho lnnguagé 4

ROYAL COURT

MONDAY NOVEMBER 28 1966 .

Al

by Jeremy Kingston

~THE wily man who pretends to be
lmpotent in order to win a pretty maid is
a character almost as old as the art of
storytelling. He crops up in Greek
comedy, the Decameron, the Arabian
Nights. His exploits were probably
chuckled over by First Dynasty Egyp-
tians and I expect the wolf in Little Red
Riding Hood owes something to him as

well. His latest appearance is in Wole

Soyinka's merry comedy with music
The Lion and the ]ewe{ (Royal Court)
as -the old chief of a Nigerian village
whose roving eye is caught by a local
belle. A colour photograph of this
luscious creature has been published in a
Lagos magazine and she now considers

hacaalf oo Fasamise $m seimo—sr tha Tauaal

N

-

.2
nave unul.'u a

engineer to keep the raiiway away from
the village. “Where is our school of
ballroom dancing?”’ he demands, looking

scornfully around at the village huts, °

“Who here can throw a cocktail party?”’

This light-hearted story is ingeniously
told in direct language that contains
many vivid similes and abstract nouns
scarcely at all except when the author
makes sympathetic fun of the school-
teacher in love by having him speak as
though he had learncd English from
Elizabethan sonnets, Whether or not the
Yoruba people actually talk as colourfully
s the{l do in this play, it is Mr. Soyinka's
skill that gives them such liveliness on
the stage and presents them all, old and
young, devious or simple, so affection-
ately.

Led by Femi Euba, Hannah Bright-
Tayler and Lionel ngukauc, the cast are
enthusiastic but, on the first night, not
always at their ease during long speeches.
Obliged to stand listening silently where
naturally they would interrupt every few
sentences, there was sometimes uncer-
tainty what to do with hands and when
to alter expressions. The seduction scene,
too, could be played less earnestly,
Jubilant dancing and an excellent mimed
version of a car Joumey—human
“wheels” collapsing when the air gives
out—are an |mportuat pail: 2[ the

—iy e

OPENING POSTPONED

()wmg to the illness of the director, the
npcmng date of The Lion and the Jewel,
Wole Soyinka, al the Royal Court
‘l{mire will now be Monday, ber
12, instead of December 8 as previously

announved. T 1.{[1,‘[ L

A Tuiw Dec. &, L

December 12th,

1966



in weight, has not yet been abie io
plan the second season beyond
Christmas,

But there Is no question of living
up, and though the venture woul
be impossible without financlal back-
ing from the East End councils there
have been some surprisingly large
audiences for both early Shaw and
the Greeks. ; '

PR—

the plar to its

Lextent wnhagly need to be
'Niurh::m and even then extra
patient.

The one clear thing about this
vivid evening
Soyinka Nigeria has an author, it
not a dramul;t. o[l re}nv

with a forceful com- '
::‘::d! of 111. English language ties of David Thompson's

is that im Mr.

kable

Yoruba terms.

'BBT-IWD 7.9. ey

call
un
wiolent end
murders and a god-apparent,
play does not move forward,

spends

Whether he is as Lgm.}d &huul- best: the lo

waymanship,
keep coming In.

1t is, however, the visual quall-

tion In Ken Calder’s

with is masks and

but
most of its time catching

up with itself, so to speak,

Rumbusﬁous
Start to,
Festival 9

Theatre Royal, Stratford, E. :
The Road (Wole Soyinka)

The drama side of the Common-

.| wealth Arts Festival certainly gets off

to a rumbustious start with this play by
writer, Wole
and  discursive

il the accidenl’s vic

pendeni on i
is with him io resuine s

frustrated mate, Rudolp

his as a disenchanted son of the road,
top-

and Horace James as the
hatted mystic.

Paily Tabegpaghes 194965

The taxicab god

By JULIAN HOLLAND

o+ n|°

The Road, by Wolfe Soyinka : Theatre Royal, Stralford East

A PLAY by an African is a
rare enough oflering on
a European stage. A strange,

THEATRE

exciting, bewildering, original °

play by an Alrican on a
London slage merits a much
blu1-r audience than the few
souls present last night on the
third night of this major
drama offering in the Com-
monwealth Arts Festival,

1 do not mysell pretend to
have understood half of
Soyinka's play, 1 am sure for
one thing that | have got the

pioi aii wrong. o

play. Then ilie apparcnt on of
tim and the violenl
stabbing of the haven's maniacally
religious proprietor, who has engincered
ity plunges the play into facile melo-
drama, Before this panicky conclusion,
though, Mr. Soyinka shows that he has
a gift for naturalistic dialogue, flecked
with bright imagery, and a sharp eye for
character,

The basic situation may be static but
the dramatist’s answer to that is periodic-
ally to take our minds off it. He achieves
this parily by bringing on a group of
singers and musicians who either under-
line a passage with the rhythm of their
drumbeals or inject inlo a situation a
spurious, but neverineless welcome,
excitement. Alternatively he allows the
characters to reminisce about or even re-
enact some past incident. He niay not
» have a great structural sense but he has
‘I the compensatory ability to divert our
! altention.

David  Thompson's  production
I matches the play’s non-European
mobility of mood with reasonable

i agility. The performances, though, are
wildly uneven. Bari Jonson has the right
nervous excilement as the unemployed
tout and Rudolph Walker’s immogiliud
driver has a stricken repose, Too many
of the other aclors conceal an absence
of lechnique under an excess of emotion,
As always at this theatre, there is a high
standard of design. Ken Calder’s
superbly ramshackle set provides a feast
Ifor the eye during the occasional
' longueurs.

=4t is full of wry humour:
the constant irony of hearing,
whenever two men dre ban-
tering, the one who gets the
upper hand assuming the tone
and superiority of the white
man,

“1 am 0t to drive the
Queen of England,” says one,
“ One look at you and she'd

abdicate,” replies another,
The pm:lenl cast_is wlldh;
I o

L - the
some emphasised by two
m1nlﬂunt performances by
Bari Johnson and Horace
James. :

Perhaps the most Intercsm
thing of all about The R
is that it is a play with
coloured actors that has noth-
ing to do with racialism. It
is new and puzzlisg and if
you have any curiosity left in
you, go to see it

pdt,aut + 174198

ab :Ill on so
dimension to language.
yet though he

on the way.
language, with

Mr Soyinka has not reached Lhat stage
shows some signs of being
He uses our language, his
love and some "
When he knows, or perhaps more accurately.

when he can make us others

he is trying to say, he will be going
‘of this play he

On_the evidence
looking for a destination.

1t is all highly symbolical :

not really a road, the drivers not

drivers, the trucks not really

“ professor " has some elemen

some of witch doctor, some of

There Is richness of voice,
from Bari Jonson and ltmi

udden arply
"“"“What on earth are they (a

It is also a moot point for most
‘of the evening whether he is not
involved In several acts of high-
of which reports

ue-
shambled
setting which hold the attention
ok of the thing, the
and particularly the

h .
Ju t'::a:imllud and inevitable acting of Rasi Jonton u‘: .{:'I:'I‘Iw"‘r

ts of priest,”

God, nerhapq.' 1
but he Is hardly a strong enough character
to bear so much of Lhe play on his Back:
—nor is Horace James a slron,
actor to conceal the inadequacy o ;
for Instance,; §5
olph Walker,'. B
beguiling enough:-to let the:mind relax:,

s of dialogue before it ia §it

n
mmnd

,
o
i

not showd the London theatre
at Jg best. Little encouragement
has” heen glven to.the Nigerlan
opﬁhlnu at-thé:Theatre Royal,

Stratford, 'and’ at Lhe Scala.

The fashionahle competition of

a West End premicre

FEen AT R e

| ‘TH:EA_E[‘rRE: '-'l It
R
by Jeremy Kingston

"“I'IE first dramatic contribution to the

current wealth Arts Festival is
Wole inka's The Road, directed b:
David mpson at the Theatre Royal,

Stratford. I found it difficult to follow
this story' of Nigerian long-distance
truck-drivers,' living in  superstitious
dread of a God of the Road who demands
his regular sacrifice of viclims, cither

from accidents or 'otherwise, My interest

rked up in the second act when the
ints of calamity seemed to be moving
towards an intelligible ciimax but the
last act dissipated itself in a whirl of
ritual  magic, masks | and arbitrary
murders. Bari' Jonson's  passenger tout,

in despair because his driver refuses to .

go back on the road after the death of a
friend, seemed a convincing portrait, So,
perhaps, was Horace James's crazed old
Professor, once a lay-preacher, now a
forger of driving-licences, Mr. Soyinka

jures'up an f ':” f

Fatigi= 1)

proved '

ok

€l
2o

E

=T
-

& mhm et g

E that you' are cuiiure
“and have been to a university
‘ (lbadan and Princeton for Mr
Clark, ' and
Soyinka). Thele plays go

evident influenve’ of European
civilisation.| What they can tell
us, and what we want to know
about, Is, thelr own civilisation,

value, passions, 'and excitemenls
beyond the cold climate of our
restraint, | They ' could | betome
the substance | of | important
drama. | [HF]E LR RA) i’

Clearly Mr Soyinka percelves
this, His scene in The Road is
-set in a drivers’ shack In Nigeria,
where men wait! for employ-
* ment, and get forged llcences
from the proprietor, a hall-crazy

school teacher in his time, As
. they le' about| and talk and
' gweat the men| are| swept by
sudden gusts of panic, hy remi:.
lections of accidents on the road,)
by visitatlon! of | their ancient
superstilions. There are masks:
there is singing.) There Is some-
thing' real here:| the impinging
on A modern problem [n a con-
vinelng ‘atmosphere: ofl old |but
still powerful ways of thought.
When the drums beat, of [the '
song bursls out, of, the idol Is :
beheaded, there| Is II thrill of
nly_when!

Fs

know what
allcu.
1s still

the road l Is;
wreally!

trucks. The,,

nough ¢ Ik
his part. . B

Vigour of m t and vi
please the efe
al

does mnot

1 suppose there is a chance
seen the play

instance by cutting the
severcly and by keeping the
the programme, that the r
formed with one interva

by 10 o'clock, which is just a
many Commonweallh ¢

Guasiiani 59,

in the same way.
add up to a salislying or
exciting play in Stratford, E 15, whalever
impact il may have in Lagos. !

radually killing itself on -

the first night the direclor milvndo some- 0

thing in the wAy of salvaging it—for: Al
last act very, k- 79

lay will be per-”
and will finish ' JF %
bout the time *

tizens llke to start
on their long road home from Stratford.

[
But this

TR R
W, 1%

that having

promise of °

=§EE§EE '

§

st |

n|

Leeds  for| 'Mr |
rong |
only when they speak under the !

i
[

There are in Africa things of |

old man who has been a Sunday-
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By PETER LEWIS

The Lion and The Jewel,
by Wole Soyinka.
Royal Court Theatre,

+ THIS Nigerian play, per-
formed by a company of
African actors, leaves the
critic a little uncertain of

his duty.

On the one hand I much
enjoyed the [reshness and
high spirits of the cast and
the novel experience of
lavghing at genuine African
humour expressed
character studies.

On the other hand it's no
use denying that Mr. Soyinka
takes more than his time lo
tell his story. We are not
used 1o these leisurely wavs.
And the acting oflen seems
rrossly overacted, to us at
least, although it may be quite
realistic as a portrayal of the
characters of a smal
Nigerian village.

1t needed a little patience at
times, but 1 got a good deal of
pleasure from it. The story is
simple. The lion is the Bale,
or head of the village, who
prides himsell on his vigour

(THEATRE )

in his 60s and one ol whose
kinkier -pleasures is to have

In  witty

i director of L
- Company thinks It a master- what the

ant

i
v
=

"Bul. u‘;unul.hor has a certaln |
humour and his theme and !

English Stage | veoomt, i oumiel A, i
Englisn Slage Com Com. 'THE LION & the ] EWEL
. "at the Royal Court
' by Philip Hope-Wallace q;sfufd-

| pany should be
\// AN African village woolnu Is to be seen
at the Royal Court Thealre for the next

plece that is just too bad.
T know I shall not be helping
the tarnished reputation of the
critics by telling you what I
found most Interesting. -

It was A& scene In which a
tribal chief obtains a perverse

asure by having hairs " few mts. The Tiinl
e Theatre Company
B e e ents “7The Lion and the Jewel = by the

Now, that 1 didn't know about!

‘BRIDE MOHNEY'

It. wlll also provably get me

ﬁrim playwright Wole Soyinka,

' l:rl as a ‘with music (i.e. some
colourful folklore incursions with' drums,
"dance, and ju-ju), The anecdote Is

I.rouble with Lhe play's

ucer, Desmond O'Donovan.

H will see l.he play as having
a soclal memn about the

ror- influence ‘(or rather

the uro of it) on primitive

’I‘he vllln e schoolmasler
(Feml Euba) Is a serlous young
man with & vocabulary like

et’s “Thesaurus,” who wears
white plimsolls and an evenlng
dress walstcoat.

But with his European educn-
tlon he declines Lo bring * bride
money "—a dowry—to his mar-
with A village girl

({Hannah Bright-Taylor, a lovely

ereature sculpted from smiling
bony

).
He contends this would make
her Just a bnught chattel. But
feels insulted and gives

Iu-rnl! lo the wily old chief-
tain (Lionel Ntll:nlncl

lwhou

' wife.

amusing—Maupassant would not have dis-
dained it. In its exotic Yoruba world and
customs it has an e which ' similar
doings in Devonshire or Alberta might lack.
There is a set by Jocelyn Herbert, highly
successfu!, depicling an operatic palm tree
* against a blown-up photo ®f:a Nigerian
compound. The production and acting may
- well pick up n little ; they were indifferent
" enough last ni
" With actors of
ment does wonders, |
A Europeanised schoolmaster
itself to Royal cmm. audiences)
stickler for mo
the brid, e-prlce
Meanwhile the u
from monvi
But his chief wife, sly and eldetl
tells him the girl has learned that he L
now impotent and the sixiy-year-old
P v et o
v A wile, with young sought-after,
cavort and chuckle round 3 emftcu aleci

a great
El:ul is dilatory |h-out

village belle, Sidi.
nm of a headman, [ar

t but quite well received., :
this mndlml. enonurue- i

falling

runny ini!

ous, desires her as his latést

Soyinka, al chmn who is
doing _remarkab!e ploncer work
for the theatre in his own
counlry. is a_ prolific dramatist
whose ' play i The Road™ has
already been, scen in' London.

His new p!ay has a ﬂmple but
serious theme. It is a warning
Jto Africans that if they want: o
cget the best from their contact

with ' European culturel they
.should ' not copy ' slavishly 1the
manners -~ and, customs ' of the

West. | They should make the
best use of it they can while
‘remaining themselves, ||| .
" Lakunle, a | villiage ' 'school-
teacher whose invariable garb is

ris-coat, pullover, shirt, tie,
slacks, | socks | and sneakers, | is
trying to convert Sidi, the village
belle, 'to. has own way ui lhm
Jng.- | I

He lrleq to slop her cll!,'ﬂrll,
waler-pail. on| her head. 'on the
ingenious plca that it will shorten
her neck.: | \\heq he tries 'kissing
her, she Is' disgusted. She thlnh
it an  unhealihy | hlbit..li bitl
i llnutver, she! will| L marry him
any time. 'so long’ as' he| defers
1o local custom and pass up the
.bride’s fee, This: he will' not do,
It is. he s.us. a barbaric Idta
Dtadiork.n BB IR AL It
| o

S‘dl' Is' not an accredited belle

mei | desire

|
!y for  nothing. Othet
i her, i rucu!ar llne

local tulel:[’—-

Playing

the halrs pln:ked from his

e
trousers. Of course he
doesn't stand a chance. With
patient cunning the lion gels
the jewel to embrace what he
calls “the rich musliness of
age.”

There is a lot of near.
Shakespearean language in
this village, * Tell your lord
that 1 will none of him,"” says
the girl at one point, There
is also wry humour and some
amusing performances especi-
ally from Lionel Ngakane, as
the hairy old chief, Desmond

novan's production in-
cludu some most agreeable
drum dancing.

Now, 1 am afraid, my compliments
are practically exhausted. 1 have
seldom been more startled than to read,
in an august m'w!llmprr. a review of
The Llon and the Jewel (Koyal
Court) which put it not far short of a
masterpiece. Could it have looked like
that from the front rows? Glumly, I
doubt it. What I saw and heard from

the middle of the house was a mild and
artless Nigerian comedy, with an occa-
sional good line, a few dances, and a cast
—endearing, | agree—that offered a
drowsy charm instead of technique,
Charm, yes (observe Hannah Bright-
Taylor); but llu"-u enlrrpriain; visitors

Royai Court Theatre; The Lion and the Jewel b
FROM OUR DRAMA CRITIC

This, is the third play by Wole
Soyinka to appear in London since last
year, and this work alone is enough lo
establish Nigeria as the most ferlile new

source of English-speaking drama since .

Synge's discovery of the Western Isles.
Liven this comparison does Soyinka less
than justice, for he is dealing not only
with a rich folk material, but with the
impact of the modern world on tribal
custom: 1o find any parallel for his work
in English drama you have to go back
to the Ehizabethans,

Soyinka, who look a degree in this
couniry_and was once altached to the
Royal Court, is a highly sophisticated
crafisman: and what he seems to fear
more than anything else is the ruin of

Idul. But l.he old man was

cannot compromise his
ciples b{ paying the
rl

o[-wlr
of tradition,
headman, Baroke, who wishes to! add
her to his well-stocked harem.’ Baroke, |
is known locally as * the; fox ", a title

o

price.

he earns during the play with a display |
of intrigue as masterly as anything in:

Ben Jonson. But point is 'that|

he has been obliged 1o dﬂrelop this :nﬂ i

to survive in’ the modern world ||

It is templing to hnger over the sheer
ingenuity of Soyinka’s plat.i' But what
comes over even more strongly in Des-

‘mond O'Donovan's! production in his

originality. of . scene conslruclion  (a
spamnll malch in proverbs, reflected in
a simull:

his country by semi- literate U

banks in positions of authority. A main
target in his novel The Interpreters were
the westernized alTectations of the
Ibadan academic communily; and in

(The Trials of Brother lero (seen at

Ham&eld in) tme) his victims were the
pulul ns and “beach divines” of

Lagos.
In this superb comedy Tﬁe Lion nmf :

the Jewel the butt is a * progressive ”

village schoolleacher, bul this time the
satire is kindlier. Lakunle is not a
hypocrite; he genuinely means il when
he looks de\pa lnwrhnl the windowless

hite and eries o here can throw

richly ve range of
Besides l.bls\tllere is the' rhythmic
abundance of tribal life itself. And no-

esswe prin- t

where does Soyinka's technique show

mare bullun!l{ than in his ability to
include extensive group 'mimes and
dances is a marvellous broken-
down cu' numbet) wuﬁou in any way
digressing from the main action. * '

As one would expect lhe  African
ljinkle (hmpluy dome into their own
whenever the action over into
music. Ilwiulsetluut!mbeloul
forget Jumoke Debayo celebrating her
victory in the marriage war by circling

mellheprizainalﬁl- i
tween Lakunle and the forces,
retreunled by the village 1 5_

'ﬁ'rtﬂ.linl bnul}. and the @ '
h idioms, . |

- But when one cmu up'

ﬁalnst Wole Soylnka's! |'rhc
on and the Jewel at the

. Court one mllr does get & It

“of 'a'shock. The hlurdl of,

i criticising ' adverse

lay at
| this thealre ' are mnll&nbla.

| And indeed It would bel churl-

Ish not to admit that ‘llm'e Il in/
/|| several [scenes of of the play a
| m!u angu hildlll:o :hn Il,l
| hip |of l.he l ucy|

1 .: Afrlcm wllltge malden by the!

conceited| schoolmaster full of]
tmd.llutedl ‘western | Ide Is
chnrmlng. the 'elderly 'wife's'
: trlumphant ' dance | wl m' she’
I thinks that her unfajthful hus-'
band is impotent: Is ribald and
truo to human nature. Jocelyn
. Herbert's| | sets—a ' spreadi
! palm tree against a hlckgmuss
rhologrlnh of a Nigerlan vil-
age—are| evocative and leas-
; ant.; But the l)lol Is' obviously
reﬂlnimﬂl ] le Country

which It Is fuunded-—lhnt the

|upper ' classes are | essentially
superjor’ to the  meritocracy,
which Is ' con gtlbl!. mean,
self-righteous ' and’ cowardly—
need a subtler ch than the
mtbo! lppem able to' give

director, - Desmond
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When, at the end of the play, the main
figure lay bullet-ridden before a Union Jack
and the survivors—a couple of West
Indians, a drunken Irishman, and a shady
councillor—surged forward singing a part-
soag llo l!l:'e -Rcod:np.-nlmnt of clashing
cymbals, Mr. Arden’s theme, in , his
purpase_ n, writing_the _pay, “¥imilned

AT the beginning we discover Krank un-
shaven and alone in his house, a disreput-
able place where, he tells us, 80 people are
lodged. Two of - them appear—a West
Indian prostitute and an Irish lavatory
alternclaral:.t 4.\': Krs'mlr. himself is a Pole, 1{
scems_that the play may concern racia
froritics in’London.  The Jdea soon has
o b¥ fed when Krank changes into
a business suit and assumes his respectable
daytime occupation. Fresh material pours
in ceaselessly. A comic politician is
brought in as an aunt nll{: a scheme is
devised to run a crooked lottery; Krank,
is involved in a bomb plot. !
Having assembled so much malerial Mr.
Arden laboriously develops it so that in the
end everything is nn_;&re or less patched up.
But his inventiveriess 1s hever “more16an
painstaking, and one’s interest in both plot
and characters evaporales long before the
play is over. L
-~ Although Mr. Graham Evans's pro-
duction failed to clarify the play, it made ™
much of the isolated theatrical passages—a
satiric interlude of Hyde Park ofatory, dnd -
a catastrophic public meeting. / The acting
s comsetent. e e i

—

" The object, 1t will be recalled, Is

1

. ¢ Marceau's Ma

,The, AUKOT nas drown i
re as W
Yeotsler a mble of exiles 1

] " F
'Bﬂre'y lt;clutde'
, Btephens), two
y (Lu%llle Mapp &an
land), an
and sister richly
Donald Bradley an

Law. -
Through the haze of words

glimpse a high promise.

d
n

a Pole (Robert
West Indlans
d Mark Shur-
d & wild Irish hrother .

P eeSman _'

b

i i H‘.\"D '\»’-)ltb’: .
BYw:e Eretty ‘coincidence, last,

brqught to London'
two plays with virtually!
interchangeable - heroes. Both
‘Krank in .lt}hnI A:de_ns's (’il'lle
Waters of Babylon (a Sunday- .
—hight production at 'the Royal .
“Court) ‘and Magis® in* Félicien.
‘ Marceau's The.Egg (Saville) are.
experts in the theory and practice’
of enlightened self-interest. Byth:

g2 cnn

an :
party to fraud; M.
s is thlef..plmp
ut neither of them: .

eeper,
and a

_and murderer;

i
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By KENNETH - IYNAN’,-
LY . b *

! |
ing an entire sub-plot madly set in
an architect’s office, stands between.
us and the author's meaning. In’
a wholly realistic play this would
not matter” so . much, " but’ Mr.
Arden’s picce (like certain novels:
by- Miss Murdoch and Mr, Wain)
is on the fringe of fantasy through-
out; and when an author takes'us
into no-man's-land we are entilled\,
to ask for signposts. - oL i
* * Although it ended in confusion,
the bumpy trip was.full of memor-

GiMAarKs. ]

=L A sne b

once :lgam blessed

as zalvanic ec Grahem Bvaps.| i

to glve, " economically, opportunitles Ty : I
i a “and pr would' dream of stooping to .
:l?:cgre: % L;:'fn ccasion the nm_ 5 goﬂ*’ hypocrisy. They are both diligent
d"ﬂ"' Graham Evm: :&1;1’0 sctuot-‘l: bustlers in aE ethical }ac&um, the
well 8 anyone. e fegitimate offspring of Monsieur .
;‘:;“: ::." : ?mf,.‘}"p:’xﬁji ?.ioﬁ’%? Verdoux, And I find it significant -
‘the evening’s amusement. that each, scorning obliquity, tells
Next came the actors. who gave bis story directly in the first person.
thmeEgublv tco‘her;g; etﬁ"‘"}?.'a’uf; to the nud&enca. Pt m-
charscters - Lyl " Both, by our standards, are
Sta 'iﬁ'."bolfmﬂfe'#f " R i - cynical devils, but Mr. Arden’s’
rt,, Donald Btadley and Phyllida hero differs 'in one vital respect
Paw, both exuberant as Irish;iypes, _ from M. Marceau's : he gets killed
Poter Gollingwood,. Cieorge LT et | stthe end, Whether this was meant
B AN o vation. | ...\, /" 1o be retribution or pure bac luck
1”"0f the uthor it can only be sald | 'L T'am not sure, for by that time the:
that his initial idea mmcj PEOfiils- play had collapsed into allegorical
ing. His !lmllﬂlte or displaced per- ruins; but the fact remains that in
sons—Polish, Irish and West Indian Mr. Arden's world “ the claims of;
{=brought logether 'in &' Loncon the Ideal " still have a place, how-'
{bawdy house seemed: worth a more . c ldea 1 _place, ho!
disciplined study. e ¥ N ever flimsy. Krank is a Polishi

" Dinlogue full of nietaphors and
similes echoing Dylan Thomas, songs
‘# in Brecht and the appearance. but
nat- e, of A Shavian extrava-
ganza were poor subsLitutes for
oxﬁef and style, R.P.M. G

£

a /
2T O akr(5) A/

refugee’ contentedly exploiting ‘a:
stable of picturesque whores and a
houseful of eiﬁhty Calcutta-packed ;
tenants when his peace is disturbed
. br a vengeful compatriot bent on,
: bowin‘rup Khrushchev and Bul-.
‘ganin.’ To finance his bomb the:
n.ationailisl. hlagmils Knnklirlo..
promoting a-Ti municipal lot-,
tery. This in_turn involves the co-'
operation of a Negro' councillor,
* and an Irish tart. In short, the "
BB J !

han



).

O Tak

* Sailor Sawney. I....Wru:ln LawsoNn
Big Rachel. . o ANNA MANAIIAN

Coll civvesatindiinivaness ALAN Dome
Rosie ........ MaroarerTa D'Ancy
Sally...co0ns .. Darnnve Foreman

.. NioeL Davenrort

0 = :g e
] ;i’ =

-

| face. ‘
The Wellare Slale, It says, yrm_l
can lake or leave, but blame only

¥ 1f for the
A wild mob, hall "pnr. half Irish.
hall  everything. mpulsoril

on a councll nule‘, All
roaring lilke Anclent Platol, swearln

Inal.lm'l.u and habils nl' cavemen
d to Rom

Blackmouth ..
The Old Croaker.

Rosent Siaw
MaDGE BRINDLEY
.. Frances Cuxa
ALFRED LyneH
Produced by Mr. Grorce DevINE and .
ANTHONY Pace
In Live Like Pigs al the Royal Court
Theatre Mr. John Arden describes the
introduction into a modern housing
eslate of a family born to squalor,
. wishes 1o make out some sort of case for
-them it is unfortunale thal he has to pul
his clients into the witness box, ¥
, turn the house into a sty,
The ald sailor who boasty of having been
1 known at sea as a killer refuses to work.
. His woman (rather improbably) seduces
the husband of the respectable fat woman
! Iwmu next door. Her son makes frighten-
g advances lo the neighbour's daughter.
‘I'll:r steal; they double-cross each other;
they start internal affrays in  which
knives and boliles are the weapons: one
of their unauthorized lodgers stabs a police-
man; they behave, m short, rather worse
1 than scll-respecling ?u!. 1t is no wonder
that we in |g;’c ‘eel after hearing their
evidence that i tlu have anything lo say
,Mor Ihemulvel Mr. zukn has not put them

l:mulllsl and briu Anna Manahnn looks
the full-blooded wild animal that Big
Rachel is supposed to be, though her accent *
remains imnewlblr civilized. But they are’
all hand by the play’s mlute 1o.
faw my uate conirast bhetween the:
awful lumulr and other families on the
thousing estate,
¢ “The goings on_in the pig-sly seem for
mod} part of the fime to be faking phcc in
a social’ vacuum: and the spectacle of
thuman beings bellavinl as  uninhibited
lani lll is. after all, of limited Inunﬂ.

.
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ThE

Live

Are reversed. b
The nel:hbmml now become lhe
unruyl ly and the Sawney family
hide like rabbits in their hutch, but
nol before ene of them has been
nnrly torn apart and another
ocked nﬂl vlth stone. In the end
It Is onl, e arrival of the police,
the uni nﬂned symbol of - respect-,
abllity, which saves them. .
Throughoul Lhe . whole ghasily,
danse macabre Llhree Rc’rlorm-neeu
stood out—Annk u-m n, magnif-4
cently physical as B el, Alan
Doble. with a h.7 menace;
sirongly ' reminilscent of Richard
Widmark as Col, her son, apd Robert
Shaw as Blackmouth, the Wldest of
them all,
It was not & comfortable etmlnp
Whenenr we laughed. as we oflen
did. Iways al our own b'rlnd

Likg Pas

A FAMILY

% -

"The latest play at.the Royal Court
Theatre lg the work of a 27-year-old
Yorkshireman, John Arden, who tells &
long and ill-organised tale of a Trublen
1'.“"3.’.15;'%’15:?{ & e Pre”

ewui

Ighbo when
L gt

lhem
nol.ielu eumpusl Ien l'or

.l aul er l““‘
these

1},. of lalk the wmllcl I.ulh
o ‘ tary Chl;lckrhlll

which l.l

a0 far,

presses some well-con-
Ph’“ fo overact. The mlln
of the plnr as a work of m

] od
3 imr lllon 5‘.'“'1’ "Mﬂ " tboll"

By Philip Hope-Wallace

OF MISFITS (o |

Yorkshir l'lwour uunu lo tickle lho!
palate nz anl-nixm

audience. a\bll.ll slu-er A. Liovd) |
sppeared between scenes. of which there
are a great many, Mou Interesting |
the dﬂmtle allunpl l‘n etch the work- |
ines anderlust and indmn-,
dml nrlﬁ in lht main female of the

lmla. played by Anna ulmhm.:su-.

nru lu that even rather *
lo{vﬂu d some chance with her.
rescrited less consis-
tently t malc hus of the group, Amn(
othor-. Doble, as 2 son casting

r.cuh irl next door M
lhr (] mo her ? l' Ann l'l'ordl.
by !‘rlnon Cuka,

" Live:Like Pi
Royal
i TI-IIB I'ﬂp title’, s an In-1

great oaths and with wreaths o are & l‘f with the
lory round thelr heads, they ﬂ“hll OI them yens
cscend on respeciabllily with the ' ture a mile of” Mr,

u\rden (] uvultlnl: huroans.

Anna Manahan, Alan
Peggy Ann oukwd i

‘: ‘:-Li

ey

1gs, < I would"

vidly i through - tht highl
In no time their house u: A plgsty. lhutrlul es of & 5]’
Like a flock of magples they steal tarchitect I- II rne d 01
the tools given them al work. their [dramatist we see Ule | th nw
nelghbours' washing. husbands and as lived today on a counecll
ﬂ-u.:luer; until eventually they mb ing estale In the Indus N
them of Lheir seif-control. . 'I‘M.'eh;ml.un re ‘ toul!
POSITIONS REVERSED ﬂ'WP ﬂ' th. rﬁ. Prr
By the end of the second act the «, OB elfare
{Iheme !mdmlnen fllrlrl pl'all.. it II: lﬂw l"l'll“w;aﬁ:utﬂo te, who hlu
mes rather spasmodically, an
there the play could have ended. '~ caravan and allowed to infes t
If he But In the third act the positions . one of these trim new houses.’;

1 s dimeult 1o tall who ds 1
Wi Wi fhose

1l

il

(

i, iy
' to remove lhe l:hlin from I.he_'

“lavatory, thus disapling it. The
: action i3 symbolie,” They do not,
| wish to be clean,'.They not
! wish to bs made lo be clean, | | .

| What is interesting In all ‘this
is Mr. Arden's altitude to the
irepulsive Sawney famlily, He
approves of them. He s a bellever
'|ln lmh-ldu-l eedom, even when
! means thle freedom to live
| !Ite plgs. | According’ to the
! 'striclest rules of the Manchester
hool, and sanctlied by the
great name of Ricardo,’ he con. '
,demns the Welfare State In what !
mu.sl. be the English Stage Com-
pany's first anti-Socialist play.. |
This ‘s signifeant’ and eveni |
absorbing as a plece of soclology. |
but’at the beginning of the even- '
Ing" It _makes for decidedly dull
drama. The opening scenes are
disjointed, the dialogue 1s viclent |
‘il.houl- be‘ln; exgrudve. and tha
eve ectacles al—l

most enl.lu!y fl'pll]e;nt. |

But. thulrlel.lly the plecs 1s
recov ar ble feat of
produc on ¢ Devine and
I'I ht Page In a! flck-knife

ween Robert Bhaw and| © |

| i Alan "Doble. | Afterwards ' Mr,

I Arden’s argument | develops
i dramatlc as well 'as dlll:clh
! fervour, and when the outraged |
1 netghbouru riot In front of the,
Iderment |

]

Sawneys' house the bewl
Tof these obnoxious creatures, who

now and
atmospheric. © For the sake of | ages
third act, one will remember Mr. Arden (and
company, in particalar Willrid Lawson's menac
sneer), but there is also a good deal—those blar

ballad-links, lm' EW’“" Iam uite res
to forget. | m | i .q
{ ' | :
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= .| The Happi i . Theit - rivairies ' anc
i W‘ff" Iluo '?dinﬂ:e';:i. :«::u: c:m‘:,t d2].  Rosal Court: 'n“'"" f :Cﬁ::::u provide some laboures
ffn's“gwn'c'l.:uf and turned into a home, of rest has fun  (but further " east | No#
sama Ihlﬂ;
¢ hotrid looking gmall boy. *{ become a home'of un-f Coward is dolng the
; *-"The moral of The Happy H""";h‘:;b‘,"‘l 1rest because the five senile - much better). ', LB
g:r{:]lla Qﬁ'.’.?.".'&&'n, 1o confer: (Patients suddenly discoyer |~ Thid g:‘i““'& ’“goﬂm.. p]..'
. b on d ghouid ask, lthat ?‘h”""nﬁ;dwm I e e e T produce
i themselves if they are not mo chargé * has ,upon " a: ! I _\ddn_lh
' o Lt ?:":.‘.L".ZI’.;:‘,'L"ué."ﬁu?a chemlcal formuld - which witiam Caskill, | e ‘v
'..om gt ] how sensi 0 me note., Invo
fered i udecd fort A% e B e it £ Nae. Ardon .":f!i s ?nin. he z’eguur i‘; .',,‘3{,"11‘,'{‘&",..‘.,;‘..;., “ the of
!era trilogy. It is scheduled to | [7The = ad s I- he Ind I:mkd both his barrels with moral I _‘ thes Italian comedy,” he goes on t
trik tlents as ulnn plgs. Ths 1
b .TUD, foz- four .- In'” the manner of &| ghot that long ago lost its power éo stri o‘. .:auen“ th‘nll o D eaty:of talk lbout an actor putting bn
it + ‘Allenation runs rloL.| with any very stariling effect. At al .{ﬂu ents, B ing. to 'muk ‘looking in a mirfor an
REE ST ted, 1 ean| .come such reflection seems to have pnsscg ving, have no_longing X Intultt
OGY Assure Yes, we ::rough the mind of his producer. Mr., have thelr youth renewed.' ; l‘m“ﬂ! an Immediate’ Intultiv
* . The scene is & flursing Home | have do! \William Gaskell decided that i the actors! ~“They. conspire to give ., the | {physical res résponse to the lmue h
jfor Old Pm{- not far aWAY | not want Lo o8] ¢ ore masks 4he play would at leut make |, d an .injection of his own : isees there.?! However, b ‘p
A Jrom Kondoe |““|' T by & oy N L a superficial impression of novelty, and he ; imedicine, | with _results ' which { | ceedsy tenrlns hls own mask fror
sy uim justifies the .mf sion in a programme nole | make the most ghastly last act . his face, i this ‘case.” the' tex
. Rearty, who s on the poln . irrelovantly the old Italian , of ‘any :play’ fgr mqn! a long | o
dl-eourln: the elixir ife.. . + recalling quite irrelevantly it e Bty "l 3% it was’ rehearsed b! the, lq.‘lcrl I
of fun wll.hl In the circumatances the cast,  comedy, But onl when { ﬂu” entis i s‘allbt tely “gives no * Fthe usual ‘way! Uwithout ‘masks,
Rty ) : ol though they fall lo| “tumed imto & amall boy e the KL I0] pyore Eoan & hiat of Whaf bab- | | these belng assumed atery | The
We meel five of his patients, ' .en enIE, ympa of any; .any way helpful, and D‘r':i Al Dens, For t.hﬂ Iy Sk R onl. a
i A Tog inges o sl and | KA, e8I prodithe ly! hloration could be chi ; B i Sind one: 8. a3 ubatlt ath fo
AY, who play . . 1 P a witty* - 'one’ 80, : !
tch, cheat and steal, dr‘lnt Peur Bowles Yes A €ON-. pack st make-up, ¢ 1 i ..
ﬁ““,',;'“;,'r:;'ﬁg‘;‘:- B:“'““,,,,‘:“;," 5‘" portrall °f, "°°‘°"% “The sim L '"*“10‘,!3‘“’"' farciend | {eas abengs mﬁ ci?gm&% e Poddést. I'ehlurle of | thi
n : Rache! ! Ing P‘" oer’s’ curlosity. oug ‘tedious mishmash of the
1 Rol th e Com
B sccond hair tnel ‘Ea t:‘“m :mm-rni Nicboiu % oy R.’."“""“ N ong active smone | 10 "“" ,‘.’,“"u and I medig dell 'Anei * Dear Biwome
*patients a'nit ‘and discuss lhelr '!ev% and Prank Pinlay. . ol: e spend their time sp Oﬂ i entlty ™ lles h
decid do not wish 10 b-- :?f:-m to° & "hit 'w’: '::5 ach other fer ‘and on. the doctor “":" q | Um ‘character | of | 'the | doctor
!ﬂn: agaln. > uu ristions on & : ‘god they must propitiate. Th“;}‘;::‘:‘&" s ‘the’ work of Jahn ¢ | Embatrassingly |-well | ddue b
In th: end they turn ¢ -ketch involﬂn tn, o|:|“w|';:tn me::vcd;l;ith l|'lll'“it po.J0C, n. “ofh" { Peter - Bowles,® this | <
:';?i:: e "o w':'- e ‘m' m’ dw Taste the Jovs of | 2oing to be made young u;i:;.hl:fn goe of : P ”"ﬂ"“ B'm"' ““1 i sclence is presented as. g rn nc

n{"una I.Iun. umber who is

strikin; %In1 slac mouthed.- 'shoddy

ich 1s only apt. For °ﬂ==$ ‘:n'deuﬂ unfit for the e:penmenl hag*nox B oa'il;lelﬁm c:::u; there "] .vo ced; ¢ subuﬂ::u. ef-ﬂl{
tor. now & u&i u.u- gg Court ‘Th _difficulty in explaining the trials of you tll, bas now hun,hwfm to Ing," math nat u;;
| "clutching » Jy"ﬂnr. Hilarious. ol s’ wp . A very old lady sperks Ifo[h m al l:*"'}r,.sf"lm Ba T ~ etruts l.nd
A e et oo wnd o e o pali's { ~:'1".:'ﬂ-1_=.-9!e
ay I."Iul .lJ“
o

produced i

am aeu.hud by the pr near- - f s in’ the
of being young sgaln. * . hom for old | | studio theatre at Bristol Univer-
elther *~ And there might have'been & doctor. Most ! i ! 'sity, and was fully noticed by

I
1
I
ult - POSSESS ! |
tora comm cable: promising ‘comedy here If Mr.; obliged to wear masks, | st | my colleague ‘A: V. Coton. ! | g
upl ; Arden had shown us what futlle { simllu' (says the programme) “to those | : | ' His guess'at jis munlng_ it Lny.
IGM i of the old Ttalian comody." I felt like ; i B |was that it was a parable (“g
uar‘rrmugv:ﬂr:*:é n.,ru _'—ml! have it aga A 4 Flecker's Rafi whom * no ecstuy could | delll:nbslllr c':f ;rt:wlr;ld old nm.l
ﬁ:“ - en seems L0 Byt axcept for “a' " deaultor: help through the Im rs f " ave nothing to add lo
lormtf and & T Ind vy ' play | abol m
N lhl Eel"“;‘rm{lve h:ulli‘:. I'?:'Ié* '} ? ﬂ |[ clluir from f"I"nul.'l"‘ 50:11':1' rds hm.;
]
mnlu Lfc mler thtn yuunl I.hln old, Mr, Arden | e eI (Pe ) REW S I Jifyou try to gat your cake hnd |.m u.
lud' ng - aeema only Inlerested In takin | M Anhnl five ‘old
!ﬂaly relicent ahou letting  some ob I’gilul henk.aooud uetil -home who revolt fﬁ'i’l helr
ﬂr using . bjta- of Oerman : \'ll!ll. right,” he seems to be|
pr-tonlunwmumuluul ‘has-a doclor Lo deler-:
la dell" arte, snalches ‘m(m our tlnl.lorfrg And ;r

allse they were more Unhappyd =2 ST 21D ¢ the lesson that you are doomed
whatbelsup lo. - * at the medical profession. .

doctor's plnn to ;IN lh

makn they mJ' “' |.ihfnﬂ.'

|

|

|

1] | Most lullm luLc' taken 'it| for
| |
|
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hr*-nn lish * ballads, Mr. ~making his doctor a hearty, lud granted that the old would like to be
m blind 1:' wll.ll uu er-playing extrovert,’ young again/ | ||/ REETILIRR|
ln-l sclence. Ty - - he, trlu‘nm |=a dll.':l':. ‘ule mithy 1 IR i OLD LEGEND 'rmsn'.q i
THE ELIXIR ’ " There are Ledious e i } ! i) \"I’l.{ah :dlglrn'l cﬁnwll':l‘il:‘t mﬁ
“But of. what ' use ‘Is all thl.l ":.’:l“‘h' "f‘ of m'“' 3‘"1’““-( i Pttt :Ir:'old Iuenld were willld .di’ treat
| \sh n, when all . %X =1 : ety RN |
, I\ha.lici;lpul ot o 113 sk ha In o u":“d“"m‘_ m" };_ﬁ:ﬁ: i 4] I"Whit! dots | hapyien 'is | thak | ¢ “"|
s very Liny string of the ﬂaﬂuﬁ = -nrtn all right? ™) and ihe pros- | B i gﬂc.la.rml‘a tc:.c:udl;rligh.heliidwn m
lons 7, ° ] eonltlpll.lnn. on o 115 ! | { il nigh um. s, pat ts Ia
81 At The Happy Haven, a nurs.: Ef L hardly reaches an under- i 3o iy P """
log - home for old le, Dr. ‘graduate le 1 1 ! 1 dance of triumph. | !
% wails 1s concodting an - Fatat M“ works hard, and | 4 11 Apact fress lis non!. ‘the piece I.I
3 IR, Tl ke e L, B0 e, L AR bl e o
s i, . dopsted [ Ll LRt R | A
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FROM OUR SPECIAL CORRESPONDENT

On the way through Hackney to
interview Mr. Arnold Wesker, author of
Roots, Chicken Soup with Barley and
The Kitchen, a working-class world
largely excluded from the theatre before
1956, and since then more and more
influential, caught onc’s ecye on every
side.  Youth cmployment burcaux,
therapeutic baths and technical colleg,
were more prominent than street mar-
kets surviving from Gissing’s East End :
“mulliple. stores, second-hand cars and

odd sort of way the kind of thing I 1
to stress in_ Roots about the terrible lacl
o 5 that red us to the
rumblings of Lucky, the man in chains.
One way across that gull is indicaled by
Harry Khan in Chicken Soup with Barley,
when he says: ™ You can’t alter pe
You can only give 1 some love and hope
they'll take it." You can't change them,
but you can marry them.” &

This humane warmith and tolerance
shone, aquite without afectation, in Mr.
Wesker's face as he summarized the story
which first drew Mr, Anderson's atlention
to his talent. * It’s about an old East End

ves with loaded shopping baskets
testified 1o busy prosperily. The politi-
cal fervour of Chicken Soup with Barley,
Act 1, scemed to have dwindled to the
slogan " Ban the Bomb,” daubed in
white on the brickwork of a railw ¥
bridge and sabolaged by * Don't”
prefixed in black,

EARNING A LIVING

Mr. Wesker's basement flat is in a trim
suburban avenue adjoining blocks of. flats
which line the main road. His living room,
with television sel, record player, contem-

ra tandard fam , ab intl

y his wile :lnn;nic.a a_ photograph ol
oung men playing football in the strect, a
kcase devoled 1o g books bound in
boards and a long shell of excellent paper-
backs, resembles those of many mid.
century lovers of the cullured way of life.
Dressed in an open-necked green shirt,
narrow bull trousers and sudde shoes, he
himself spoke sofily and readily in a stan-
dard English one might hear in any quad-
nnﬁie or W A

i A salvags, 1A 2

. Wesker, “thal | was a suspicious
character because | had lefl-wing associa-
tions. Soon aflerwards | wrote a bad novel,
unpublished. about my experience in the
service, | was under the influence of D. H.
Lawrence at the time and able 1o talk

about the “onencss’ of cvc?’hptly al
uarc-bashing.” A Socialist, of Commuy
nist Fast End parenlage and  Russo-

Hungarian ancestry, Mr, Wesker must, one
feels, have heen as much of a problem lo
his commanding officers as Aircraliman

Shaw.
ORWELLIAN PERIOD
Although he took part in plays as an
Ll

whuse fnrn!'lr has disintegrated.
Her hushand was killed in the war, He
had always done the football pools. Then
her son had done them. When her son
marned and her daughier moved away,
the old woman had been left alone with
only the pools to do, If she were to win
£75.000 she would be able to get the family
together again, pay ofl debis, buy her son

I

The -
lous.. Every nesda

pools, every Thursday she has posted them.
She hay checked them in the Sunday paper,
thinking there might be a mistake in the
classified results on a Saturday evenin
But on holiday she is staying with a couple *
whg take no Sunday paper. The old woman
goes 1o the village, where the shops are
sold out. Ay length she gets her paper from ;
a delivery boy, only to find that she has
lefi her coupon at the house, Her habils |
have been disturbed and the writing sort
of builds up 1o a state of panic, She returns, .
but Jeaves her paper on the bus. That |
aflernoon she goes back to London, to
sceurily, and by the time she arrives is

amateur and saw himsell as
Candida, for which his slight figure and
Juminous brown_eyes well suit him, it is
by way of an inlerest in_films that Mr.
esker has hecome perhaps the most
romiting and mature of playwrighls under
After an Orwellian, period of kilchen
work in Paria, during which he saw no plays
use he conldn’t allord it, just as at
Buckingham he never saw Stowe or in any
case doesn’t remember it, he wenlt lo the
London School of Technigue and
became a converi to Free Cinema,

“1 owe a particular debl (o Lindsay
Anderson, the inspiration behind thal move-
ment. 1 recognized in his wrilings some-
thing which | was trying to do. to aflirm
something 1 felt which was in contradiction
to the mood of the time, ils cynicism,

convinced, not that she ought to win lhe
moncy, but that she has, 1t is then too late
to buy a newspaper and she sends a tele-
gram lo the promaoters, claiming her win-
nings, On the way oul of the lelephone
box, she sces a newspaper on the floor.
Shyly watching to sce that nobody is
looking. she picks it up, and when she
finds oul she has not won, accepts the'
situation: " Silly Mrs. Levi. . . . who are
you, anyway 7' This woman represents
millions in England.” : - i
Mr, Wesker was_ at his happiest in
telling this story, and only slightly less so
in ad ng he had had no worries about
spacing the three acts of Chicken Sou,
with Rarley at intervals of 10 years, ™It
was one advaniage of being theatrically
i . I was not frighlened of any-

air, and disillusion, For ¢
dnr;“; | was writing were simple and ballad-
ike. The one poct who meant anything to
me was Dylan Themas. Sometimes he
might scem muddied and obscure if closely
analysed, but there was an unashamedness,
an expression of the love of words and the
fove of living." In addition, Mr, Wesker
admits debis to Mr, Sean O'Casey and Mr,
Arthur Miller, 1 whom '}f dﬂ

e le:ln.

He is now at work on_the film
script of Hog Spmmer Night, buy has come
o the conclusion that the director of a
film should also be the adapter of any
original involved, ™ He creates, and he
should arrive at the con:rrlmn. 1 shall
not Jo thic again.” Sccondly, there is I'm
Talking ahout Jerwsalem, the third play ol

thing.”

. Wesker's trilogy, on hand and
."Jg'gg iv the prospect of a musical. ™ 1 want
H H 2i 2 Sae ean enjoy

. DLAYWRI :
I .I" “author: of ‘"Roots
'a campaign “to*bring’ cul :
. workers. through-the; trade ‘unions: -He
. calls’on the T:U.C: to'set:up a: com-
. mission to study
, and the Arts. - -

unions to build theatres in

industrial centres which
have none. He urges the !
unlons to get In first with
a Natlonal Theatre, i

He dreams of bringing the
vculture to the workers. and

has' launched: |
reulture’ to. the | |

i e e | _."." :

|
|

veen unions -

unlon’ funds and
I XA
| wé're’ not primari)

' to accept the principle that 'the ,
lmppolrl-.ngu as bread |

Sobl'mm \lﬁ.lom huulﬁro- Pt
’ rt ' ‘represeniing

arty |

i unions- for’' an ;& oo miE HOEH &
" almost Immoral” neglect It wii take a lon
- Wesker | admitied.

nion machinery’to

The teless, I7-yea
.+ B
detalls of 610 plan
gone to
re_l:u.'r in Bril
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End Notes to Appendices

1

This was an improvised performance based on the killing of 11 Kenyans at Hola
Camp on the command of the British colonial government. When an
improvisation to highlight this gross violation of human rights was put up by the

w

Royal Court Theatre, Soyinka refused to participate on the eleventh hour. He did
not necessarily write the play.

Soyinka’s maternai home.

This refers to an unrecorded discussion we had on 12 July 1995 while Alain
Ricard was visiting South Africa. Our the general discussion touched on the
paratextual aspects of Soyinka’s drama, the Irish influence of writers like Yeats
and Synge. Ricird also stated that there is a possibility of influence from the
British novelist George Orwell. Most notable are the parallels in language in 7he
Lion and the Jewel, and A Dance of the Forests. Ricard pointed out that the
influence was more from greater Britain and Europe than just localised England.
Specific infleunce was from the Irish, continental Europe and the Absurd theatre
of Samuel Beckett. Furthermore, Shaw and Brecht's theatre of ideas appealed to

Soyinka in its dramaturgy, Ricard explained.

W
—
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