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fhr velief thav archasolsgical cultures are merely
arbitrary divisions of a gradually changing coatinuum
arises from a behaviourist approach, A cognitive amproach
however, views culture as a system of values and baliefs
shared by a group of veople. This meaning system
communicates information about such things as social
status and cosmology through repetitively encoded symbols
in settlement organisation, ritual and decorative art
style. uhile symbols primarily communicate information

within the cultural group their differing structures

sermit their uee for group recognition.

In the beginning ceramic style is shown to be
representative of the decorative art style of Bantu-
speakers in an Iron Age context. Thereafter, the nature of
sultural change through space and time is examined using
ceramics from the twelfth-thirteenth century, as well as
Zarly Iron Age and early loloko sites. These studies show
that gulture is discontinuously distributed through space

with small, randsm change within style areas but with

abrunt, majsr change at  boundaries. The statlstical
lifferoncos borwers styles Jdistinguish traditions and
facies within rtraditiuns. ohange through time 1is also
digcontineus, and statistical differences also distinguish

traditions and phases within traditions. Some changes
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through time are local developments invelving the gradual
loss of several classes and the addition of new classes

derived from earlier onas. OBy contrast, 'loloks cveramic
style totatly replices earliar styles, s0  local
jevelopment can be ruled cut in favour of migration.

Jhile traditions and facies are equivalenkt to culture
a: lifferent luvals of analysis, the relatlionship of phase
to culture is more complex. Gradual changes through time
probably do not reflect changes in the meaning system, and
$5 are oonvenient toapporal divisions of one culture
llowever, the relatively sudden appearance of new classes
within a trad{tion probably heralds chenges in the
symbolic code.

The cognitive approach is thus sesn to be nore
powerfal than the behaviourist one both in the recognition
of aultural groups and in spheres such as the social

interpretatisn ~f settlement and art.
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CUAPTER I

CULTURE. TRADITION AND THE SYNTAX OF STYLE

Serious asabstantive problems have arisen in
archaeology concerning the tature and reality of cultural
groups. These problems have their basis in theoretical
misconceptions that show that archacological theory and
practice has not kept pace with an anthropological

understanding of the term.

trdern anthropologists (D'Andrade 1984; LeVine - i
1934; Shweder 1984; Geertz 1973; Reminick 1983; Leach L/
1976) Jeseribe culture as an historically transmitted

system of ideas and values, embodied in verbal and non-

warbal symbols. Human beings use this cultural meaning
system tn conmunicate, conserve and develop knowledge

about and  avtitudes towards communal life. Some writers .
(e.g. Leach 1976; LeVine 1984} emphasise that culture is a
meaning system about which there is a consensus of
inlsrstanding. The consensus concerning symbolic meaning
i3 axin 5 the consensus yoverning the understanding of
s33ken or written language. This approach te culture may
w2 u2rmed zognitive.

LeVine (1984} contrasts this cognitive
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understanding 9% culture with one used by anthropologists
earlier this century when cultures were regarded as
aggregates of independen: cuscoms or traits. For modern
anthranologists eulture is holistie and customs are
comprehensible only as parts of a larger organization.

p'Andrade (1984) makes two other contrasts with
previous anthropological views on culture. First, he
points out that there was a paradigm change in the social
sciences during the 19503, Prior to 1955 behaviourism was
Jominant and concepts such as culture or personality were
assumed ts  be compleres of stimulus  and response
connections. Culture under these circumstances was a
pattern of behaviour rathar than a system of belisfs and
vilues.

Second, ©0'Andrade notes  that not  all human
phencmena fall into the category of meaning systems. There
is als a class of phenomena he calls ‘'material flows
that includes such things as the movement of goods
services, pacple and other poteatially countable objects
in space and time. These are the kinds cf entities that
are the focus of study of cultural evolutionists and
sultural ecologista. Their viewpoint, according to
S'Andrade, has remained largely behaviourist; that is, for
them culture is a  wcluster of sozially transmitted
pehaviours through which communities adapt to  their
ecolaginal setting. Instead of seeing material flow and

eultural meaning systems as essentially opposed, as




cultural ecologists and evolutionists have done {e.qg.

Binford 1987}, D'Andrade shows  that they have a

iialeceical relationsitip within overarching
srjanisation he refers to as a 'sociocultural system’.

in addition to the use of culture as an abstract
notion, the term may also be used in a classificatory way
%o retar to the particular system of beliefs and values
which a specified group of people shares. Here empirical
sontent is added to the apstract notion to be able to
describe, for example, Salinese culture in contrast to
lanomame culture.

In archaeology culture has been usad in both the
apstract  ind  classificatory senses. Where general
d4iscussion of the notion of culture is given (e.g. Binford
1972; Hole and Heizer 1973) it is clear that
archasologists  are usually  interested only in the
soservable patterns of behaviour in so far as these may be
reconstructed from the archaeological record.
Archasological concepts of culture are thus largely within
the outmoded behaviourist paradigm.

one feature of this paradigm is that items of
wehazisur, though known to be connencted, are usually
treated as independent variables. This results in the
astisn that numersus items of knowledge have to be passed
=n, and culture cannot strictly be shared becauss no one
person knows everything {D'Andrade 1984). This treatment

3€ wariables as independent alsc affects archaeciogical




classificatory concepts of culture. The “traditional"
archaeological culture comprises assemblages of assoclated
traits, including types nf hwuses, implements, ornaments,
Lurials, pettery, artistic styles and dress {Childe 1847;
Hole and ifeizer 1973; Clarke 1978; Hcdalirn 1980). Although
there is an insistence on association of traits in a
oroven primary context, the traits remain discrete and are
sEten treated as independent and equal. The use of very
lptailed lists of pottery elements, like Plog's (1976) 183
categories for duuble line breaks on a particular class of
bowl, illustrates both the independent nature of traits
and the huge nuabnr oF them in behaviourist studies. In
practice, therefore, an archaeological culture is the same
23  ths cutdated anthropological notion of culture as an
3yyresation of independent customs.

Furthermore, artefact types, when treated as
injependent  variables, ds not  have co-terminous
listributions {Ford 1954; Hodder and Orton 1976; Renfrew
1377: and Clarke 1978). As a result many archaeclogists
balieve archasological and anthropological cultures to be
wholly arbitrary divisions of the cultural comtinuum, and
that in reality caltras change continously and
systematically over space.

It is in faer possible to demonstrate with

arcnaeslogieal data the 1rticulation of ecultural traits

vding t> a cultural meaning system. For example, the

fantures of sonthern Afrizan Iron Age settlements such as

— s vt Y




cattle byres, houses, gvain storage pits and bins, and
burials, are arranged according te the relationship
between men, women, cattls, ancestors and high and low
status among other things (Kuper 1980, 1982). Two basic
patterns, the Central (previously Bantu) <Cattle Pattern
and the Zimbabwe Pattern, have been recognised, both of
which incorporate the same categories but in quite
Jitferent ways (Huffman 1980, 1982, 1984, 1986; Huffman
and  danisch 1987; Evers 1984: Loubser 1985). It is,
therefore, not necessary to treat such variables as
wndependent  or archaeologiczal cultures as arbicrary
livisions of a coitinuum. Cultures are basically discrete.

One way archaeclogists have attempted to lLypass
the problem of the arbitrariness of archaeclogical
sultares is to leok £or indications of social interaction

fe.g. Whallon 1968; Binford 1972b; Plog 1976, 1980). Two

assumptions underiie these studies: first, patterned

cenavisur i

icates orjanisation of, or membership in a
society; and second, similarity in patterned behaviour is
directly related to the degree of intensity of social
interaction, thought t» be in inverse proportion to the
jucgraphical Jistance between the points being compared.

*here is some justification for this 'gravity nodel' from

suanoyrapnic and geographical sources, and it appears to

me nsaful as a heuristic model to define interaction

sphares. ¥or axample, in central and north Amevica, sites

%hat are «leser to one another have higher similarity




scores with cach other than with sites more listant

{Whallon 1968; Enqgelbrecht 1974, 1973; Plog 1976).

flowaver, Jdistance 1s not the anly paramater

controlling intensity of social interaction. ayer {1971)

showed that two Xhosa-speaking groups living im the same

East London township, the Redmen and the Schoolmen, have

only limited contact with one another. At home social

interaction is minimal even though members of the two

groups may live in the same streets. They mainly interact

at work in the white commercial world which is a neutral

2one. The reason for the limitation ca  interaction is

cultural. schoolmen have adopted many western cultural

values, Redmen strive to maintain rural Xhosa culture in

an urban environment. This example shows that culture, not
the nature of social

jsst 1iscince, contrels and degree

1nteraction, This because cultural values help determine,

among other things, what category of people have power and

T e e = -

how that power may be obtained or maintained, The exact

relationsihip batween two groups can Jepend on economic and

political considerations, =so that in a situation where
there s conflict or competition over resources, for :
sxample, culture may be used as a rallying force to

maintain differences (e.g. Glazer and Moynihan 1975: Keyes

1931; Royee 1982). Ik follows that the gravity model of

social interactisn on i{ts own is insufficient to explain

sinilarities sr doffersnces in style between areas.

Wobst  {1977) added a  further dimension to the

R e sl Mol Pt L
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gravity model by pointing out that style in cultural items
communicates information, Information thzory always
involves a transmitser and & receiver. the high oest, in
terms of investment of energy amd mriter, of varying a
message contained in the style of an artefact results in a
limited number of messages being sent. Wobst links these
messages to intsgration and differentiation processes. In
the forme, people who do not normally know one another
have some expectation of proper behaviour patterns from
the visual messages transmitted by style in materjal forms
bafore they need to interact. For the latter, these visual
stylistic messages can point to the strangeness. of the

person or community. Wobst also says the major target of

nmessages transmitted is nelther the people with whom one
interacts laily nor those who are so far away that
interaction is not evan sporadic. The “argeted receivirs
are those who are at an intermediate distance, strangers
wno live sufficiently close for social interaction to be
possible at ieast on a small scale. These visual stylistic
mgssages are therefore mainly concerned @ith social
1dentity, allowing mutual bona £ides to be established at " .
a digtance, Stylistic messages are thus also usually found
on artefacts that are highly visible,

Hodder (1982) partly agress with Wobst in his

ethnoarchaeological study of identity among the Pokot,

Tugen and Yjemps ‘tribes' In the Baringe basin in northern

Kenva, e points to a number of artefacts including




shields, earflap types, and other i‘ms of dress that are
used to differentiate beuwean the o « groups. However,
he notes that «distinctions can ailso b .ade betsen these
'tribes’ using features not normally sec- by strangers,
such as the internal arrangameni of houses. This last kind
of Jdistinction is » diregct contrast to Wobst's position.

tiodder  poinks out that there is continual
interplay between all aspects of material culture. From
this statement one could expect him to move to the link
between what he observed and the notion of culture as a
meaning systesm., But he merely goes on  to point out that
ethnic Jifferances are visible in ordinary as well as in
decorated things.

Hodder's (1986) more recent examination of gourd
and house decoratisn amony the Njemps shows that this type
2f 3tylistiz artefact can alsec mirror strategies within a
1eoup, £ir example, women's strategles vis-a-vis men., This
las: point 1gain  contrasts with Wobst's ideas, for the
target populatfon include the men and the other women of
the household as well as those further away. Hodder has
also noted cthat some artefacts cap also be used cross-
slturally by subsectisns of societies in strategies aimed
at ather subsections. Fsr example the same type of spear
(s used by Poket and Tugen {Kalenjin-sprakers) and Wiemps

{faasi~speakers}) youny men in strategies of behaviour

towards slier, married men and young marviageable, women.

“et all atyle, therefore, is used to communivate cultural




or ethnic identity.

The definition o. style itself is difficult. In
gome racent works dealiny spacifically with stylistic
variation no definition is attempted (Plog 1980, 1983),
though style is considered to be multi-dimensional
Wricing about art, Silver (18979) states that style refers
to formal features that characterise individual works of
art. Stylistic trends are clusters of features that co-
vecur repeatedly. These featurss and clusters of features
are remarkably similar in cencept to the archaeological
sulture as repeated assemblages of asscciated traits. Each
feature appears to be seen as independent. But if styles
communicate messages, the relationships between features
must be understood. An  author's style is  not Just
exsrassed by characteristic vocabulary but also by the way
he uses that vocabulary in characteristic sentence
construction and the way he puts together sentences in the
sonstruction of an argument or plot,

In the same way as culture can be seen as a
comprehensive interlinked set of rules, akin te a grammar,
that governs behaviour, 3¢ it is useful "to view style as
1 organisation of featuras about which there is a
censensus  of understanding, rather than a cluster of
independent traits. Leach (1976) explicates this theme
irom a social anthropelogicat and specifically Levi-
straussian viewpoint. fle believes that non-verbal aspects

af sulwure are organized inte structures which incorporate

Y




information in a manner analogous to the phonolegical and
syntactical structures of a language. He says that verbal
nessages are easily understood because they are discursive
in form and, therefore, the arranget 5& different words
in the right syntax remains intelli rible. Hon-verbal
symbols are more difficult to understand because they are
not discursive and the meaning is not intrinsic in the
symbol. Therafore, the understanding of non-verbal symbols
relies on familiarity with a set of symbole and their
context. Hon-verbal symbols are frequently polysemic and
are therefore particularly powerful means of communication
Turner 1967). Because symbols are arbitrary in form, and
because they have to be familiar to transmitter and to
receiver ta be understood, they must have a syntax of
their swn. I argue that style as a repetitive code of non-
verbal symbols exnibits such a syntax.

Sackett (1985) captures the essence of this notion
in his discussion of style as iseochrestic variation. He
points out that there are, in artefacts, highly specific
patterns of isochrestic variation which are socially
bound. Isochrestic variation, a neologism coined from
3reek words meaning 'equivalent in use', is closer to the
syntactical basis for style discussed above than
Weissner's (1985) view that an artefact only has style
when it Was acquired social nmeaning, usually ko enhance
reciprocal relations.

I shall apnly the notisns of culture as a meaning




system and style as 2 tepetitive code of non-verbal
cultural symbols to detormine whether cultural groups can
be racognis J in the sousaera Africaa Iron Age. I shall be

snaarnel partisulacly, first, with the question whether

style gradually and continunusly changes over space or is
discontinuously Jistributad. Secondly, I shall examine the
way style changes through time.

In African Iron Age vtudiaes stylistic analysis has
concentrated on pottery because it is usually the most
ccmmon and stylistically variable item on Iron Age sites.
Furtnermare, naarly all archasologists were trained in
milieux where pottery has been regarded as a diagnostic
chronological and spatial identifier. It has long been
xnown that pottery decoration style is structured ge.q.
Shepard 1340, 1948}. Recently ethnoarchasologists have
paid nors attention to pottery decoration structure. For
example, in her study of Tarascan pottery manuiacture,
Hardin (1983) shows not only that pots are divided into
fietlds £sr decoration but some Elelds are more important
than others, and the decorations found in them are
composed of particular design elements which are put
tigether in a limited set of ways. There is, therefore, a
s/ncax  or structurs to the style of Tarascan pottery
lazwration. Hele (1384) has used this aotion of the
snrusture of pottery decoration successfully in  a Mear

Dagtern archaeslogical sendy,

dioa  of pottery style twe dimensions have




been particularly important in determining types: vessel
form and motifs. These motifs form a stylistic category
that I will refer te generally as decorative art.
Decorative art, while a convenient label, 1s in
one sense a misnomer. Ark, outside a modern western
cantext, is neither purely decorative nor aesthetic but
has a symbolic content which is only comprehensible within
its cultural context (Leach 1968; Lewis-Williams 1983).
Decorative art is found on a multitude of artefact
categories apart from pottery. In order to assess how
rapresentative pottery decoration is of a society's
decorative art as a whole, I now turn to an examination of
the decorative art on different artefact categories from

three societies of Bantu- speakers.




CHAPTER 2

CORATIVE ART STYLE AND POTTERY [V BAITY SOCILETY

Choice of societies

Three societies were chosen for study: Pedi, zulu, and
Gwembe Tonga (Fig. 2.1). The primary factor in choosing
them was the availability of material for study. There

had to be both variety in the artefact categories to which

decorative art was appliad and several specimens of each
categery to enable a valid comparison. In the sample for
each society there was a variety of artefact categories
such as beadwork, pottery, wooden drums, headrests,
stools, bowls, milking pails, and mural art and basketry,
Mo society had exactly the same list as another.

It was also important that the societies should be
widely distributed in space (Fig. 2.1). The reason for
this was to show thaf the characteristic of a single
lecorative art style was not rastricted to a group of

contiguous, closely related societies within a small

gengraphical area.

.A third important feature was that the societies

o . themuelvas should exhibit significant differences betwesn
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them. Linguistically, the Gwembe Tonga language belongs to

Guthrie's group #, a central African cluster, whereas the

Pedi and Zulu languages belany to different branches of
southern Bantu (Guthrie 1967). Gulu and  Pedi are
cattlekeepers, which is reflscted in the organisation of

their homesteads according to the Central Cattle Pattern

(Kuper 1980, 1982; Huffman 1982; Evers 1984). Gwembe Tonga

have few cattle and their settlements are organised
according to different principles (Colson 1960). Zulu and
Pedi are patrilineal, whereas Gwembe Tonga are

matrilineal; Zulu and Pedl land ownership is vested in the
‘tribe', whereas Gwembe Tonga own land privately; Zulu and

Tonga homesteads are scattered, Pedi homesteads are

grouped in large agglomerations (Krige 1350; Colson 1960;

Honnig 1967).
Methods

It is not easy to determine which attributes are

equivalent stylistically in different artefact categories.
This is because different artefact categories impose their

own kinds of special restrictions on motifs and size and

shape of decoration fields by their materials, methods of

manufacture and overall shape. This means that some

stylistic features are given dlfferent emphasis in

different artefact categories and may take variant forms.

Consequently, an analys'3 of motifs alone rather than
their combinations will form the focus of the analysis
15




Table 2.1
their sources

Artefact Categories
hous sholds with

Vogel = Vogel 1984;

Pedi decorative art: artefact categories and

Vogel Lawton NasM

mural art 61 61
dacarizad wvalls 233 233
Pottery 33 18 5 24 4 8
drums 2 2
porridge dishes 5 2 2 3
beadwork 16 46
deaorated floors 2 2
front skires 7 7

Lawton = Lawton 1967; Masd = Vational

Afri UNISA Naghom ¥

Museum, Bloemfontein; AfrM = Africana Museum, Johannesburg; UNISA =

Department of Anthropology, University of South Africa, Pretoriar
Maskom = Yational Cultural History and Open Air Huseum, Pretoria. .

Table 2.2 Pedi Hotifs .

Artefact Motifs N Unique
category A B ¢ D B F 3 B I .
123 123 12 1234567 12 1234567 12345 12 1234567 33
wottery X% X X ¥ XX XX X XXX X x x 18 1
KXKXX X KXXX XX XXXXNX 32 14
8 12 L
X EES K3 % 3 3
X X 6 1
x 2 bl
rums 2 9
Y
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9
15
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Table 2.3

artefact
category
pottery
walls
beads
skirts
iishes
floors
drums

Table 2.4

artefact
category

pottery
walls
beads
skirts
dishes
floors
Irums

Pedi motif groups
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Pedi decorative art indices

% of total
motifs

47,3
a4,2
26,3
21,1
15,8

3,3

5.3

% of total
moti
groupe

% motifs
shared w/
pottery

100,0
43,8
79,0
62,5
50,0

9,0
50,0

% motif groups
shared w
pottary

100,0
37,5
90,0
83,3
83,3
100,0
100,0
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although I discuss combinations of motifs where the size
and shape of decoration fields makes this feasible.
Designs Fourd on different artefact categorles were
classified by their dominant components which were called
natifs. totifs with similar constituents, for example,
triangles or chevrons, were clustered into motif groups

(Figs 2.2-2.4). The presence or absence of each motif and

motif group was then recorded for each artefact category.
1 used presence and absence only because the size of the
samples for each category was disparata. Analysis of the
distributions was done to answer two questions:

1. are differen:c artefact categories decorated with
motifs of the same style?

2. if so, how representative is pottery of that
Jeneral style?
For the £irst I calculated the percentage that each
catagory has of the total range of motifs and morif
groaps: for the second, tha tables show the percentage
that each category shares with pottery. .

Finally, in order to establish whether the use of
decorative motifs was restricted by gender to specific

artefact categories I noted which categories were both

le and used by men or women.

Pali degorative art
The primary source $oy pell art style 1s material

3 oliectad and sresented in 1 llasters dissertation by

" ot T




Catherine Vogel (1284). Vogel focussed on mural art put
extended the study to include women's dress and beadwork,
pottery, wooden porcidge dishes, drums, and floor
decoration, For this study all the information on mural
art, Jress, drums and baadwork comes from her thesis. The
pottery sample was greatly extended by study of

collections at the National Museum in Bloemfontein, The

Cultural History and Op

<1 Alr Museum in Pretoria, the

Department of Archasology at the University of South
Africa, my own collection and Lawton's (1967) study of
Bantu pottery. Porridge dishes were alsc studied at the
Africana Museum in Johannesburg and the National Museum in
Bloemfontein. The nature and size of the samples are given
in Table 2.1, and in Appendix 1.

Categories of use and manufacture of items which could
lead to the restriction of some motifs to particular media
inciude items made by women for their own use (beadwork)
and items made and used by men (porridge dishes). Other
ivems such as pottery, mural art and floor decorations
were made by women for use by either sex, some items were
made by men for use by women (drums’and married women's
leather foreskirts). Hural ..t and floors were not so much
‘asad’ as found in contexts whers men and women meet. Some
2% the mural art is interpreted in terms of pollution
concepts and is part, therefore, of the cosmology and
partizularly that part which nmediates between men and

aomen  in  Pedi sociaty (Vogel 1984). There is a strong




saxua! symbolism in the manufactures of drums (Vngel 1984).

Pedl motifs and motif grouns are illustrated in Figure
2.2 and their presence/absence -is recordsd in Tables 2.2
and 2.3 and the indices in Table 2.4. It is clear from the
tables that there is no motit common o all the artsfact
categories and that therc is only one common ®otif group.

Thus both the motif and motif group analyses conform to

Clarke's (1978) concept of palythetic sets. In thit study

some of the inter-category variation must be ascribed to
sample size disparity (e.g. floors and drums compared to
mural art in Table 2.2}.

Furthermore, there 1s a high proportion of unique
motifs, particularly in mural art where the fields are
large and where magimum variety is possible in combining
motifs. Even so, some of the combinations of motifs are
shared among media. For example, in both pottery and mural
art there is a strong tendency for a single band to occupy
the upper register and for the main pattern below it to be
composed of repetitive nmotifs such as chevrons/arcades,
bisected rectangles or triangle-based designs in different
combinations.

It is also elear from inspection of the tables and
fxom the indices that all the artefact categories were
Jdacorated with motifs from a common fund. Thera was no
unique set of wmotifs associated with either beadwork or
porridge dishes which might have been expected because the

use and manufacture of each was restricted by gender.

& -
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Thic clear use of motifs of the same style across
artefact categories is underlined by Vogel's study on the
names given by informants to the motifs they used. These

names came frem various sources. In ‘.ae mural art diamond

based morifs (Fig, 2.2:E, pacticul.-ly E2), were called

ditokole, which also refers to the bead pendant with an B2

design on it. Some blsected rectangle motifs (Fig. 2.2:8)

on beadwork and on the mural art were called lerumo
{assegai) or selepe {axe) or makobe of the ntepa (points
of the rear skirt). Pendant triangle designs or the V-

shape of the chavron or the points of arcades were usually

refered to as ntepana or ntepa or makobe of the ntepa, all

recalling the pendant triangular shape of the rear skirt

worn by girls or women. Lerumo motifs were pointed out on

mural art, beadworr and pottery: ntepa and cognate motifs

on pottery and mural art. Many circular, spiral and
multiple arcade motifs were referred to as ngopa, the
snaii, on nmural art and the thetho, married woman's

foreskirt {vogel 1984). Tt is, therefore, quite clear that

motifs on one artefact category have the same visual and
symbolic connotations on others and a motif may even be
derived from an artefact category. The reliability of

Yogel's information is demonstrated by her use of about 60
different informants from different villages.

Indices were calculsted which  demonstrated what

proportion of the motifs ind motif groups in each catagory

was shared with pottery. The low scores for mural art are




explicable in terms of the number of unique motifs, those
for Eloors, drums and dishes by the disparity in sample
sizes and in the case of porridge dishes in tha preference
for cireular and interlace natterns (Hl and 17). The
indices for merif groups, by contrast, are all high. Here
it should be emphasised that motif groups are groups of
like motifs and reflect, therefore, thak the same fund of
Jdesigns may be drawn upon for each category, even though
the specific form of the motif may vary within strongly
delimited bounds.

From this analysis I conclude that among the Pedi,
Jecorative art style Jdoes cross cut different artefact
categories and that pottery mav be taken as representative

2f the style in a polythetic manner.

Zuly degorative art

Both museum and University collection: of material and
{llustrations from a variety of wo.ks have been used for
Zuly art style (iayr 1906; Muller 1906, 1917-18: Bryant
1967: Lawton 1967; Hertens and Schoeman 1975; Levinsohn
1979; Grossert n.d.) {Table 2.5; Appendix 2). The variety
of items includes beadwork, basketry, mats, pottery, milk
pails, meat dishes, headrests, earlobe dises and spoons.
Wnere among the Pedi the category with the greatest
varisty is mural art, among the Zulu it is b..dwork which
plays a praminent role in courtship and the designation of

Statas among women.

- T -




Table 2.5 Zulu decorative art: artefact categories and
thelr sources

artefact categories Publ WITS NatM UNISA )\EEH NasM Total
beadwork 30
basketry 55 6 63
mats 6 16 22
pottery 738 14 13 16 6 130
milk pails 4 7 4 15
meat dishes 1 2 5 8
headrests 4 10 B 2 24
earlobe discs 4 14 18
spoons 25 1 26

Publ = Grossert n.d.; Lawton 1967; Hayr 1906, Muller 1906,
1917-18; tiortans and Schooman 1875, WITS = Department of
Archaeoloyy, University of the Witwatersrand, Johannesburg.
MatM = Matal Museum, Pietermaritzburg. UNISA = Department
of Anthropology, University of South Africa, Pretoria.
Afrit = nfricana Museum, Johannesburg. Nasi = National
Huseum. Lloemfontein.

Table 2.6 Zulu actifs

artefact natLes

catsgories A B ¢ 5 K 8 Unique
f21 Tasase T30 Daa iz L2 basass basase | 123 laa M1
panteey X R VKK XETEX XX A e x xetox 3 7
Loy ¥ XTO KRR XKXOx TR € % 1
x ok ox ok oz sx [T
hagkete x X xxoxxoxe b x 111
head rests ¢ % XXX XX K XX KX xox s xx o1 0
nitk pilla « * x x x 7 0
meat dighes tx ¢« . ® [
nanaa X wr o oxtvox 8 a
saciobe dize § % A X xXE ¢ Xoxe x % [UR




artefact
category
pottary
beads
mats
baskets
head rest
milx mail

spoons
ear disc

Table 2.8

artefact
categery

mttery
peads

mats
baskets
head rests
nilk pails
lishes
spnons

sar discs

Table 2.7 Zulu

Motif Groups

motif groups
BCDEFGHIJK N
X XX XX X XX 9
X XX X X XK 3
X X X X X X 7
X R XX X X 7
XX x X X X X X kg
Ko X% oxx 7
X X x X £
X% x % H
X X X X XX 7

Zulu decorative art indices

% of total § of total % motifs
motifs

pottery
75,6 31,3 100,0
63,4 72,7 69,2
26,8 63,6 81,8
31,7 53,6 76,9
43,9 72,7 93,3
17,1 63,6 00,0
14¢ 15,5 190,0
19,5 43,5 192,0
34,1 83,6 92,9

2 motif grps

motif grps shared w/ shared w

pottery
100,
75,0
95,7
85,7
83,3
100,0
100,0
100,n
100,0
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Only milk pails could exhibit a special gender style
because they were made and used by men. All other
artefacts were made by men or women Eor use by elther sex.

Zulu motifs and motif groups are displayed in Fig.
2.3, their presence/absence is recorded in Tables 2.6 and
2.7 and the indices derived from these in Table 2.3. The
number of motifs unigue to one artefact category 1is low.
Inspection of the tables and the indices reveals a clear
cut picture of how motifs and motif groups cross-cut
artefact calegories. The polythetic nature of this sharing
is evident. Beads and pottery together account for more
than ninecy Per cent Of the total variation. Analysis of
how representative pottery is of the art style as a whole
shows that pottery has seventy-six per cent of the total
variety of motifs seen in the study and elghty-two per
cent of the motif groups. The indices for each artefact
category vis-a-vis pottery are even higher.

Motifs found on  the only exclusive maker-user
category, milk pails, belong to the same common fund of
designs used on other artefact categories.

While some records have been made of motif names these
have bheen eclectic. Bryant (1967:197,401) listed some
pottery motifs but it is 1ifficult to relate his brief
lescriptions to actual Jesigns and he made no attempt to
see whether the same napes were used on other media,
though he does describe similiar designs on other objects.

dchofield (1943:257) drew attention to the fact that the

et i e B et 3




plock/mammae decorative technique on pats derives from
woodwork. Hayr {1906:462), however, noted that: "the lines
or squares of beads >r warts on these pots are ornaments

and are called by ths same name, izinhlanga, as the slits

made in the skin with a knife and generally made in rows
with several slits in one row to relieve pain, lusert
medicine, or by a girl as an ornamentation of the body
chiefly on the belly, upper arm and shoulders.”

Schoeman {Mertens and Schoeman 1975, Schoeman 1983)
Jdocumented the interpretation of specific designs -
pendant  triangles, diamonds, upright triangles and
nourglass motifs - as referring respectively to unmarried
and married women, and unmarried and married men. These
interpretation. were given for beadwork and pottery. In
the latter case pendant triangles on a well £inished pot
indizate that the vessel was for tha use of men. A motif
comprising a triangle with an arch was interpreted as "the
fance between the two private gateways of the village" and
the motif as a whole "showed that the pot belonged to the

great nut  {indlunkulu) and was intended for the use of

men* (Mectens and Scheeman 1975: no pagination). It is
salutary to note, however, that the designs are not
aormally enblematic as one might expedt. An unmarried girl
w#ighing to marry a man already married, for example, might
1pe the married manp design op her beadwork (Evers and
HugEman in press). Schoeman went on to speculate on cther

owssiole assoclations between diamonds and women Dbut




< concluded that not all motifs have such neat symbelie
significance. However, designs °0 isithabe mats,
especially ceremonial ones given as wedding presents,
could also be interpreted symbolically using the sarme
trisgyle and diamoad motifs.

There is therefore some indication of the presence of
tne concept that dJesigns have similiar or the same
connotations to the viewer on whatever artefact category
the design may be found. I conclude, therefore, that the
decorative art style does cross-cut different media and
that pottery is justly a true representative of that

style.

3wembe Tonga decorative art

The variety of Gwembe Tonga . decorated artefact
categories and the sources are summarised in Table 2.9 and
illystrated in Appendix 3. A}l the material from private
and museum collections comes from the Zimbabwe side of
the Jambezi in Upper Valley context as defined by Colson
(1360). The other material comes from the Zambian side of
the river. They have deen combined because cross river
ties were high whersas along the valley travel was
svaparatively difficult and ties were not SO strong
! 2lson 1960).

wategories of manufacture and use which could lead to

tae reguiriction of mnotifs %o particular media include

mg nade by women £or their own use {beaded skirts and




baskets), and items made and used by men (druns, axes,
chairs, nilk pails). Other items were made by men or women
for use by either sex. ODrums were used in ritual
situations. Many crafts ware produced by specialists who
wers selectad for the craft by ancestor spirits. These .
include specialists who make pottery, drums, doors, axes,
stools and chairs, and wooden bowls. v

Gwembe Tonga motifs and motif groups are illustrated (
in Pigure 2.4, their presence and sbsence in the artefact ,
categories in Tables 2.10 and 2.11 and the indices in

Table 2.12. Nearly all of these show a one hundred per

cent sharing in che motif group analysis. The two

exceptions are drums, where one of the eight WOLif groups ¢

found on drums is not found on pottery, and beadwork, .

where two of the three motif groups found on beads are not
£ound on pottery. In terms of motifs the percentage shared

vy pottery of the tokal ve .ation is lower but in all ;

cases at least £ifty per cent Of each category's
Jecoration is als®> found on pottery. Pottery has twanty
{sixty per cent) of the thirty-three possible motifs. Of
the thirteen not shared by pottery, no fewer than nine are
found on only one category each, while pottery has Eour
Motifs which are peculiar to it. If one disregards these,

sixty~-seven per cent of all motifs are shared between

potrer; and other items.
Motif groups, and to a lesser extent the motifs

thamselves, are shared by all artefact categorias. The
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Table 2.9 Gwembe Tonga decorative art: artefact categories
and their sources

artefact categories Reynolds ThingsGal T.W.H. AfrM Total
2 2

pottery 24 6
drums 3 [
axes 4 4
round stools 7 5 12
ellipt. stool ped. 4 15
aliipt, stool tap 5 1 6
baskets 4 4
nilk pails 1 L
woaden bowl 1 1
bottle granary 1 1
pipe bowls 12 12
doors 1 1 13
beadwork on dress L 2 5 8
chair 1 1

Reynolds = Reynnlds 1968, Thinystal = Things Gallery catalogue
n.d., Johanaesburg. T.W.0f, = T.N. Hutfman private collaction.
fett = Afrlcana Huzeum.

Table 2,10 Gwembe Tonga motifs

artefact A B [ B F GHI JK ¥ unique
. category 12345 123456 123 12345 1234 12 1 1 123 1 12 33

pottery XX X XXXXX X XXX X EX X X ¥R 0 4
drums XX E% KX XX XK X XK & x % x 16 5
aves X x % x x 5 [
round stonl X *X KK KR 7 0
ailip.stool X % xx x xax 7 1
pipes EYEe XX X K 8 4]
Aonts ® ox % xx % 6 L
boals ES x x 4 2
chalr 3 L a
baskets x ® 2 ]
bot. gran. x 1 0
wilk pail x i 0
wood bowl x 1 0
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Table 2.11 Gwembe Tonga Motif Groups

Artefact categories motif groups
A EPGHIJIK

£ %% KX
x & x
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rums x
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icors

beads

shair
baskers %
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mil% oail *

wood bowl
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Table 2.12 Gwembe Tonga decorative art indices

artefact % of total % of total § motifs % motif grps
category motifs motif groups shared w/ shared w/
pottery  pottery
nattary 60,6 31,3 100,0 100,0
irums 18,5 T2, 62,3 97,5
axes 15,2 27,3 100,0 100,0
rnl stools 21,2 27,3 57,1 100,0
it stools 21,2 25,1 71,4 100,0
21,2 25,4 52,5 190,0
13,2 354 33,3 100,0
12,1 27,3 50,0 33,1
3,0 9,0 100,0 100,0
5,1 N1 19,0 100,0
1,9 N1 100,0 100,0
3,0 I 100,0 109,0
3,7 L 19,2 100,90
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extent of sharing suggests that the nmakers dezorated the
itens from a common fund of desigas which togett 1r make up
a Tonga style of decorative art. It is particulaily

noteworthy that neither specialisation nor the gender

baged user-maker categories ha

1 any effsct in creating
styles assoclated with particular artefact categories. In
addition some qombinations of motifs form schema which arxe
found on different artefact categories, such as the single
band separating two chevrons on pottery, axes and
pedestals of’ round stools. The fact that pottery accounts
for at least aixty per cent of the total variation shows
one can use pottery to characterise Tonga art style with
confidence that there is no serious misrepresentation of

the decorative art style. Unfortunately there is no

information about the names and connotations +of motifs

{Reynolds 1968: Colson pers. comm. 1985).

piszussion and conclusions
In all three studies it was possible to show that
decorative art style was apportioned among different .
artefact categories in the form of & polythetic set; no
artefact category accounted Eor all the wotifs available

but there was considerable overlap between categories in

their use of motifs. hile same motiis were peculiar to
<ne  orf other artefact catejory it was very clear that
there was no apportionment of motifs to constitute a

‘pottery style' as opposed to a 'mural art style' or a
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‘beadwork style'. The study also showed that there were no
distinctive stylas associated with either gender or
specialist ecraftsmen. The unity of tha styles was
emphasised by the fact that whers information was
available, the namea and connotations of the designs were
the same on ditferent artefact categories. This unity in
names and connotations . lerlines that decorative art
expresses some of the total meaning system of a group.

That this iz likely to be true for Bantu-speaking
Africa as a whole is evic in art styles elsewhere.
Levinsohn {1979: fig. 50} showed that Bayei basketry
Jesigns echoed beadwork designs. An examination of Shona
decorative art by Nettleton (1984} demonstrated that the
same pakterns were found on pottery, bene or ivory
divining dice and wooden headrests. Bauminn's (1935) work
in central Angola illustrated a wide range of artefact
:ategories, including pottery, which are decorated from a
conmon fund 5f designs.

What is true for the twentieth century is also true
for earlier periods. Wall decoration patterns in the Khami
culture were also found on divining dice and pottery
dating to the sixteenth century (Robinson 1959). The same
motifs have been found on ceramic nasks and pottery at
tydenburg dating to the seventh century (Inskeep and Maggs
1975; Evers 1982), The applicability of the principles
derived from thess studies is thereby assured. Pottsry

may be used to represent decorative art style in a

e N
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southern African Iron Age context.

Among the Pedi and ths Zulu asd among non-Bantu-
speaking peoples such as the Endo {Welbourn 1984) and the
Azonde (Braithwaite 1982) decoration serves to mediate
relations between men and women. The messages transaitted
by the decoratior are meant to be received within the
graup .ather than representing identity signals to
potential strangers. However, because these messages are

conveyed using at.itrary, often %

ric, symbols, they

aust be restric - form. Tt iction and the
associated sy. . .l enedi..g oL 8owhols in e style
witich allows p o recomnt . uecorative art style

as different frol . ¢ own  and thus use style as an

identity marker. It ~r  tne same reason that

archagologists  nay B rative art as a3  group

identifier in the so:ihsvn African Iron Age.
Having establisced that decorutive art style crosscuts:
Jiffcrent artefast cotegorin., that pottery decara.’on is

representative of *iel style and that decoraiive art atyle

may be used as a cvltursl groug identifier, ! ow  turn to
the identificacion of groums in the southern aAfiican l.on

Age-




DS AR TERMINOLIGY

It £s3liows from the discussion on culture and the
syntactical nature of style in Chapter One thar a
slassification for identity purposes should take inko
ascount the interrelationships and syntax of elements.
There are several techniques for this which have been usad
successfully. one of these is symmetry analysis (Shepard
1248; rasll 1983; Washourn 1983b). In  this technique
matrfs  comprise  various  rotations, reflections or
repetitisns 5: design alements, and the ways the designs

are 2o° ad Eorm the points of comparison between styles.

dashburn  (1783b) used symmetry analysis in a study of
Sreek feolithie pottery and demonstrated style #reas in a
Teqion where study of the distribution of individusl
design elements had indizated 2 single, gradually changing
raitiral  enntinuam.  Symmeery analysis is ot popular

secavse it is quite siit to nmaster and because it

2t 2 high lavel »f asssraceion.

A4 sacond b

niyi1a i3 %he technique taxenomy utilised




by many archaeologists in Africa {e.g. Phillipson 1376
Fagan 1974; Robinson 1973}, The technique taxonomy
involves successive divisions of the pottery sample where
sach division, such as decoration technique, controls all
subsequent classes. This procedure has been criticised by
Huffman (1980) who showad that it was unreliable because
it conceptrated on single motifs rather than combinations
and tharefore could not characcerize the structure of
style.

Other classifications use the way mnmotifs, decoration
fields and vessel shape are combined syntactically. Hole's
(1984) classification of Iranian beakers iz one such
technigue. Another has been developed by Huffman (1980)
for  the southern African  Iren Age.  Huffman's
classification combines in a structured manner vessel
profile, which parts <2 a profile are decorated and witn
what continations of motifs. Hufiman forms both nodal and
affiliate set classes. !odal classes start with the most
complex type, and then all other classes have fewer design
areas. Affiliace set classes are subdivisions of modal
classes Ddased on important alternative profiles or
dominant motifs (Huffman 1980).

1 use Huffman's technigue because it has been widely
ised by others in scuthern Africa (e.g. Evers 13277, 1932;
Taylsr 1379; Loubser 138l: toore 1981; Zvers and Van der
tterwe 1337} and becauss his :t2sta on modern ceramics

{Hu€fman 1929) showed irs reliabllity. I retain his way of




defining modal clnsses but use only alternative dominant
motifs in constructing the affiliate set classes. I do
this because the analysis concentrates on the designs
thomselves, and because the incorporation of vessel
profile details would qreatly multiply the number of
clagses. I also use affiliate set classes as the
Jefinitive set of classes because each study incorporates
ceramics Erom several groups, potentially from both facies
and tradition levels. Huffman (1980) uses wodal classes
to define traditions and affiliate classes to distinguish
fanies within traditions. I wuse affiliate set classes
because they may be used to distinguish facies and
traditions in a single analysis (Huffman 1980) and because
they allow each group's particular designs to be
considered in detail.

For intersite comparisons I use Huffman's (1980)
presence/absence index, his scaie index and, for more
detailed points of comparison of attributes, a chi-square
score ($iegel 1956; Conover 1971).

Terminology

Twe major sets of terms are currently in use. The
tirst deriver from the 1965 Burg-Wartenstein conference
{Bishop and Clark 1967). At the conference it was agreed
that technolugical terms {(Industrial complex, Industry,
Phase and Horlzon) should be used by archasologists

throughout Africa. Atthough these terms are used




extensively (e.g. Cooke, Summers and Mobinson 1966; Maggs
1976; Phillipson 1977, 1985), the rigour needed to
establish new industries has not always been met {e.g.

Deacon 1976). The terms were introduced to replace

cultural rerus, which, it was Felt, were inappropriate in

principally Stone Age contexts.

A second set of terms (Tradition, Pacies, Phase} has
been introduced into Iron Age studies in southern Africa K
by archacologists trained in America (Huffman 1971, 1980;
Vogel 1971: Denbow 1982, 1983, 1984), and has become more
widely used in southern Africa (e.g. Bvers 1981; Mason

1986; Hall l987). The terms have inherent historical and

cultural connotations which originally were limited to the

lists of characteristic co-oceurring traits (e.g. Willey -
and  Phillips 1958) criticised in Chapter One. I use

tradition, Facies and Phese because they retain thefr

cultural historical relevance if they are used explicitly

with the concept of culture as a meaning system adopted in

this thesis.

1 turn now to the first archasological example.,




CHAPTER 4

GROUPS AND BOUNDARIES IN THE EARLY SECOND MILLENNIUM A.D.

Introduction

In the northern Tranavaal and eastern Botswana four
regional ceramic styles have been recognised in the past:
southern Leopard's Kopje (K2/Mapungubwe; Fouche 1937;
Gardner 1963; Meyer 1380; Bloff and Meyer 1981: Hanisch
1980; Huffman 1974, 1984a); Toutswe {Lepionka 1979;
Huffman 1978; Denbow 1982, 1983, 1984); Eiland (Evers
1981; Loubser 198l: Hall, §. 198l: Denbow 1981; Klapwijk
and Evers 1987); and Kgopolwe (Evers and van der Merwe
1987), The distributions of the ceramic styles may be seen
in Figixe 4.1 where sites ascribed to each are shown and
thost included in this analysis are named., The spatial
dic.¢ibutions suggest that they alss  shared common
bcundarien. This makes these entities especially amenable
to analysis that will determine the nature of cultural
change across spac:, I intend to study the following
Aspects:

1. Is the difference between regional styles at

tradition or facies/phase level?
2. Are boundaries batween these styles sharp or

diffuse?




!
&
5
o ¢
" i
s
= t
]
assgnol + 2
00N W &
v ¥
IMENINAGVH x ANVSLIOH Y -
W o v 3 2
. v v 5
&
£
E
\ :
2
€ 3 -
< g ® ¢
[
&mﬁi wang
uionudey °8 a
16 dody 5%
Sa
E
Aw
a3
]
aa
By
H
3
i
i
a b
a2
3
o
~F
(] |
{
1
- M
. . 2
b m




L

3. Is the nature of atylistic variation within

clusters random or systematic?

;
These questions will allow us to assess the natura of A
cultural change im an Iron Age context and are important
to answer because they also give us indirect information é

onh the nature of interaction between groups.

The Analysis

Sites were chosen because they had samples which were
sufficiently large, all, except Sibsey, derived from
excavations. Most sites were also radiocarbon dated (Table
4.1, Figure 4.2) and one can see that the styles were
more-or-less contemporary.

The ceramic sample from Toutswemogala (abbreviated to
Toutswe) is derived entirely from Denbow's excavation.
Lepionka's (1979) work is excluded because some of his
stratigraphic control was imprecise and the site has a
mixed upper layer. Thatswane, five kilometres from
Toutswe, is at present unpublished and has the same
stratigraphy and dates as Toutswe (Denbow 1983, pers.
comm, 1986). The top three layers at Taukome form one
stratigraphic event dating to the same time as Toutswe and
Thatswane {Denbow 1983).

The Mapungubwe sample cumprises whole vessels housed
at the University of Pretoria and the illustrated material
from previous excavations (Fouche 1937: Gardiner 1963).
Most recently excavated pieces are housed at the military
base at Creefswald and are inaccessible. Howaver,

information on some of this last material 1is retrievable
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Table 4.1 Radiocarbon dates for Toutswa, Eiland, Kgopolwe, K2/Hapungubwe

site Lab.ta. bate calibrated
TOUTSVE

Toutgwamogala  [-11,112  1195e-75 1370

foutcwemogala  T-Ll,d13 ag0+-75 100

Thatawane =111 925+-80 1010

That swaao Tt A3 1i10%-75 1240

Haiphatwang ra-2526 990450 1080, 1110, 1140, 1150
Taukone 1-11,409 995+-75 1080, 1110, 1140, L150
ELLAND

Giland 4/74111 Pea-1532 1100450 1230

Elland 4/74111 Pta-1668 950+-30 1030

Ciland 3/7486  Pta-171§  11354-40 1280

Silver Loaves Pra-gil 1100+-50 1239

Siivor Leaves Pta-2000  1090+-80 1230

Naritsane I-11,021  1095+-75 1230

Birocdhurst Ults-937  1360+-50 1400

Ficns Hies-781 8704-50 1000

Picus Hies-am1 85450 920

KGOPOLWE

Kgapaive 3 ¢-1637 10404-60 1170 °

fgopolwe 3 ¥-1530 960+~80 1030

&dopatre 3 v-1839 1100+-80 1230

Kgopolwe 3 Y-1852 1130+-80 1260

¥3opolwe 3 Pra-339 1230345 1270

¥gapolwe 3 Pta-536 13704-d5 1290

tagome 3 Pra-267 11854-36 1270

Hageme 3 £a-352 1270+-45 120

Hassingir Pra-1540 320+-10 102

MAPUNGUBWE
Hapunqubwe §.T. Pti-1205  1130+-S0 1370
1160#=50 1270

Hapunqubwe 1100+-40 1230
Hapunquive 5. 0+-45 1270
Hapungubie 5.7 1130+-60 1260
Hapunjubwe S. 1tio+-50 1240

Hapela fH1l
Mapela Hill

itanys 1250+-40 1290
nzo Koplo $R-16 1070¢-90 1220

Skutwater Fean3734  1i50+-i0 1170

Skutwatar Pra-3715  1130+-45 1260 i

K2

Hopungubwe H.  Pta-372 10704-45 1220

Hapungubwe 5.T. €£a-20131  L04Q+-d0 1179

“apungubwe §.T. Pta~202) 930+-50 1030

0204-50 1020

Hanunquive 5.7,
ir2 1100450 1230

0204-15 1160
1900+-56  )1050, 1000,
1000+-40  } 1130, 1140
io00s-n )
980+-50 1040
€2 9+~ 1040
Sanmando Xop 70440 L04D
eone Drifs Cea-1818  1100+-S0 1230

ouraes: Danbow 1911, 10H3: Duarte 1976; Rvers 1991t Fvers and van der
Nagwe LIN7;  wiach 104 £man 1974: Klanwidk and fvers 1987; Heyer
1360y toora  *7 Van wyk pors. aanm. .

a4




x
x
x
x
x
x X
- ® %
///J
B o on oy
¢ awIod00%

E'TS

X
ue s +3 1@
aneiza

Y]

s

w

THuan Isan
ARENBRNAYH

o

a3
of

W

B o3

¥ os
ANSINOL

g
s
g
K

Lo

980T

L1t

o577

SRR

&

0TT

G
4 ¢
g H
LA

e

0SET

RREEN
2
g
3

8
<

0011

Kgopolwe sites calibrated according

Figure 4.2 Mid points of radiocarbon dates from Toutswe, K2,

Hapungubwe, Eiland and
to Stulver and Pearson's (1986) curve
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from tables and drawings 1in Meyer's (1980) dissertation.
All these pots come irom Meyer's phase 4 the hill,
contemporanecus with the gold burials. Mapungubwe vessels
from earlier excavationg are omitted where stratigraphic
information is equivocal.

The K2 sample includes all Sardiner’s (1963} drawings,
the material housed at the University of Pretoria, and
classes retrievable from tables and drawings in Meyer's
{1980) study of Greefswald ceramics. For Pontdrift
(Hanisch 1980) I used the ceramic sample from units L and
2 {levelr 1-B) which were above the mixed Zhizo-K2 levels.

1 ineclude in the Eiland samples the three larger

excavated samples from the Eiland salt works, sites
2329CD9A/8 at Bambo Hill excluding the material from the
Hilltop Rock at Bambo because the sample is mixed. 1 omit
Ficus (Moore 198l) because there is no adequate means of
separating Eiland ceramics from Early 1Iron Age ones and

the Ficus dates are problematic (Klapwijk, and Evera 1987).

Kgopolwe sites, Kgopolwe 3 and Nagome 3, were
excavated by N.J. van der Merwe {van der Merwa and Scully
1971; Evers and van der Merwe 1987). While Kgopolwe 3 has
a single component, Nagome 3 has two, Kgopolwe and Moloko
{Evers and van der Merwe 1987). I omit the latter in this
analysis.

The samples from Moritsane and Bambo Hill are very

fragmentary and conseguently only the presence or absence

of c¢lasses is tabulated for all sites and clusterings are

i ! made using presence/absence scores for the following
| 5

Wi i . P

- i et R




atfiliate set vlasses:

c1.1 recur.ed jar decorated in one zone on neck
with single line or band.

c1.2 recurved jar decorated in one zone on neck
with row of triangles.

c1.3 recurved jar decorated in one zone on neck
with row of ar~ades.

o1.4 recurved jar decorated in one zone on neck
with row of chevrons.

cL.s recurved jar decorated in one zone on neck
with multiple bands.

cL.6 recurved jar decorated in one zone on neck
with separated multiple bangs.

cL.7 recurved jar decorated in one zong on neck
with miltiple horizontal lines.

ciL.8 recurved jar decorated in one zone on neek

with isolated motifs.

cL.s recurved jar with single bands high and low on
neck.

CL.10 recurved jar with single or multiple band high and
an arcade low on neck.

Cl.ll  recurved jar with single band high and chevron
low on nack.

CL.12  recurved jar with multiple bands high and low on
neck.

€l.13  recurved jar with multiple band high and
single band low on neck.

£1,14 recurved jar with single band high and row of
triangles low on neck.

€1.15  recurved jar with single bands central and low
on neck.

cl.16 recurved jar with chevron above single
band central and low on neck.

C1.17  rucurved jar with single band just below rim.

cl.18 recurved jar with single band on neck and row
of triangles on shouldet.

€1.19 recurved jar with row of triangles on shoulder.

€1.20, recurvad jar with row of arcades on shoulder.

Ci.21 recurved jar with single band on shoulder.

Cl.22 recurved jar with single band of row of triangles
and pendant motif on shoulder.

€l.23  beaker or beaker/bowl with chevron design covering
central body.

€l.24  beaker or beaker bowl with separated single bands
high and low on body.

ClL.25 veaker or beaker/bowl with single band low on
body .

€1.26  heaker or beaker/bowl with row of triangles low on

€1.27  beaker or beaker/bowl with multiple bands low on
C1.28  beaker or beaker/bowl with row of arcades low on

Y
cL.29 beaker or beaker/bowl with single band just below

CL.30  beaker or beaker/bowl with row of chevrons
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just below rim,
beaker or beaker/bowl with row of triangles
just below rim.

beakar or beaker/bowl with a row arcades

just below rim.

beaker or beaker bowl with multiple rows

of trinngles on lower part of vessel.

necked shallow bowl decorated on belly with single
band

necked shallow bowl decorated on belly with row
of triangles

necked shallow bowl decorated on belly with
isolated motifs

necked shallow bowl decorated on belly with

row of arcades

open bowl with hatching on top of rim.

open bowl with row of chevrons on top .

of rim.

open bowl with row of triangles ou top

of rim.

op.n bowl with multiple bands of hatching on
top of rim.

ope., sl with single bands on top of

zim and just below rim.

~:  bowl with single band on rim and

s ..le band above row of triangles below rim.
constricted bowl with decoration on top of

rim and separated single bands on bodv.

open
open

open
open

bowl
bowl

bowl
bowl

bowl
bowl
bowl
bowl

with
with

with
with

with
with
with
with

single band just below rim.
row of triangles just below

single band on body-
row of triangles on

isolated motifs on body
arcades on body,
multiple bands on body .
chevrons on b

open bowl with single band bove chevron

on body.

open bowl with single band above

multiple band on body

open bowl with two separatrd single bands

on body.

constricted bowl decorated just below rim with
single band

constricted bowl decorated just below rim with
row of triangles.

constricted bowl decorated just below rim with
muitiple bands.

constricted bowl decarated on upper portion away
Erom rim with isolated motifs.

constricted nowl decorated on upper portion away
from rim with multiple bands.

constricted bowl decorated on upper portion away
from rim with single band.

constricted bowl decorated on upper portion away

a8




from rim with chevrons.
C1.63 constricted bowl decorated on upper portion away
from rim with row of triangles.
Cl.64 constricted bowl decorated on upper portion away
from rim with row of triangles above chevron.
C1.65 constricted bowl with single band just below rim
and row of trianglss on upper body.
C1.66 constricted bowl with multiple bands all over.
C1.67 constricted bowl with two separated single
pands or multiple bands above single band on
upper portion away from rim,
C1,68 constricted bowl with two separated rows
GE chevrons on upper portion away from rim.
C€1.69 beaker/beaker bowl with decoration comprising
single band below isolated motif covering
greater part of vessel.
C1.70 beaker/beaker bowl with single band half way down
vessel.

Presence/absence of these classes is documented in
Table 4.2 and the scores obtained are presented in Table
4.3. The scores fall within three size ranges (Table
4.3). The first sef of scoxes, ranging between sixty-five
and ninety per cent, serve to group sites in a way that is
consistent with their original assignment to a particular
ceramic style: all Mapungubwe sites, for example, are in
one cluster with no additional sites. Where these scores
are lower In Eiland, for example the Bambo scores, the
reasons lie in the relatively small size of that sample
and the fack that it emphasises multiple band decoration
more strongly than arcades.

The second group has scores that rarely reach twenty
per cent and these serve to distinguish Toutswe sites from
all others. The one point of similarity is a vessel type
common to atl groups, a jar with a single band in the
neck, and it is common because it 1is so siuwple. However,
most Toutswe examples could be separated from those of

other groups by details in the profile and in preferences
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TASLE 4.3 Pressnce/absence scoras

NAPUNGUBUE K2 KSOPOLWE BITAND
QPPITER sk R OPDORGO4§ Mo M BL E2 B3
7 -
3T o1 -
il -
33 31 33 48 -
48 39 40 51 iz -
32 29 30 29 3T 35 -
46 32 33 44 36 43 76 -
27 23 13 24 3 35 57 -
16 15 15 17 26 26 239 43 54 -~
22 23 24 24 30 31 39 50 T 80 -
21 22 23 23 30 36 44 55 §3 5T 71 -
21 21 22 22 33 29 36 47 T 75 33 61 -
KEY 10 SITE .
= Taukome TG = Toutsw TH = Thatswane
= ‘apungubwe PH = Princess Hill SB = Sibuey
= Skutwater X5 = Kgopolwe 3 3G = Ha jom
Horitsane B = Bambo Hill El = Eiland saltworks
3L
Ziland saltworks +/74IT £3 = Eiland saltworks 4/74I11
K2 . PD = Pont Drift
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for particular single band motifs. For example, nearly all
Toutswe examples are hatched and many are combstamped,
whereas 1in Kgopolwe wost designs are crosshatched and
there is no combstamping. Toutswe vessels have shorter,
wore upright necks and better defined shoulders than
‘gopolwe jars.

The third group has scores ranging between forty and
fifty-five per cent and occur between Kgopolwe, Eiland and
K2. 1In the initial separation of Kgopolwe from Letaba
{Evers and van der Merwe 1387) I commented . at Kgopolwe
and Eiland were closely related but could be separated.
That was an intui’.ve assessment which is born out by this
analysis. The scale of the difference is unlike that
shown by Toutswe to the other four. That difference is at
the tradition level. Toutswe has its origin in Zhizo
(Denbow 19683; Huffman 21984a2), a2 second phass of the
Gokomere Tradition. Huffman (1978a) has argued that
Leopard's Kopje derives from Klingbeil, a late Lydenburg
Early Iron Age site in the eastern Transvaal. Both Eiland
and Kgopolwe are probably derived from the local variants
of the wastern stream Early Iron Age on the Transvaal
plateau and the northeastern Transvaal lowveld. As such
they have a common origin but represent developing local
styles demonstrated by scores intermediate between those
at a tradition level and scores internal to aach group.
Thus K2, Eiland and Kgopolwe are different facies of the
same tradition that Huffman (1978a} called Katama.

Where the differences between K2, Kgopolwe and Eiland
are synchronic, those between K2 and Mapungubwe are
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djachronic. K2 and Mapangubwe have long been seen as two
phases of the gouthern facies of Leopard’'s Kopie (HuEfman
1974; Hanisch 1980; Meyer 1980), Bloff and Meyer (1981:
Meyer 1980) continue to believe that a new pecple
introduced the Mapungubwe style. However, the stylistic
change between these two phascs was acconpanied by major
developments in the socio-political order that start at K2
and culminate at Mapungubwe (Huffman 1982, 1986a,b). A
large proportion of the K2 style is found in Mapungubwe.
The major change is in the jar profile, the downward
movement of some decoration placements and in some motif
details. Meyer (1980) has also shown that the change from
K2 to Mapungubwe was gradual. Mapungebwe is equally
different from Eiland and Kgopolwe, with scores between
about twenty and forty per cent. There are more common
types than there were with Toutswe, which may reflect the
common ancestry which Huffman (1978a) postulated. The
scores are quite low because Mapungubwe represents a
sscond phase of Leopard‘'s Kopje and is associated with
substantial social change. Classes 6 and 12, particularly,
are associated with these changes and substantially add to
the differences between Mapungubwe and Eiland ~nd
Kgopolwae. This differentiation is intermediate between the
facies and phase differances noted betwsen Kgoprlwe and
Eiland and K2 and Mapungubwe respectively, and the
tradition differences seen between Toutswe and the other
groups. This shows that the differentiation in style had
progressed further and that Mapunguiwe was an emerging new

tradition.




Thus far we can see £ive styles existed and the
differences between them are on the levels of tradition
and of facies/phase within the same tradition. The answer
to the second question about the boundaries hetween the
entities must now be addressed. This question is also
strongly related to the third, which considers whether
variation within a cluster {is systematic or random.
Systematic change with distance and evidence for style
merger, either with elements from two styles on the same
vessels or with approximately equal xepresentation of
classes from the two styles on a site, will result in
continuous change over space. If variation is random and
no strong evidence for merger is avident at boundaries
then cultural variation will be random within groups and
atrongly discontinuous Dbetween styles. These  two
possibilities have important ramifications for the ways
people interact. Figure 4.3 details some scores from
Table 4.3 associated with distance and in relatisn to
boundarles,

As may be seen, the variation expressed ithir the
Mapungubwe cluster dves not exhibit systematic ¢i . '7e with
distance from any point. Princess Hill is in tuc couthern
part of the Mapungubwe style =zone and is a merc thirty
kilometres from Ben Lavin which contains th  most
northerly Eiland site known (Loubser pers. comm. 1986).
The number of Eiland vesssls at Mapungubwe sites {s always
low (a few vessels at most) and does not decrease
significantly away from the Eiland-Mapungubwe boundary. At
this leval of analysis the two distributions show
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discontinuous change. The same 1is true concerning the
presence or absence of vessels manifesting elements of
both Mapungubwe and Eiland styles. There is no evidence
for such a merger.

Similar distinctions can be made between Toutswe and
Eiland. Some Riland vessels are found on Toutswe sites.
Danbow {1983} has said that there is a slight increase in
these vessels at Toutswe sites close to the southern
distribution of the Toutswe cluster. However, this
increase in na way approaches the kind of frequency that
should be associated with continuous change across space.
No Eiland sites, so far reported, have either Mapingubwe
or Toutswe sherds on them, No vessels show elements of
Toutswe and Eiland together. Discontinucus change,
therefore, is manifested by these distributions.

The boundary between Eiland and Kgopolwe must also be
seen as sharp. The differences that may be sean across
Eiland are neither systematic nox great as far as the
acﬁiliate set classes analysis is concerned (Fig. 4.3).
There are some differences between western and eastern
Elland however. Some of thess are reflected in the classes
present only at Moritsane, others iaclude very detailsd
differences in the kinds and frequencies of borders to
designs, the relative number of slightly raised rim bands
and the use of combstamping. These differences of detail
have not been examined further because the samples are
inadequate., Also plotted onto Figure 4.3 arve sites which
miy, deepite the relatively small number of vessels, be
assignad to either Kgopolwe or Eiland. 'The distribution
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shows that ti2 base of the Bscarpment forms the
approximate boundary betw en Eiland and Kgopolwa. This is
not hard and fast because it appears that the Filand salt
works should lie within ths Kgopolwe area but has
undoubted Eiland assemblages present. This may be because .
the saltworks were open to anyone. One assemblage from the
siltworks, 3/74 36, looks mere like Kgopolwe than Eiland
buk the sample is small and may be miced. Only a tinv area
Of the saltworking uomplex uas exca/ated and the ceramic :
sequence and radiocarbon dates show several gaps (Evers
in prep.). It is usually easy to distinguish vessels made
in the Kgopolwe style from those in Eiland style. Silver

Leavas in the foothills of the Escarpment is clearly an

Eiland site with no sherds that could confidently be
assigned tu Kgopolwe (Klapwijk and Evers 1987). Similarly
surface samples from sites in the Murchison range
(Sessions 1981) have only Kgopolwe sherds in them.

To summarise, the analysis presented here demonstrates
that in about the twelfth century we may confidently
distinguish four regional ceramic styles. The differances
between Toutswe and the others are at the tradition level,
and between K2/Mapungubwe, £iland and Kgopolwe at the
facies level. The nature of stylistie variation within the
groups is  random, not systematic, and there is no
evidence for continuous change between them. Boundaries
are in fact relatively sharp. Contact across boundaries is

prasent but the niture of that contact does not tlur the
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differences by merging of styles. That the differences
between the groups are not just statistical ig shown in
Appendices 4-B where examples of the classes from each
group are shown. The differences are immediate and visual.
The differences at the tradition level demonstrate a
different symbolic coding system which was probably
incomprehensible to peopls from another tradition.
Kgopolwe and Eiland and K2 peopls may have used the same
kinds of concepts but expressed them in differant ways.
These nom~verbal symbolic codings  probably were
accompanied by some linguistic differences too.

The ceramics described in this chapter all belong to
societies with long histories in southern Africa, I come

now to examine the Zarly Iron Age.
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CHAPTER §

CERAMIC STYLE IN THE EARLY IRON AGE

introduction

In this .napter I examine Early Iron Age (EIA) ceramic
style to establish whether the same kinds of divisions and
boundary maintenance were present nt the beginning of the
lron Age as were found in the thirteenth century. The
major part »f the analysis focusses on ceramics from sites
in the Tugela Valley and the eastern Transvaal (Fig,5.1).
My reasons for choosing these arasas include, first, the
availability of excavated and dated collections. Secondly,
several Iron Age archasologists in South Africa have drawn
attention to the similarity between ceramics from BIA
sites in Natal and the eastern Transveal. Huffman {1978a,
1379} put the two areas into & group he called the
'Bambata-NC3 continuum' and drew particular attention to
the close relationship batween sites near Lydenburg and
surface collections from Natal. Using excavated material
4agg9s and Hall concurred with this conclusion referring to
both sets f;f sites collectively as the ‘Lydenburg complex'
{Magys 1980b; Hall and Vogel 1980), and more recently Hall
(1987) has put them inte a 'Lydenburg Tradition'. Huffman

(in prep.) has restudied the evidence for the origins of

the Early Iron Age. ALl the material he originally placed
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Table 5.1 Radiocarbon dates for Barly Iron Age sites in the Tugela
valley and the Eastern Transvaal.

Tugela Vailey

Calibrated
Sites Lab.No, Date {(A.D.) midpoint
suluzi Pta-219% 6404-40 690
: Pra-2197 $904~30 870
550+-50 860
590+~50 670
R 6304-50 690
*1a33ga 760+-50 290
Ndondondwane 730+-50 870
Ndondondwane 760+=50 890
Ntshekane 850+-50 980
Ntshekane Pta-1058 800+-50 900
Eastern Transvaal
“ydenbury head fta-329 4904-50 640
Lydenbury head Pra-1834 850
Plastan Pta-1635 690
Klinspruit wiks~12192 670
Langdraai Wits=1218 390
Langdraai Wits~1237 310, 850
Daornkoo wts- n/fa 790
Doornkop Pta-2535 880
Doornkop Pta~2536 900, 960
Klingbeil Pta~1633 900
Klingbeil Pta-2160 970 .
Klingbeil Pta-1747 1640
25t Pta-3813 510+-50 650
- sk 17 Pta-3507 7404-50 850
Information from: Zvers (1977, 1930, 1982), laqgs (19%0b, 1934a),
aggs and Nichaeh (1976), ‘taggs and Ward (1984). Mever (1936).
N o
'




EASTERN TRANSVAAL
TS K2 PL DK

R T —

P

Figuza 5.2 id pointa of TIA
Tuqela Valley ond the eastern Tr
o Stulver and Pearson's (1986}

TUGELA

LD KB SK M§ MS ME ML ND BT

x
%
X
% x
x 3 x X

[PR—

radiocarbon dates for the
nsvaal calibrated aceording
curve

64




in the Bambata-NC3 continuum or Western Stream Is now
referred to as the ‘Benfica Tradition'. The Eastern stream
has been renamed the Urewe Tradition.

The available radiocarbon dates for the sites are
documented and calibrated according to the most recent
curve {Stuiver and Pearson 1987: Table 5.1 and Figure
5.2). In the Tugela Valley the dates cluster in the late
seventh century and late ninth century. Maggs (1984a)
noted ceramic differences between the two groups and
separated them into two phases, Msuluzi and Ndondondwane.
The radiocarben dates for the eastern Transvaal also
appear to fall into two groups, but less clearly so. One
group, comprising the Lydenbury heads site (LH),
Kiipspsuit {KP), Tsh.i (TS), and Plaston (PL), falls into
the mid to late seventh century, and a later group,
consisting of Doornkop {DK}, Langdraai (LD} and Klingbeil
{kB), in the late ninth century. However, Doornkop has a
wider range of dates, including some as late as the tenth
century, coutemporaneous with Klingbeil. The only
recognised stylistic differences that might distinguish
phases occur at Klingbeil, late in that second group of
dates (Evers 1980, 1981), droadly speiking, the Tugela
valley and eastern Transvaal sites ars contemporaneous.

To eclarify the issues ahout the nature of ceramic

style areas and boundary maintenance the following

hypotheses were constructed:

1. The nature of discontinuity betwsen Tugela and
eastern Transvaal sites is the same as that
F} ! demonserated between Toutsws sites and other twelfth-
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thirteenth century sites, that is, at the level of the
rradition.

2. The nature of the discontinuity betwesn Tugela and
aastern Transvaal sites is that of different facies or
different branches of the same tradition. The nature
of the Aiiference should, therefore, be similar to
that between Eiland and Kgopolwe.

3. The differences between the two regions are
insufficient to separate them at either the traditien
or the facies level. There should be equal or

overlapping scores between sites uf the two regions.

analysis

1 examined the Msuluzi, Mhlopeni, Magogo and
Ndondondwane collections axcavated by Maggs (1980b, 1984ar
Maggs and Ward 1984) and kept in the Natal Huseum.
Exeavations at MNdondondwane were extended by Loubser
(pers.comm. 1985) and this material is stored in KwaZulu.
1 restricted the analysis to the ceramics from Maggs's
excavations to avoid counting some vessels twice. Maggs
divided Magoge into three phases (Maggs and Waxd 1984).
The early phase was contemporanecus with Msuluzi, the late
phase with Ndondondwane, Using Maggs's criteria I re-
assigned the three pits, 15, & and 13A, associated with
the middle phase to the other two components. A date from

pit 15 fits the early phase (Table 5.1) and the ceramics

included the complex forms characteristic Hauluzi

{taggs 1980k). I, tharefore, placed pit 15 intc the early

phage at Magogo. The other two pits, 6 and 138, looked
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like typical Ndondondwane (Maggs 1984a), so I lumped the

contents of pits 6 and 13A with the later phase at Magogo.

The Lydenburg heads site sample included the excavated
matertal (Evers 1982) and the surface collection stored at
the University of Cape Town. Doornkop (Berrington, Fordyce
and Moore 1981), Klingbeil (Evers 1980), Plastan (Evers
1977) Klipspruit and Langdraai ceramics come from
excavations and surface collections. Doornkop was the only
site where there were two phases of occupation, as is
hinted in the dates. However, it was not possible to
separate the ceramics into these phases so ail the pottery
was analysed together, Ceramics from Pr 1 came from an
extensive surface collection while those £rom Sk 17 and
Tsh ) came from small excavations {(Mever 1986).

1 analysed the pottery samples from the surface
collections and from the excavations together since each
site with the exception of Magoge had a single component.
At Magogo I analysed only surface material that could be

related to features assigned to one or other companent.

The following affiliate set classes were recognised {Table

5.2)

21.1.  recurved jar with single band just below

vin.

CL.2.  recurved jar with single band just below
rim and alfferent single pand on neck.

C1.3, recurved jar with single band just below
rim and miltiple bands on neck.

Cl.4.  recurved jar with single band just below

rim and maltiple horizontal lines in neck.
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cl.5.

l.7.

Cl.8.

21.9.

€1.10.
Tl.il.
cl.l2.

€i.13.

©L.26.

€127

cl.23.
€1.29.

recurved jar with single Lar, just below

rim and multiple horizonta  ‘nes on neck
and single band or row of k:-.angles/chivrons on
shoulder.

recurved jar with single band just below
zim, multiple bands on neck and single band

or row of triangles or isolated motifs on
shoulder.

recurve: jar with single band just bslow

rim, single band op neck and row of triangles
or spaced motife on shoulder.

recurved jar with single band just balow

rim and isolated spacad motif above single

band on shoulder.

recurved jar with single band just below

rim and two separated single bands on .
shoulder.

recurved jar with singia band just below

rinm and single band on shoulder

recurved iar with single band just below

rim and spaced motif on shoulder.

recurved jar with single band on neck

and spaced iscla:ed motif on shoulde:

recurved jar with multiple hcrizontal iines .
on neck and isolated motifs or row of
chevrons/triangles on shoulder.

recurved jar with multiple bands on neck

and isolazed motifs or single band on shoulder.
recurved jar with single band on neck.

recurved jar with continuous multiple
horizontal lines on neck.

recurved jar with interrupted multiple
horizental lines on neck.

recurved jar with cortinuous multiple bands

on neck.

recurved jar with irterrupted multiple bands
on neck.

recurved jar with ros of triangles oh neck.
recurved ja: with row of chevrons on neck.
rer-uzved jar wn:h spaced isolated motifs on
shoulde:

double reeut!ed jar with single band juat above

n
constricted bowl with single band on or just
below carination or vertical tangency.
constrictad bowl with multiple bands on
upper portion.

constricted bowl with single band on

upper portion.

conatricted bowl with single band on or just
below carination or vertlcal tangency and
spaced motif on upper portion

constricted bowl with row of triangles on
upper portion.

constricted bowl with single band on
carination or vert.cal tangency and single
band on upper portion.
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€1.30. constricted bowl with single band on carination
or vertical tangency and row of triangles on
upper portion.

€1.31, constricted bowl with multiple horizontal lines
on upper portion.

€l,32. constricted sowl with multiple horizontal lines
well below carination or vertical tangency.

€1.33. constricted bowl with multiple horizontal lines
well below carination or vertical tangency and
single band and spaced mMotif on upper portion.

€1.34. constricted powl with multiple horizeontal lines
well below carination or vertical tangency and
spaced
horizontal single bands on upper portion.

€1.35. open bowl with rim nicking.

C1.36. open bowl with single band on body.

Cl.37. open howl with interrupted multiple
horizontal lines on body.

€1.38. open bowl decorated on interiar with cingle band.

€1.39. open bowl with {solated motif on body.

€1.40. recurved jar with jsolatad motif on neck and
single band on shoulder.

Cl.4l. a recurved jar with single band on vertical

tangeney.

Comparisons  between sites ware made using both
presence/absence and scale scores.

1 assess first the nature of the relationship betwaen
Tugela and eastern Transvaal sites (hypotheses 1-3],
Tables 5.2 =~ 5.7 show the frequencies and the
presence/absence indices scored between sites of =ach area
according to time periods.

Using both jar and bowl classes the seventh century

Tugela sites cluster with P/A scores ip the sixty and

sevanty percentiles in contrast to scares in the twenties

to forties with eastern Transvaal sites {(Tables 5.2, 5.3).

oo “he two sites from near Lydenburg, Lydenburg heads site

v scores

(LH} and Klipspruit (XP), and Pr 1 from the lowveld have

of about seventy per cent and low scores with

‘Tugela sites. The other sites from the lawveld, Plaston

{PL) and Tsh 1, have lower scoras compared to each other
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Table 5.3, Presence/Ablen:n (P/A) scores for jar and bowl classes
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(about Eifty per cent), similar scores to the Lydenburg

heads site and Klipspruit, and gemerally only slightly

lower scores with the three Tugela sites. The major cause

of these low scores is the nvar absence of classes 15-19

{Table 5.2} which are prominent at the other eastein
Transvaal and Tugela sites. That this is not a
microregional difference, however, is shown by Pr 1, which

is undated but has higher scores with the earlier perind,

and site Sk 17, which {s later., These sites are located

between Plaston and Tsh 1 and have the elaments missing

from the latter sites. Small sample size and the fact that

not all classes are necessarily found at all sites (cf.

Huffman 1980) may have contributed to the low scores.

Bowl classes are relatively rare {Table" 5.2),

particularly at Tugela sites, In Table 5.4 these are

therefore eXcluded and some jar classes (8+9, 16+17,

18+19, 20421} are combined. This has little effect on the

results except to raisa some scores (Table 5.5).

Scores for ninth century sites (Tables 5.6, 5.7)

refiect the same order of similarity within and between

regions as the earlier period. Internal scores Efrom

eastern Transveal sites, however, are slightly lower and

more consistent. Furthermore, apart from scores betwesen

Klingbeil (KB) and the Tugela sites, the extarnal scores

are higher. The rsason £or this {Table 5.6) is the absence

o the complex jar classes {4-7} from the Tugela samples

while £requencies increase in classes 15, 16 and 18,

commen to both regions. From this information the slight

is

convergence probably coincidental rather than tha

<
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Table 5.4a Frequencies of jar classes
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Table 5.4b Scale frequency of jar classes.
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TABLE 5.6, Frequencies of jar and bowl classes
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Table 5.7. P/A scores for jar and bowl classes between reglons,
9th century

ML ND LD DK KB SK PR
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Table 5.8 Seventh century sites, comparison of class
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result of any interaction.

These differences noted between and within regions are
closer to those between K2, Eiland and Kgopolwe than those
betwean Mapungubwe and Kgopolws (Table 4.3). These three
thirteenth century groups are all thought to derive from
Transvaal variants of the Kalundu Tradition and have been
interpreted as separate branches of a new tradition
{Huffman 1978), 1 interpreted the differences between
Eiland and K  olwe as at facies level within the same
tradition (Chapter 4). The scale of differences between
the seventh century sites in the Tugela valley and the
eastern Transvaal are of the same order and, therefore,
indicate that Farly Iron Age ceramic styles found at
Tugela and Lydenburg were facies of the same tradition.
This is consistent with Huffman’s (1978a, 1979}, Maggs's
{198Ub) and Hall's (1987) classification of these EFarly
Iron Age sites in one tradition, but gives a finer
resolution of the relationship between them. I call these
facies 'Msuluzi' for the Tugela valley, following Maggs
{1980a,b, 1984b,c}, and ’Lydemburg’ for the eastern
Transvaal.

Features which distinguish the two facies in the
seventh century are shown in Table 5.8. These include
complex jars that are nearly mutually exclusive to the
Tugela (Classes 2-7) or to the eastern Transvaal {Classes
8-11) and bowls. Simpler recurved jars are common to both.
Classes 17 and 19 are variants of the jars with multiple
horizontal lines or multiple bands in the neck and are

found only in the eastern Transvaal, as are classes which




are less common, such as 20, 21, 23, 40 and 41 (Appendices
9 and 11). There is hardly any overlap in bowl classes
between the two regions though bowl forms are very
similar.

e lavel of

farence botwoen ths Tugela valley and
easterrn Tranavaal sites remains at the facies level in the
ninth century. Features which serve to distinguish the twe
tacies in the ninth century are shows in Table 5.3. Though
the complex jar classes are not so common, some still
serve to separate the two regions as do some variants of
simpler Jars and thc bowls.

Having shown that the nature of the discontinuiry
oetween Tugela and eastern Transvaal sites is that of
different facies in the same tradition, I now turn to the
nature 5f mizro-scale variation within each region. This
is possible to examine in mora detail than the thirteenth
century material (Zhapter 4} because the samples are lass

fragmentary.

Yicro-scale yariation within each region

1 divided the two ragions into smaller areas (Fig.
5.1), The eastern Transvail wis divided into the Lydenburg
bagin, the Badfontein basin inl the lowveld. I divided the
:pper Tugela Valley intns iieenan and  Muden because of the
steep tomography which separstes them. The lower Tugela
area is separated from then by 60 kn.
7o elarlfy the nakure 3f variation within regions I

eonseructed the £allowing further hypotheses:




Table 5.9 Ninth century sites,
comparisen of class froquencies
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4. All differences between sitea within either of the
two larger regions are due to chance and the ceramic
sample shows a high degree of homogeneity within each
region.

5. Differences betweer the six subregions demonstrate
distinct Barly Iron Age groups.

6. The ceramic styles undergo change through time and
so sites of different time periods differ but no
significant differences exist between contemporary
sites within each larger region.

7. Differences between sites are controlled by
individual potter ‘s preference and therefore all sites
show significant differences from one another.

I first checked the P/A scores to establish whether there
were any trends which differentiated between subaress or
time periods for each region. Presence/absence scores for
the Tugela valley sites indicate differencas between the
ninth and sgeventh century sites {Table 5.10), buk the
higher scores of Ndondondwane and the late period at
Magogo with the early component at Magogo are anomalous.
Using jar classes only, a scale index, which taken
frequency into account, shows marked &ifferences between
sites of the two periods (Table 5.11). Some variation in
ceramic style in the Tugela valley can, therefors, be
ascribed to temporal ditferences between the sitas.
However, since the main difference is in relative
frequencies and the loss of a few classes I believe that
the differences only indicate trends within one facies. U
therefore refer to the seventh century material as early
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Tahle 5.10. P/A scores for jar and bowl classes in the Tugela

valley
MS ME MH ML WD
Hs -
ME 77 -
MH 61 &7 -

ML 43 57 44 —-
ND 48 61 44 73 -

Table 5.11. Scale scores for jar classes in the Tugela valley

MS HME MH ML ND

HS  --
ME 83 --
M 61 71 -

Msuluzi and to the ninth century material as late Msuluzi.
There is no such clear difference between sites of the
two time perlods in the eastern Transvaal, even L one
removes the lowveid sites or uses P/A or scale scores
(Pables 5.12, 5.13}.
Neither region shows consistent micro-regional differ-
ences or wajor differences between sites using esther P/A

or scale seores (Tables 5.14 -~ 5.17), negating, at this

level of analysis, hypotheses 4 and 6.
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Table 5.12. ©/5 scores for jar classes in the eastern Transvaal

LE KP PL TS PR DK LD KB SK

LH -
KP 70 -~-
PL 53 48 -~

Table 5.13. Scale scores for jar classes in the eastern Transvaal

LH KP PL T§ PR DK LD KB SK

51
5K 6% 47 55 50 4% 32 39 26 -~

R N U PO ——



Table 5.14 P/A scores for jar classes in the Tugela valley,

subregions
MS
ME 77

MH 64
ML 43

Table 5.15.
subregions

ME MH ML Np
67 -

57 44 --

64 44 75 -

Scale scores for jar classes in the ™ ;jla valley,

ME MH ML D
7L -
29 20




Table 5.16 P/A scores for subregions in the eastern
Transvaal.

LH DK KB KP LD FR PL T5 SK

DK 89 -
KB 52 67 -

Kp 70 59 67 -
LD 74 63 59 79 -~

PR 69 67 56 77 55 -

PL 53 43 20 48 34 43 -

TS 41 45 38 56 33 56 50 -
SK 69 38 61 74 65 74 55 48 -

Table 5.17 Scale scores for subregions in the eastern
Transvaal, jars only.

LE DK KB KP LD PR PL TS SK
L -
oK 44 = °
KB 27 51 -~

KP 61 69 61 -
LD 55 62 51 82 -

PR 52 67 53 87 /0 -

PL 63 18 & 26 2 23 -

TS 52 18 12 27 22 35 43 -
5K 69 32 26 17 39 LI 55 30 -
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Because the nature of similarities and differances
using affiliate sets was fairly gross, I now compare the
relative frequencies of particular artributes or attribute

pairs between pairs of sites using a chi-square statistic.

Eastern Transvaal
Chi-square scoras for pairs of sites were calculated for
the following attributes:
1. motifs on the rim bands of recurved jars
2. relative use of isolated versus continuous motifs
on the bodies of recurved jars
3. types of multiple band decoration in . necks of
recurved jars
4. the number of bands in multiple band decor.
5. ratios of continuous to interrupted multiple bands
6. the ratio of a rim or rim-shoulder layout on
everted rim jars (cf. classes 8-11) to upright neck
jars with multiple bands in the neck (cf. classes
18,19)
Attributes such as particular lsolated or continuous
motifs on the shoulder, the types of interruptions on
multiple band mutifs or any attributes of bowls, have
frequencies that are too small for statistical analysis.
Other attributes, such as single band motifs on the neck,
yield scores that are not significant between any of the
sites, probably owing to theiv imherent simplicity.
In Tables 5.18 - 5,30 NS means that the chi-square
score is not significantly different between that pair of

sites. The other scores give the probability of the null
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hypothesis being correct. The highest probability at which
I was prepared to reject the nall hypothesis was D,1.

Two attributes show consistent significant relation-
ships te time periods. The first is the number of bands
on jars (Table 5.18). Significantly different scores occur
betwsen all sites and Klingbeil (KB) with the only source
of difference being the greater number of jars with four
or more bands on them at Kiingbeil. This feature 1is not
easily recognised and cannot, therefore, be used
diagnostically.

The second significant dJifference is the ratio of
evarted rim jars with rim/vim-shoulder layouts to upright
jars with multiple band decoration ({Table 5.19). In this
casze there are significant differences between seventh and
ninth century sites but not within periods. The
differences are marked by a strong decrease in the number
cof everted rim jars {ciasses 8-11) with time. Klingbeil,
which may be slightly later that the otber sites, has no
everted rim jars but does have an upright jar with a rim
shoulder layout which is a transformation of the original
type. The original assessment that Klingbeil represents a
second phase of the Early Iron Age at Lydenburg (Evers
1990) was made because averted rim jars were no longer
present. This jar type dled out gradually at about the end
of the ninth century and a Klingbeil type of assemblage is
the culmination of that trand. The gradual nature of this
trend and the lack of olear cut differences in P/A or
scale scores between Klingbeil and the other sites suggest

that the phase distinction is arbitrary. The distinction
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Table 5,18 Types of multiple band decoration, eastern

Trans/aal.

A. Frequencies

=R

=

B
R

8. Chi-square scores

LH DK LD Kp KB FR

22 50 129 35 9 46

21 55 78 2% 3 16

7 +0 24 20 10 11

-1 2 17 2 2 5

55 137 318 EL 24 kLD
P K&

LH oK LD

LD 9,32 11,05
KP 5,22 1,49
KB 10,15 9,63

3,48
2,85

PR 6,24 20,10 12,13

7,63 -
8,78 10,08 -

C. Probability for the null hypothesis (three degrees of

freedom) .
LH PR Lp
LE -
DK .02 -
LD 35 .02

Kp s s N5
KB ,02 195 s
PR ,1 L6001, 01

KP KB

RS -

05,02
47

AT B M
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Table 5.19 Jars with rim/rim-shoulder decoration
with pultiple bands in the neck

A. Frequencies.

KP LD DK PR
Rim/rim-shoulder 140 115 159 91 223
Multiple bands 74 18 313 148 97

B. Chi-square scores
LE KP PR LD DK

LD 50,37 39,02 119,63 -
DK 34,06 19,86 63,21 1,77 -

C. Probability {one degree of freedom)

LH KP PR LD DK

L -
KP NS -
PR ¥S 101 -

Lp ,001 ,001 ,001 -
DK ,00%1 ,001 ,001 U3 -

: dars




is useful as a horizon marker but does not represent a
radical break in ceramic style. The diiference between
Klingbeil and earlier sites is more like that batween
early and late Msuluzi than batween K2 and Mapungubwe
where new forms were introduced. I propose, therefore, to
refer to the origimal 'Klingbzil' phase as late Lydenburg
and to the other sites as early Lydenmburg.

The other four attributes (Tables 5.20 -~ 5.23) produce
mixed results when viewed from either a time or spatial
perspective. Some sites are not significantly diffarent,
while others are very different. The same is true of
scores between sites from separate areas or time periods.
It appears, therefore, that these attribices show no
systematic changes over time or space, One poasible
exception is the kind of single band decoration found on
jar vims {Table 5.7 u). Lowveld sites were dominated by
hatching and complex hatched designs ({interlocking
parallelograms or triangles), while both Lydenburg and
Badfontein sites were dominated by hatching and cross
hatching. The equivocal scores may have been influenced by
fragmentation of plieces but the scale of the difference is
50 small as to be negiigible on its own.

It is possible that some of the variation noted in
these four attributes reflects individual potters'
choices. The ratios of pileces with intervupted multiple
bands to those with continuous bands may also have been
affacted by the fragmentation of samples since the
interruptioas occupy a small portion of the decorated

surface.
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Table 5.20 Motifs on jar rimbands, eastern Transvaal.

A Fraquencies.

spss ore s L, LH DK LD KP Bl TS PR SK
Lym i W 4 51 33 94 &1 20 39 151 L3
A K SR A 9 03 s 25 7 3 11 3
BT R OBB t7 1w oz 3 e

B 2% 10 20 12 6 4 6 %

SN N i WS i 5 5 3 5 6 6% 30 8
140 917159 114 4T 118 207 3E

B. Chi-square scares.

Ly oK LD Xp PL s PR SK
L -
DK 3.3 -
LD 11,17 12,97 -
KP 12,3 8,19 2,20 -

PL 9,31 8,95 14.01 6,09 -

78 115,45 35,39 115,01 37,74 35,8 -

PR 94,54 79,18 61,33 39,27 19,19 70,26 -

SK 27,12 13,30 25,98 11,22 2,45 26,10 25,12 -

€. Probability {four degrees of freedom).

LH oK Lo xr PL s PR SK
LH -
DK -
Lk 102 -
e BE] Rk -
PL 53 ,0L i -
TS 40321 2301 £00L »9CL -
PR 4201 2031 (DL /201 4001 -
8K O »30L 02 RES » 301 1001 -
%0
st
..
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Table 5,21 Proportions of conktinuous to isolated motifs on the
bodies of jars, eastern Transvaal

A. Frequencies

Continuous 21

LH DK L 4 PL TS PR SK
5
Tsnlated 41 2

o2 15 20 %

¥ T 34 38 EE] 3L &8 1T

8. Chi-square scores

LH oK LD KP PL ki PR SK

L -

DK 2,36 -

Lo 5,59 0.3% -

KP 0,92 2,90 3,47 -

PL 1,97 0,49 0,02 3,02 -

TS 2,23 3,92 3,53 0,41 3,10 -

PR 10,11 92,25 9,33 5,09 0,21 5,32 -

SK 2,19 3,33 3,31 9,35 2,99 0,25 4,61 -

C. Probability {one degree of freedoem)
LR DK L Ke PL s PR SK

DK 18 -

LD 102 s

Kp s R 48

PL ;02 us s kil -

k) R i1 .1 e

PR )L R: RES +92 18 92 -

SK i3 I3 it Lt o1 N 105 -
31




Table 5.22 Number of bands in multiple

Transvaal

A. Frequencies

N bands LH DK LD P PR KB
2 7 1l 34 E 14 2
3 K] s 13 4 7 4
E2d 2 5 7 2 12 10

band deccration,

c.

20 21 59 13 33 18

Chi-square scores

Ly [ LD kP PR KB

2,63 0,79 0,06 -
2,93 0,%6 7,70 2,83 -
2,70 12,95 20,5% 11,20 4,88 -

Probapility (one degree of freedom)

LB nK LD xp PR KB

N§

, 05 as -

iy N3 NS -

RS s A5 x

s ,0L (001,321 -

eastern




Table $.23 Interrupted vs continuous multiple bands, eastern

Transvaal

A. Frequenci.

Interrupted
Sontinusus

B, Chi-squar
Li
LH -
DK 1,38
LD 15,49
&P 9,
KB 5,63
PR 7,15

es
W DK LD KP KB PR
15 10 19 R 5
5% 134 299 75 17 73
IS T 3T 7
@ scores
DK Lb kP KB PR
2,53 -
2,13 0,54 -
23,49 50,49 27,30 -
0,33 0,00 0,41 24,68 -

C. Probability {one degree of freedom}

LK
LH -
nK 08
b ,01
KP, 0L
k8,02
PR ,01

DK L

NE -
as

(001,001

18 us

KP KB PR

16 -
RE] +D01 -

53

- e A a s A




Tugela valley

Chi-square scores for pairs of sikes were calculated from
contingency tables for the following attributes:
1. motlfs on rim bands of recurved jars
2, relative s of continuous to isolated motifs on
the bodiss of recurved jars
3. types of multiple band decoration in the neck of
recurved jars
4, ratios of p. with a rim/rim-neck/rim-neck-body
decoration (classes 1-7) to those with decoration in
the neck only (classes 15-18)
5. relative use of single bands, multiple bands a.d
multiple horizontal lines in the necks of all recurved
jars
6. proportions of single bands to multiple br is in
the neck of all recurved jars
7. types of single band in the neck of all recurved

jars

Prequencies from Mhlo;wni were too low for eartain
attributes and the site was axcluded on those oceasions.

There are four sets of results. The differences
between sites for types of aingle and multiple bands in
jar necks (Tables 5.24, 5.28) are not significant and may
ba ascribed to chance. This implies high homogeneity
between sites for  these attributes. Secondly, :wo
ateributes, jars with rim decoration combinations versus
those decorated on the neck only {Table 35.26), and

relative use of multiple bands to single bands to multiple

a4




Table 5.24 Single band types in the neck, Tugela valley

A. Frequencier

us ME ML ND
4 13 L2 10

B. Chi-square tcores

s ME e o
MS .
HE 1,82 -
ML 3,127 7.1 -
¥0 5,18 4,27 1,30 -

C. probabiliz, lewo degrees of frasdou)

HS ME Ml ND
"s -
o] RES -
ML NS N -
D s (05 NS -

v o




‘Table 5.25 Multiple band types in the neck, Tugela valley
A. Frequencies

S HE ML ND
20 2

B. Chi-square scores

us -

ME 1.9 -

HL s.13 2,35 -

ND 2,89 2,20 1,2% -

Hs HE ML §D

M8

ME -

" s -

ND ns kil -

- i D e ok




Table $.26 Rim/rim-neck/ri
Tugela valley

A. Frequencies

Rim/rim-neck/rim-neck-hody
neck-body

B. Chi-square scores

H] ME ME ML

¥ vs y pl
us ME e ML ¥D
38 50 1l 7 9
4 17 7 30 36
TR T B

ND

M8 -
ME 4,71 -
M 7,26 i,28 -

ML 41,11 29,87 9,79
S5 13044 32,35 19,05

C. Probability

@,02 -

{one degree of freedom)

us HE HH ML ND
M8 -
ME 295 -
MH 01 NS -
ML ,001 ,0C01 ,005 -
ND ,001 ,00L ,00% s -
97




horizontal lines in the nesk (Table 5.27), have scores
which are nearly all highly s gnificantly different from
one another. In the latter case the greatest variation i
occurs in the use of multiple horizontal lines. This
variation is shown in the frequencies (Table 5.27a) and
another source of variation is shown in the results for
the proportion of single to multiple bands (Table 5.28). ;
This last and the use of single bands on the rim (Table
5.29) show mixed results. The remaining score, the
proportion of continuous to isolated motifs on the body

(Table 5.30}, indicates a possible time trend. ALl scores

vetween the early sites are extremely low, whereas the

later perled at Magogo is significantly different from all :
early sites. The later period at Magogo has a greater
proportion of isolated motifs. Ndondondwane alsc has this d
characteristic but unfortunately the sample is too small

for reliable use of a chi-square statistic.

Discussion

The nature of the difference between the ceramics of
the Early Iron Age in the two regions indicates that they
belong to separate facies of the same tradition. The
distance that separates the two regions, approximatsly 400
km, makes it difficult to assess the nature of boundaries
directly, but two factors Erom this analysls may be taken
into account. The first is that the detailed analysis of

attributes helps to assess the nature of change in ceramie

ta . style over the smaller distances witnin each group. Of

great importance here is that the avidence for change is

‘ 9




Table 5.27 Multiple horizontal lines vs single bands vs multiple
bands in the neck, Tugela valley

A. Frenquencies

us ME MEE ML N
15 43 21 5 6

l
|

40 13 47 37

:

8. Chi-square scores

MS ME MH ML ND
HE 9,53 -
HH 20,34 11,77 -

HL 11,38 26,60 48,77 -
ND 12,24 21,22 47,63 1,97 -

C. Probability (two degrees of freadom)

s ug MH ML yD

s -

ME ,0L -

MH ,001 008 -

HEL 4005 ,001 ,00i -

ND 2005 ,001 001 i3 -




Table 5.28 Multiple bande vs single bands in the neck, Tugela
valley

A. Frequencies

MS HE MH ML yp
Multiple bands 40 40 13 a7 37

aingle bands 25 52 4 49 52
B% 97 1T 33

B. Chi-square scores

s ME MH ML ¥D
us -
ME 1,97 -
MR 1,31 6,24 -
ML 2,47 0,49 4,38 -
ye 5,9% 0,07 8,27 1,02 -

C. Probability (one degree of Freedom)
MS  ME MH ML ND

Ms -

HE 95 -

M s ,025 -

ML NS Mg (05 -

HD ,025 NS 925 NS -
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Table §.29 Single bands on the rim, Tugela valley
A. Prequencies

Ms  ME M@ ML WD
i W T E 12 24 10 1

WSO BEEEGY s w1 m H
RN A/l m1e 13 2 5 o

5T El 17

B. Chi-square scorss

us e MH ML ND

¢. Probability (two degrees of freedom)

1 ME MR ML WD

ML us R hE] -
qp ,001 ,025 43 03 -




Table 5.30 Continuous vs isolated motifs on the body, Tugela
valley

A. Fregquencies

ML

4 ME  MH ML ND
Contimoes 12 25 il 2 1
1soiated 3 19 5 17 4
I - S ¥ R X A I
B, Chi~square scores
MS  ME  MH ML
s -
ME 0,00 -
M 0,52

1,06 -
2,53 12,11 12,48 -

Probability (one degree of freedom)

Mg ME MH ML
1S

i NS -

+008 ,001 ,001 -




not systematic as one would expect it to be if change were
continuous through space (cf. Renfrew 1977).

Secondly, the recurvence of particular complex
combinations of wotifs at different sites shows that
Jecorative art style in the Early Iron Age was not just at
the whim of individual potters but that there were
combinations that were socially acceptable and others that
were not. In previous analyses {Bvers 1977, 1982) I have
shown that only a swmall proportion of the permutations
ware ever used. This is strong evidence that there was a
clearly structured art style to which potters conformed,
Furthermore, this structure is probably linked to the
style's involvement in the communication of cultural
information as we saw in Chapter Two. Social connotations
in the Pedi and 3Zulu examples, appear to have been
concerned with protection from ritual pollution and the
proper relations between the sexes, f(hile it may be true
that most pecple would not consciocusly read those meanings
each time they saw a decorated item, the presence of items
that did not conform to the conventions of the style would
arouse immediate suspicion and probable counteraction (cf.
duffman 1972; Washburn 1983a).

on  these grounds I wonld expect to find boundaries
that are fairly well dafined. 1f one includes smuller
samples from surface collections the size of ceramic
style areas is greatly increased. Figure 5.3 shows the
distributions of sites belonging to the hydenburg and
Hsuluzi Eacies. Lydenburg sites are distributed over an

area of at least 150 x 160 km, approximately 24 000 aquare




kilometres. Msuluzi sites are found in a strip bestween the
coast and the Natal highlands about 300 km long and up to
150 km wide, about 30-45 000 square kilometres. Horth of
the Lydenburg sites there 1is a gap of about 100 ¥m of
unkacm  territory before one  encounters concentrated
distributions of sites with ceramics like those from Happy
Rest (Matakoma) (tieyer 1984, 1986; Prinslco 1974). These
in turn are as nuch as 300 km from Happy Rest itself.
These figures suggest that during the Darly Ivon Age thers
were large areas with very little change in decorative art
style over space and comparatively small distances with
substantial change between them. Because there are changes
in communication in non-verbal contexts one may expect
similar changes in linguistic ones as well. fThese may
become more pronounced over time.

Several workers (Huffman 1979; Evers 1981, 1983; Maggs
1984c} have suggested that Matakoma and Broederstroom are
part of the same tradition as the EIA ceramics from Gatal
and the eastern Transvaal. To these I now briefly turn.

To assess these statements I rely on published
material and the small samples of HMatakoma material
excavated by Meyer (1986) in the Kruger National Park.
There is sufficient material to permit corvelations to be
made with Msuluzi ani Lydenburqg classes.

Zeramics from Broederstroom (iiason 1986: figs 62, 69,

76~353, 311-320) include many of the classes found at

Meuluzi and Lydenburg siles incliding some of tha nore

complex forms (Appendix 14) from both facies. Single band

% motifs are the same at all the sites but isolated motifs
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Lo Figure 5.3 Distribution of Msuluzi, Lydenburg, Broeder-~
T stroom and Matakoma sites
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are not exactly the same. I believe therefore that
Broederstroom belongs to the Kalundu Tradition but to a
separate facios.

Illustrated material from Happy Rest (de Vvaal 1943;
vaige and Plug 1984), Klein Afrika (Prinslos 1973), Le &,
Le 7 and Ol 20 (Meyer 1986) include many of the same

classes as Broederstroom, Lydenburg and Hsulual (Appendix

‘,ﬁﬂa; T

15), and thars are several new classes. The former include

many of the more complex 3Jar classes and bowls. Rim

Jdecoration is the same as in the facies described earlier
i1 this chapter. Some isolated motifs are different from

those at Lydenburg sites and jsolated motifs are much laess

:

common at latakoma sites. The clear links with Lydenburg

and usuluzi suggest that Matakoma should also be placed in

Lrs

the Benfica Tradition as a fourth facies.

The demonstration that Brosderstroom, atakoma,
Lyderbury end itsuluzi are foiur facies of the same
tradit:on argues for a commen origin for them all. The
rature of this origin is crucial but disputed. Briefly
summarised, the three hypothuses for the advent of the
Iron Age are: first, an hypothesis in which migrations
from the northeast and the northwest entered southern
Africa more-or-less simultanaously. The migrants brought
with them 3 fully fledged Iren Age society and culture
(phillipson 1977, 1985 Huffman 1979, in prep.; Evers
1981; bembow 1986}, Secondly, thers was a siugle migration

aleny the gastern seaboard £ollowed by a movement inland

aftar tha ceramie style had changed (!laggs 1980a,b).

S T Thirdly, “uere was a amall initial migration along the

e ot




eastern seaboard followed by 2 movement inland after the
ceramic style had changed (iagys 1980a,b). Thirdly, thers
was a small initial migration along the eastern seaboard
involving people with agriculture and metallurgy. The rest
of the Iron Age technology was acquired through trade and
over a period of time a new social formation canme ints
be.ng. Exchange in this new social formation was dominated
by cattle rather than tha earlier trade in pots containing
grain.

The evidence which enables us to decide berween these

hypotheses comprises the contents of the earliest sites,
the dates for the EIA as a whole and the nature of the
ceramic style.

Tw> arly Iron Age traditions have been recogn!sed
soutn of the Limpopo. One, represented by Matola, has bsen
found along the eastern seaboard (da Cruz e Silva 197¢;
Hall 1980; 'faggs 1980aj}, in the interior in the eastern
Transvaal lowveld (Klapwijk 1974; Evers 1979, 1981; Plug
1984, in prep.; Meyer 1986}, in the Buhwa district of
Zimbabwe (Huffman 1978b}, and at Castle Cavern in
Swaziland (Beaumont and Vogel 1972). Glements that are
present at Matola sites include agriculture, metallurgy,
saltmaking, Lliving in villages, pottery manufacture,
exploitation of marine resources, hunting and cattle
herding. The amount of livestock is very low but this is
due to a number of factors, including poor preservation
of bone (Klapwijk 1974, ‘!laggs 1980), the specialised
nature of some sites such as Matola, Enkwazini and Eiland

salt works (da Cruz e Silva 19Y8; Evers 198l; Hall 1980)




and perhaps tsetse fly {Plug 1984). Livestock may have
bean uncommon. Dates for lMatola sites ranje f£rom the
s2cond to the aixth centuries (Table 5.31: Fig. 5.4).

The second Barly Iron Age Tradition, Benfica, has been
described in this chapl... Apart from the MNatal coastal
strip and the eastern Transvaal lowveld where there is an
overlap in the distributions of iatola and Lydenburg,
nearly all Denfica sites lie to the west and north of
liatola. ilaggs used this distribution, particularly in its
Natal context, to suggest that Hsuluzi and Lydenburg
developed out of Matols and moved inland. This is refuted
by the radiocarbon dates (Table 5.31; Fig. 5.4) which show
that, while the Hsuluzi and Lydenburg dates are generally
younger than the earliest llatola dates, Matakoma and
Broederstroct, in  the  far  interior, are largely
contemmoraneous with Matsla, The chrono-spatial distribe
uticn =f fates is reversed from what ons might expect if
Yaggs's hypothesis was correct. ifaggs  (1980a) also
suggestsd that that the early dates and Matola-like sherds
from Xiein Afrika and Happy Rest npay indicate an earlier
occupation by Matsla pecple. However, the Hatola~like
pieces were found with llatakoma sherds in the same
f2atures (Maggs 1984s) 13nd nust therefore be contemp-
“ransous. Furthermore, an earlisr Matola occupation cannot
b2 pogtulated for eithar OIrosderstroom (Mason 1986) or
“taunatlala (Denbow 1936). The contemporeinity of the two
traditions and tne chrono-spatial distribution of dates
argues for saparate origins.

The nature of the ceramic styles alss arques for an




of aouthern Afr

Table 5.31 Rufllocarbun dates for

the earliest Irom Ags occupation

SITE LAB.NO. DATE A.D. CALIBRATED
HIDPOINT
A+ Kalundu
Lydsnburg heads slte Pra-328 #302-50 &40
Lydenburg heads aite Pa-igls 540+-30 530
Plia; ~1815 615+-50 690
Kiipaprute Fitasize $70+-70 610
BDroederstroom \JCLF\ 1791A 430450 630
Broederstroom 4604+=50 610
Broederstroon 430¢+-110 570, 590
Broederstroom 150+-50 450
Broedergtroon $00+-100 40
sroederstroon 4204-59 560
Broederstroom IA0+=85 410
Broederstroon 590+~100 680
Broederstronm 410449 530
@rovderstroom 730440 70
Rraederstronm Pt) 1343 750440 038
Broeders or Witg-B70 510450 €50
Rappy Rest {Matakoma} PLa—Z‘\H 350+-50 450
Happy Res -2414 5704250 630
Kiein Afrika Pka-llSB 330+-50 430
Kieln Afrixa Pta 2415 415480 560
Kleiln Afrika Pta-1321 500+-40 640
Kleln Afrika Pta-1320 5204-40 650
Kieln Afrika pta-2420 5404-30 560
Tsh 1 Pta-3825 510+-50 650
Haunatlala 380+4-140 410
tpame Pta-2019 £40+-60 690
tipane Pra-2045 720+-40 810, €50
Hauluzi PLa-212% &40+=40 630
tisuluz Pra~2197 590+-30 670
Hhlopeni Pra-2878 §504-5Q 650
Hagogo Pra-2874 530450 670
lagage Pea-3715 6304-50 630
Hdumu Pra-002 $304-40 690
B fHacols
Silver Leaves Pra=2360 253450 330
Silver Leavas Pta~2459 250+-40 390
Eilver Leavas pra-901 2704-5% 400
Silver Leaves Pra-dLd 3304430 419
Eiland saltworks Pra-1524 270+-50 400
Elland saltworks Pra-1608 320+-50 420
Eiland saltworks Pta-1607 399450 540
Hzanjant Pra-1909 2804-50 410
Enkwazlnl Pra-1817 300450 420
Enkwazind pta-1997 3104-80 550
Castle Cavern Qru-5315 400 4-30 550
Qastle Cavern ~1712 400+-60 $50
Castla Cavarn Gev-5022 4134230 550
astle Cavern 1995 520+-100 7
h.38.1 Pra-3725 A7g+-30 610
Hatola 27 70450

Sources; Beyumont and
129

a1} and Vogel
1996; Hoyer 1395

1380

el 1972; Cenbow 1296 fvecs 1991: Hall
Magas 1980a,b, pars.

comm. 1388: Hason
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LH = Lydenburg heads site; BR = Broederstroom;
HR = Happy Rest: KA = Klein Afrika: TS = Tsh.l:
Hi = Maunatlala: SL = Silver Leaves; ES = Eiland
saltworks: Mz = Mzonjani; EX = Enkwazini:

£C = Castle Cavern; #A = Ha.38.

Figure 5.4 Midpoints of Matola and early Kalundu radiccarbon dates
calibrated according to Stuiver and Pearson's (1986) curve
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orlgin of Kalundu Qifferent from Natola. The discussion of
tha structuce of style in Chagter One implies that
continuity in ceramic slyle must be expressed in the total
style theme - the combinations of shapes, desiqn layouts
and  motifs - not just in  individual tralts. The
discontinuity between [!atola and Msuluzi is great. The
more complax Hatola Jdesign  layouts and associated motifs
are not found in Msuluzi. Similarly, the characteristic
complex layouts and motifs of Msuluzi cannot be derlved
from Matola, Two centuries separate the latest Hatola from
the earliest known Hsuluzi. The kinds of local development
seen in the three centuries from Msuluzi to Ndondondwane,
and thence to Ntshekane a century later, show strong
continuities in the whole style theme. Even where major
socio-political change triggers substantial changes in
ceramic atyle, such as between K2 and Hapungubwe, the
continuities in design layout and use of motifs remains
obvious. There are more points Of similarity between
Hatola and Lydenburg styles. Doth styles contain vessels
with single lines or hands on the rim and isolated motifs
on the shoulder. flowever, the range of motifs used in this
layout ls more varied in Lydenburg, and Lydenburg has a
number of layouts and motifs which are not derivable from
Matola. This rim-shoulder layout and associated motifs may
indicate some merging of styles batween Hatola and
Lydenburg but no lowal Jevelopment may be postulated.

Thn dates and ceramic styles argue for separate
origins for the Rarly Iren Age traditions in southern
Africa. It is also clear that 1f the Kalundu sites,
particularly the early ones, contain the fnll package of
traits then Hail's hypothesis 1is untenable too. Klements

present at tne earliest sites (Klein Afrika, Happy Rest,

11




taunatlala and Broecerstroom) include houses in villages
metallurgy, agriculture, herding of cattle, sheep and
goats, some hunting, skeletons with negroid features
{compared to the Khoisanoid features of all LSA burials
south of the Zambezi: Prinsloo 1974; Mason 1981, 1986:
Voigk and Plug 1984; Denbow 1986). This comprises the full
package of EIA traits. This aseemblage and the evidence
for twe stylistic tracitions argue that wigration rather
than gradual acquisition of individual traits explains how
an EIA way of life was introduced into southern Africa

These arguments have enormous importance for the
origins of Iron Age ceramic style. 1f Hall's hypothesis
had been upheld we would have documented a faseinating
Lequence of change in ceramics which accempanied major
cechnological and social change. However, the evidence
sugaests a different scenario, one in which gIA peoplas
introduced a fully working social norganisation wnich
Huffman and others have suggested belonged to the Central
Cattle Pattern from the beginning (Huffman 1982; Evers and
Hammond-Tooke 1986; Denbow 1986). While changes in the
detailed way this structural pattern operates must have
taken place no transformstion of this structure into
anoth¢r one is visible until the development of the
Zimbubwe pathern at lapungubwe in the thirteenth century
(Hufiman 19082, 1986a,b}. That transformation  was
aceampanied by a ceramic change which was documented in
Chapter Four,

To summarise, the nature of the differences between

the faeciss oFf the Lydenburg tradition parallel those




between Xgopolwe, Eiland and K2. The appearance of the
same motifs on the ceramics and the Lydenburg heads which
are undoubtedly ritual objects arjues that the Lydenburg
decorative style had symbolic connatations. Symbolic
eannotations recorded today serve ko mediate male-female
relations and to guard against pollution and therefors to
pediate a sense of rightnass and wholeness in the socioty.
Though expressed in different ways and with different
enphases {t is Likely that ths same kinds of connotations
concerning the safety of the society and its reproduction
were present in EIA decorative art as represented
archaeologically by the ceramics. '

The temprral dynamics of change do not involve changes
in the way that designs are structured so much as the
amphasis given to particular concepts. Changes are
therefore {n frequency rather than in kind. By contrast
the changes between K2 and Mapungubwe involve some changes

in xind associated with a socic-political transformation

esa two axamples {llustrate different torms of local
indigenous stylistic change. I turn now to examine the

nature of the dl Detween the Eiland/~

Kgopolwe sat of stylss in the thirteenth century and.the

succaeding Holoko.
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CHAPTER §

MOLOKO OR CORI : INTRUSION OR LOCAL DEVELOPMENT

Introduction

The distinction between local developments and
intrusions is an important issua in gouthern African Iron
Aye studies. In the 1950s and 19608 most changes in
material culture, even guite small ones, were explained by
migrations (e.g. Robinson, Summers and Whitey 1961
Gardner 1963). More recently the pendulum has swung the
other way and nearly all changes, even very major ones,
are being explained as local developments {e.g. Maggs
1980a,b; Mason 1983, 1985, 1986; Hall 1987).

One example of these opposing explanations, the
subject Of this chapter, arose from my claim that a new
tradition, Moloko, replaced Eiland and other groups during
the thirteenth century {Bvers 1981:98). Subsequently,
Mason (1983) denied the need for a separate tradition and
asserted that his evidence showed the 'new' ceramic style
was a local development from Brosderstroom within the
'oori Tradition' in the southwestern Transvaal. In my
reply {(Evers 1983) I demonstrated that on a wider front
the best explanation for the differences between Moloks

and preceding groups was its introduction by & wigration.
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The debate was severely limited by the lack of published
aata. However, Mason (1986) has now published the results
of his excavations and the topic can be treated more
adequataly.

In essence the debate hinges on the criteria that
distinguish betseen local development and migration
Criteria for local development were mention:d in the
discussions of diachronic change in Chapter Four (K2 to
Mapungubwe) and in Chapter Five (Lydenburg and Msuluzi).
In each case trends through time iuvolved the graduai loss
of a few classes and the increased frequencies of existing
classes (Lydenburg and Msuluzi) or the sddition of new
classes that were generaked from the existing inventory
(K2 and Mapungubwe). The size of the scores between phases
were the same as those between facies of one tradition.
Furthermore, the ceramic styles could be traced without
major breaks through the sequence. Even when gaps of over
a century occurred, as betwsen early and late Msuluzi, the
continuity in a very wide range Bf c¢lasses (Table 5.2:
Appendices 9 and 10) eclearly indicated that only minor
modifications had taken place in the same ceramic style.

By contrast, to illustrate intry .. of a new
tradition the ceramic style change shouid be abrupt and
involve major discontinuities from the strosture of the
earlier style, Ditferences of this sort imcl .e not just
the addition of new motifs but the way these are combined
in layouts on particular profiles. Statistical differsuces
should be great, for example, about the same as those

separating Toutswe from other contemporary stylas. An
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intrusion is confirmed when an earlier source is found
elzewhere.

1 proceed by comparing the eleventh-thirteenth cemtury
ceramics to those which replaced them in order to

determine the nature of their differences.

Analysis

The sarllest Moloko sites are Nagome 3 (Evers and Van
der Merwe 1987), Tavhatshena (Loubser 1988), Icon (Hanisch
1979), Rooiberg unit 3 sites (Hall 1981), Hason's (1986
'Middle Iron Age' (MIA) sites, and Maggs's (1976) Type N
sites {Fig. 6.1). With the exception of the last, none of
these sites has stome walls and all appear to predate
A.D.1600 on the calibrated scale {fable 6.3), To thi- 7
add two undated sites, Tafelkop (Mason 1952) which hu.
surface collection associated with only a very short
section of walling, and Afsaal (Whitelaw 1986) which has
no stone walls. I follow Mason in his diviajon of the MIA
into OlLifantspoort and Roberts Farm 'phases' (facies ?)
and lump all the *  rial from the sites balonging to each
phase to increase . . sample size. I do the same for the
Rooiberg Unit 3 sites for the same reasons. I omit Yagome
3 ang the Bruma and Melville 7/63 furnace s.tes because
the ceramic samples were tac small. Tavhatsy»na ceramics
were not available for analysis.

Because I need to compare the early ->ioko sites

with these that preceed them I use the sa' lasses as
'
. those described in Chapter Four to analyse i - tae, K2,
S ‘e Elland, Kgopolwe and Toutswe ceramics. Te tlr:» * add the
.t 118
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the following classes to accommotate the early Moloko:

£1.7
€1.72

CL.73
cL.74

CL.75

cL.76
eL.17
cL.78
Ccl.79

21,80,

€1.81

c1.82
€1.83
c1.84
clL.85
c1,86

€1.87

c1.88

€1.89

clL.90

€1.91

c1.92

recurved jar decorated in ome zone on neck
with interrupted multiple horizontal lines.
recurved jar decorated in one zone on neck
with maltiple arcs or multiple separated rows
of arcs with colour.

recurved jar decoraied in one zone on neck
with interrupted multiple arcs.

racurved jar decoratsd in one zone on the neck
with multiple chevrans

recurved jar with single band high on neck
and multiple rows of arcs with colour between
low on neck to neck/shoulder junction.
recurved jar with single hand high on neck
above multiple horizontal lines

recurved jar with single band high on neck
above interrupted horizental lines.

recurved jar with single band high on nack
above above multipla separated single bands.
open bowl with single band on or

adjacent to rim and multiple separated

single bands with or without colour on body.
open bowl with row of triangles

on or adjacent to rim and muitiple

separated single bands on body.

open bowl with a single band on or

adjacent to the rim and multiple horizontal
lines on body.

open bowl with multiple horizontal lines
adjacent to vim and row of triangles on body.
open bowl with multiple horlzontal iines
adjacent to rim and multiple arcs on body.
open bowl with multiple horizontal lines
plus/ninus colour on body.

open bowl with multiple rows of chevrons

with colour in between on body

open bowl with multiple separated single
bands, plus/minus colour on body.

recurved jar with single band on or adjacent
ta rin, row of triangles on neck and row of
multiple arcs on shoulder

racurved jar with single band on or ad;acenr to
tim, vow Of triangles on neck and row

multiple chevrons on shoulder

recurved jar with single band on or adjacent to
rim, muitiple separated bands on neck and
complex coloured triangular motifs on shoulder.
recurved jar with single band on or adjacent to
rim, multiple horizontal lines on neck and
single band on shoulder.

Tecurved jar with multiple separated s&nqla bands
on neck and aultiple sﬁpat&ted tows of arc:
with eolour on shoulder

open bowl with single Eand on or agjacent to
rinm and multiple separated single bands above

s




row of triangles on body.
€193 open bowl with multiple separated single
bands above row of triangles on body
C1.94  open bowl with multiple separated single
bands above row of chevrons on body.
©1.93  open boul with miltipie separated single
bands above row of ares on body
CL.96  open bows with singis hand on of adjacent
ta rim and row of triangles above maltiple
chevrons on body.
pistrioution of classes at each site from each group is
givan in Table 6.1 and the presence/absence scores in
Table 6.2.

The figures in Table 6.2 show that early Moloko sites
have very low scores with aites from all the other groups
indeed, the majority of scores are zern. These scoras
demonstrate the lack of continuity in ceramic style
between Moloko and K2, Mapungubwe, Eiland, Kgopolwe and
Toutswe. The size of the acorss between Moloko and the
other groups are even more different than those between
Toutswe and contemporary groups (Chapter 4), and must
therefore, reflect differences at the tradition level. The
only classes shared between Molcko and preceding groups
are simple bowls with a single zone of decoration and
Class 7 at K2, a jar with multiple horizontal iLines an the
neck. The latter doea not show continuity, however, since
it does not occur in the later Mapungubwe pbase which
“oloko replaces.

This change in ceramic style is abrupt and implies, as
my theoratica) model suggests, a completely different
coding of nonwverbal symbols from those that praceded it.
For this reasen local development may be excluded for the
origina of the Moloko. The argument is further

1132
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TABLE 6.1 Distribution of claases
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TABLE 6.2 Presence/absence scores
TOUTSWE MAPUNGUDHE K2 KGOFOLWE EILAND MOLOKO
TK TO TH MP Pt S8 SK K2 PP K@ NG HO B B B2 E3 IC R3 RF OL AP TF

w" - TOUTEWE

O 83 -

™ 71 91 -

e 77 - HAPUNGURWE

Py 22 11 12 7L -

s 24 12 13 67 78

5% 17 8 9 88 TL Tt -

K: 12 L 6 53 33 33 48 - Kz

PH 15 13 1) 48 39 40 5L 62 -

KG 9 10 3z 29 30 20 30 35 - KGOPOLWE
3086 22 11 12 46 32 33 44 36 43 76 -

ue 13 7 7 27 23 19 24 34 35 53 57 - EILAND

B 10 10 1l 16 15 15 17 26 26 39 43 5S4 «

Bl 10 22 23 24 24 3¢ 3L 39 50 70 8p -

£2 20 10 11 21 22 23 23 30 36 44 55 63 51 71 -

B3 17 9 9 2L 21 21 23 33 20 36 47 72 75 93 67 -

¢ 6 0 6 6 © 7 ©0 ©0 15 8 12 8 0 O 0 -~ MOLOKO

RY 0 ¢ 0O © O 6 G 5 6 & 0 D15 0 0 O 20 -

R* 0 0 © 0 O 6 0 O 7 § W 7 17 9 9 8 25 3/ -

oL 0 0 © 6 0 9 7 17 i1 06 © 6 O 0 0 0 9 30 22 -

AV 0 0O 0 O 0 O O 5 6 8 0 & 17 0O ©O 0 20 55 €3 I¢ -

TH W 0 0 5§ 7 8 4 13 13 6 7 5 7 7 7 & 31 25 17 3L 42 -




strengthened by the distribution of dates, to which I now

turn.

Barly Moloko dates

Some early Moloko dates (Table 6.3; Fig. 6.2) are
problematic. First, at olifantspoort 29/72, Hut A has two
dates from charcoal £otnd on the same hut floot in sealed
contexts, one in the thirteenth century, the other in the
sixteenth century. Hut § has a dats at the end of the
sixteenth century, The Hut A dates are too different to be
taken as two estimates of the same event. Given the date
for Hut $, the later date for Hut A is more likely and the
thirteenth century date should be discarded. Secondly, the
Helville furnace, originally dated to the eleventh
century, now has a date in khe late sixteenth century. The
early date may reflect charcoal derived from heartwood and
Like all other furnace dates may be oo old because the
charcoal is derived Erom whole trees. Similarly, the
thirtsenth century date from the Sruma furnace is probably
too old too.

Table 6.3 also documents dates associated with stone
wall settlements. The earliest of these are associated
with ?Type N sites on the southern Highveld. These sites
ars earlier stratigraphically than Type V sites which
replace them in the seventeenth century (Maggs 1976}, but
the difference between the two may not be as great as the
dates imply. Other stone wall sites have datss from the
base of ash heaps which ars contemporary with early

Holeke, Olifantspoort: 20/7%, 61/71, 62/71 and Matluassi.
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Tabla 6.3 Early Moloko radiscarbon dates

s1TES taB.no, BATE AuD.  CALIBRATED MIDPOINT
A. Pra-stane walls

tielville Kopoles 7/63  ¥-13300 10604-50 118

Holville Kovples 7/63  ku-1249 15804n/a 1510, 1500, 1610
Pruna Furnace 30/81 HiEpei3ls  12894-120 130
Olifantapaort 27/71 R-1Y 1501-30° 1315, 1600, 1510
211 faneopoort 2071 RL-198 1510v-95 LG
~Lifancsnonct 64/71 =198 1610+-50 1530, 1870, 1630
1ifantopoort 22/73 aw-213 1510+-90 146
olitantspoort 29/73 108 2408120 128
0lifancapaort 29,72 Ri~2h 1600+-90 1820, 1570,162
fean Pra-1652  1130+-50 1330, 1340, lawd
Hagena 3 Pra-568 1270448 129

Sa3em0 1 %3-267 1155+-36 127

Tavhatahena Vitas145§  1230v-80 1300, 1370, 1380
Groaderstraon 3/A4 Rii=2642 16204-5 1530, 1570,1630
Broederetraom 3/74 Pea-ni 1560+-100 1450

Roniberg 7/70 (RUT) Fra-2849  15A0+-30 1510, 1600, 1610

Eariy dates for stane wall sites

tinksflald 1/70 14204100 1430
Hakfuane! 3468 * 1553480 Lido
Slifankspoors BL/71 * 147042100 143
21 {esarspoort 62/71 ¢ 1590+-90 1520, 1880, 1630
Olifantanoart 20/71 * 1410+-30 43

1ifansooort 20071 ¢ lssor-ile i
202 serklement unit 1 P 145
01 ax-1a14 i LR

fa

dates grom the bage of ash-heapa

furcas) Gvars and van der llervs 1987 sall 1501 Wenisch 1975; Loubear 19397
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tG = Nagome 3; 1V = Tavhatshena; lc = Lcon; R3 = Rooiberg 7/78
88 = Broederstroom 3/84; OL1 = Olifantspoort 27/71;
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OL4 = Nlifantspoort 23/72: BE @ Bruma Furnace;

MK = Melville Koppies.

Flyure 6.2 Hid painks of radiocarbon dates for early Moloko
ailtes callbrated according to Stuiver and Pearson's [(1986)
curve
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These dates may be too old, first, since the distribation
OF dates otherwise shows a clear beginning £5r stome wall
ouilding in the mil-seventeenth century. Secondly, thers
appears to be no distinction in the ceramics from Sobtosn
to top of the ash heaps and they, 1like thosa from other
walled sites, Jiffer from sarly iloloko . Consequently, the
radlocarbon assays for thase ash heap bases may not date
the human occupation and should also be disrsgarded.

4ith these provisss, we oan now  see that  three sites
have Jates earlier than the fifteenth ecentury. Uagome 3
has Jates in the thirteenth century, while Ican and
Tavhatshena have fourteenth century dates approximately
sontenpurary with the lata Eiland pottery trom Broadhurat
in southeastern 3otswana (fNenbow 1381). Thus, a date about
1313, passibly a few dacades earlier, anpears to mark the

tngnt of liolokp in the northeastern Transvaal. Further to

and west the earliest oloko dates, apart from
waose  lissavded, range from the  fifteenth to the early

s2nwaries, A Tlsar trend is visible, implying

1 npva from  north to b

This trend
surenythens the =ase for aigration,

The spatizl ard chronological trend points away from
<he north ind wast as possible source areas £or tolekas, In
326 on sty:istiz grounds cne would have to  exclude tnese
1023 ayway because the caramiz stylas theve e derived
sither fram Goxonere 4T £ram the Xalundu Traditisn. ‘loloka
mist be larived instead fram an  Eastern 3trean facles to
“he aortheast. fufgman  (1998) nas  suggested  southern

rinzania 18 1 poesible saurce area.




I have siown in this chapter that abrupe changes in
styla, on the level of tradition, occur between early

Holoke and any of ‘lapunqubwe, 12, Kgopolwe, FEiland and

Toutawe. The spatial Jistributien of datea indicates a
movament from aortheast to southwest.
This evidence conforms with the coriteria necessary to
demonstrate a migration and differs sharply with criterla
£or local development. On these grounds Hason's hypothesis
£5¢ the uninterrapted losally developing cetamle sequence
fxom  Broederstroom to  modern Sotho-Tswana  muat be

rejected.




JHAPTER 7

TRADITION, CULTURE ANR IDENTITY

Introduction

At the beginning of this study I suggestad that the
proclens experienced witn archaeological culturss stemmed

trom a misunderstanding of the nature of culture. Using a

behaviourise

paradiqm, archaeoicilsts had come to believe
that an archaeological culture was &n arbitrary division
of a cultural continuum that gradually changed through
time and space. A major factor contributing to tnis belief
was ‘the way they treated tralts as indegendent and equal,
avan i they accepted the traits were organised
systemisally.

Using the anthropological concept of culture as &
systenm of values and beliefs, I showed that such traits as
settlement features, so far from being independent, are
fategrated by khe way their arrangement symbolizes
perceptions of sccial relationships  and  $eatus
Jzpceptions sk social  relationships and  eosmology are
sometimes sywbolisad in Jdecorative art too, as the

erhnographic examples discussed in Thapter Two showed. Th:

Lzaral gymbols porsrayed in the decorative art coull

ba understood by menbers sf the culture because the art

style ‘s RS 3ad of potifs and other Eeaturvs

vepatitively stractursd ia the same way. I showed that




different sorts of artofacts arg decorated with motifs
from the same style, that these notifs have the same
social connotations different sorts of artefacts, and that
dacaration on pottery is rspresentative of the art styls

as a whole, and because messages are encoded using

arbitary and often geometric symbols with restricted
combinations to facilitate undarstanding style can be usad
as an {aentity marker,

1 sad a classification taechnique for identiying
groups which took into account this structured nature of
style to examine whether culture changes gradually over

space and time or is discontinuously distributed.

The spatial and chronological diseribution of culture

Chapters Four and Five showed that culture is
Aiscontinuously distributed in space. Dislocations between
styles are found on two levels, The €irst is that of

tradition, such as between Toutswe and all contemporaneous

jroups. Simtlarity scores rarely reach twenty per cent
which nmeans that the ceramic styles lacked any real
continuity between them. Such continuity that did oeccur
taok the form of very simpls concepts (e.g. single band on
3ar neck) but sven there the dstalls wers dlfferent. Thé
second form of discontinuity 15 at the facles level, as
sadwn between K2, Ei' nd and “gopolwe in Chapter Four, and

“gul

zi and Lydenburg in chapter Five. The scores are

intermediate between those separating traditisns and thoze

. Eyraing the qroup. A number of stylistic concepts are

S . eommon €3 facles of the same tradition though detaile tend




to differ, and thecs are also concepks peculiar te one or
wther facies. Purthermore, the spatial discontinuity
between facies and traditions is abrupt with no evidence
for grading in frequenciss of classes, or for merging of
styles, at or close to the boundary. Variation within each
facies ls random with no evidence at the assemblage level
of systematic or continuous change over space. Thus people
inhabiting large areas utilised a single ceramic style.
The diachronic stulies showed comparable evidence for
discontinuous change through time. On the one hand, the
diferences ‘vetwsen lMplokp and preceding  styles are
comparable to those between Toutsws and contemporaneous
groups, and are, therefore, at tha tradition level. On the
sthsr hand, the phase differences between early and late
Ntsuluzi and between K2 and Mapungubwe reflect stylistic
developments within a single historical culture, and are
conparable in scale to facies differences. The changes
betwaen phases of ths same tradition are of two kinds. In
the first, one or nore classes decrease in frequency and
are raplaced by increased fraquencies of already existing
=lasses (e.g. marly to late Msuluzi}. In the second, new
classes, qenerated oit of praviously existing ones
raplage part of the inventory (e.g. K2 t> "lapunjabus). The

i

Tonces between lapuagubwe and each of Kgopolwe and
intermediata  between thome sepsvating

fazias and probably mark tha evolutinn of a




Culture, tradition, facies and phase

The notion of dscorative art style as a repatitive
encoding of symbols serves ss the link between the
cultural historical terms tradition, facies and phasze and
the anthropological concept of culture as a meaning
system, In that separate traditions have totally diffsrent
styles, they must reflect different symbalic codes, The
symb.. .c codes are mutually unintelligible, even though
the may have the same jeometric signs, in the same way as
Iralian and English are mutually unintelligible, even
though they are written with the same alphabet

Facies can be viewed from two levels. At one level
they are sub-cultures, that is regionsl subdivisions of a
single culture. As such they share many of the ways
symbols are encoded throughout the tradition. The codes of
velated facies are jrobabiy mutually intelligible at a
gensral level even 1f they differ physically and
connstatively in detail. At another level, the difZerances
between facies are marked by codes which are unfamiliar
t> other faciss. These unique codes may reflect some
differences in the meaning system, and from this point of
view tacies may also be equated with different cultures.
The point of view depenis oa the level of analysis, that
is to say on whether the stress is laid on similarities or
Aitferences in a particular project.

Willey and Philiips (1938) regarded  spatial and
temporal subdiviginns of cradition as equivalent and
called both a ‘phase’. In that the ssparations between

phases appear to be at  tha same dogrse as  those hetwasn




facies their equivalency is valid. The equivalence is
further enhanced by the nature of the origins of EIA
gacies. The radiocarbon dates Eor Kalundu show a clear
anrono-spatial trend from northwest to sontheast. The
Hatakoma facies has the earliest dates while Lydenburg and
‘fsuluzi have progressively later starting points and share
snly part of the liatakoma ceramic style. This implies kthat
toth Lydenburg and dsuluzi are offshoots from latakoma

azparazing som. snerations after the Matakoma area was
sertled {ses Fig. 7.1). The differences between ‘mother

And 'daughter’ facies arise, according to Huffman's (1990)
model, pecause not every village [or site) contains the
full range of ceramic style and Decause thel~ frequencies
2% classes are not identical. The diEferences between EIA
facies thus result fron the random emphasis of particular
axpressions of tha style. mers this espression becomes
isolatel and repeated, 3s when members of a village move
2ut k9 settle {n new areas, the loss of some clagsas and
incrsased  frequencivs  9f  Sthers appear as faciss
AifEsrances. Mowsver, several more jenerations may elapse

fare the regisznal exprassion has decome recognisably
liEferent. Because these differences appear, in the
sz faasologiaal racur), o be Jevelopmenis in  time and
apace, phasgs and fasiws appaar to be similar. Within the
ao8ion of culture as 1 mening system thase changes in

anyla in terms of frefuency should be sesn as incidental;

visrlying sysiom =f valuea  and beliefs orobably has

shanged, Even where nhiges are distinguished by the

introluction »f naw symbniis cades inty the ald repstoire




the differences in degres bstween phases romain the same
as between facies. The statistical nature of facles or
phasae, thorefore, is not diEferent, However, the

exnlanationg for how or why either arose may differ and it
is this explanation which allows one to distinguish those
entities that reflect changes in the meaning system from
those that are only archaeslogically convenient divisions

of time and space.

cies and traditions as dsfined here are not single

social eontitjes such as a 'tribae'. Each of the facies

iled  in this thesis, with the possible axception =f

Hapungubwe, would have been subdivided into a number of

socio-political units. Ceramic style may not be suitable

for distinguishing such unies as Hall and vack (1983) have

noted. Facies and traditions are also not equivalent to

athnic groups in the normal sense, Ethnicity is linked to

culture through the manipulation of ‘'primordial ties'

(s.3. kinship, values and bsliefs and historical

traditi.n). It involves a conscious understanding of self

identity vis-a-vis the identity of another group that is

cumpeting £or economic or political rights. Furthermore

athnicity is usually associated with minority qrouss in

plural socleties {2.g9. %Bell 1375; Slazer and !loynihan

1275; Gohen 1931: Keyes 1931; Royee 1982; Reminick 1983},

In the Irsn Age, sthnla-like inter-qroup velations are

sartisularly difficult to demonstrate. The recognitian

uhar arother group of peopls haa a different symbolic aode

involvas idess f group tdentity but it is another thing
ts oay that peopla are using these senses of ldentity
136
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affectivaly. %ven though sharp boundaries axist botwesn
tactes and traditions it {5 dlifflcult &o demonstrate
whether theme group differences are the rasult of cthnic
concepts. The discovery of a minority style within an area
dominated by another stile could also have ethnicity as a
causa, but such 3 sltuation has yet to be demonstrated in
tne Iron Ags. The Etinding of one or two vessels of a
Jifferant facles at a site or group of sites, as discussed

3L, is insulticient indication  of

 Chamker ¥
relationships basad on ethnicity. The lassue {2 too complex

z% ba pursued further here and needs more research,

Exylanations for style mat and change '

‘iz have seen that the symbolic system of a culture is
encoded in ite material culture, that the stylistic code
aas ty be repetitive for the asymbolic messages to be
understood, and that the messages are directed at persons
st sub-groups within the Society, even wit'in a housshold.

113 need  £5r mutual  intelligibility and the protection

atferled by the symbolic messages both help to maintain
stylas with minimal ar. random variation bver wide areas.
Hsreovey, the gize of the arna is not linited by the need

for fase-tu-face interactiom 3s in  the gravity model for

aseial interacrion. Ia that model people have the sane
styls bacause they copy what they ses others do. In the
211tuTa) meaning systens model consensus of understanding
=ontrdls  mhe  ayabolic epde  and so direct personal
intaeraqtion dbekween porsons shating the same style is

agitier requirsd nor 3 limiting factor,




Change in a particular expression of a culture can be
ingidental, as seen in the origins of the EI\ facies. Or
it can reflact trausformations of the meaning system
artsing out of socinl develossents, such as those changss
that started at K2 and culninated at (lapungubwe. Social
transformations of this magnitude must be accompanied by
transformations in values and belieis if only to provide a
mystification of the new social order. Transformations of
ideslogy require new symbols, which at Hapungubwe included
the new spatial arrangements and the innovations in the
ceramic styls.

Am we have sean, not all zhanges in ceramic sequences
are the result of local davelopments. The replacement of
Eiland and other facies by toloko at the end of the
thirteenth contury involved the latroduction of a new
culture with different symbolic codes. The introduction of
Uoloke must also reflect a complete change in socis-
political dominance. Since the nawcomer's styls lacked any
pra-lioloke symbols, the original inhabitants must either
have been displaced or incorporated 1975): rather than
amalgamated, (£0lt wing Horowita) because the fwo styles

2id not merge into a a new and different style.

Behaviourist versus comnitivs archaeglogy

The approach adopted in thls thesis falls under the
general heading of cognitive archaeology, the study 5€
pist value and belief systems. Results derived from thiz
approach  2irectly contradict those  derived  from

bahaviou ist  theory. Umdar behaviourist theory culture




apears to changa gradually over sp and time and most

suodivisions are completely arbi -ary. Results derived

from the cognitive visw instead show that ocultuis is
liscontinuoualy Jistributed vver the landscape and tarough .
time, Part of this contradiction arises from differences

in the premisas concerning the relationships betwesn

traits, and these different premises lead to different

kinds of classifications

Tz main problem which we now face concerns why one

thesry is prefered to another. The reason for preferring
one should ile in its appropriateness to the study.
White's (1949) original definition of culture, adopted by
‘aew' archaeolovfsts following Binford (1972a,b), states
tnat culture is all extra- somatic means of adaptation. It
was designed primarily to separate kinds of behaviour,
specifically genecically programmed behaviour from that
which is learned through symbols and is thus cultural. In
making that distinceion between behaviours, spacific
stipulus-response connections may be listed under one or
other heading. For White and his followers a culture is a
cluster »f learned elements organised into a system. The
relationship between elements is in the form of action and
reaction and the averriding  orjanisational principle
appears to be aconomic. ‘Thus White (1949;215) writes,
L “c.,a culture may be orjanised around the hunting of seal,
teindeer oreeding, the  cultivation of rice or

nanugacturing and trade.” This definition of cultuvs is

Jesigned &n produce economic or technologival units. As

2 ) | sich tnese units <an and 1o encompass  people with
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different value and belief systems (cf. tlasai and Nguni
hove catt’: asonomiea but different cultures). The focus
Of this vehaviourist paradigm 1is unsulted &5 identifying
units which are based on differing value and belief
systems. The fact that scholars operating with behavioural
tneory have failed to define this kind of unit adequately
{s not surprising. The wrong tool was used for the job.

ay contrast, the notion of fulture as a meaning systea
118 tne appripriate f£20us and  Accompanying premissg as I
nava shown in this study, A cognitive approach has not
4nly halped hers but has -roved to be a useful tool in
understanding settlement patterns (e.g. Huffman 1981,
1982, 1996a,b}, rock art (e.g. Lewis-Willisms 1981, 1983;
Lewis-Williams and Loubser 1986; Whitley 1987), and stone
a7e social f3xmations (=.9. Wadley 1987). While cognitive
archasology has been clossly linked with ethnographic
studies its applicability to situations lacking direct
sehnographic information has recently been demonstrated
[Lew.s=Willians and Dcwean 1988). Criticisms in  khis
r2jard by Earle and Preucel (1987) are thus invalid.

The demonstration in Chasrer Two that  a single

dscorative art styla i3 chara~teristic of Bantu-speaking

Yirkca and thay  pot 3 represantative of that seyle
means that the racimition of gronps .4 immediatsly
wnssible within Irsn Age  contexts elsewhers in East,

ntral and Ssuthern A

i3, 2eysnd Bantu-spesking Africa

napivizal studigs, 5421 a3 that o

haster Two, are
necagsary &2 sstablish whicvh artefact categories are most

siftaole. towever, &he  orinclples derlved  from the




Jeseription of culturs 3s 3 meaning systen
universally applicable.

The urflity of the cognitive approach is alss shown in

wns way it permits several levels »f culbure. Huffman sad
otners (Huffman 1381, 1982, 1384a, 1986a,b, 1988; Evers
1984; Taylor 1984; Loubser 1985} have shown that the
settlement organisation of different ceramiz grouss

followed the same basic set of principles: for example

tawe, Siland, Lydenbury and lolowo sites were organised
according te the Central Cattle Pattern. The axpression of
e pittarn varies in dstail between groups, as Kuper
(13:0, 1982) and Evers (1384) have shown, and these
Jetails mighe distinguish groups at the level of tradition
5r facies. At another level, Huffman (1988) has shown that
fifferent spatial arrangements also distinguieh naeri-
lineal {Eaatern Bantu] peoples from matrilineal {Western
3antu) peoples. These mega~groups are detected in the past
by 3 mattlement rather than a ceramic classification and
snow that archaselogists may comstruet units for study «f
varying sizes and kinds within the ssme theorotical
paradigm, depending on the questions. ALl these unita and
the classifications consider culture in a way which
venavioural studies have not. In  behavoural studies
culture is often iguored, s the emphasis on aaterial
fows illustrates. The eognitive approach, on  the other
nanl, permits the atudy of material flows  within tha

perarchiag  soeic-culrural aystem. It is  therafore more

werfal.
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APPEMDIX 1

Examples of Pedi decorative art
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Pedi Pottery lafter Lawton 1987; VYogel 1984: and from
cotlections atthe Universtity of South Africa, University

of the Witwatersrand and the National Cultural History and
Open Alr Huseum, Pratoria).




Pedi wall decorations ({after Vogel 1984). Informants’
inverpretations of designs include:
ntepa pattern, refers to double chavron.
Razécnoon.
new moon.
. £ull moom.
. chain
. lekobe (moint) of the ntepa.
§eisEe (small axe), refacs to diagonals.
. Btrings used to tie a reed fence,
naw @28 .
3. the inverted triangle of the ntepa.
1. reed fence.
13. mpsoko, slanting pattern.
13, Tibs of a cow.
14. tortoise shell.
15, melon.
16. lekala {branches).
17, méhlare (tree), refers to doubla chevron.
18. thetho patterns.

19. small tree.

20. points of the ntepa, refers to the triangle above the
chevron.

21, mohlare (tree), triangle.

22, Teaves.

23. new moon.

24, patterns on the rear skirt, refers to crosshatching.
25. full moon.

26, ditolo (beaded neckband).

27. small road going to chisef's house.

26, millipede.

29, eggs.

30. ntepana pattern, refers to triangle above chevron.
31. monl3EE (tres), refers to double chevron.

32, IZkala (branches).

13. chain-

34, beads on ntepana waistband.

35, thetho patterns.

36. beads hung, from the ptepana in red, blue and white.
37. beads at the points of the ntepana.

38. mohlare (tree).

39. WAarking on belt.

40. dacoratisn on the thetho.

41, ntepana, refers to he upper pendant triangls.
42, beads oh the ntepana.

43. marking on thg gtapana.
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xow: dltnlo, beaded
rnats  to form

Pat. headwork {agter V.gel 1384). T
c. .adsi remainder: armbande. Colours alte
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Padl women's clething (after Vogel 1984). Top ro
Uninitiated girl's foreskirt, lerebe, and rear skirg,
ntepana. An ntepa is a large version of the ntevana and is
worn by {nltiated women. Bottom row: married woman's
foreskirt, thetho.
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. Pedi drun and porridge dishes (after vogel 1984 and from
the Africana Huseusm, Johannesburg).
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Pedi floor patterns (after Vogel 1984).
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APPENDIK 2

Examoles of Zulu Jecorative art
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Zulu pottery (after Grossert n.d.: Lawton 1967; Mertens
and Schoeman 1975; and from collections at  the Unjversisy
of South africa, Unlversity of the Witwatersrand, MYatal
tyseun and the Africana Huseum).
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zuly Epoons {after dayr 1906: Grossert a.d.)
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Zuly meat dishes {
Museam and the Afr

ter Grossert n.d.; and from
ana Museum) .

the Natal



sl

Zulu head rests {after Grossert n.d.: and from the Natal

and Africana Museums]




bt

Zulu head rests (after Grossert
and africana luseums)

n.d.; and from the Natal




zZuluy milk pails {after Curson, Thomas and Neity 1932;
Grossert n.d.: and from the Africana Museum).




e
==

Zulyu earlobe discs (from the Africana Muszui: .




Zuly mats (top Eour; after Gromsert n.d.; and from the
Africana Museum) and pot covers (bottom slx; from the
Abricana Hugeum).
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Zulu beadwork (from the Afrivana Huseum).
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AgEYDLY 3

Examples of Gwembe Tonga decorative art
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Guwembe Tonga pottery {after Reynolds 1968).
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Top three rows: pedestals
BoLEOmM tWwo rows:
pedestals and tops of elliptical stools, black areas an
pedestals are cut out, on tops khese indicate blackening
through charring. (After Reynolds 1968y and from the
Africana useun) .

Gwewbe Tonga stool decoration.
of round stools, black areas ara out out.
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Gwembe Tonga drums {afier Renolds 1968r and from the

Atvicana Museum).
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Gwempa Tonga doars
Gallery catalogus n.d.
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the africana ‘tuseum: Things




Top  row:

Gwembe Tonga axes! middle rows milk pail and
wooden cup: bottom: baskets (after Reynolds 1968).




Gwembe Tonga beadwork (from the Africana Museum).




Guembe Tonga smoking pipes {(after Reynolds L968).
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APPENDIC 4

Toutswe affiliate set classes

0 = Toutawe TH = Thatawane ™ =
Taukome
Numbers atter the comma refer to classes in Table 4.2.
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ABPENDIX 5

Mapungubwe affijiate sat classes

ALl examples are from Mapungubwe (after Pouche 19371
Gardner 1963; Meyer 1980; and my own drawings).

Numbers after the comma refer to classes in Table 4.2.
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apeENDIL 6

K2 afffiiate sgt glasses

All examples are from K2 (after Fouche 1937; Gardner 1963;
Meyer 1980; and £rom my own drawings).

‘umbers after the comma refsr to classes in Tahle 4.2,
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aeeBIDLL 7

Elland agfiljate ser glasses

El = Eilend saltworks 3/74B1 B2 = Eiland saltworks 4/7411
83 = Eiland saltworks 4/74111 SL = Silver Leaves
B = Bambo Hill MO = Moritsane

“woers after the comma refer to classes in Tabls 4.2
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APPENDIX §
Kgopolwe affiliate classes
HG = Nagome 3 KG = Kgopolwe 3

Numbers after the comma refer to classes in Table 4.2.
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Earlx Msuluzi affiliate classes

i = ¥nlopent
HE = Magogo early

MS = Msuluzi

Numpers after the comma refer to classes in Table 5.2.
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ASPENDIX 30

Late pauluzi affiliate glasses

ML = Magogo late ND = Ndondonwana

Numbers after the comma refer to clagsas in Table 5.2.
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ABPENDIX 11

Early Lydenburg affiliate glasses for the 7Tth century

LE = Lydenburg heads site BR » Pr.l T8 = Tsh.l
PL = Plaston Kp = Klipapruit

Numbers after the comma vefer to classes in Table 5.2.
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APPEUDIK 12
Rarly hydenbury affiliate set glassss for the 3th century

DK » Doornkop LD = Langdraat SK = 8k,17

Numbers after the comma refer to classss in Table 5.2.
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APPENDIX 13

Late Lydenburg sffiliste set classes
ALl examples from Kiingbeil.

Sumbers refer o classes in Table 5.2.
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APPENDIX 14

Broederstroom affiliate set classes

Numbers refer to the classes in Table 5.2.

All examples from Broederstroom (after Hason 1988).
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APPENDIX 15

Matakoma affliate set classes

Le.6, Le.7 and 01,2 are sites in the Kruger WNational Park
excavated by Meyer {1986). KA = Klein Afrika (after Prinsioo
1974). HR = Happy Rest (after de Vaal 1943; Voigt and Plug
1984} .

Numbers after the comma refer to classes in Table 5.2. 'MNew'
refars to classes additional to those in Table 5.2.
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APPENDIX 16

Barly Moloko affiliate set classes
BF = Roberts Parm Phase aitas TF = Tafelkop
oL = Olifantspoort Phase sites AF = I\Esaa].

R3 = Rooibarg Unit J sites 12
(R and OL atter tason 1986; TF after Wmson 1952)

Sumbera refer to classes in Table 6.1.
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