arts of tt]e anf”d — Jtaly and SoutB A erTJca
or exam or e oes make Driet

ernces t@ some of ementar}/ ussian d

erman on eevr Ond ston’) and S

on, but it rsa ity that Id not give'a more

ccounto e work hat has been

8?&[?}) nEI

s
worph Km eare?f B nguatg ecers
%/teunret”ou oqu d eathr he distant

Education and Society in Tudor England

y Joan Simon (G.U.P.).

This | |s real marT;nu pu% awokoferudrtrog
and scho arshrp the bib |00gr]ao]
ootno es are oot |f[p were nee e'work,
10\{\/ gr se Mrs on has su cef]s
an mixed dsoc Istory an
nistor educa tion, and the are sown as
- Tesp nses to a sof: al S| uatro h% hﬁranrstf
novagions of the e % century, the e é
e Reformation o ca 0|nsI catign, and t|r g

e function o H e Erza ethan er
n the rﬁrooess the author has marntadned a .nice

Hoe etweenqp litical, economic an ecclesrastr
etails, with "the ectrvrt an Hr tem 0
a on arpeets 0 a so olar| Wor lf] trs
and indeed’ associates with the publishing house
rom which it emanates.

The Practjcal Criticism of Poetry by Cox and
Dyson (A ( rno?d

The firm of Cox and Dyson s w weII
known to most t ea>hers of E)h Irah Wyheﬁ
teachers ?d) reciate” th erréa ucts will de en
Gneray et 16 Gachs nave &t i momer.
Ano?der ?aotor wdlh% diegred, %f devotion to
arr}]e gavis,

lay-qut foIIows the usual pattern — “Ho
to. . use yhrs nroduo?ron . ractrd’

crr dcésfnss_ar thallrhlesra [}’ er%xercrses Bd)lrograp
he cave hors ntherr R]reface L a

bear In mrnd hat some st dents?
Y)Vo rlr(/ mood”) might apply equally WeI to this

MattBeer”aE]d EnBS'gy by Mac.Lachlan, Me.Neil and

odj?vsv I rretnd\éel e de orrt%ed adsrrstA Te
Resrtate (0] djescrr be It as a e>d hoo

function Is ha summed up In its suk tr Ie Vi
“Foun atronsp%ddllodern Scdence It1sas If h
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al |torshad decided amon themselvesthat We
consider an aver an, or wo an hat
Ptatter 0 norma] t ﬁence an ge
nguage, usrn o ustrations and ar
[ srrf]st Into h rm or eragenera | a qf

) so ySICS as the su ect Stands to-

% |s whatt e auth or ave endeayo de
to do. The “Man-in-th %street will certarn
sometprn t0 | tere?]t Im and as certam
somethin VY at e already knows,
we can carceP/ ick up a newsr%aper wrt o
commo acrass e I as “ato éproton
‘elect on nucleus” and what not. Arg neratdon
a%; ermsweescarce ornever heard d
enamfs ata events familiar and m%
s can claim to be more familiar whth rreet
than t emar}]who hewrr er nce ea mg
toms as t rngs wh }ljpu r}] om s
nan casetereaerw in c th is
O|t 3 mosproaysfo otath
nta ag/ ast few gers
sort tugent, hewrlv ue t hevIumea
source 0 d)d) ementar rea % say su
entar Se, as m ntrone ar er the
not reten 'to be a formal t To arms
em ener rathertha pecr ic. The auth?rs
or ms }/ aws and for oae
Pre err|n ea the eadr |s rom
Hst prrn rp es — {0 exten know e rather
t an to enanl t Rassa artroular Xamina-
tion. An ertamg rom the examinee’s point of

yiew t e are sme Important omissions. For
mséanﬁel Ind no refer nce to atmospherrclpressure
the aromee{

an coyes Law oo nsno
gace ave referred” above to the a t ors’
Versjon P aws”, put there seems to . 3
mentron ofthe prmch c N
treated

atent. Heats arﬁ Unﬁ(%ré-(l)%]aet eCI
erpranston eto at ISt %CSegCE%JOga\S/ng \Hater

er]e IS not
o e ex ansro gases Nee ess { sa one
|n S n Tentron aof “co- eércrents d a of
ns er of heat” s treated more full F
sauds utpornt sometimes 10st s d%
re ar the differgnce bethen the con ftrn
0 erso etals and non-metals, and the explana-
on erqb
The subject of Lrtgeht Is dealt. with af som
Ien?th T ere |a ri restmg section qn “Op trcah
[nstruments” am monsg other 1tems, wit
the eye, which Is disctssed at some length, Therg is
S0 ~an  Interestin “agra% on alternatrv
teor#es—waveﬁ h %c The section on Soun
g ? urnishes a ent wi

Hor ation the st
F y 10 require, althougn one would like to see
gca tle” Information on the “subject of musica

(he chap ters on Magnetrsm and Iec rrcrt
eal ade uate with most of the su ]r?
rat er sur rrsrndly apart from a casual Teference
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