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T H E  S O U T H  A F R I C A N  A C A D E M Y
T H I R T I E T H  A N N U A L  E X H I B I T I O N .  1 9 4 9

IN TR O D U C TIO N
The Th irtie th  South A fr ic a n  A cadem y E xh ib ition  was 

he ld  in the  M un ic ip a l A rt G a lle ry , Joubert Park, Johannes
burg, from  O ctob er 7 th  to  O c to b e r 2 3 rd , 1949. The 
South A fr ic a n  A cadem y was fou n de d  by the  A ssociation  
o f Transvaa l A rch itects  in 1920  and  has been held  
a n n u a lly  in Johannesburg  ever since. A fte r 1927  the 
T ransvaal P rov inc ia l Institu te  o f  A rch itects  con tinued  to 
deve lo p  the  South A fr ic a n  A cadem y, and in 1937  ente red  
in to  c o lla b o ra tio n  w ith  The Transvaa l A rt Society in 
o rg an is in g  the  E xh ib ition , w h ich  c o lla b o ra tio n  has con
tinued  successfully fro m  th a t time.

The A cadem y Com m ittee fo r  1949  com prised:

Representing The Transvaa l P rovincia l Institu te  o f 
A rch itects:

W . A . M a cd on a ld  Esq., F.R.I.B.A., M .I.A . 
(C h a irm a n ).
Professor John Fassler, A .R .I.B .A ., M .I.A .
B. S. Cooke, Esq., A .R .I.B .A ., M .I.A .
H. G . Sum merley, Esq., A .R .I.B .A ., M .I.A .
P. S. Aneck-Hahn, Esq., M .I.A .

A p p o in te d  by the  Transvaa l P rovincia l Institu te : 
C o un c illo r G . L. M a tthew s 
P. A n to n  Hendriks, Esq.
W ille m  de Sanderes H endrikz, Esq., M .A .
Le Roux Smith Le Roux, Esq.
Mrs. M a rjo rie  Long.

A p p o in te d  by the  Transvaa l A rt Society:
M rs. E. K. Lorimer 
H. E. W ind e r, Esq.
Mrs. N ina  C am pbell-Q uine 
M iss Joan Pell.

The President o f the Transvaa l P rov inc ia l Institu te  
o f  A rch itects , C. C. Irv ine-S m ith ., Esq., A .R .I.B .A ., 
M .I.A ., (ex  o f f ic io ) .
The O rg an is in g  S ecretary was Mrs. E. K. Lorimer. 
The Judg ing  Committees w ere  as fo llo w s :

Painting an d  Sculpture: A le x is  P re lle r, Esq., P re to ria ; 
John Paris, Esq., M .A ., B. L itt., Cape Tow n; G e o ffre y  Long, 
Esq., M a ritz b u rg ; Dr. J. von M o ltke , Cape Tow n; Coert 
S teynberg , Esq., A.R .C .A., P retoria.

Architecture: B. S. Cooke, Esq.; Professor John
Fassler; C. E. Todd, Esq.

The Report o f  the  Jury fo r  P a in ting  and  Sculpture 
subm itted to  the  C om m ittee a fte r  se lecting  the  w o rk  to  
be hung is as fo llo w s :

REPO RT O F TH E JU R Y , SO U TH  A F R IC A N  A C A D E M Y , 1949

GENERAL CONSIDERATIONS
Several m a jo r p o in ts  have arisen in cons id e ra tion  o f 

the works subm itted  fo r  the  current E xh ib ition , a ris ing  out 
o f its in te n tio n , as the  o n ly  open  g en e ra l e x h ib it io n  o f  the 
year, o f se tting  and m a in ta in in g  a h igh  s tan d a rd  o f accom 
p lishm ent. I f  the  o b je c t w ere  a tta in e d , then  even 
estab lished  a rtis ts  m igh t ve ry  w e ll enhance  th e ir re p u ta tion  
by show ing  w ith  the  A cadem y w here  th e ir  w o rk  w o u ld  
be seen in an o v e ra ll se tting  o f  h igh  exce llence . It is 
the  o p in io n  o f  the  Jury th a t the  p a r tic u la r m ethod  a d o p te d  
o f  in v it in g  ce rta in  artists to  send w ith o u t subm itting  to  
judgem ent d e fe a te d  its ow n purpose. It a c tu a lly  became 
necessary, w hen, a fte r  the  assessment o f  the  un inv ited  
w orks, the  in v ited  w orks w ere  exam ined , to  re ca ll o u t o f 
fa irness a num ber w h ich  w o u ld  n o t have been inc luded  
on th e ir ow n  merits by this Jury. A lth o u g h  ce rta in  
artists w e re  in v ited  to  subm it three  o r m ore w o rks  so as 
to  a llo w  the  Jury a choice in b u ild in g  up the  E xh ib itio n , 
o f  w h ich  tw o  w ere  to  be hung, several o b ta in e d  an 
a d v a n ta g e  b y  send ing  o n ly  tw o , w h ich  m ade the  Jury 
insist, a fte r  co ns id e ra tion  o f  the  le tte r o f  in v ita t io n , on 
the  p rin c ip le  o f choice, even am ong these tw o . The 
C hairm an o f the  Com m ittee  o f  the  A cadem y w as accor
d in g ly  asked to  n o t ify  the  artists concerned , a n d  the 
se lection w as m ade most c a re fu lly  in this m anner, every 
w o rk  be ing  inspected m any times a nd  ju dg e d  on its own 
co m p ara tive  merits.

A ris ing  ou t o f this it  is subm itted tha t: For fu tu re  
e xh ib itio n s  no artists be in v ited  to  send w ith o u t subm itting  
to  co m p ara tive  ju dgem ent; bu t th a t e ve ry th in g  be done  
to  encourage  estab lished  artists to  send, by a dve rtis in g  
the  in te n tio n  o f  insisting  upon a ve ry  much h igh e r s tan d a rd , 
w h ich  w o u ld , it  is fe lt,  s u ffic ie n tly  ju s tify  the  g oo d  artists 
e x h ib it in g . Everyth ing  poss ib le  shou ld  be done  to  
encourage  artists to  send o n ly  the ir best w o rk  w h ere  it 
is seen by a very g re a t num ber o f  the  p ub lic . In the 
present E xh ib ition  in v ited  w o rks a c tu a lly  set a  ch arac te r 
fo r  the  w h o le , outs ide  the  co n tro l o f  the  Jury. A ll works 
should  be vo ted  upon.
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W O RK BY JURY MEMBERS
N o a rtis t members o f  the  ju ry  subm itted w o rk  to  this 

p a r tic u la r e xh ib it io n , tho u gh  th e y  asked th a t ju ry  w o rk  
a lso  shou ld  be judged  w hen subm itted  in the  fu tu re . They 
recom m end: That ju ry  w o rk  should  be inspected in com plete  
g roups o n ly  a fte r the E xh ib ition  has been im p a rtia lly , 
a nd  co m p le te ly  assessed, and  w ith  the  artists concerned 
o u t o f  the  room  and  un in fo rm ed  as to  the decisions o f 
the  re m a in de r o f the  Jury u n til the  co m p le tion  o f the 
ju d g in g . The ju ry  w o rk  should be he ld  s e pa ra te ly . It 
shou ld  not be seen by a ny  members u n til it  comes up.

PREPARATION OF EXHIBITS
Several works w ere  in the  o p in io n  o f  the  Jury g re a tly  

ham pered  as regards the ir seem ing merits, by bad  fra m in g . 
It is recom m ended to  the Com m ittee th a t:

1 ) A l l  w o rks  should be fra m e d  s im p ly  and  w ith ou t 
over o rnam en t, a nd  eccentric co lou ring .

2 ) A l l  w orks should  be m ade e as ily  rem ovab le  from  
th e ir  fram es so as to  a llo w , in d o u b tfu l cases, inspection  
o f  the  w o rk  w ith o u t the  h an d icap  o f an unsu itab le  fram e. 
The A cad e m y should  in its re g u la tio ns  reserve the  righ t 
to  request re fra m in g  on the adv ice  o f  the  Jury.

VERY LARGE EXHIBITS
To a vo id  unnecessary costs in subm itting , perhaps 

e x c e p tio n a lly  la rg e  a nd  heavy w orks, it  is suggested tha t 
such w o rks, i f  a ny , should  firs t be inspected by the  Jury 
and  th a t a p h o to g ra p h  should  be subm itted  in advance . 
C onse rva tion  o f  space, the  a vo id a nce  o f o verc row d in g  
a nd  a c a re fu lly  b a la n ced  e x h ib it io n  seem to  the  ju ry  
to  be the  h ighest im po rtance .

CONCLUSIONS
The E xh ib itio n , how ever, m a in ta ins a s tandard  and 

the  Jury w o u ld  w ish to  p lace  on record its a pp re c ia tion  
o f those artists w h o  subm itted  o f the ir best, re a lis in g  the 
aim o f  the  A cadem y. It is obv ious tha t ce rta in  artists 
w ith  “ estab lished  re p u ta tio n s " d id  n o t take  the  E xh ib ition  
s u ffic ie n tly  seriously, a nd  sent, in some cases, w o rk  fa r  
b e lo w  th e ir know n s tandard  w h ich  b e lied  this “ e s ta b lish e d " 
re p u ta tio n .

AW ARDS
1 ) It is recom m ended to  the  Com m ittee th a t the 

A cad e m y G o ld  M e d a l be a w a rd e d  this year to  M r. Moses 
K o ttle r fo r  the  w orks subm itted  by him a nd  fo r  his o u t
s tan d ing  and  im p o rta n t co n tribu tion s  to  South A fr ica n  A rt.

2 ) It is a lso recom m ended th a t the  A cadem y Bronze 
M e d a l be a w a rd e d  to  M r. G erard  de  Leeuw fo r  an o u t
s ta n d in g  scu lpture  w hich he had a lso cast ve ry  b e a u tifu lly  
in his ow n w orkshop .

The Report o f the Jury fo r  A rch itec tu re  a fte r  se lecting 
w o rks  to  be hung  is as fo llo w s :

REPORT: A R CH ITECTU R A L SE C T IO N , SO U TH A FR IC A N  
A C A D E M Y , 1949

The A rch itec tu ra l Section fo r  the  South A fr ica n  
A cadem y fo r  1949 com pris ing  tw e n ty -o n e  perspectives 
and  one m odel, makes a very modest e xh ib it io n . In the 
m a jo rity  o f  cases perspectives themselves a re  o f  ra the r 
sm all size, and  w ith  one  excep tion  the fra m in g  and 
m outing  are  not im ag in a tive . O n ly  three rende rings 
represent centres outside the  Reef. The usua lly  liv e ly  
co n tribu tion  from  Pretoria  arch itects is absent this year. 
The im pression ca nn o t be a vo id e d , tha t the  e x h ib it io n  is 
b e lo w  the  usual s tan d ard , and is la ck in g  in v ita lity .

O n rev iew , the bu ild ings illu s tra te d  g ive the  impression 
th a t a rch itectu re  is in the do ld rum s. There is a dea rth  
o f fo rw a rd  lo o k in g  schemes th a t suggest lines fo r  fu tu re  
deve lopm en t. The a rch itec tu ra l re vo lu tio n  o f the e a r ly  
1930's has a p p a re n tly  le ft a tra in  o f  motives w h ich  are  
s till ve ry  much in evidence, and  ra the r w e ll w orn  a t this 
s tage . There is a lso a lack o f the  re finem en t tha t should 
be associa ted w ith  the use o f  co n te m p ora ry  m ateria ls. 
O n the co n tra ry  the  p re va ilin g  sp irit is one o f  heaviness 
a nd  coarseness.

Some o f the  shortcom ings m entioned  m ay be a ttr ib u te d  
to  the fa c t tha t cons truc tiona l methods have h a rd ly  
changed a t a ll d u ring  the  past tw e n ty  years. The close 
lia ison  betw een indus try  and b u ild in g  w hich is necessary 
and  des irab le , and  w hich should  p ro v ide  new b u ild in g  
com ponents o f g re a t s treng th , econom y and  lightness, 
has n o t occurred in South A fr ic a . Thus un til construc
tio n a l m ethod and m ateria ls  do show  a pp re c ia b le  d e v e lo p 
ment here, a rch itectu re  w il l rem ain  under the  sh ad ow  th a t 
e ffects it  a t the present tim e. It is the  e x p lo ita tio n  o f 
techn ica l advances th a t can p la y  a p a rt in b rin g in g  it 
in to  the  fu l l  lig h t o f day.

How ever as indus try  th a t produces fo r  b u ild in g  in 
South A fr ic a  lags fa r  beh ind  Europe and the  Un ited  States, 
deve lopm en t fo r  some time ahead must perfo rce  be w e ll 
beh ind  tha t overseas. A rch itects here are  h an d icapped  
by this la g  and should endeavour to  assist in b rin g ing  
a b o u t these techn ica l advances. It is in te res ting  to  note 
in passing th a t new  methods o f construction a re  a lre a d y  
g iv in g  A rch itec tu re  in E ngland a d iffe re n t lo ok . The 
charac te r o f school bu ild in g s  fo r  exam ple  is much more 
slender than it has ever been before .

A w e ll constructed m odel, the  firs t to  be e xh ib ite d  
w il l it  is hoped be the  precursor o f o th e r pro jects 
presented in a s im ila r m anner. By p e rm itting  models 
to  be shown, the com m ittee has recognised how  v a lu a b le  
the y  a re  fo r  conveying  a com prehensive im pression o f 
b u ild ings  to  laym en.

The Jury recommends th a t the P rovincia l Institu tes 
should  a ga in  a tte m p t to  stim u la te  in terest in the  a rch i-
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DORSET SQUARE —  Wafer Colour. Erica Berry, A.R.C.A.

tec tu ra l section o f the  A cadem y to  make good  the  dec line  
e v ide n t this year. It should be borne  in m ind th a t this 
is the o n ly  occasion on w h ich  lo ca l a rch itectu re  is 
presented in e x h ib it io n  form  to  the  p ub lic , w h o  judge 
it  a cco rd in g ly . There is thus a measure o f  d u ty  incum bent 
on arch itects to  endeavour to  support the  A cadem y in 
the  interests o f South A fr ica n  A rch itec tu re . It is c lear 
from  the  pro jects illu s tra te d , th a t the re  should  a lso be 
much more discussion am ongst members o f the  pro fession, 
to  dete rm ine  d irections fo r  fu tu re  deve lopm en t. A ll the 
o ld  tim e -w o rk  cliches should  be g iven a respectab le  b uria l 
a t this stage.

The lis t o f E xhib itors a t the  1949 A cadem y is as 
fo l lo w s : .

Paintings:
*N ils  A nderson , D urban ; Charles A rg en t, Benoni; 

W e lle s le y  Bailey, Johannesbu rg ; *Erica Berry, A.R .C .A., 
Johannesburg ; Jan Buys, Johannesburg ; *Eric Byrd, 
D urban ; N ina  C a m p be ll-Q u in e , Johannesbu rg ; Richard 
Cheales, Johannesburg ; Dom in ique  P. G . Claessens, H e il- 
b ron, O.F.S.; Christo Coetzee, Johannesbu rg ; Anne 
D 'A m an t, B rakpan; Eirys Davies, D urban ; M a ry  Davies, 
G erm iston; T. O . Davies, A.R .C .A., Johannesbu rg ; *N e rin e  
Desmond, C ape Tow n ; M e rlyn  O liv e r Evans; *John 
Ferguson, D urban ; "N a ta lie  Fie ld, D urban ; Bruce Franck, 
C ape Town; Harro  H. T. Fromme, B.B.K., Johannesburg ; 
*P hyllis  A . G ardne r, Johannesbu rg ; Simone G ast, Jo ha n 
nesburg; Benny G ruzin , Johannesbu rg ; *Ruth Everard 
H aden, M oed ig , E. T ransvaa l; J. C. W . H eath, A.R .C .A., 
Port E lizabe th ; J. Humphreys, Johannesbu rg ; John E. 
Hum phreys, Johannesburg ; A n th o n y  John, D urban ; Ruth 
Katz, Johannesburg ; A nne  Kierski, Johannesbu rg ; *Edith 
L. M . K ing, M o e d ig , E. Transvaa l, A ud re y  K loppers, 
B u law ayo ; A . S. K onya , P re to ria ; *J o y  Krause, Pieters-

WINTER EVENING, BULAWAYO —  Oil. Audrey Kloppers

burg; A lfre d  Krenz, Cape Tow n; Ivor K ruger, Johannes
burg; A lpheus Kubeka, Johannesbu rg ; Rosemary L ang fo rd , 
Johannesbu rg ; M a g g ie  Laubser, S trand , C ape; ’'Joyce 
Leonard, Johannesbu rg ; *Le Roux Smith Le Roux, P re to ria ; 
V. Renee L ieberm ann, Johannesbu rg ; *Frieda Lock, Cape 
Tow n; T e re n c e  M cC aw , H out Bay, C ape; "Erich M aye r, 
P re to ria ; D. A . M e e rko tte r, Johannesbu rg ; "Professor O . J. 
P. O x le y , A .R .C .A., P ie te rm aritzb u rg ; *Ruth Prowse, Ccrpe 
Tow n; M a ry  F. Ralphs, Johannesbu rg ; S. Reichmann, 
Johannesbu rg ; B ea trix  Ro land , Jo hannesbu rg ; Rupert 
S hephard , C ape Tow n; Cecil Edw in Skotnes, Johannesbu rg ; 
*M a ud  Summer, Johannesbu rg ; "R eg in a ld  Turvey, J o h a n 
nesburg; *M aurice  van Essche, Cape Tow n ; Tony van 
N o o rt, P re to ria ; *Jean  W e lz , W orceste r; W a lte r  E. W e s t
b ro ok , P re to ria .

Sculpture:
G erard  de Leeuw, Johannesbu rg ; *W ille m  de 

Sanderes H end rikz, Johannesbu rg ; "Moses K o ttle r, 
Johannesbu rg ; T ip p y  Lipschitz, C ape Tow n; * lv a n  M itfo rd - 
Barberton, A .R .C .A., H out Bay, C ape; L ily  Sachs, Jo h a n 
nesburg; Henri van den Brouck, P re to ria ; E doa rdo  V illa , 
Johannesburg ; J. Vorste r, Johannesburg .

Architecture:
S. A . A b ra m o w itch , Johannesbu rg ; G . C and io tes, 

G erm iston; Castle B rew ery A rch ite c tu ra l D epartm ent, 
Johannesbu rg ; A la n  Fair a nd  Partners, Johannesbu rg ; 
Flem ing and  Cooke, Johannesbu rg ; G ibbs and D ixon, 
W in d h o e k ; Ja rre tt a nd  F rank lin , Johannesbu rg ; P h illip  
K arp, Johannesbu rg ; H a ro ld  H. Le Roith and  Partners, 
Johannesbu rg ; W . Percik, Jo hannesbu rg ; Reid, M a rtin , 
M u rray  and  T e lfo rd , Johannesbu rg ; Schaerer and  
Schaerer, Johannesbu rg ; S tegm ann a nd  P orter, Johannes
burg; H. P in fo ld , Johannesbu rg ; W . W . W o o d , C ape Tow n.

■‘Artists invited by the Committee to exhibit.
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T H E  S O U T H  A F R I C A N  A C A D E M Y  E X H I B I T I O N
A  Rad io  Ta lk  given in “ People a n d  N e w s” prior to the O p e n in g  of the A cad em y Exhibition by Le Roux Smith Le Roux.

U nder circumstances w here  those o f  us concerned w ith  
the  ta n g ib le  p rom otion  o f  o pp o rtun itie s  fo r  the d e v e lo p 
m ent o f  the  arts in the  Un ion, have com e to  lo ok  upon 
the  mere surviva l o f our o rg an isa tion s  as an achievem ent, 
the  unbroken  run o f  th ir ty  consecutive  ann ua l e xh ib itions  
on the  p a r t o f the South A fr ic a n  A cadem y must be ha iled  
as a trium ph  in its e lf. A  th irt ie th  b ir th d a y  is as im p o rta n t 
fo r  an o rg a n isa tio n  as fo r  an in d iv id u a l.  It p rovides the 
o p p o r tu n ity  to  look  back a nd  to  d ra w  conclusions, and 
to  a p p ly  them  w h en  lo o k in g  fo rw a rd  to  the  n ex t phase 
o f  d eve lopm en t.

This com ing F riday a fte rn o o n  South A fr ic a 's  d is tin 
gu ished A m bassador E x trao rd in a ry , M r. Charles te  W a te r, 
w h o  has done  so much fo r  the  arts in this coun try , w il l 
open the  3 0 th  A nn u a l E xh ib ition  o f  the  South A frica n  
A cad e m y a t the  M u n ic ip a l A rt G a lle ry , Johannesburg , 
a nd  to  g ive  an id ea  o f the w id e -sp re a d  in te rest w hich 
th is show  com m ands, le t me te ll you th a t a p p ro x im a te ly  
n ine  hundred  works, p a in tin gs , d ra w in gs  a nd  sculptures, 
have  been subm itted by some three  hundred  w o u ld -b e  
e xh ib ito rs  from  as fa r  a fie ld  as the  C ongo, Rhodesia and 
South W est A fr ic a .

O u r A cadem y labou rs under the d iffic u lt ie s  a ttached  
to  its nam e. The b od y  o f  Transvaa l arch itects  to  whom  
i t  owes its in cep tio n  in 1919, gave  it  the  nam e “ A cad e m y”  
a t a tim e w hen the  Royal A cadem y in B rita in  s till had 
a fo rm id a b le  re p u ta tio n . T o -d a y  th a t is v a s tly  d iffe re n t 
and  the  ve ry  term ‘a cad em ic ,’ w hen  a p p lie d  to  a w ork 
o f  a rt, has a s tro n g ly  d e ro g a to ry  f la v o u r  a nd  means in 
fa c t  D ull, Uninspired, Lifeless. The Juries a p p o in te d  by 
the  South A fr ic a n  A cad e m y in recent years have con
s is te n tly  shown th a t th e y  w e lcom e  m odern and  e x p e ri
m en ta l trends and th a t the y  a re  in terested  in the  s tandard  
a n d  no t the  s ty le  o f w o rk  subm itted . Such e xh ib itions  
a re  co m p le te ly  dep en d en t on w h a t is sent in a nd  g re a t 
e ffo rts  a re  m ade to  a ttra c t works fro m  our most im po rtan t 
artists, and  to  g ive a rep rese n ta tive  cross-section o f  the 
m ore im p o rta n t a rt  trends in the  coun try .

For m any years the  A cadem y was e n tire ly  conducted 
b y  the  T ransvaa l P rov inc ia l Ins titu te  o f South A fr ica n

A rch itects  but some years a go  it  was decided to  c a ll in 
the  c o lla b o ra tio n  o f the  T ransvaal A rt Society in the  hard 

a nd  com p lex task o f o rg an is in g  these exh ib itions . The 
e x h ib it io n  is to -d a y  jo in tly  sponsored by these tw o  bod ies. 
D uring the  last f iv e  years the y  have been fo r tu n a te  enough 
to  be g iven the  h o s p ita lity  o f  the  Johannesburg  M u n ic ipa l 
A rt G a lle ry  and , dep en d in g  upon the  s tan d ard  and 
natu re  o f  the e xh ib itio n s , this a rra ng e m e nt has to  be 
re -con firm ed  from  ye a r to  year. As a ru le  ra the r less 
than  150  works are  a c tu a lly  accepted fo r  e xh ib it io n , a fte r 
rigo rous se lection on the  p a rt o f  the Jury. To avoid  
the  dangers o f  u n ifo rm ity  in se lection, the  mem bership 
o f  the  Juries is changed  from  year to  year, a ltho ug h  w e 
have no t a g re a t m any experts upon w hom  to  d ra w . 
This year, fo r  instance, the  Jury consists e n tire ly  o f  new 
p eo p le , nam ely  M r. John Paris, D irecto r o f  the N a tio n a l 
G a lle ry , C ape Town, Dr. G. van M o ltke , fo rm e rly  o f  the 
C o lo gn e  Museum, M r. Coert S teynberg , scu lpto r, a nd  the  
tw o  pa in ters  M r. A lex is  P re lle r and M r. G e o ffre y  Long.

In v ie w  o f the  success a b roa d  o f our o ff ic ia l O verseas 
E xh ib ition  o f S.A. A rt, a specia l in te rest a ttaches to  a ll 
a ttem p ts a t h o ld in g  n a tio n a l e xh ib itio n s  in the Union, 
and  the  o rgan isers o f the  South A fr ica n  A cadem y are 
g iv in g  th e ir  most serious cons ide ra tion  to  im provem ents 
and  re o rga n isa tion . It has been suggested, fo r  instance, 
th a t A cadem y e xh ib itions  should  be he ld  less fre q u e n tly  
and should  be g iven the  o p p o rtu n ity  to  c ircu la te  th ro u g h 
o u t the Union. It has a lso been suggested tha t the 
nam e be changed to  a vo id  the  academ ic s tigm a ; in o ther 
w ords, the o rgan isers a re  th in k in g  o f  the  next th ir ty  years 
and are  dete rm ined  to  g e t the  fu lle s t possib le  support 
o f  the South A fr ica n  artists and  p ub lic . The scattered 
natu re  o f  the  p o p u la tio n  m ay w e ll be one o f the  reasons 
w h y  our artists do  not deve lop  characte ris tic  styles and 
m ixed e xh ib itio n s  g ive  not o n ly  the  pub lic  b u t artists 
themselves the  chance o f seeing w h a t goes on. W e  are 
und e rgo in g  the  in te resting  i f  p a in fu l process o f “ g ro w in g  
up a r t is t ic a lly "  and le a rn in g  tha t in fle x ib le  lesson tha t 
one ca nn o t live  within the  rea lm  o f c iv ilisa tio n  and  outside  
the rea lm  o f  a rt.
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O P E N I N G C E R E M O N Y

The o ff ic ia l ope n ing  o f the  A cad e m y E xh ib ition  took 
p lace  on  F rida y  the  7 th  O ctob e r, 1949  a t 2 .3 0  p.m . in 
the M a in  H all o f  the Johannesburg M u n ic ip a l A rt G a lle ry , 
b e fo re  a la rg e  a nd  rep resen ta tive  aud ience .

The fo l lo w in g  persons w ere  on the  p la tfo rm : M r. W . A. 
M a c d o n a ld , M r. Charles te W a te r, M r. and  Mrs. Irv ine- 
Sm ith, the  M a y o r C o un c illo r S. P. Lee and the  Mayoress 
o f  Johannesbu rg  (M rs. H o lla n d ) ,  M r. H. E. W in d e r and 
M r. and  M rs. H e nd rikz, C o un c illo r and  Mrs. H. P. M a tthew s.

M r. M a c d o n a ld , C hairm an o f  the  S.A. A cadem y 
C om m ittee opened the  p roceedings. The fo l lo w in g  is the 
te x t o f M r. M a c d o n a ld 's  speech:—

M r. te W a te r, Your W o rsh ip  the  M a yo r, Your W orsh ip  
the  M ayoress, the  C hairm an o f  the  A rt a nd  C ulture  
C om m ittee  a nd  M rs. M a tth e w s, the  P resident o f the  Trans
v a a l P rov inc ia l Institu te  o f  A rch itects  and  Mrs. Irv ine-S m ith, 
the  President o f  the  T ransvaa l A rt Society, Ladies and  
G en tlem en, —  It is my p r iv ile g e  to  preside once aga in  
a t this o pe n ing  cerem ony o f  the  3 0 th  A nn u a l E xh ib ition  
o f  the  South A fr ic a n  A cadem y, and , m ay I say how  
d e lig h te d  I am to  see so m any o f  our fr ie n ds  here this 
a fte rn o o n . O ne o f  the  duties assigned to  me is to 
pub lic ise  the  a w a rd  o f  the  A cad e m y M e d a l— i f  such an 
a w a rd  is m ade. It gives me g re a t p leasure  to  in form  
you  th a t the  Jury recom m ended to  the  C om m ittee  tha t 
a g o ld  m edal (th e  firs t in  the  h is to ry  o f the  A cadem y) 
be a w a rd e d  to  one o f South A fr ic a 's  best know n scu lptors. 
This recom m enda tion  is based, n o t o n ly  on the  exce llence  
o f  his exh ib its  on this E xh ib itio n , but a lso fo r  his co n 
tr ib u tio n  to  South A fr ic a n  A r t  over a p e riod  o f  m any 
years. The C om m ittee a p p ro ve d  the  recom m endation  to 
a w a rd  the  g o ld  m edal to  Moses K o ttle r. This a w a rd  is 
m ade d o u b ly  in te res ting  b y  the  fa c t th a t M r. K o ttle r was 
responsib le  fo r  the  o r ig in a l design o f  the  m edal.

The Jury recom m ended fu r th e r th a t a bronze  m edal be 
a w a rd e d  th is year to  a young  scu lp to r fo r  his ou ts tand ing  
p iece o f w o rk  on this E xh ib itio n . Here a ga in  the  Com m ittee 
ag ree d  to  the  recom m enda tion  to  a w a rd  a bronze  m edal 
to  M r. G e ra rd  de Leeuw.

I have p leasure  in c a llin g  upon His W o rsh ip  the  M a yo r 
to  speak— C o u n c illo r Lee.

M r. C ha irm an, M r. Te W a te r, Ladies and  G en tlem en,—  
M a y  I say, f irs t o f  a ll,  th a t the  M ayoress and  I a re  most 
h a p p y  to  be w ith  you to d a y  and  to  associa te  ourselves 
w ith  the  o pe n ing  cerem ony o f  the  South A fr ica n  A cadem y.

M r. Te W a te r, w h o  p ro b a b ly  needs no in tro du c tion  
to  you, w il l s h o rtly  perfo rm  the  ope n ing  cerem ony and  
on b e h a lf  o f  the C ity  o f Johannesburg, I extend  to  him 
a h ea rty  w elcom e on this occasion.

You w il l a ll doubtless rem em ber th a t up to  the o u t
b reak o f W o rld  W a r N o. II, M r. Te W a te r was H igh 
Com m issioner in London. O n his re turn  to  South A fr ica , 
he became a le ad in g  fig u re  in the N a tio n a l Council fo r  
the  care o f c ripp les. He a lso became the  President o f 
the  N a tio n a l V e ld  Trust and was a m oving sp ir it in  the 
cre a tion  o f the  Epping G arden  V illa g e  Housing Scheme 
a t C ape Town.

During  the  las t year, as you have p ro b a b ly  observed 
from  our d a ily  press, he acted as Am bassador E x tra 
o rd in a ry  a nd  P le n ip o te n tia ry  on b e h a lf o f  the  present 
G overnm ent, a nd  he has spent most o f his period  o f 
o ff ic e  in tra v e llin g  round  the  w o rld  and  v is iting  countries 
in Europe, A m erica  and  A fr ic a . Before tak ing  up the  last 
m entioned  pos ition  he was President o f  the South A fr ica n  
A ssociation  o f  A rts, w h ich  has done  so much g oo d  fo r 
a rt  in  South A fr ic a , and  w h ils t in o ffice , he was instrum en ta l 
in sending overseas an e x h ib it io n  rep resen ta tive  o f South 
A fr ic a n  A rt, w h ich  e xh ib it io n  is s till t ra v e llin g  a round  the 
w o rld  and  has received a p p ro b a tio n  w herever it  has 
a p p ea re d .

A cco rd in g ly , I now  have much p leasure in requesting  
M r. Te W a te r to  fo rm a lly  open this the  30th  A nn u a l 
E xh ib ition  o f  the  South A fr ic a n  A cadem y.

M r. M a y o r a nd  Lady Mayoress, M r. President, Ladies 
and  G entlem en,— I th ink  it  fa lls  to  me to  re p ly  im m ed ia te ly  
to  the  very charm ing  ope n ing  address th a t we have just 
heard from  the  M a yo r b e fo re  I pe rfo rm  a d u ty  w h ich  the 
Com m ittee has asked me to  do, th a t is, to  present the  tw o  
m edals. M r. M a yo r, I lis tened  ve ry  c a re fu lly  to  w h a t 
you had  to  say a b o u t me and  I confess it is ve ry  kind 
o f you to  say these th ings.

Before I go a ny  fu rth e r, a d u ty  does fa l l to  me to 
present tw o  medals o f  the  A cadem y. The firs t one  is 
the 1947  silve r m edal and  has been a w arde d  to  M r. 
Jean W e lz .

I am in fo rm ed  th a t the  reason w h y  the  m edals are 
be ing  presented in 1949  is due to  some d e la y  a t the  M in t, 
but be tte r la te  than  never. This m edal is a w a rd e d  to  
one o f our most d is tingu ished  artists. I know  so very 
lit t le  a b o u t him. He is ve ry w e ll know n th ro u g h o u t South 
A fr ic a . His w o rk , w h ich  is o f the g reatest d is tinc tion , 
speaks more lo u d ly  than  a ny  w ords o f  m ine. Possibly I can 
say tha t, speaking  fo r  m yself, the h ighest pra ise I can
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p a y  is th a t I have in my ow n  co lle c tio n  his w o rks w hich 
I treasure  above  a ll o thers.

The 1948  A cadem y M e d a l. This has been a w arde d  
fo r  o u ts tan d ing  w o rk , in this case to  a scu lp to r w e ll-  
kn ow n  to  a ll o f us, M r. H end rikz . W h a t g re a te r pra ise 
can I g ive  him than  to  say th a t he was born in the  O range  
Free S ta te. A  sm a ll c o un try  w h ich  has p roduced  so m any 
d is tingu ished  South A frica ns  in our co un try . M r. H end rikz 
" is  'n eg te  seun van d ie  V ry s ta a t"  in his ow n  f ie ld  o f 
w o rk  as a scu lp to r in Johannesbu rg . The present 
g e n e ra tio n  o f young  artists have been ta u g h t b y  him and  
w e  as a rt lovers have the  g reatest co n fidence  a nd  p ride  
in his w o rk . I ca ll upon the  M ayoress to  presen t him 
w ith  the  S ilve r M e d a l o f  the  A cad e m y and  I hope  he 
app ro ves  o f  e ve ry th in g  I have said a b o u t him .

It is an honou r to  be s tan d ing  here to d a y  on this 
occas ion . I p re fe r to  stand  ta lk in g  to  a rtis ts  and  a rt 
lovers more than  in my ow n sphere o f life . I am sure 
th a t the  works you a re  g o in g  to  h ea r me speak a b o u t 
w il l be a p p ro ve d  by a ll.  It is a g re a t honou r fo r  me 
to  be here o pe n ing  this E xh ib itio n , the  30 th  E xh ib ition  
o f  the  South A fr ic a n  A cadem y.

It is a g re a t o pp o rtun ity  to  say one or tw o th ings tha t 
shou ld  be sa id . B efore  d o in g  so I th in k  you w il l a ll 
w ish  me to  express our g re a t a p p re c ia tio n  to  the  A cadem y 
Com m ittee, to  the organ isers o f this e x h ib it io n , a nd  to  the 
C hairm an  o f the C om m ittee  in p a r tic u la r. You a nd  I go 
to  these e xh ib it io n s— and  I g o  to  a g re a t m any o f  them —  
b ut do  w e ever th ink  o f the  w o rk  th a t lies beh ind  these 
e xh ib itio n s . It is hard  and  d if f ic u lt  w o rk . W e  w ish to  
express our a p p re c ia tio n  to  a ll w h o  have o rgan ised  this 
1949  E xh ib itio n  o f  the  A cadem y. In expressing our 
a p p re c ia tio n  to  the  Com m ittee  I must n o t fa i l in my 
courtesies in a lso  expressing our a p p re c ia tio n  and  thanks 
to  the  members o f  the  Jury. This is a thankless task and  
an e x trem e ly  d if f ic u lt  one. W hen  we have seen the 
pictures we w il l f in d  th a t they , w ho a re  men o f  g re a t 
a p p re c ia tio n  a nd  artists o f  g re a t d is tinc tio n , have exercised 
a sound judgem ent. Sound judgem ent is a g re a t th ing . I am 
sure th a t w e w il l d iscover th a t the y  have been im p a rtia l 
a nd  fa ir  in the ir judgm ents. I have g re a t p leasure in 
express ing  a ll our thanks to  the  members o f  the  Jury.

Lastly  it  fa lls  on me to  th a n k  the  M a y o r a nd  his 
C ounc illo rs  fo r  h av ing  p la y e d  so g re a t a  p a r t in the  a rt 
deve lo pm en t o f  your c ity  a nd  o f  h av ing  a llo w e d , on this 
occasion, the  A cad e m y to  show  its e xh ib it io n  in the 
M u n ic ip a l A rt G a lle ry  in Johannesbu rg . I do  not th ink  
a n y  o th e r Council in our co un try  has had  the  v is ion th a t 
you and  yo u r co lleagues on your C ouncil have had  in 
th is w o rk  and  th a t you stand as a m odel to  o th e r Councils 
in  South A fr ic a . N o t a lon e  in the  v isual arts e ithe r fo r  you

have a ve ry  f in e  o rchestra . These th ings are  due to  the 
vision o f  your C ouncillo rs . I desire here to d a y  to  p ay  
m y tr ib u te  to  you and  your co lleagues fo r  this w o rk.

I th ink  it  is r ig h t th a t on an occasion such as this 
th a t one  should  stand and ponde r fo r  one m om ent and  
take  stock o f  these th ings w ith  w hich we are concerned 
— these th ings o f the sp irit— and  to  th ink  a b o u t the  p lace  
o f the a rts in our South A fr ica n  w a y  o f life . I w ish to  
rem ind  you o f  w h a t lies beh ind  an e x h ib it io n  o f  a rt w h ich  
has been organ ised  on as w ide  a scale as this e xh ib ition  
— a n a tio n a l e xh ib itio n .

The a rts have a c iv iliz in g  in flue n ce  in the  life  o f  a 
p eo p le . A rt versus m a te ria lism ! There is no d o u b t th a i 
i f  we have become a m a te ria lis tic  p eo p le . You in Jo h a n 
nesburg know  w h a t tha t means. The fa c t is th a t the re  is a 
d isequ ilib rium  in the  South A fr ic a n  charac te r. That d is 
equ ilib rium  can o n ly  be checked by the arts . C onsequently  
it  behoves us a ll to  support w id e ly  the deve lopm en t o f 
a ll a rts in o rd e r th a t th is d isequ ilib rium  can be checked.
I m ention this as a f irs t p o in t beh ind  an e x h ib it io n  o f  a rt 
— the  c iv iliz in g  in flue n ce . Yet I ask you a ll to  support 
these e ffo rts . O u r s tandards o f  taste  must be d eve lo pe d .

M r. W e lz  and  his co lleagues have been p la y in g  an 
im p o rta n t p a rt in our coun try . I am re fe rrin g , p a r tic u la r ly , 
to  the  a rt centre  in W orcester. A l l  have proved  to  be 
successful. O u r own ch ild ren  have been a b le  to  deve lop  
the ir sense o f  beau ty , and a sense o f  se lf-express ion . That 
k ind o f w o rk  should  be w id e ly  supported  by a ll o f us and 
these A rt Centres should  be extended.

I reca ll the  th r ill w h ich I g o t in tra v e llin g  through  
Sweden. There the y  have this sense o f  beau ty . The 
ch ild  is taken  in hand  and ta u g h t a sense o f beau ty . It is as 
d if f ic u lt  to  f in d  som eth ing u g ly  in Sweden as it is to  f in d  
som eth ing  b e a u tifu l in our own coun try . H ow  easy it  is 
to  pub lic ise  our co un try  in terms o f  the  arts done  by our 
ow n  p eo p le . In my youth  we tra ve lle d  w ith  a Baedaker. 
It con ta ined  4 /5  o f  the  cu ltu re  o f the  co un try . The Travel 
C o rp o ra tio n  should  im prove  th a t side o f our p ub lic ity .

I reca ll my v is it to  the  U.S.A. and  W a sh ing ton . There 
is one o f the  g reatest A rt G a lle ries  in the w o rld . The 
N a tio n a l G a lle ry  o f  A rt, the  M e lto n  A rt G a lle ry . There 
a v is ito r can hear one  o f  the fin es t orchestras in the  w o rld .

W hen  a v is ito r from  overseas comes to  P re to ria , they 
w il l f in d  a b e a u tifu l c ity , a peo p le  o f  fin e  cu lture , garden  
conscious peo p le  and  th rough  tha t q u a lity  o th e r g re a t 
fea tu res  w il l g ro w . But the re  is no thea tre , no music, no 
g a lle ry . These th ings have to  be corrected.

I shou ld  re fe r a t this p o in t to  a m a tte r o f  n a tio n a l 
im po rtance . O ur la te  A dm in is tra to r had a g re a t vision 
— the  deve lopm en t o f a N a tio n a l A rt Centre  in P re to ria.
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This id ea  was w id e ly  accep ted . O n my re turn  from  o ve r
seas I fo u n d  the re  was a re trogress ion . I s incere ly  hope 
th a t our a u th o rities  w il l g ive this question  o f the es ta b lish 
m ent o f  a N a tio n a l A rt Centre  in P retoria  the  deepest 
th o u g h t. A t the  m om ent it  is fa ir ly  possib le  th a t the 
U n ive rs ity  m igh t be asked to  gu ide  the  destin ies o f  an 
A rt Centre  o f  th a t k ind .

The id e a l o f  an  A rt Centre  is p ra c tica l as is a lso  a musical 
centre . I speak now  as one o f  the  o r ig in a l supporters 
o f  the  id ea  as w e ll as in my new  c a p a c ity  as C h an ce llo r 
o f  the  P re to ria  U n ivers ity . These th ings c a nn o t be done 
b y  the  U n ivers ity . W h ile  I support th is idea , I s till th ink  
a b o u t these th ings  p ra c tic a lly . A  N a tio n a l A rt Centre in 
P re to ria  should  have its destin ies c o n tro lle d  by an ad  hoc 
b o d y  set up fo r  th a t purpose.

■« * * # #

The ye a r 1 9 4 8 -1 9 4 9  I lo ok  upon as a "W o n d e r- 
y e a r”  a "W o n d e r J a a r ."  A n  im p o rta n t p eriod  in the 
d eve lo pm en t o f the  a rts in South A fr ic a . First, d u ring  
this p e r iod  o f  12 months w e  have sent a b ro a d  our f irs t 
n a tio n a l e x h ib it io n  o f  p a in tin g  and  scu lpture . It has been 
successful in spite o f  w h a t has been said in the  press.
I am ta k in g  this o p p o r tu n ity  o f  say ing  th a t here. It must 
be sa id . The press shou ld  see this most im p o rta n t 
n a tio n a l u nd e rtak in g  in a p ro pe r perspective . The tou r 
is now  end in g  and  the  co lle c tion  o f  South A fr ic a n  pa in tings  
is a b o u t to  re turn  to  our own co un try . I have w ith  me a 
re p o rt o f a ta lk  th a t was b roadcas t by the  C h ie f C u ra to r o f 
the  M e lto n  A rt G a lle ry  in W a sh ing ton , a b o u t the  v is it 
o f  o u r e x h ib it io n  to  A m erica , w h ich  so a m p ly  supports 
w h a t I am sa y ing  to  you. I quo te  from  a b roadcast 
m ade by the C h ie f C u ra to r o f  the  N a tio n a l A rt G a lle ry  
in  W a s h in g to n  on the  occasion o f the  o pe n ing  o f  the 
South A fr ic a n  E xh ib ition  o f  A rt. The o pe n ing  cerem ony 
w as perfo rm ed  b y  M r. W a lk e r. It was the firs t e xh ib itio n  
o f  co n te m p o ra ry  a rt ever shown in th a t g a lle ry .

M r. W a lk e r (C h ie f C u ra to r) :  It has o fte n  been 
sa id  th a t th rou g h  w orks  o f  a rt d if fe re n t peoples can 
com m unicate  w ith o u t the  b a rrie r o f  la n g u a g e . Though 
in th is case w e  share a com m on tongue , s till I question 
w h e th e r the  w r itte n  w o rk  cou ld  convey the  v iv id  
im pression o f your co un try  w h ich  w e  have a ll had 
fro m  lo o k in g  a t these exam ples o f  South A frica n  
p a in tin g  a nd  scu lptu re  w h ich  a re  n ow  be ing  shown 
a t the G a lle ry . I have e n jo ye d  it  (th e  e x h ib it io n ) 
because so m any o f the  p a in tin gs  a nd  scu lpture  are  
b e a u tifu l in themselves, are  a e s th e tic a lly  s tim u la ting  
regard less o f the  subject m a tte r. These w o rks  o f  a rt 
a re  n o t dep en d en t on lo ca l co lou r. I d isag ree  w ith  
those critics w h o  have im p lied  th a t the re  shou ld  be 
a South A fr ic a n  School o f  p a in tin g  and  th a t it  is a 
m is fo rtune  so m any o f your pa in te rs  and  sculptors 
have s tud ied in Europe. This European tra in in g  has

a llo w e d  your artists to express themselves w ith  fe lic ity  
but it  has not destroyed  the ir in d iv id u a lity . Living 
fo r  the  most p a rt several thousand m iles from  the 
centres o f fash io n , though  tra in ed  in Paris and  London, 
the y  seem to  have escaped the cults and  fad s  o f  our 
time, w ith o u t becom ing in any w a y  re m o te ly  p ro v in c ia l.

The A m bassador: Your question prom pts me to  ask 
a n o the r, M r. W a lk e r. Could  you, perhaps in a fe w  
w ords, te ll me w h a t impression is upperm ost in your 
m ind a fte r  v is iting  this E xh ib ition .

M r. W a lk e r: It is obvious fro m  this show th a t the 
artists o f South A fr ic a  are  a w a re  o f the im p o rta n t 
a rtis tic  movements occurring  to d a y , but the ir w o rk  
seems to  me re m a rka b ly  in de p en d en t and  in d iv id u 
a lis tic . I f in d  th a t my a dm ira tion  is d iv id ed  abo u t 
e q u a lly  betw een p a in tin gs  and  scu lpture  w hich have 
a n a tive  fe e lin g  such as the  rem arkab le  canvasses 
o f  Battis w ith  the ir in sp ira tion  derived  from  the 
engraved  and  p a in ted  rocks o f  the Stone A ge  w hich 
he has fou n d  scattered th rou g h  the  Union and 
Rhodesia, and  those o f an in te rn a tio n a l charac te r like  
the  charm ing  landscapes by Du Plessis w ith  the ir 
b r il l ia n t  a nd  persona l in te rp re ta tio n  o f  the doctrines 
o f  Impressionism . In scu lpture  these is a w o n d e rfu l 
fe e lin g  fo r  the textu re  o f w o o d , stone and  bronze 
w hich seems to  continue  a tra d itio n  o f  ca rv ing  
ind igenous to  A fr ic a . Some o f  the g rea tes t a ch ieve 
ments o f  the E xh ib ition  in my o p in io n  are  the  statues 
by H endrikz, K o ttle r and Lipschitz.

From such an im p o rta n t person as M r. W a lk e r, w e 
can g auge  the  h igh op in io n  th a t is he ld  o f  South A frica n  
a rt. W e  fa i l  to  a p p re c ia te  our ow n a rt in our own 
coun try . W e a llo w  personalities  a nd  unnecessary currents 
to  gu ide  our judgm en t. This f irs t g re a t e ffo r t  o f  our 
co un try  to  send a rep resen ta tive  e x h ib it io n  has been a 
re m a rka b le  success. Let there be no more d o u b t a b o u t 
th a t. In a ll e xh ib itio n s  o f a rt the re  are  weaknesses—  
there m igh t have been a stronge r co lle c tion . However, 
le t the re  be no more a rgum en t. It has been received w ith  
the greatest o f in terest and pleasure.

O ne more m a tte r. W e  have d uring  this year persuaded 
the  S ta te  to  estab lish  a D epartm ent o f the  Fine A rts . It 
is im p o rta n t in fo rm a tio n — an adm ission by the S ta te  th a t 
the arts have come to  p la y  an im p o rta n t p a rt in our w a y  
o f  life . They have taken  the  firs t step. The Associations 
o f A rt o f  a ll kinds have done  everyth ing  in th e ir  pow er 
to  solve some o f  our p roblem s, but the y  have not 
succeeded. N o w  we have a dep artm en t and it seems to 
me th a t by speaking  w ith  a concerted voice w e  can create  
a p o w e rfu l g roup  th a t can com pel the d ep a rtm en t to 
take  a c tion . I ca ll upon  a ll associations to  present the ir
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o p in io n s  to  the  d e p a rtm en t, so tha t the ir gu id a nce  can 
be  g iven  to  the  S ta te. W e  have to  see th a t the  State 
p lays  its co rrect p a r t. They a re  not g o in g  to  co n tro l 
the  d eve lopm en t o f the  a rts b u t a re  g o in g  to  g ive State 
assistance. It is up to  a ll o f  us to  g ive  g re a t tho u gh t 
to  th is m a tte r. W e  must d ire c t the  new  dep a rtm en t 
a cco rd in g  to  our ow n th in k in g  a nd  our ow n v ie w . In 
th a t re g a rd  w e  have the  A ssocia tion  o f  A rts, w h ich oug h t 
to  be the  vo ice  speak ing  fo r  a ll the a rts in our coun try . 
It has been sa id  th a t it  is o n ly  the  a uc tio ne e r w h o  can 
a dm ire  a ll schools o f  a rt. In this co un try  the  A ssociation 
o f  A rts  has no pre jud ices in this re g a rd . A ll sections 
a re  w e lcom e . I say to  the  A cad e m y a nd  a ll o th e r 
assoc ia tions concerned  w ith  the  arts, w e  must come under 
one  b an ne r. W e  are  speaking  w ith  too  m any voices on 
a ll subjects. I a p p e a l to  you to  support the  n a tio na l 
b o d y . This n a tio n a l b od y , the A ssocia tion  o f A rts  can give 
d ire c tio n  in a l l  f ie ld s  o f  a rt.

N o t a lw a y s  is an o p p o rtu n ity  g iven to  me to  discuss 
im p o rta n t questions o f  th is k ind  on so im p o rta n t an 
occasion . In Johannesburg  you have seen the  lig h t. You 
have the  m a te r ia l means to  fo rw a rd  these g re a t m ove
ments. It is r ig h t th a t you shou ld  take  the lead .

To me p e rs o n a lly  it  gives me ve ry  g re a t p leasure  to  
ta lk  to  an aud ience  o f  th is q u a lity  and  charac te r. It 
g ives me the  g rea tes t p leasure  a nd  I now  d ec la re  this 
3 0 th  E xh ib ition  o f  the  A cadem y open.

M r. M a cd on a ld  then ca lle d  upon M r. Irvine-S m ith  to 
speak :—

M r. C ha irm an, M r. Te W a te r, Y our W o rsh ip  the  M ayo r, 
Ladies and  G en tlem en, —  It is my p lea sa n t d u ty  to  o ffe r  
the  Ins titu te ’s thanks to  the  m any p eo p le  w h o  have 
co n trib u te d  to  and  assisted w ith  the  p re p a ra tio n  o f  this 
A cadem y.

I w o u ld  f irs t o f a ll like  to  tha n k  M r. Te W a te r fo r 
com ing  here this a fte rn o o n  to  open  the A cadem y. If I

m ay be perm itted  to  say so, Sir, the  Com m ittee 's decision 
to  ask you to  perfo rm  th is cerem ony was indeed  an 
a p p ro p r ia te  one, fo r  there are  fe w  p u b lic  men in South 
A fr ic a  to d a y  w h o  take  such a keen in te rest in a rt and 
a rch itectu re  as you do, and  w e w elcom e this o p p o rtu n ity  
to  express p u b lic ly  our a pp re c ia tion  o f your e ffo rts  in 
th is d ire c tion .

I shou ld  like , too , to  thank  His W o rsh ip  the  M a yo r, 
C o un c illo r Lee, fo r  com ing here this a fte rn oo n  a nd  in tro 
ducing M r. Te W a te r . I am p a r tic u la r ly  p leased th a t 
you and  your co lle ag u e , C o un c illo r M a tthew s, are  present 
to d a y  to  e na b le  me to  express to  you both  p e rson a lly  
our a p p re c ia tio n  o f  the  enorm ous am ount o f assistance 
tha t we rece ive from  the  C ity  Council o f  Johannesburg . 
If th is assistance w ere  not a v a ila b le  to  us each year, 
i t  is d o u b tfu l i f  the A cadem y cou ld  take  p lace . C e rta in ly  
it  w o u ld  not be on the  scale th a t w e  w itness to d a y . N o t 
o n ly  does your Council p ro v ide  a very substantia l fin a n c ia l 
g ra n t, but fa c ilit ie s  a re  m ade a v a ila b le  fo r  the  rece ip t 
and  e x h ib it io n  o f  e xh ib its  in this b u ild in g , in c lu d in g  the 
v a lu a b le  assistance and  gu idance  o f our good  frie n d , 
M r. A nton  H endriks. In a d d itio n  to  a ll this, a rrangem ents 
have been m ade w h e reb y  w e e n jo y  the  services o f  Mrs. 
Lorimer as O rg an is in g  Secretary, w ith o u t w hom  it  is 
d if f ic u lt  to  im ag ine  the  Academ y.

Then I w o u ld  like  to  record our thanks to  our p a rtn e r 
in this ventu re— the  Transvaa l A rt Society— fo r  the ir re a dy  
c o -o p e ra tio n  and assistance and  to  express the  hope  tha t 
th is h a p p y  associa tion  o f  the tw o  bod ies w il l continue  
to  p roduce  successful Academ ies fo r  m any years to  come.

I w ish to  tha n k  the members o f  the  Com m ittee, the 
members o f  the  Juries a nd  the  secre ta ria t fo r  the la rge  
am ount o f  time and  e ne rgy  th a t the y  have devo ted  to 
the  p re p a ra tio n  o f this e xh ib itio n .

F in a lly , I w o u ld  like  to  record our a pp re c ia tion  o f 
the  support th a t w e have received from  artists and  
scu lptors th rou g ho u t the  coun try , w h o , by the  subm ission 
o f  the ir best works, ensure the  success o f the  A cadem y 
each year.
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S O U T H  A F R I C A  A N D  A R T  N O W
Extracts from a lecture delivered for the Academy in the Municipal Art Gallery, Johannesburg, on Wednesday, 12th October, 1949.

In a w a y , Ladies and G en tlem en, the t it le  o f  this 
lecture  is a d e lib e ra te  fra u d ; the b it  a b o u t South A fr ica  
o n ly  comes a t the end, and  I p ropose  to n ig h t to  ta lk  
a b o u t the  b ackg round  fo r  the  a rt o f  our ow n age, w hich 
inc ludes o f  course the  a rt o f  South A fr ic a .

W h a te ve r I m ay say, p a in tin g  is the  most in e x p lic a b le  
o f  a ll the  arts. It is the most ta n g ib le , but a lso  the most 
in d e p e n d a n t and  u n tra n s la ta b le  in to  w ords, fo r  it  is 
concerned  w ith  the  expe rience  o f  so lid  m a tte r dec la red  
in terms o f so lid  m a tte r, a nd  the  tension w h ich  arises 
be tw een  sticky p a in t and  the  t in g lin g  nerves o f a man 
w h o  loves it  and  understands the  p ecu lia r natu re  o f  it.

The en joym en t o f  p a in tin g  invo lves the  use o f a ve ry 
p a in fu l ly  a cqu ired  sixth  sense. O ne in tw e n ty  thousand 
p eo p le , perhaps, m ay be born w ith  this sense in suspension, 
even as a like  num ber m ay be born w ith  green eyes. 
It is a sense just outs ide  the ra n ge  o f a ll the  others, 
a nd  ra th e r like  a m ixtu re  o f them a ll,  w ith  emphasis upon 
the  eyes and the f in g e r  tips a nd  the  fe e t in g o in g  p laces: 
a nd  fo r  those w h o  expec t to  acqu ire  it  w ith o u t w o rk in g  
fo r  it  I can o n ly  re p ly  th a t n o th ing  is m ore p a th e tic  than 
a  b a b y  ly in g  k ick ing  on its back, s tre tch ing  fo r  w h a t it 
w an ts , and e as ily  m is in fo rm ed a b o u t e ve ry th in g .

N o w  B au d e la ire  w r it in g  o f  Guys says th a t b ea u ty  has 
tw o  e lem ents, the  one e te rn a l and  in v a r ia b le  and  very 
hard  to  d e fin e , a th ing  u n b ea ra b le  to  most p eo p le  unless 
d ilu te d ; the  o th e r re la tiv e  and  c ircum stan tia l, p ecu lia r to 
the epoch, the  fash io n , the  m o ra lity , the day 's  passion 
o r the  cu rren t taste . The second e lem ent conta ins the 
firs t like  and enve lope , and  the  enve lope  charms and  
d e ligh ts , w h ils t the  o th e r strikes a t your v ita ls . This is 
a d oc trine  o f  the  soul and  the  b od y  o f a rt.

The arts are  like  a leyden  ja r w h ich  stores and d is 
charges, w hen w a n te d , the  life  e ne rg y  o f  an age . If you 
re a lly  w a n t to  s tudy h is to ry  exam ine  the  arts and you 
w il l f in d  in them an a b s o lu te ly  true  and  continuous archives 
w r itte n  in a u n ive rsa lly  le g ib le  la n g u a g e . It makes the 
in te rm ia b le  controversies a b o u t “ m odern a r t "  so u tte rly  
u n p ro f ita b le  and  fo o lis h . N o  am oun t o f  o p in io n  w il l make 
a w o rk  o f a rt o th e r than  it  is. It is a fa c t in the w o rld  
fo r  as lo ng  as its substance sh a ll last or the  m emory 
o f  it and  its in flue n ce  sha ll endure. An o r ig in a l w o rk 
o f  a rt adds to  our kn ow led g e  and  the fu llness o f  life , 
and  changes the  h is to ry  o f  p a in tin g  by just so much and 
fo reve r. W hen  Cezanne saw an o range , o r M . C hardin

By John Paris, M.A., B.Litt.
Director of the National Gallery.

w a lk e d  in to  his kitchen and  fou n d  a lo a f  a nd  a kn ife  
and  a fo ld e d  linen c lo th , som eth ing happened  in h is to ry  
w hich changed the face  o f  the  w o rld  by just so much 
a nd  foreve r.

The sensory experiences o f  our norm a l life  take  the  
form  o f  a continuous “ film  s tr ip "  o f  im ages a nd  im pressions 
w h ich , w ith  the ir d a ily  o ccup a tio n a l recurrence seem to 
have an in ev ita b le  o rder, and  make a p ro tec tive  crust 
over our most de lica te  fee lin g s . But every now  and  then 
a new  experience, som eth ing new seen or re-seen and  
re -fe lt, comes upon you from  outside, it  changes you 
inside, adds a pos itive  th ing  to  your kn ow led g e , and  
you are d if fe re n t fo r  th a t experience. The a rtis t is a 
man w h o  sets out to  understand  the  experiences passing 
from  the outside in . He stops the  film  s trip  to  f ix  it, 
and passes on to  o th e r experiences re lieved  o f  a ll a n x ie ty  
a b o u t it, e n la rg e d  in his kn ow led g e  by it, and  b e tte r 
e qu ipped  to  understand  the  next. In re lie v in g  h im se lf it 
a lso so happens th a t he m ay re lieve  o thers; make them 
a w are  o f  a so lu tion , just as he became aw are . He does 
no t, like  the  p o p u la r de r iva tive  pa in te r, a com m ercia l 
p roduct, whose w o rk  has n o th ing  to  do w ith  the  h is to ry  
o f  p a in tin g , obscure the  face  o f his own a ge . The 
d e riva tive  p a in te r works w ith  w h a t he believes to  be 
o th e r p e o p le ’s experience, and makes society p o rtra its  
w ith  a ll the  a ttribu tes  o f fash ion , p ink sunsets, Autum n 
g lades and e ro tic  nudes w ith  lit t le  bits o f ve ilin g  and  
rom antic  “ s p ir itu a l"  titles, and  gives his pa trons a th r ill 
o f n os ta lg ia  fo r  a w o rld  w hich never was, w h ich  o f a ny  
ra te  is c e rta in ly  not the  w o rld  the y  re a lly  live  in . His 
methods are  those o f a p e -lik e  im ita tio n  o f his last p o p u la r 
trium ph, m aybe a p icture  o f  the  year, a “ p rob lem  p ic tu re ," 
m ade w ith  no in te lle c tu a l e ffo r t  from  no firs t-h a n d  
experience. He s im ply  sets his subject dressed o r un
dressed in the  s tud io  a nd  copies in a s teady  and  unrea l 
lig h t the shadow s fa l l in g  upon it, a n im ating  the  w h o le  
w ith  a fe w  p eppe red  h igh lig h ts , usua lly  b lue  o r p ink !

But fo r  the  o rig in a l a rtis t, o f  whom  it  is w o rth  w h ile  
to  speak, the  face  o f  the  w o rld  must be re -e xam in ed , 
she lled  as it  w ere, a nd  quie tened  in to  h is to ry . O ne 
m igh t use the  sim ile o f  a co ra l reef, expe rience  d y ing  
upon experience  to  make a w a ll in v in c ib le  to  the  knock 
and  hiss o f the tid e . Every g re a t w o rk  in the  w o rld  is 
a p a r t o f  th is ree f, a p a rt o f  the  c o n tin u ity  o f  a vast 
unassa ilab le  tra d itio n .
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T hroughou t its h is to ry  p a in tin g  has had a d u a l natu re . 
O n the  one  hand  the re  is the  v is ion o f  a th ree -d im ens iona l 
co lou red  w o rld  to  be recorded  on a tw o -d im e ns io n a l 
canvas o f  f ix e d  size. O n the  o th e r the re  is the  m aking  
o f  an O bjet d ’art, the  precious th in g , the  abso lu te  crea tion  
in terms o f  m a n ’s o rd e r as opposed  to  G od 's . The 
em phasis shifts n ow  to  one aspect o f  the  d ua l nature , 
now  to  the  o the r. In the  B yzan tine  icon is the  h ap py  
com prom ise  be tw een  the  vision o f the  th in g  and  the  ob ject 
m ade ou t o f  it  by a process n o t a t a ll u n like  th a t used 
in the  a bs tra c t a rt  o f our d a y . W ith  the  rise o f European 
p a in tin g  there  is the  g ra d u a l d iscovery o f  how  to  
rep resen t a three  d im ens iona l scene on a f la t  surface 
u n til the  perfe c tio n  o f a R em brandt o r a V erm eer is 
reached. But the  icon had  posed the  question  o f  the 
d u a l natu re  once and  fo r  a ll,  and  we re turn  to  it  and  
to  the  p rim itive  arts o f m ankind  just as soon as w e are 
fre ed  by the  cam era o f the  o ld  a n x ie ty  a b o u t supe rfic ia l 
experiences, and  a t the  m om ent w hen those appearances 
a nd  the  ve ry  natu re  o f m a tte r is in question . This fac t, 
I subm it, is a ll im p o rta n t to  the  und ers tan d ing  o f the 
c o n te m p ora ry  p rob lem  o f p a in tin g . Even in Verm eer's 
Love-letter now  in the  N a tio n a l G a lle ry  in C apo Town, 
the  facts  a re  ve ry  c le a r ly  seen. It is the  ve ry  perfec tion  
o f  re p rese n ta tio n  o f  tw o  w om en in a room . But un like  
the  Te rborgh  a nd  the  tw o  Metsus a lso  to  be seen in the 
same room  in the  N a tio n a l G a lle ry , the re  is an added  
a rch itec tu re , the  rea l th in k in g  a b o u t cub ic  space, w hich 
makes the  p ic tu re  a th ing  in its own righ t, an objet d ’art, 
a precious unq ue s tio na b le  in de p en d en t th ing  w ith  an 
e n tity  o f  its o w n .

In o u r ow n  tim e, w ith  its hosts o f  sc ien tific  inven tions 
a nd  discoveries w h ich  have ch anged  our w a y  o f  th in k in g  
a b o u t the  w o rld  as w e ll as our w a y  o f  life  in it, it  is 
not a t a ll surpris ing to  f in d  a new  k ind  o f  p ic ture , a 
d if fe re n t w a y  o f seeing. In the last cen tu ry  the  Im pres
s ion is t pa in te rs  sha tte red  the  face  o f  the  w o rld  w ith  a 
le v e lle d  sunshaft, just as sure ly as the  a tom ic bom b has 
now  ca lle d  m a tte r its e lf  in to  question . The o ld  dark  
s h ad ow  a nd  the  lo ca l co lo u r gave  p lace , w hen w h ite  
s u n lig h t was sp lit up in to  seven pieces by the  prism, 
to  a new  ana lys is  o f  a ll surfaces, a nd  co lou red  lig h t 
becam e the  p rin c ip a l personage , its deeds the  epic subject 
o f the  p ic tu re . The w o rld  was s p lit up in to  w h ir l in g  atoms 
o f lig h t a ll stuck to g e th e r by the  seeping lig h t itse lf. 
Poussin rea lised  som eth ing  o f  it  w hen  he w ro te  to  M . de 
C am bra i in 1 665 :

There is n o th ing  v is ib le  w ith o u t lig h t.
There is n o th ing  v is ib le  w ith o u t a tra nsp a ren t medium .
There is n o th ing  v is ib le  w ith o u t fo rm .
There is n o th ing  v is ib le  w ith o u t co lou r.
There is n o th ing  v is ib le  w ith o u t d istance.
There is n o th ing  v is ib le  w ith o u t the  instrum en t o f  s ight.

The Venetians very n e a rly  s tum bled  on the  secret by 
sheer hard  lo ok ing  jo you s ly  a t co lou r. But it  was le ft 
fo r  our tim e and the  discoveries o f science to  fa th om  it 
fu l ly .  It is here, i f  we must speak o f it, th a t w e  m ay 
speak o f  m odern a rt, a nd  a new w a y  e n tire ly  o f th ink in g  
a b o u t p a in tin g .

N o w  beg in  the  three g re a t v isual adventu res o f our
time:

1. Im pressionism , the  a dven tu re  w ith  lig h t.
2. Cubism, the adven tu re  w ith  space.
3 . Surrealism , the  adven tu re  w ith  th ings.

But be fo re  we go  on le t us th ink  o f  the  changes 
w h ich  have come sudden ly  upon our w a y  o f  life . 
E lectr ic ity  has been rea lised  as a form  o f m o tion . Radio 
has des troyed  the sense o f  space and tim e c o n ta in in g  us. 
X -ra y  had p en e tra te d  so lid  m a tte r to  the  bones w ith in . 
A irc ra ft  have d iscovered the  abs tra c t pa tte rn  o f the w o rld  
under fo o t, and  broken  the  c o n tro llin g  scale o f a m an's 
eyes six fe e t from  the so il. The cam era has arrested 
b irds in f l ig h t .  The car, the tra in , the  steam ship and 
the  b o w le r ha t, the  Eversharp pencil, re in fo rced  concrete, 
the  te lep ho n e  and  the  lif t ,  the  underground  ra ilw a y , the 
push bu tton , the  re fr ig e ra to r, and the  mass p roduc tion  
o f machines w ith  a strange  inhum an bea u ty  o f  th e ir ow n, 
bu t devised by the  b ra in  o f a man, have revo lu tion ised  
our w h o le  w a y  o f  life , g iven a new  m eaning  to  
m athem atics and p ro p o rtio n  q u ite  d iffe re n t fro m  th a t w hich 
p re -occup ied  Leonardo and  The F lo rentine  masters o f 
perspective. The rhythm , the  movement, the  speed and 
the  geom etry  o f the  m achine, and  la s tly  the  v io le n t 
p sycho lo g ica l changes, and  consequent d iscoveries abou t 
hum an minds, necessitated by v io le n t ad justm ent to  a new 
w a y  o f  life , show  c le a r ly  enough, I th ink, tha t our though ts 
a re  not re a lly  those o f  the previous centuries save o n ly  
in fun d am en ta ls , and  lead  us to  expect th a t the  a rt and  
expression o f  our d a y  should be d iffe re n t in k ind from  
a ll th a t w e n t be fo re . It cancels n o th ing . It adds much 
to  the  g re a t re e f o f  tra d itio n  o f w h ich  I have a lre a d y  
spoken. W e have Braque say ing  in the rev iew  Nord Sud 
in 1917  th a t the  aim o f p a in tin g  is no lo ng e r the 
recreation  o f  an a n e cd o ta l fa c t, b u t the  crea tion  o f a 
p ic to r ia l fa c t. That is the  objet d ’art a g a in . N o t the  
rep rod u c tion  o f  w h a t has a lre a d y  been seen and  taken 
fo r  re a lity , but o f  a new  re a lity , o f a concrete  ex istance 
by means o f  shapes a nd  co lours and o f "p la s t ic ”  tho u gh t.

In a ny  stage o f  h is tory  ce rta in  concepts are  p re fe rred  
w h ich  make up the ty p ic a l id e o lo g y  o f  the  p e r io d . In 
a rt these p a r tic u la r concepts become objects o f  aesthetic  
c o n te m p la tio n  in th e ir  ow n rig h t. Do you see how  fa r  
w e  have a lre a d y  tra ve lle d  from  those aspects o f  A cadem ic 
de r iva tive  a rt o f w h ich  I spoke in scorn near the  b eg inn ing  
o f  th is lecture? W h y  it has become im possib le  to  look 
a t such d if fe re n t th ings w ith  the  same eyes a nd  the  same



FIGURE —  Diorite. Moses Kottler (Gold Medalist)

MOTHER AND SON — MOEDER EN SEUN 
Model for commemorative panel in sandstone. 
Model vir Herdenkings-paneel in sandsteen.

Willem de Sanderes Hendriks

BUST —  Bronze. Gerard de Leeuw (Bronze Medalist) EARTH AND WIND —  Sandstone. Lippy Lipschitz
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b ra in?  O n ly  the universa l hum an a nd  d iv in e  th ings are 
co ns ta n t, th a t f ix e d  and  te rrib le  e lem ent o f  bea u ty  w hich 
w e c a nn o t bea r u n a d u lte ra te d .

I have spoken much since I have been in South A fr ic a  
o f  o ld  th ings, because I w o u ld  have them everyw here , 
like  o ld  books o f  w isdom  a nd  tra v e lle r ’s reports . But 
it  is tim e to  speak a lso o f  our ow n a ge  in a  new  and  
sp len d id  la n d . G re a t v ic to ries have been w o n  by artists 
as w e ll as scientists. A re  w e  to  b ea t a hasty re tre a t, 
like  some w ilfu l and  ig n o ra n t fr ig h te n e d  men in Europe 
w ith  th e ir  “ Romantic R ev iva ls ," in to  a fuzzy  unrea l w o rld  
o f sentim ent tied  up w ith  p ap e r and  s tring?  O r a re  we 
to  m ake an a rt o f  our ow n a ge  in South A fr ic a  o u t o f 
th is  u nm apped , h a lf  understood , pass ionate  w o rld  o f 
m ounta ins and  deserts a nd  rivers and  m inera ls a nd  sun 
and sp lend id  pow er and  untried  v igou r?  South A fr ica  
has been spared  the terro rs  o f  w a r and  the  hyste ria  w hich 
m ade D a-D a and  a n t i-a r t  an  abso lu te  necessity. W e 
have a c le a r run to  th in k  it  out, in a c le a r c lean  sunny 
la n d  fu l l  o f  unsapped v ig o u r a nd  passion. W e  have 
a lso , as Europeans a nd  m odern men, in he rite d  the 
sc ien tific  kn ow led g e  and  a ll the  new  im ages in the  modern 
p a in te r 's  vo ca b u la ry , w h ich  w e  m ay use as w e  please 
fo r  our ow n  specia l purposes. W h a t then do you suppose

the  a rt o f  South A fr ic a  should  be? If the re  isn ’t one, 
le t us make it. For us here i t  isn 't w h a t has happened, 
though  we must try  to  understand  tha t, but w h a t is go ing  
to  happen w hich m atters most. You c a n 't  s tand  s till and  
live  on the  earn ings o f  the past o r you a tro p h y  and  ro t, 
as the rom antics do  w ith  a rcha ic  im ita tio ns . W e  have 
these th ings to  our he ritag e  w h e th e r w e like  it  or not. 
W e  know  these th ings, and  w e are men and  wom en, 
m a tte r and  sp ir it. The m a tte r has an im a tio n , and  the 
sp irit e te rn a l life .

It is a fa c t th a t the  educa tion  o f  the  p u b lic  has not 
kept pace w ith  the e vo lu tio n  o f  techn ique . The p ub lic  
is s till a ll to o  o ften  a b ab y  w a itin g  to  be m isinfo rm ed, 
as those w h o  read a new book in a strange  la ng u ag e  
o n ly  w ith  the  a id  o f  an a rcha ic  d ic tion a ry .

Ages fa l l  a w a y  like  leaves 
The d a rk  o ld  books 
F lu tter in a w h ir l in g  w ind  
A nd  grass lies under the  fu rro w .
W h a t im age  sha ll restore 
W h a t resurrection sha ll restore 
A n  im age a fte r the  re p e titio n  o f  numbers 
Promises o f  an  hou r restore 
T im e’s pennies o f w h ir lin g ?

HOSTEL AT VANDERBIJL PARK, DINING HALL WING —  Water Colour. Fleming and Cooke
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PROPOSED HOTEL — Wafer Colour.
Castle Brewery Architects' Department

BELOW: HOUSE AT SENDERWOOD — 
Water Colour. H. Pinfold IJ. Paynter, dell.)

iX 'iiS  'i.

BLOCK OF SERVICE FLATS —  Model.
Alan Fair and Partners.

LEFT: CLINIC, LOUIS BOTHA AVENUE, JOHANNESBURG. 
Harold H. Le Roith and Partners.
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B O O K  R E V I E W S
"  OVER THE DRAW IN G  BO A R D ," by Robert Forman, 

F.R.S.A., F.I.B.D. Ceaver-Hum e Press Ltd . London, 
1949. 10s. 6d.

This is an unpretentious little  book, in tended  as "a n  
in tro du c tion  to  A rch itectu ra l D raugh tsm ansh ip ," and con
ta in ing  much in fo rm ation  o f  a genera l nature which should 
prove  useful to  asp iring  architects.

The descrip tion  o f an A rch itect's  equ ipm ent and its use 
and  the notes on A rch itectu re  in genera l should, by the ir 
ve ry  brie fness and o vers im p lifica tion , appea l to  the b eg in 
ner still hesitantly w e tting  his toes b e fo re  p lung ing  in to  the 
subject.

In it  the re a de r w ill also fin d  exp lana tions o f  w ha t a 
w o rk ing  d ra w in g  is, o f how to  ind ica te  conventional 
m ateria ls, how to  d im ension, etc. The in fo rm ation  on p e r
spective, isom etric and a xonom etric  draw ings, and shadow 
p ro jec tion  in pa rticu la r, should be in teresting  even to more 
advanced  students w ho would  like  this subject presented to 
them w ith  a minimum o f  techn ica lities , fo r  M r. Forman ex
p la ins in a very sim ple, a lm ost school teacher manner.

The author, p ro b a b ly  in fluenced  by the curricu la  o f 
many English Universities, seems to  have d raw n the insp ira 
tio n  fo r  his p leasantly  executed illustra tions m a in ly  from  
Classical A rch itectu re . J.M.

"T E G N IK O N ."

"T e g n ik o n " is exclusively an A fr ika an s  pub lica tion  
covering  the  activ ities o f the Engineering, Chem ical and 
Science Sections o f the Faculty fo r  N a tu ra l Science and 
Techno logy (S.A. A cadem y fo r  Science and A rt) and is 
pub lished qua rte rly .

The Engineering Section o f the A cadem y commenced its 
own pub lica tio n  in roneoed form  in 1948, but the success 
o f this pub lica tion  and  the urge to  expand it, m ade p ub lica 
tion  in p rin ted  form  h igh ly  desirab le .

For these and o ther reasons, the Section fo r  Engineering 
(all branches, inc lud ing  G eo logy), Physical Science and 
Chem istry tog e th e r d ec id e d  to  issue a qua rte rly  pub lica tion. 
The p ub lica tio n  covers the activ ities o f  the Branches and 
Sections, and conta ins w ell w ritten  eng inee ring  and scientific  
artic les— in fac t, the aim is to  b rin g  "T e g n ik o n " on a par 
w ith  the techn ical pub lica tions o f  o ther South A frica n  Engin
eering  Institutions in English.

The objects  o f  this pub lica tion  are b rie fly  the fo llow ing.-

(a) Promotion o f  A frikaans  in the natu ra l sciences and 
techno logy;

(b) Developm ent and s tandard isa tion  o f  an A frika an s  te r
m ino logy  in these subjects (see list pub lished in "T e g 
n ik o n ");

(c) Promoting research in the fie lds  o f  science and tech
n o logy  and the encouragem ent o f  research workers by 
pub lish ing the ir w ork;

(d) P rovid ing sc ientific  and technical in fo rm ation , and
(e) S tim ulation and encouragem ent o f  interests in science 

and  technology am ongst the A frikaans-speaking  section 
o f  our people.
Sam ple copies o f  the journa l are o b ta in a b le  from  the 

Secretary, "T e g n ik o n ," Engelenburg House, Ham ilton Street, 
P retoria. The subscription is 1 0 /-  per volum e (4 numbers), 
o r 2 /6  per copy.

N O T E S  A N D  N E W S
PAINTING OF AUTOMATIC SPRINKLERS.

As m ay be you are  aware, there are an increasing 
num ber o f bu ild ings in the la rg e r towns o f N a ta l tha t are 
p ro tected , or are be ing  p ro tected , aga inst f ire  w ith  A u to 
matic Sprinkler and Fire A larm  Systems. The actual Sprinkler 
Heads, w herein  the fus ib le  elem ent is e ithe r a m ultip le p iece 
metal strut jo ined  toge the r w ith  a specia l fus ib le  metal a lloy  
or a quartz bu lb  f ille d  w ith  a h igh ly  expansib le  liqu id . 
These S prinkler Heads are  constructed to  ope ra te  a t certain 
fixed  tem peratures in the event o f f ire  in a sprink le r p ro 
tected bu ild ing .

It w ill the re fore  be obvious tha t i f  these C ontro lling  e le 
ments (the Soldered Struts o r Q uartz  Bulbs) are coated  w ith 
p a in t the correct fusing  p o in t in the event o f the  fire  would  
be very seriously re ta rded .

Several times recently we have been ca lled  upon to 
clean o ff p a in t from  pa in t-coa ted  S prinkler Heads. A lthough 
most o f  the o lde r ope ra tive  painters know tha t Sprinkler 
Heads should not be pa in ted  and act accord ing ly , the re  is a 
newer elem ent in the tra de  who do  not appea r to  be aw are  
tha t A utom atic Sprinklers should never be coated w ith  pa in t.

W e  should there fore  be very much ob lige d  i f  you would  
b ring  this m atter to  the  notice o f the M aster Painters and 
others, so tha t they could  advise the ir workm en tha t when 
ca rry ing  out contracts in sprinkler p ro tected  bu ild ings tha t 
under no circumstances whatsoever must the ope ra ting  e le 
ments o f the actual S prinkler Heads insta lled in Autom atic 
Sprinkler and  Fire A larm  Systems be coated w ith  pa in t.

The M ain  C ontro lling  Valves, Pipes, Fittings and Hangers 
can be coated w ith  p a in t fo r  preservation o r decora tive  
purposes in the usual manner.

Extract from  a le tte r from  Associated Engineers Com
pany Limited (Durban Branch).
PARTNERSHIP.

M r. John W . B iggar and Mr. John V igou r have entered 
into partnership  and are  p ractis ing under the  style o f  John 
V igou r and B iggar, a t Centra l House, C entra l St., Pretoria.
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