


ABSTRACT

This r-1?S}earch prpject focuses on 't.l,.'\!O English trans].atiol'ls Fli"~\l1Z

Kafka short. story uDi,.g Ven~andHmg"'" Fram:~}zai':kamust surely one

o·j= the most int.eresting wri tel"'s ;in 1i terClry histol'-V= There e~•.::;;t$

in t.c.a·H~a~"~orld~Jide> which is largf£'ly dll.IEf to ths

compl~mit.y lnnerent i his .~'{orks" He is prob.o1,bll.ybes:t knOI.>.8flfor t:wo

things~ Jl"unely -hhe "fficulty of ihterpr"etil1g his ~'\l!OI"l·~sand

p~ctiliarity pf his style of writing. AlthQugh the lan~uage he USI:?S is
It.tcid and concise,), his im-ag:ery is compH.cated and oft.en diff:iU::uH:: t.o

in·terpret,. The S:lt!li of this study is to analyse two di·ffererit

translations elf llDie Ver~/andlung'" 'Ii one by St,anley COI'''ngold"t.his t.lther

by Edw:fi.t! ~nd Willa Mu:h-? and to ex-amine hON thi"::! respective

~'r.:u1~.latolF'$chose to deal w:ii.th Ka";ka'$ pecul :Lsw'"!:Style.. In

paltt:iculitlr'i' it w:i.l 1 be es."tabl ishil:!d ~;the.tc.helf"Ka·Hta~$ st1l1e of WF"iti 09

is emulated in the tr-ans!ations and what ef·fe.c·t this has on {:ha

ti:!.F"get language t.e~tt" The analyst:::;'s l"ll 11 be can"iao. out. ac::cor-ding to

CI'"'l tet"""i a $et out b.y S"N~ Leech and £"hH" Shol ....t~ Thair aplPi'~rJac::h

hf-1l:sedon the b\.....o;:;d concap'(: of style as. a system Of t.hoices \.,ithin

.1anguage use l:Wan ino! vi dual wl'-i tef"'" According t.o Nary Snell-Hor'tlby,

"this serves as a starting poitrc ·fot- a thl?Qf-etical aplPf'"<~ar::hto style

in transla-l.::i.o!"l" This study' is divided as foUows:: 11 in'trodw:::tiofl";

4; a theoretical fr-amawork for the study; :$) a background to Kaf!:~a!}

4) thz.: anal ys~si 5) coru.:.lUS! IOn
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Franz ~!a-fk\"\must surely b~ one of th~ ffli.:!.'$t .irrteresting !f.rjd:~r$ in

l:i t~r.:u"·yhi s-c~ory"The sot~r}" is tol d that thE a.uthor Thomasi"1ann~

read it"
human •mi nd. i sn

Franz l<a-fka is pr-dhabi y hest ~not~1I'1.foff"" t~~o -thi11HjS" hamely ti"ie

difficulty of' ittt:erpn!t,,09 his. ¥)orks and the pec:tdiari"ty 0.* hlls styl

of lJ,,,"--i t.ing." THi s t-esearc:h j:H'·ojec·t ~~i.l1be mainl y concerned wH::.n

Ka".H::.:Cs style e.f (f.lrii::ing~ although his style and the

irrterpretation of his works .;W-i:;,'· often ini':?xtrlcably 1in~.~ed",

Fra'1z f<~afka'$ style has fascinab~td readers and scholaf"5 alike" From

t.nevery first appearance Q·f kaH~a's stories~ scho:!a.t-s have attempt.ed

t.o descri be the author's st.y1e ;,~ndits. effects wi -cn varying degrees

of success" Ka-fka's WQrJ~s are not~ however" of int.~re$;:t only 1::0 the

Berman-sp~aking public" .Hehas been ~/<ans.lated into. twenty--six

langu.ag~s", i-iterary cri tit:ism on the author €mists in h'\{isnll.:y-sevev

languages~ including <3 work written in Arabic" JlDas.SchlQss" and 'JUer.

Prozess" are ava.:ilable in seven-C.E!:;m languages~ "In der S'!::.rafkolonieli

is available in. "cen languages while uDaE;Or-teil" can be n;~ad in sh~

languagr.s O<olrnan 1973; 2QOL.

This Vs.si.: inter-est in Kafka is largely due b::< ·the complexity irlnerent

in his wcn--ks"Although the la.nguage he uses is lucid and concise" his
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Kafka is t.he stipre,'!!e ffCl;as:t~w"~f ohsess~ona!
hair$plitting~ if hs is untransl.a"'able~ it: is
lar'Q~ly becaus~ piu·-ticles such a~ 'js/.~ . -'doch' '1

,vi eliei cht ''i •etwa '.. ..sogat-~1; 'all.erclings·.. 'schon?
'ode!'". oesser-' ". 'freilich - jedodl~ I' '\I1lIennnicht - so doth';:
and all the otheF" aids to logi.cal.. refineiiie$'lt. with
which the German lcu'1QuafJeis ...o richly supp.lied'!' are
the ~~ordshe m~st.constantl y uses",

1'-11'own experience is mainly of translating
from t.he Berman~ .=;;ndthere" as a beginning ..one
musrt change t.he ordet- of -ens t";lOt-chs'i arH:{ to· do that
('lith a great prose ~'ljorl~is t.o cCi~"Imitan frrEursediab.:ii.e
injury against. it", I am -chit-cking of Ft-al1Z gc~a.fka'1whom
my {",ifeand 1. spen"t, years in b ....anslating .. The trmF"d
order- of Kafka is naked and infallible" it not only
e>q:Wesses his meaning but is involved as pi!1;l1'~tof it;
onl yin 'c.hat ot-der c:otlld he have sai d wh.a;i! he had to
say~ Vet. the fine ordet- has to be disal""Fangetil, 't.he
ot-iginal edifice of the sent:ence dismantled and pu.t
up egain: And the result can never- be quit.e
satis.cectory,.. Simply because the words t-un
differently"



sty!
~<aH~a~s short story nDie Ventlandlung:" and o{: two Eng! i S:ht.ransl afions

o-f the cf-iosEmpat'_a~raphs will be done .. The st.ylist.ic analyses will be

These approaches

conce}:lt. uf st yJe as .a system of choi c!?S ~'iithin 1anguage use. by an

indi vidual WF"itet~.end'7 accOl"d;j.n/J to j"ic:.rySnell-Hornby 09S'l} 'i sef';ve

as a starting PO~f"'lt for •.a theOl'"et:u:::al appF'oach to stylI?

Aftel'- having. donRa 5ty1 i s';:i e anal YSl s of the som-ee tegt 7 f;il'"st

-tr'ansl ati on Hand thern trans! a:l:ion B w.U 1 be compared ~1ith

the source te)~t" AhMianderFraser Tytler '5. three "'laws o.f

tr-ansla't.ionll {-..;Ii 11 be used as 'u.id~lines ·ro~"".theSE co.mp.;wisons,. Tytler

formulates these three "laws" as f(111ows;:
L The transiat.ion should giVE:! a complete transcr;i,pt of· the ideas o-i'

the or-lginal Nork~

2~ The style and miannet-of writing shOUld b€:'fof the same character

with that of the oFiginal~

3~ The t:ranslation should have all ths e.::;iseof o.r-igioa1 t:omposition~



the t.rensla:l:ors have 5w::t:eeded in achieving the criteri~ set Qut 0-1

Tytler,. T'nis .wil1 be -followed .~y ;;:! cQmparison of the b~o

t.nlnsla:l::i tins.. Th~ cqmp.:u-;l.S";:lDof th'2 t~JO t.ransl ati dns to earth other

w:~11as to' t.he soun:::e text introduces the not.ion of ·'te}:t

project refel~s to what Mary Snell .....HQrnby discusses (1.987) in. view of

Ii'terat-y texts where the ~function" ';'s very. tii fferent the

~funct:ion' of,. say~ an adVertisement or a legal contr-act ..

Snen ......Hornby refers to the <1lsystematic aH:ernative relat:ionship'~

5ugtJl::!sted by BeaUl;wam:le and De Dressler which suggests that a novel

or any kind of ·lfterary wqrk pF'esent~ an aH.:ernative ~nlrld fulL of

i-ts own sit.uat.il::ms and thus beComeS a system of t.e>its wit.hin a t<=1xt~.

Consequent.ly'.! It CDhese micro-t.e:>d:s are <then} integrated in {P,lhat IS:E!r

caB.s "die Situat.ionsoiH:hlng fiktionaler Texi::e"" that reS5ults from a

r,::u'-oc:essof INTERACTION bet.ween t·'eader anti baHt" (!9B7g 436) tt Thus

t.he t.ewt .:Inc!the ~~eaderbecome int.egrated in the process oi= readi ng

and understanciing .. Therefore H=" ttonE! can say t.h.:ll.t tbis al1i.:ernat.ive

world provides its own inner functions for its cosmos of texts~ these

too being integt-att>d into. the reading process to fonn a message

recei "led and interpreted by the reader" H98711 436i. Thus

Snell-Hornby cQncludes that t.he more 'lit.erary# a tEmt iSi the more

i ts ~s:H.:uation· depends on t~eadeF- activation through mea :tf

la!l1gu.age .. The mot-e 'literary' a translat.ion\) the higher is t.he status

of the soun::e text as a WOF't~ Qf art using the mediumof language
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!-"'ilhetherthe ~reading process' in the translations t"l-ill form the same

in-genious use of language than his German read~f"s do? This~ in tm-n"

'ce:xt in such a fashion t.hat the n~ader of the target te:ld: is unaware

t:hat he/she is reading a translation or whether every pecu.liaFity of

the original should be retained i;tS -fal'" as possible no matter ho::..'1

foreign it may sound in the translationc The reader !t'Jouldthus be

made. al.'Jar-e that helshe is reading a translation and not an nr-iginal

b~);.~in his/her source language" It can therefore be said that the

'function' of the translations can bE! determined in how accurat.ely
II ,_~_

)
they produce Kat S style and all its i~.)lications for'

representation t:~f the sourc.:e te:>~tor as a text in its own right?



CHAPTER 1

=: ··STY'LE

The concept

It is

therefore important. to m<akt:tclear in \o'.hat sense the· concept of style

is -1:0be I..tnoers-l:.oodin the· sr:ope of this re.search project;. ~Btyle' is

to be under-st.ood as an aut.hc."":s personal 1anguage wi t.hit'! t.he geher a1

language" This is based on E:aLlssure's distinct.iorl be-tween 'langue'

and 'parole' ".i wher-e 'langue" is the code 01""' sy~tem of rules commont.o

stJe~kEr-sof a languF.lga~ wJ1ile "parole' ref en:; to particular uses of

this syst.em" or selection frOt,l t.his system, th.::l1:speakers or ~'Jriters

makeu Leech and Short: cl,;:"ri ~y:; "S-tyle ~ {theM \1 pert. ins to p.arole§: it

is a s~lection from a t.ot.al L.nguist.H: rep~rtoire that constitLd.:es a

sty!e" 0.9'81~ 1U "

In other- words '1 in thi s research PI'"ojec"t 'styl e' t....i11 be us~d in d

rooFe gener~ic sense and not in the specific Hall.ida,:?·snsense {,,)hare

'style' n:~fers to the relations ~mo~\g the participants in a language

activ:H:y'i especIally the level of 'formality' they adopt (colloquial,.

Another t~Ciy of eKplaining the concept of 'stylel is to say -th~t style

dEvelops ·from the b:andency of' a wr:H:sr" <or spea~er) to consisten'ltly

choose cer-tain stFk. tl..w·es oVer-others availahle in a language"



Therefore" the tH.i'ference beb·"sen 'style ~ and is -that

,\:ulguags' is the ~um tt;rtal of the sb"l..tc-iJ.:uresavaU.able to the wr'iter

PI'" speaker~ i..,hile 'style" concerns the c;haracterist.ic. t:ho.ices in

cliven corst.e>tt (1980:; 29)." in o·ther wcw'ds" •style ' refer$. to an

c.u..~t:hOi""S particular choice of langLtage Lise.. Ftn·- !l?}tample~ 'style' may

consist

dev:i;,.H:;ion fr-om the language norirl~ The aspects ·that make Kafk~'s

W!"-itihg so. particult!lrl' e~ that cdnstii:ut!:?! his style~ will be

discussed in CHAPTER·11 und.er- the heading L:rT~RARY CnrfIClSi1 ON

KAFKA ..

2~ ALISXAMDER FRASER TYTL€iR

A very important aspect Ji.1-hlich separates 1 i ·iteral"'Y it$o/r'ks ff"·OIDoaier

~"Jl""itt.ente>its is the ff!ct that: an aU"thoi" may have ?\ ll-"Iart::U:::l..tli:U--$.'tyle

of ~'.!I'"it:in9 which se1:s himlher apat--l: from other ~'11'"it.ers"Consequently,

the f.:ilctor- of style is a: very import:s., .: one iri literary b-.';\nsl.:d:.:ion..

Ale}~ancler-Fraset- Tytle!'" Wf"!"lte his:. ~'Es$ay on the Principles of

Tnol.nsl a:Uonn i 11 i7'9() and i 1~ is to thi s claY' va! uecl by transl at:!.on

thet1k"i s'l:s')) such as j"I<l5I'-YSnilifU -Hornby n988:a 13)'1 as a disser-t:s.t:ion on

~:he art 0';: poerci c ·l::t-'::1i1s1ation and Oi'i t.he transl ati on of 1i t.er".:u"'y

style., Ac;:con:lingto Sj'n;~h-H!oFT'!by~ literary tt-;,unE,lat:ii.dn as .;~1l.1,hli::il~ has

been neglecb::ld to a l aIr'geed::ent in 'CranslatiLon t.heolfY~!=u.rt:.ihermore"

she be!iev~s that -{::\Sw cleta:Lled 01-- ,-",,,d:isfactory discussions of ·the

t-01!.e of 'style' e::dst in t.r<l~nslati.pn "i:;hecn-Y'~ It is be«:au5eof this



or-iginal" This is

for' the q,_\aliti as n;)qui $1 te for jus"cl y oi scet"ni "g
and happily imitating the vat-ious characters of
style. and manner....an:: much more rare t.han the
ability to Simply understanding an author-'s
SEi'n~e..PIgood translator must be able ,to
cliscov~r CIt ont;e the true i::haracter of his. author-'s
styJ.e~

that in or-del""to constitute a perfect t.ranslation,¥
l.·c :is not only r-equlsite that the ideas and seri'!:iments
of the or! gi nal, author- should be convf.!yed'.Vibut 1i keltii sa
his style and manner of Wt-iting'j which~ it is supposed..
cannot be done without a stri~t attention to the
an;" angemt:!t"vcof hi s serrtences? and even to thei r order
and constl""LH:::tion..

For him a good translation would be one"
in t'\lhich· the merit pf the original ~<SQrkis so
completely trans·fused into another language, as
to be as distinctly ap~:n·-ehei1ded~ .andas stf"ongly
fel t ~by i'\ oat.iV\';\' of "the country 1:.0 whien that



l~ngu'age ba!ongs..Sf as i.t. is by thqs.e ~""hQspeak th~
the langLtage.~of the origin ..~l work ..

bare syntactic: ,and sl::unantic: constraints of the TL ~ to p!,"oducethe

on to say~

Ths concepts of co~~unic~tive and ~~mdOtic:
trarlsl a.'ti 011 are. based on a narro\.~int;; of the anc: i !ant
and old distinction 1::H~tt-.leen 'free' and 'literal ¥

translation; with the proviso that the two. methods
may overlap in whole or in perot wi.thin a text" pf"ovided
that tha tawt is virtually c~lture-fref. ana is
efficl.r:mtly writ:ten; and 0111 the assumrJtiQn "chat in
both methods~ the b-anslator must S.Crl.lPulously
turn his attention poth to .the ide~\s and the words
and their al'"f"angement (sYI1ta}~ and strelssJ before
he opel"'i:d:eshis tEc;nniques and unded::a~tes
'COi\1IlI~offiises' ( } =

Thus this concept of equal stii!tus is problematic .. Generally, the
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namely

The rLlh~ lf4h;'c:hertjoins to a translatot~ the
imitat;i.I~rt 'Of the ~$-tyle of tl1e cll'~i9.4.nal author l

demand,;;,several ···1imE.ta:ti ons=
L The imH:at.ion mu.st always be regulated by
·the .nattu"e: or· ge!11us of the laotj!...tagss of the
original arld tl'f the t..ranslatiorh

In German lit.erary cif'c1as, Kil\.fka is nighly acclaimed for his

syntax" Complicating matten=. even further is the: fact that Kafka's

hi s 1ali1guage.. thus ~ in or-del'" to hi gh1i gl1t 1:l1is aspect of the author' s

styh~? 'che translator would need t,o traosla-ce ac:cordingly~ Whethe'r



the -i:ranslators of nnie. ,h?f'Wanplt.tngli I;hqsen ft:H·- 1~hi$ proje~::i::

succeeded il1 emulating Ka-fka"s style in such a mantle!'-t.hat the sour.c~

3.. CURRE:NT TRANSLAT!ON STUPIE.'S

It. has ali""saely b,een .stat.ed that t.he ..I"'ole of literary style has been

negl ected to "! large ext.ent in tf'·ans:l ation fhsory ....:n. l.g; iui~ortaot.

det.enlline why ~uch an irt'.por t.ant: aspect. has not been 11IivSH:1'tl}fa

attentiotl it deserves in the field of translation stux:lies .. Nary

8ne:U-Hornby is of the opinion tha.t thi!::, is largf.:!ly dL\e t..g the fact

that Wl1at has come to be l..,tnderstood as gener-al tran~,.,latiQn theory is

actually 1ingqi sti call Y-Ot-iented tri;!.l1s1at.plogy

(Ueberset:i!ungswissenschaft) U987!i 433) ~ A look at current

Tl'-anslation Studies aims to place the role o·f 'style' into c:oote:wt",

FCH....2000 yeal'-S 'traditional" translation theory l'ias primarU,y

coru:::erneu witt',1outstanding .;"Jorks o..t art. The focus was therefore

i ndeeo on 1. i 1:91'"ary{roansl atj on~ At the t:enb-e of the debate was the

age-old ciicho-'tomyof word al10 sl::lnss'1 of 'faithful' translation versus

'free' 'translation .. ·This changed wH:h t:he oose'!: 0·::: machine

transla-Uon in t."le early 19BO'$" Suddenly there were call s fot-

scient;i-,tic t~ig,ol..u"within the field of b·anslatiorh This gave rise to

the 'science of 'i:ranslatiog,' as unoerstoocl by Eugene Nicla (1964) and
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defined a.s a sLIP-discipline of. applied lin9Ui$:tit:s~ :Et.saims and

methods wel'"'st..u1ques-CioninQ.ly adopted~ in th!l'.;fSi,U'lleway that

methods the ex.act sciences,

orien-ced tra.!'1s.!ato.logy have -f.or a long tim~ viel!fJectliterary language

¥Jithin b-adii:.icnal literClry studies and rejec-c much o.f what goes on

r-eject the tran$lation tl1eorie-s derived from it. .. rheo Hermans sums u.p

this view:

Linl:lt.tis'l:.ics has t.tndoubtedlv herlefited our
understanding of translation as far a~· the
tF'eatment of ltnmarked. m.m-liten'!ry t.ext.s i"5
c:oncerned~ But as it prr.Jved top rest.ricted in
scope to be of much USf; ·colii:€?rary studies
general! y - wi toess the franti c attempt:s -to
construct a text li.n!l{.dstics - am~ unable to
deal with the manifold complexities of lite;r'e.ry
works" it b!:?camet'Jllvipu$ t.hat it could not
sel"-vt?as a fwoper basi s .for t.he stu.dy of
lit.erar'y ·l:r"anslat:ii.on eit:het~"

(1995: 10)
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One of the main bones of cont,antioo between scholars o.f literary

IDt.lch-deba:i:eo concept of equivalence" This conc.l:!pt of equivalem:e l&!aS

basic to any lingulsical1y oriented t.ranslation theory" It isOl

even the English term 'equivalence' and the Berman tertll 'Aequivalenz'

, equ:1.val ent f hc.ts been Llsea to ~Ilean < ~firtuall y the !'i;.~methi ng" or 'of

similar impol"'tcmce' 'I. while the German 'Aequivalem::' is Lmderstoot! as

a narn::JW~pLlrpose-specific scientific term taken over from either

mathematics or formal logic during the earl y era Cli+ machine

more sui t.able at the level of the indi vidual word than at "che level

contrastivE' linguistics than for trans::lation ..

Snell-Hornby does l"rOt. consi del"" the concept of equi valence a sui tabl e

basis for i\\ theory of litel""ary tr-anslation .. The fact that it could be

accepted as; such a'l: all~ Snell-Hornby explains as followsli

)
At thi s stage it {PIa'S sti \1 assumed that the
16.rlguage Systf.Effi coul d be eqL\ated wi 'ttl -chs
concrete {'-sali zati on ina text, ftshEreby the
sys·l:.emprovided 'potential eqHivalents~ from
which the translator selected the 'optimal'
eqLtlVal.ent for the case in question~

J
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was realized that the 0111y possible

differ substantially fr'om the more traditional ones .. Dest:riptive

1970=. by a. loosely kni t i rrternati onal group of schol at-S who !flare

'crying to break at-say from. the "prescriptive~ attitude of Translation

~Jhat they (D1'$theorists·) have in commonis',;
briefly? a yie~'\!of Utef';:d:ure .as a comple=m and
dyn.:\mics'lst801; a conviction that there. snould
be a contiru.!.:al interplay between i:heor€!'i:ical
models. and practical case studies;. an apprQach
to 1i terary translation ~!hich is descripti VS'i/
target-ot-iented" fLH1c'Honal and systemic~ and
an irri::erest in the nOr-ms and constraints that
govern the produc'i::ion and reception of
tr·anslation, in the relation be-t~.;Jeentranslation
and other types of te;d.: processing .. and in the
place ant! role o'f translations both within a
given ntera'b..J.I"'g and in the inter'action between
1j..tef'attilres~

H9a5~ 10-11)

DTSwas mearlt to be seen as a framework rather than as a theory .. It

deal s wi th a CQj"';pus of (Omisti ng teH ts and aiu s to descF' ibe them
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transla:tor .lEi ahJays inevitably constrict.ed by the 'norms' and rul~s

therefore import.an"t..to es:tablish whether a stylistiC b-ait was not

language or whethet~ it was a conscious choice m~de by the 'cransl ator

not to·reproduce it ..

t-1C'ii'"¥8ns-llo-Hornby believes DTS scholars to be flawed in their

L.~one cannot avoid the impression that this
Sir-ouP may be impeded by an o\l'er-i nsi stem:e on
its m'l1ndogmas~ t:.he violent rejection of ,;'I.
"utopian conception of )cranslation as reproducing
i.~h.e original, the t.'I!hole prioinal and nothintll blJt
-the ot-igina11l (Her.mans :t98S; 9)., far from bei ng
a new phenomenon" merely places t.he uManipulation"
scholars at an e>:treme outer poin-'c. of the his-tell--ical
dichotomy~ l.\lhile the preoccupation with the descriptive
method ai: the e>~pensE!of eVil11uation tem::h" to make Soflle
of theit- vn-itings mere exerc:;ises in literat,.y history
clevcid of that he!.....meneutic component 1b1hichrelates
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p~st ~4ritings to mod~f"nthinking and hem:::e makes
'chem live ..

the notion of critical

evaluation 6. translation .. Tht approaH:::h sanctioned by Raymond

van den Broeck who says:

Transla'cing .litarature has t-ightly heet! called
a fdnd of critical. inten::ourse t-"Ji'th the l~terat~y
I>'IOr-k ~ and it has been observed "l:.ha:t avery
transh:d:ion implies a .fol--m of criticism o'~ its
original" The transl;:rtj.on critic; th, 'n'.! is a
critic '$ critic, ..for he brings his value
judgement to beat~ on a •phenomenon •which by i.ts
very nature implies a judgement of valueS:

(1985::: 6U

not merely. as a process of tt-anscooi n9~ but as an act of

Hans .}" Vermeer is one of the main contributors to t.his tl....anslaticln

-!:heory.. Ha>has for a long time strongly opposed thE;' view that

believes t.hat a 'b....anslatol~ should be bicult.ural" if not

shoul d be l?el::mas a crosscul h.!l:·-al event. He descrJ.bes his concept of
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Tri;1nslationis not·t.he transc;ociing of words
or sentences from on~ language ...to another" .'.but
0;\ •.. complex .form of ..action, !PJoer-eby SOilleona
pr-pvides information en a text. {sout~ce.1~nguage
material} 11· a neW situation and••·under .changed
functional,. ct,{ltura! and linguistic contiitions"
pl'"'eserving the formal asp.ed:;s as closely as
possiblee

function of the t:m-ge'c te::>{.tt~h:ich.may differ from the original

to meet specific n~eds in the target culturel" U9901182).

Ac.:corcling to Snell-Hornby the gap that e~dsts bet.weenthe linguistic

and the 1i terar}' approaches 'co 'transl ati on coul d be bri dged by thi g

culturally ot-ient.ed approach to translation" This approach inherently
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:;s~. The- -Factor of style" ~~hit:.his so important in li't.eral'"Y

helpful starting point for a tt-anslation theory v~hich NO!...lld indeed do

need t.o look at the 1anguage of ali ter-ary ~"ork·not as 'devi ant ' ~ but

rather as representing lithe creative and y~t. controlled extension of
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dea:tinlf} .. In t.ranslatitm theory'!. this w(.:.n...td apply ttl oi:4th t.he

sOLu'""ce-languageand ti;u'-get-l angu';"\i~leteRt" Seconl::ily'1 text-l inguisti css

te}d:-J..inguistics would prq;vicle $·uitablt;;>cor!clE'!p'cs and me~thodsfor b~l>;t

analysis ani:! text produ~·tipn (19B7~· 435) .. Snel1 ...J--kn-nhy qupte

El ~abeth Closs n-auc.tott and t'iaif'"y t.ouas~ Prett~ ~"ho'1.ir. thelr" hook

"Lingui$tics -fOf- sti..i.cle!T~~Sof L.iterature" (1980) Siuggest that

lingI.Jis·i:.ics ~JOL\lcl proviq!l<:! us with a vocabulai~y C';nda methodology

through If.,h,:il::.n ~."e could ll;hD~"\Ihm..,;our e>:pal"-ience of a. "'Jork

derived frtlill its \,,~rbalst!f"uctur~€:::h

Lingi.f!stics CPU! Hn-ni ~;h us wi th a way o.'f 1001->].ogat eotext that may

part

help !.tS develop a consist.ent analysis~ By means of linguistic

analysis~ we io'Jouldbe. aole to re;r;:ognis~ systematiC: f"egu!al~H:ies n

the language of a te>:1:" Til:!.!';;is especially impot-tant: when having to

·tra""l·;;lat:e the style of a trawL it 1.1"; this fact.or of style that :is the

focus of this project"

Snell-Hornby is of the opinion. that text-.lingt.tistics can make a

valuable. contribution concerning st.yle in Li.terary translation

t.heory= T~"Josignifi,carrt stu{:.fi.es that: h.o:tvebeen caf"'ried out concerning

the style of. literary language were presented by 8..N. Leech on

poetry' 09691'J and by Leech and t1"H" Short on j:u'-ose fictjion called

"Style in Fic·!:ion1.l(1j StyJ.ist.ic "'::ntroduction t:o English Fict.ional

Prose" I{ 1981) "
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It is aspecial1y th~ latter WOr~k that Snel1-Hornti)l deems important

fo!'" t;,~an$:t.e.tion stl~dies as the aPP,"'oac:nes adopted proceed f ....om the

an individual Hl"'"iJ::.sf'.. Snell...;Hornby (llsintains that; t.he~e aPPf"oi:!ches

may $~f"¥e as a stal'"'ting point. for ;a. theoretical apPI"'oach to dealing

wit.h style in· translat.iofu

1~ Th~ mul'l:,ilevel apm""oach to s"cyle is based on the pl~trality Q·f

semant.ics11 synta)~ and the physical pv-oped:ies of the text

2: This "plurality of c::odin\;ilevels" is con'~lated wit.h ..;t pl~rality

of t.ext fUMctiorls

3. Style may be measUI""ectquaritita'tively br' det.ermining the frequency

of s:tyl i st.i c -features

4~ Salient in 'chis approach is the Motion of fO!'~9rounclil/1gor

ai'''·l;:,ist.:h:::al1ymotivated d~vi.;ttion from the norms of the Hnguistic:

coos" This may be qualitative (e"g .. s. breach of' someconvention or

rule in the language) tW quantit.a:t.ive (i ..a.. a deviance -frCifllan

I"n~pected .fn:!!qLM''::lncyl

Oc There *:l}~ists a di;~ferRl1tia'Hon between transpar'ent st),'li£:?, t'llihicM

sho~'l.sthe meatlli'g of a text easily and dir"ec::tly" and opaque *'tyle~

where the meaning Q'f ;a text is obSCUr~ed by ml:':ansof ftn""egrouiriding and

its interpret.:d;ion is thus obscured~ Transparettt style fOCuses on the

c:orr'csnt eHpressed, Opi:1que style on the ml:!!diufllof the language in its

Oi'Jil1! riLght",

<19B711 438)
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SnaIl-Hornby baliaves that thrlt., points eiUnerge from these approaches

~"hich are directly n'=levani:: to i:;1'"".:mslat:ii.ont.heow"y:

1= -the corr~elat:ion between style and text function.,

2,. the muH:ilevel approach as a hasis fof' tewt 'nalysis" and

3% the phenomenon of the langu.:age norm

In analysiiig style in terms Ot -function, t..eech and .Bhdrt adopt the

p!urCllist apprp,ach. ACcPr-ding to this approC(cl1"\1 language perfcli'"ms a

ru cuher of different fUnci:' pns arld .any piece of .language j,$, likely to

be the I"esult of choices made on different ftqnctional levels~

pluralist ap.proach seeks to ciis'tiogl:lish various strands of meaning

accon-li,ng to the various functions. :tt is thus not l:)nough to simply

distingUish bet.ween 'e~q.:wession· and 'content'" It is an obviol!.!s fact

that. languagfi:'! can perfof'lI1 v.:u""ied funt;:tions or cOlmmunicative roles ..

Some kind::; o·f function are I"'eferential il1 na:b.u-e (e ..g~ net1SpapSi'"

:"'eports) ~ some have a directive Ol~ persuasive function (e .•g~

advet-t.iaing) (.<~hiJeethers haYe a social function (e"g" casual

conveFsatiord~ All of this is generally accep~ecL, The phtF'alist

apprpC!lcn'1 however, maintains that language is ini:rinaically

muH:i-func::t,ional. Even the simplest: of utterances conveys more than

one kind of meaningq .l'1o''''s impor·i:.antly~ tht~ pluralist: approach

believes that all lingl.tistic choices are meaningfl.,l and tha1;: i\11

linguis-(:ic choices are stylistic choices .. Hence we have the



correlation between style and .function"

a text is done

Q Q "the language nOi'"m!i far 'from b~j.ng met~ely a
j"'igid g.:)uge of 'correctness'" is in fact
sl.lpl"'em(~ly ·He~dbleg ofi"ering potsnt.ial few·
creativity within the possihilit.ies of the
l~mguage system~ tM"fti cf~iE'lativelanguage can be
seen as the c03"\i:;:t-ol1ed and rul e~'QU!itied
extel1sion of the norm l....cd:lher than roare
deviation f~or;~ it" .

(1987~ 439)

consequent.. ·c.r"mlO~latl 011 of the st.y1e of ali ter.sf~Ywork Of even though

tru:?it- b-:lok UStyJ.e in Fiction: A Linguistic Irl'troduction to English
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prose t'):?:wv;s"They limit. their stylistic analysis English prose9

bu'c theit- model can be appl ied ·to any gi ven languag,e"

This model will be used .for the stylist.i!: analysis tlf l<~afka's ··Die

Verwandlu.ng,t as well ~s the story's tl'to t:n:.\r1s1ations"

Leech and Sntw ..t compiled 'checklist' of linguistic and

stylist.ic categorieG and placed them under four' general

haadings1i

:! ~ LE}tICAIL. C~fr.E80RIES

2~ GRAr1MAT:lCAt C<?'lifES([)RllES

3. FIGURES OF SPEECH

Each categot"'y is suboi vi ded and contai ns a :.i 5.t of qt..est.iems li'~hieft

serVe to give a general f;l.j"'st impression of the t:'Z'xt."Only some of

-these questions t.'si11 be lis·ted here as hot all of them are relevant.

for this project.,. The -tol1owin~ qu.estitwls~ 'for example .. are not

relevant "for my analyses as an analysis on -thesS! levelj5 woulu ba far

too detail ~d in nature af'td b~'{ond the scope of thi s proJec:t ~

Do lists and coordinations (e~ga lists of nouns} tend to occur with

-h'llo'l t.hree tlt'" more -chan three members'?

i4tfat i!~ the average $sntenc:e 1engt.h (in nu.mber of words) '?

Ho~'Illdo 'these phonological featu.res interact with meaning?

t\lhat is the ratiC) of dependent 1:.0 independent clauses?

AS"'e t~educeclor non....finH:e clauses commonly u.s!?d" and if so? of t.~hat.



type at....g they Un·finiti ve clau$es~ -iog clauses" -$11 tlause$~

verbless c:lat..tses}?

1$ thel'''''eal'1yttdng $i9ni i~icant about .c:lause e].ements <e,.g" frequehcy

of object:s(i complements,. adverbia1sli of transitive 01'''' ini:.nans:ltive

verl:; construct.! ons) ?

The following ari!$!'questions that: will be considered::;

An !L.E~lCAL CP;tfEGtlFae:S
1" Saneral .,..Is the vocabulary simple or complex? -formal or

col1Clqui a1? clescrl pti ve 01'-> eva! uati va? general or speci -j!i c? Does the

te~t contain idiomatic phrases'.\! and i-f $07 I.dth what kind of dialect

m- regi ster .:tl....e these i di oms associ ated? rs there any use of rat.....e 0' .....

sped. a.1i zed voc:abul ary?

2. Nouns - Are the nouns ab$tt~act Ot- concrete? Wnli;'d: use is made of

pr'oper nrun~s? c:cil1e~;::·ti'Ie nouns?

3" Ad5ecti ves - Ai"-ethe adjecti vas fl'-equent? To what kinds o,f

attribute do the adjectives ~ef'el"'? physical? psychological? visual?

,,,u'$cU tory? coloulf"? re-rey.-ential? emotiVe? evaluat.:ive? etc

4" Vet"bs -~ Do the VQt-bs carry an :i.mpor-tant part ,of the ms:al1ing? Po

they '<_"'~fsr~> to movements\<physical acts,! psychological st:a'l::12$or

~lctiv:id:ies'l' pen::eptions'.l etc?

5~ Adverbs - Are advel'"bs frequent? Is, then--e~I\'ly significant use of

sentencl;! adverbs (conjuncts such as SO.. THEREFORE~I-IOWe:VER~disjuncts

such as CERTAINLY;: OBVIOUSLYI' FRANkLY)?
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1 ~ St:\ntence types - Does the "",uthor- only use statement.s (l:h;~clar-atti ve

sentences),] or doas he/she also use qUf.?st.ions,] commands'J

e~clama:"cions'1 or minoi""'sentenct! types (such as sentences ""..lith no

ver-b)?

2= Slantence complexi ty - Do sentences on the tillhole have a simple cn- a

complem s:b"ucture? Does complexity vary strikingly ·ft-om ol1e sentence

relative clauses']adverbial clauses~ di-fferent types of nominal

clauses?

4" CIe;use structure - Are thet-e any unus~{i:llorderi ngs Un i t.ial

advet-biaJ.s'1 fronting of object Oi-- complement" etc)?

0" Noun pi'1!'-ases - Are they relat.ively simple or complew? Where does

the compl,?>d'ty Ue?

en Verb pru'-ases - Are thet·<~ any significant departures fr-om t.he L\Se

of the simple past tense? For e.}:ample1 not.ice occurrences and

·functions of the present tense; of the progn,:~ssive aspect.l} of the

perfective aspect~ of modal at.m:iliar-ies \P- ..g.. can,. must, ~'\!ould'1 etc) ..

7 .. C·c.her phr~ase types .- Is thet-e anything to be said abou'c other

pt1l'-ase -types:: prepositional ptH....aseS'l adverb pi1rral!:>es,.adljec·l::i.ve

phl"'.ases'?

8~ tr~m-dclasses _, Having already c·onsidered major or- lexical ~,qot-d

classes:;;;: we may hSi"-e consider minor wOJrdclasses (' function wOr-ds'):lI

pl"-eposj,tionsl1 conjLmctioflSs pronouns, det.erminet-s~ auxiliaries'l
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int_et-jecti.ons~ Are pa.rticular WOI ....OS .of these types used .fol""

pari:iculal'"' effg,ct?

9.. General -- Ar-e any gene r-al types of grammatical construction \.!sed

al1clstruct.ural repetition (anapnora" para.llelisffil" et.c)?

2# Pho:.ological schem;-as ....Are -ther~ .any phonological patterns o.f

3~ Tropes - Ar-Ii?ther-e .any obvious violations of" or depaf"tures fl-or,ij

the Ijnguis-tic code?

D. CONTEXT AND COHESION

serd:enc::es (e ..g~ coot-dinating conjunctions, ot- linking adverbialB)?

Ot- ooel:;, it tend to l--ely on implic.it connections of meaning? At"'.e

.meaninl;} conof,:ctions reinforced by the t-epei::i tion of words and

phrase's" 01"-by repeatedly using words ,t.ramt.he same sem.an-l::,ic-field~~

2~ Corrtext - Does -the writsl-- addres~ the l~eader direc;:tly ~e..g~ I

\o\lol...l1d like to tell you a story abo;_r{:;.= .. ) 01' through the I...~ords and

thought.s of some fici::i<:lnal chcu"ac:teF~?Are thEH"e any sigl1i"Hc:ant

changes of style accol'~ding t.o who is supposedl y speaking OF" thinking

the wc:n'~ds on {:he page?
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stylistic

anal ysi l;:. on all 1evel ~# Th:us Leech and Shot~t:recommend that the

checJtlist be used selectively in order to bring to attention \fihal:

appea.r to be the mos-t ~;i9nificant style markers of each .. This

research pt-uject !td11 thus appl y the model .as fall c)\;\1$1:

H" t~sxical features

~I/H:hthe emphasis on nouns, adjectives, verbs

B. Brammi:'rl.::ical·feati..u~as

with -the emphasis on synta,~ 'i sef1tence typest\' senter-tce sh-ucture

C" Cohesion

Tha analysl<::i of each paragraph ~1il1 be si:rt.td::ured as ·Fol1ot-~sg

I will first analyse the Lewic:al features. of the $.Pun::e text" I

~"'ill then look at and compare the tI--anslations t-:!n the sarna basisn

will then 1ooJ~a-i: the Graimna"tiCal features tlf tht~ soW-c:e te.xt 'J

fullowed by a look at the transl at: ion~h ! have dSI.':iclsd not to deal

with Lesf.o:hand Shot~t.·s ca-l.:egory UFigur-es of Speech" in -chis project"

One could write an entire pt-oject on.Kafka~s use of 'm.:rl:aphot-:< alone ..

Furthermore~ I believe that Kafka's use of figures of sps8ch has more

to. do w.i t:.h intarpl--et.ation than ltJi th style" Thus my "Hrlal category

(,>,• .111 i:;>e'Cohesi em• # Again I shall look at "the source t~'xt and then go

on to the "h.votnmslations .. AftE.'t-each analysis!1 I shall write a

brief Com::lus;ion which will look at whether the transla:i:;i\"'lfflS have

edhered to, Tytler's t:hl""ee 'laws' of translat.ion ..
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One o-f I~legancler Fl!'"as~r Tytlel"·"s conditions for ~ ~9t:!od" t.1fanslai:ion

is t.hat. the ui:ranslcit.or (must.) be able ·b:~discover at ollies -:thg b.-us

dt~nu:t:ef" o.f his author's s'(:yle" (S,,'!'blii 64)" l'herefoi .....s" in order t.o.

Lmder$:.tatl~dFranz Ka-Fka's ~Jt-itings and i:o do justice to him in

tn';lnslat~:.on'1 it. is useful and often even essential to 1mbW something

about t,h~~ man and hi'S hackground" The ¥~ay !{a'FkcaIExperie;<ced life

psycholo~¥icallil afH::i emotionally is eften reflect.ed in his ;...'ol1':ks"He

was an s}l[tr-emel y c:omple:>~human being who found an outlet for his

emotions and thoughts in his writings"

A stylis·~:ic analysis of the ldnd that is bl be LInder"t.aken in this

project: has nat been clone before~ It is thus 1?sss:!tial that the

analyst .j:amiliarises herself with FI;'-anz f<~afka'1{:he man; to the saliii!~

extent em the translahlr" Only by being -familiar (JodthFranz Ka.g::lk~

the man" his writ~.ngs ami" above aU. 7 -For this pl'-oject'.1 his style of

writing, can one undel'-t.itke a legitimate st.yli !:;d:.ic anal YSlS of the

source t~~;~tand the tan~et te}!tso

There exj;st a vast afi"iOunt of 1H:et-atul['e on Ka-fka .. The rnain sources

of infof"mation used fot- the following section .dre J.P~ Stenl'S "The

!'Ilorld of FI'-anz Ka-fkau a980J~ t4u Spanr:'s "Franz f<a"H~as, U97~}'1 !';J"T"

lyla's UPrt;II:::eedingsc-p the Compi:.u~ativeLitef"atun:~ Symposiulilil Franz
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Je~'\i:ishbU$in~sslt<an ~.'H::! prospet-t:l!.Js shopkeep~r'.., The ·figure of his

father loomed eriiormilUS in the emot:i6ne:l1ifel of the SOIr~" Hermann

}:~afk;a~srise. to prc.lsper:U:.yai1Q the uppet- middle class h€!i:.crconvim::ed

him that only 'b,.;othings jn Ii-fa weTe fl1iipot,..t:~nt'1 namely financial

SL\CCeSS and social success,. He was a nard-'he:aded «'an ~·~hohelieved

that no opinions ~!lle.~eval.id except his o~';n'1since SUCl::ess had proven

him ri~ht n i=.;:>Vet....ything~ .Even in the patr-iarchal SeroJan-Jefl'Jish-Family

circles o·f his daY2 He,--mannKafka \t'~ascons.h:leretlf a t.yrant~ Ft-anz

t:::afh?1 su'Hered tremendously at the hands of his {.et.he,""" as he W.::fiSiii

frail" qUiet" sensitive child; a complete opposite to his -fa"there For

years HermannKafka "tried t.c. mould his son int.o his l!:I~'\I!nimage.. The

stcu"y of· tm~h- unequal s'cruggle !.'Iaslat.er told by Franz Kafka in

"Brief "11'1 den Vatet~" (Let·Iter to fl~)o~ father) ~ 'lrJhichhas become· t!1

curious masterpi.ece of German Htet-atuf"e" In this let.ter" the

thirty-seven-year-pld son vents 1'11$,feelings concerning his

si>~ty-seven~yeas~-Qld'father;; making an overpQwering case against

pat.et'-nal absolutisffi= He voices the continuous fear he e>:perienced

in his youth of his father's ~requent and loudly voiced disapproval

of all he ~"Jasand di d" This .1etter $ however;; l'Iever reached the



As i his
surirourtd~dKafka.. Anti-$emit.ism had becom~ org<:1nizedduring t.halast
decades of the 19th t:entury'~ and in Prag~e'il as elSeJ41'1erS2 c::l(,':1I""icnl

ami nationalist parties J~ept the hatred against. the .JeWssmoul.der'ir'lg ..

But. PrtE.gue harb.oured other hi3ttreds besidSo's.anti--stlfl'ni-tism" in t.he year

1900'1' Prague had roughl}" 415'1000 Czech-spealdng and. anot.rl:: !21!>OOO

German-speaki og i nhabi tarrb:;;" Abol.rt 11 'l' OOP of the l"fi;:'cer werE? ~JeIl'Js",

The Bel'"'man-Austrians I,-1S'n3 t.he socially important and \l,'Ieal'thy mastst"s

of the Czech set'van'ts" maids" clerks and otner emplo},'ees;r vihom they

despised" The Czechs;r in 'turD" h.arbourecl an ancierrt Pt?l't:ional hatred

agaihst the Ger.mans~!hp {t.$ereseen as t.heir oppl"essors" "This national

hatred was intensi'Hed by a i::l.ass hat.red ... Kafka felt isOlated for

various reasons. He t!'Jasa Serman--Aust~"'ian'i hut a .Je~.;~Because of his

sensit.ivit.y concerning injustice, he sympat.hised \r,lit.h the Czech

people and so became inte~'ested in their political problem:s~ their

1itera:i.:UY~e and their language" He spoke CZ.ech.fluently ...Howsver'! he

did not.·feel a sense of belol1l;!ing to either- t.he German,; the Czech or

even the Je!>;lsh sectos-· o.f society .. This seW1lse of isola·Uon is

apparent in (!lan},of his wCJ\rks~

The lFJorkspuhlished by Kafka during his 1i-te do not. comprise more

than .3. single volume in the six-volume edition of hi.s ,n,lo!'"'ks edited

and pUhllished pos'l:humoug~ly by his clos!:? friend t1a}i Brod .. The six



vohJ.ffies C0!1S1s't 0'" ttu-ae major nova).s" two volumes of sf:ories'jl and a

VOb..s!tH:!of miscellaneous pieces, im:lutling his vek'-Y '!!:i,ignificant.

aphot~isms" Kafka '$ diaries. H91Ct ~ 19231'i hi.s let.te.rs publ ished by

Ma};l: Brod,; and -the letteh;~ t.o Milena J'esenska-Pollak~ .his Czec:·h· female

friend -1::ransl.afor~ pUblished by Willy Haas~ form three addition~l

volumes U971::· 3J

I<af t-;a was. acutel Y $E!lf'""'consci ous about hi s ~"\!t~iting and destroyed much

of what he wi'~ote" He neither compJl.eted nor edited the bulk of his

..~ritim;;Js,\, im:::lucting his 'i.':l"1reenovels uAroerika!a; "The 'Tria.l" and ~4Tha

Castle" ~ All three e{l'-efrag!llen'ts" The onl y nan-el'tives 0; flormal st.Ol'""y

length he did complete Wek"'et.hose puhlisn<sd durr-in~ his life"

Consequently and urtfol'-t.t.U1di:ely;; he did flOt. ga~t1 ffiUiCh r"ecognit.ion as a

wl~iter during his lifet.ime" His gre.::d:est:. impeditTi,etil!~·v a.part. .from t.he

obst:acles of culb.!Jf'e~ language and geograph":/., \l'~ash:y"s inner st.nlggll;=!

to "1'1'-1212 himseU: ·from his .fathe.:-·s shC:\I::io~Jand believe in his nll'Ji!1

UniVElI'-sity of Pragll..seand subsequently took up. a post in an accident

inst.u-ance o-f·Hce .. He was e~d:t~'emelvbored by his tFJork'Ji but it left him

with enough free tifiie in viihich "CO do his writing" He died of

consul1fitption in 1924 at 'the ege of fortY .....one ~Spann 1976:: 2(0",

2tt Li ters.ry Cri "Hcism on Kafka

The pn;~blems of Kafka ct-i ticism begin with !<afka's close ..ft~iend am:!

editol'-;; NiiUi aF'~d .. The credit for preSet-Vlng Ka-jtka's ~vt-itings and for



Tragment~ of manu~cript which Brod could not have known where to

Kafka's wt~itjngs have been rendered intu English by many translatt.'tt~s..

twel ve of the t.!I'~enty-one'Longer Stories <, iru:::h!oing such 'Ec;toriesas
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liThe Net.aiUol""phosisu.~"The .Judgement" UTh~ Hunger Ad::.isV' and '~l'hs

Great t-'Jall of- China" at~e i'luir- translat.ions. .. The. edit.ion im::J.l.ldes

f-5f-ty-··five stories urH:ier t.he heading uThe shortel ....st.ories" '1 including

st.ories like "Children on a Country Roadll ~ IlThe Vt!]'t.un:~Il? "-fhE:!Way

Ho~~e'···and tUE}u:::uf"sionin·to the i'iount.ains"" .Of· ttH'i:!S'E fif-t.y-five

stories; fod:y-thl'"'ee i:le Muir translat.ionsq !nt.ef·esi~ingly'i a

tl""anslatioi1 by Eithne ~Iilkins and Erm;s'l:.I<aiser p·f !lDie VerwandlungH
~

in a 1976 collection of short. s1:ol....ies edited by 1'1art.in SecJ~er; is

neal'""!Y a ,"'eplica o·f th~ i"1u:%r5,' liThe t1etamoi"phosi~sn~Even the Muirs'

mist.ranslatiol"ls al""(:;reproduced .. St.anley Corngold '5 translation 04=

"Die Verwandlunglt" 011 the other hand~ df-Hers sul:rtantiall y frpm -the

"tuirs' tr'Clnsl ati. on and it: i 5. for t.hi s reason that I have chosen it.

·for andlys:t s.

However~ it is clear t.hat the t1uirs have had' a 9l'-Sa-l::influ~nce on

many I<:a-Fk.;ttr"~u1s1ators" To English-speaking read~~'"'s i:heir names have

become io!t;:):tt-icably linked with the t!\!c,.'ks of Ft-anz K<.Hka. nUi:i!Y have

also influenced English and Arl'lsrican Ka"rka criticism to '::l great

el>:-tent." Like rlcm Brt:;ldl1 by whom the Nuirs were greatly influenced in

theit- i nt.~i!rpretaJcions v Ed4".!in Muir '1 espec::iall Yf stressed the s.pir:ii.tual

message inl Kafka's t""r:n:'ings .. Ensuing commen1tatolf's IOn Ka'fk.a have

-fo]llot!~ed in the wake of EW'odand the I'iuh-s~ eitf'vE!t- elabot-ating thei.""

vie~'Js Of s1S!eld.ng to l'-s"hxte them 0'9aO: 27) =

i"'l"A" I<olman (l973} quo'ces Wilhelm !Emrich "'~hndivided i{a·fk.a C:t~itics

in'l::.o thr~e gl"'OUpSl: the i''''l5>ligious" the pSYc:Ullo1{3gical and thi5'



The psychological school is most easily identified,. consisting as it

••,,'~~afka is often so obsculf'l~..his .imager){$0
Vi:lgLle.. his language so. ambiguous.. the Il"'easonl.og of
his characters so involved and his situations capable
of being. intei"'pn~t.ed so various]'y~ that his \l>loa'~klends
itself t.o endless sper.:ulat::Jlon..

pf"oject.~ Kafka's style of writ.ing and its tI'"ans1.at.iortint.o English



"The

His (I<:afka's) managementof tbe set1tenca is
consummate" Flot.~ing PNithc~ut ever being
monotonous" hi S long santem:::es aelhieve an
endless variety o,f inflection by tWt3things
alonel an inevitable skiH in t.he dispositio,n
of the clauses and o,f..the. wo,rds lUiddng them IIp,,
:r Can think.· o,f no •other t"'f"1tet~ who, eSJl. selCura so
much force and meaning as.Kafka does by the
mathematically c·o&r-r"ar.::t placing of a word.. Yet in
all· hi s books'l he probabl y never placed a WOt-d
llf1inab.ls""aJL 1y or ev!\.~n consf-liCUOUSll' ~ Hi'$ sent.ences, are
caostn.,ci:ed .so aa-si 1y and. yet bal anced so S'}t act 1y
that'i even when. they are velf.lf lton~~ he h~rdly ever
ne.eds -the support IOf .;a semicoloi1'$ the CCimma doing all
t.hat is ,->-equired.. For. the comma, inde.ed ...wi>l::hits.
(,;If"eater fle~dbilit.y~ he srll::nlls a part.iality; or he
loves the sinuous line, the sentence. which flows
'lcor·"I.sn:!, flows ba.cl~on itself ~.ndfIrMS fon'1ard
c'g.ain befo!"e it Wifttts t.o its determined end~

(~lores i9~6= vii)



Kafka l.oved to draw hi s t.erms.ft~om thE! languege
of ·the Judicial end businlE:ss t'1lorlcl. He liked tt)
bot~I'ow frOf!l both the tenninology of the exac
sci ences ",'no the most up-to-dat.e claji.l y speecih ~

U94bll 122-123)



Before going on to ne:Ht chapter in which! will be dping
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flit. that. time GI"'egor' $- sole desire was to do his
Ixtmos-i: -co help the fami 1'I' to forget as soon as
pi~$$ible t:he catastrophe that had Qven'llhelmed the
business and thrown -them all into a $'=~te of
(;:<:::Iil\~l~tedespair e And so hE;!"had set r: work \i>Jith
tmLlsLlal •..ardour. and a1most overni ght. .hild become a
commen:ri.al traveler i.nstead of a 1 H:tl~ clark, t,3ith
\:If course mlu::h 9t-e.;;ttel"" t::ham:es of s?:I!rning ffloneYIl and
his success was immediately t:ranslated into good rOUlnd
l::oin which he la)~ on t.he table for his amazedand
happy family"

{Muirs 1954: lI0}

her time to playing il:he violin.



Now he Wi'\S st:anding then;'. in. -fine shape; or~ssed
in. e sffi<;ud:;blue uniform ~dth gold In&.ttonssr such as
bank. mesg;sngers t.,'eat-';his strong ch:n.\l:llE: chin bulgE!d
OV~11- . th~ s'i:iff high collar of his jacl~eti: from t.mder
hi s bushy e'l~bx"'owshis black. eye-$. darted fresh a.nd
pen~::)'trating glanc~s~ his. om:rtime. tangled i>'1Inilte hair
hiSd been combed flat on eH:::her side of a shining and
carefull y e)~~ct parti ng"

(1'1uirs 1954~ 121.>
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CHAPTER III

~ have chosen five passages for analysis to test my ii~pressionist.ic

lie~1of the b'l)o translations.~

It is my overa:U impression that the t~~o b e-anslations do not: have the

ease of flo~! inherent in the source ·l.:ewt.. Th:iLs may be due to the fect

that, KaTf~a > s sentence strLu.:t'Jre dOleS not seem particul arl't uriO'1atural

Oi~ even very comple>: :itn the 8sl'-m.Elln1i::~nglWlagle.,However'i n?prorlUCl ng:

that very structure in the translations Cf"eates sentences which do

ii1d~ed seem unnat.ural and somewhat fc.1rceQ!in the English language"

Furthei~mOre';l neither tr.anslator is cons·is-tent. in hislher met.hod o.f

t:ranslai:ing~ At times'i both t.t'"anslatof-s are quite lit.eral iti their

renrtsril1g ,:;:If th~ sourcs tewt into English,. At other times'l hON~Ver'i

they a.r~ quit.e free and irrl::erpn;~tive in theit- apprnach to toe tewt.

This ha"",the t-e!i:mlt that $Ofile passages t-ead faiFly weil'i {!jaking one

una~~ali-at.hat one is reading a b-anslai::ioo; otherr passages are so

badly ~onstructecl that one is immediately made ;::u,~arethat one is

dc:al i ng IfJi th a b~ansI ati on 2 samet i mes a bad one at ttaat.. I !have Tot.md

thi s t.o be especi all y 'the ~ase t,d:ll:h the t"lui r tlt'anslati orr,

Nargairet .Byt-d in het- thesis !IPara.clox uain(;;l4:h Ka'fka's recEf:,t1.:iQli1in

English" says in praise of the 11...\irs~ "Edwin's poetic sensitivity to

language combined with (,.,til1a's linguist.ic disct-iminat.ion t.:ll I'"ender

Ka"'~ka~s sinuous ss-nt.e<1CI?S in graceful anti lEICt:u~ate Engl:li.sh prtJSEh~'

U.977~ 58)



Wa.ere tUS5;e-S t...l:!-i!1t.uch ihrer l"leinuYlg nach nic:ht.
rlme'cig ge~~e$en.;;.dann. haette sl.e es. ja entfernen
koennen? denn '.cIass .es nicht zum Vergnuegen Gregors
gehoet~en konnte.", sic:h ,so ganz und gar, abzusperren'1
War ,doch Jdar gerrugv aber sie liess das LeintlL{ch, sa
wie as war" und Grego~- glaubte sagar f::!inen dankbaren
Blick erhascht zu haben~ als er einmal .ffiit. dem Kopf
vorsichtig cIa.sLeintuc.h ~in ~'\l:eniglueft.ete" uro
nach:m.JseneJ ~"Jiedie Scht-~est.erdi~ neue Einrichtuog
t:\l",tfnahm.

Had she considered ,the sheet unnecessar-y" she waL;ld
certainly ,have st.ripped it off the sofa again., for :it
was claar erH;:).tlgh t.hat ~ihis curt.ain.i.ng and confining of
hj illS!:?! f was .not 1i uel y to conduce to I.3regor· s ccm~fort..,.
bu'\::shs,lef.t it. t~hef"e,it wasl and Sr~ib1ot~ even fancied
'l.:hat he caught a. t.hankful 91ance ,from her" eye When he
lhtted ths sheet care-ftd.ly a very Ii ttls t.'1ith h,is head
tQ see hOt""she was ta~dng the ne~'l(:aFf"~ii1Igement"

Thei"'e a.re also a few mist.ransla.t:.lons in t.heir wort": such as the



"

t.he source t.e};1: and t.he "l.::r~ansla·l:itnls\< ! ,nighligY1ted!

EXANPLE 1

1 Als, Gn~gpr Sil:!iisa ei n"'!:~-;Nor9~!!1S aU$ unruhi gen. Traeumen
et-!N;:u::hts., '1, ~,'nctl:;r sich in seinem Bett :au einem unqene[!\eren
Ungsziefer v~~-wandeH:" Er lag, atH:sein~m p~nz:er::tl·-iig Haw-ten
Rue~ken uno san 'I ~eni1 er- den Kepf €lin ~,.;eni9 hob ~ sei nen
ge~I,It1el!:rten" braunen$ von bogenfoermigen \le!t-steifungen
9Eri.:eilten Bauch" aUf clessen Hoshe sicn die Bet.t.cleckS;t zum
gaenzlichen Niech~t~'gleiten bereit;t keu,m noch ern;alten kounte ..
Seine vielei1" 1m Ve!'~gJl.eich Z:u $einem son$tigen Umfang
kla.eglich tH.tennen Bi:?ine f,;[im,f(!er-cen iom hi1f$los vt:II"~ den
Augen",

2
3
4
5
6
7
8
'7
10



1
2
'3
4

As Si"eqOI~,$itunsCt at.~okeone ntc:w-ninQ from LlneaS\f dr-aat~S
be ,fPuni! himself tt-arH:;;foF'm~d in .his hed into' a gigantic
insect. = He trIas lying on his hard;; as it.. wEFe. ar~ol"-plated",
back and when he li-ft.ed,.his head .••a. little he .could Sf2e
his domelike brot~n, belly divided into stiff ar-cheo segments
on. top o§: .\.~h:icht.he b~d quilt could hardly keep. iry position
and ~Jasaboqt "1::0 slide off completely: His numerous legs ..
which l.'let-a .pit.i-fl-~]ly -thin compared with the rest. of, his
buli<~ waved helplessly be'Far-e his eyes ..

5..p
7
8
9

4

!..<Jhl':;n 8reg.or Serosavmke up one morning from unsettling
ch '1;",aI"ilS:i he. fOiJnd hifl1sel changed in his l-uml irlto a
ffionsb'"ou-s,\fer-min. He ,,'la~ 1.ying. on. hi bacl~ as h€U'-d as
<'!u'~mo~'plate,\< and ~"henhe lifted his head a litt1.e~ he
saw his vaulted bro~~nltell"!'" sec"tioned by ~i'"d1-shaped
~'ibs, to "Jho9~dome "the cover"} .about to slide off
complsteiy'1 Gi.:u..t!dbal"'sly cling" His many legs.! piti-fully
thin comp;:U'-adwith the i$iz,e of the !fest of himj were
¥~av.ing helpless!)" be-fors his ayes",

6.
7
B
Cl,

ANALYS:ltS

refet~ to physical attributes and thus SEr-ve to present a verY vivid!

gigantic insect



Cf"E\ciibilit.y"
H:: can. thus he sa.~~d that th~ over all. vocabul airy of thi s par.ag,,~aphis

largely deSf;riptive natt-we"

Franz Ka"Fka's Use of UWlgeheueres Ungezi#erM is interesting",

Although inter-pretation is not: whirl::;this pl'"'oject is concer·Tied with,.

it. cantu::rt be completely lS'ft out" Kafka's choice of \local:n.tlary

directly nflueru::es t.hto :interpre-Cation of hi s:>t.t:n·-ies.. Kurt. Weinberg

0963) notes that the linking of !'I,mgeheueres Unge!eiefer" it:> ncrt..

ac:cide.rt.al" The word UUngeziefes"u is a deviation of the late t'liddle

High Bennan "L1nge£iberln~ unziver" and or:i.g.inally meant the "unclean

animal not suited ·for sacrifIce" .. As an adjective'if the I:,'\lord

nL!ngeheuer~' originally meant ilt..~:[t.hout a part in a -ramilyu .. Weinib!::'I""g

thus concludes\: "The 'sacrificial animal' regarded by his own kind as

'uncle.::m~" ..ds gradually denied the full paFt :in family li..fe ~~hic:his

hi s clue" {1963ll.316~'317)" Bregot~ Barnsa is the 'sacri fiei a1 ani mel ..

who" after his m$ta~norphosis~· bect:llt:es complet.ely aliena.ted from his

family" As the short story nears its encl~ it becom(escleat,.. that he is

regarded as 'unclean' and is thus denied any participation in family
lifec The only anst"ole!:-to. his predicament is de<i'irch"

F1..1.I·~t.herrnot-e,>~the word UUngezieferll is it. COllective noun denoting a

whole t-ange of undesirabli:! insects" Kafka ilever actually ment.ions
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$h>3plaand -5.iZE. Wearia told that Gregor is .flat enough to fH: under

couch and yet 'too o\'·o.:\d. to. be hidden by i 't ccmlpletel,!~ Hii::?' is also

nev~r gives us a, cleat~ idea of vlb.!;{t. Gregor actually loqks liks .. In

this way -the wi"'itet- contim.!oL1s1y keeps his r~ader in suspense as to

whether Gregor> metamorphpsi sis real or i magi ned"

!loth .trans1 a:cioos adhere t,p tfll';:. ~!"~quent J.,'SE of adjectivlas whi ch

makes this passage sO oescr Jciv,,:! al'ul '.!.\'(.:ec:iH.r:: in natureu HO~tever..

I<afka's use p.f vivid dencriptione. suci') al;:lnpa~1i!erarti9 har·t.en EUecken

(line ·3) and "vah oogenfoet-migen Versteif~lhgen ge-teiH:en Bi1lILU:~1'!

(linas 5--6) t:aqsed $CmiE prablems for translatio~", .The problem

arises from t:he fact that ,'",ila t.hese kinds of deSCriptive phrasrns

are quite cormnonin the source te>:t language~ they can soumi ..folt'c.ed

and sQmewl1aturmaturel vJhentranslated liter"ally into the English

1anguage,. Such is. the case vIi t.h t.he i"1t.d..rs·trr-anslatioii1 of line :;s as

"his hard,> as it were armor-plateo bad~" = The point. is that the

single German word upanzerar-tig" t-equH-e$ four English ~Jorcls to

achieve the S<iUUE! desc.ripti Vi? effece ift the target language te":t,, Thi;s

inevitably intel~rupt.s the ~asy flow inherent. in the source text

?~ntence" Corngul d's r-Et'nciering .of. tn& phrase as "hi s back as hard as.

at-mol'" plate" is less of an inte'~ruptiol1 to the flo~"l of the sentv.:..,,"1ce..
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Another problem arises ~f"omthe translation p-f "ungeheusres

Ungeziefe~~11 nines 2-:;=..Q= The fact -that the word uUn9~ziEt~e!""'~' has

vEn-ious connotations in the source langua9s is bound to create

problsiliS ·few its tri:\l'1s1ation" -rhf~ muir$. have tl....ansla.ted Hungelieueres.

UngeziE!-far'! as IIgigan'i:;i c insect It... They have thus v-eta.i ned the qual i ty

of indf s.cerni bi 1i t Y inhtwent in thl:' source 1aij'~guageby Ltsiny the

word "in$.ectJl~ but have lost -l::hesense of repulsion wH:h -the rather

harmless word ugi ganti cu" Stanley Corngol d~ on the other harld" I-'dsfil'~s

ttl rei:ain this idea.. o·F ugliness ",od disgu.st and incliscell'"nH:'Il.i1i,t:y by

translat.ing llungeheueres Unge1!iefern as "f!]onsb~oii.!lsven'j}jtnl~"

The three sen'i.:,encesmaking up this opening passage are pr,~st~nt.ed as

sti;,\'i:ementsof ~act. A man wakes up one morning to find hi~l'lse:U:

trans-rormed in'l:o a 91gantic insect" The opening .senteJ1l:::e;rdeclarative

in nature" is fair-Iy shol·....i::. cnmpared to the length of most of l<:iHka's

s!ef'd:ences~Thi s n~iterates -the matts,"'-of-·f,,·,c·i::ness of t:he si tua"i::.i on ..

Its strud:l'.f"s too is fai!"'ly e:traightfor\l'mrd Cl.S it is maideup of t\.~o

t:lausas separated by. a c:onliih::i"

The strw::ture of the second fiientem::e is mOire compl e~~ The sentence j, s

divided into Sl>{ clauses by means of ccmnna\;"The c:lauses are mostly

descd, p'l:]. VIE! :in nat.ure ~ always el aborr.d:ifig on what has been sai d

be'fore", The las'c P':!.I~tof 'che second sentence be'ginning with 'lauT

dessen Hoene sich die Bettdet::ke~" .." U:h'h 6) is intt:;'l""es:ting.. This
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paY''\::.o-f -the s;errtsm:::e i~ wd.tt\',;!11 in the active vol t.lhat is~ the bed

covet- seems to be :i.n corri::l"'o! of its own ~'H::::titlns" :In other" Ii~tll'""ds" .it

is the bed Cbver i tsal f that is s"t.rl..l9g1iog 'to l....ei1laih 0::1 top of

GregOr .. An nanimata object has been made anl.mata,. This re:ii.n-f~rces

view of what has happened to

'fha final sentem::.:aof the paragraph is~ again" 'fairly simple,.

Although it in subdivided by means of .:a comma, it I"'siltains ona clause"

This servas to, agaiih i"einfon:~· what has happaniEi!dto Gragor"'",

Both tt~~.\Oslat.ioris adhs;~I""eto the fai 1"1y simple strLu::tt.n'e of the ·First

sen1:eoce of the given passage" They thus both keep the' ope::ning

sentence declarative in nature~

Th~ structure of. the second sentence i s mon~compl e>: in -the SOLwc:e

1angt.tagp, bl~)~t.and thus pr-oved to be ffiOtif~ecli ffi t:;td.t. to n~pn::~clLlce

in the tr'anslations~ The pt-oblem$ of c:t:Ii..1rsE";arises from the fact

that i'j: is vi rtu.sll y impos$.i b1e t.o render SerraSin (~oif'-dorder into

English" In t.his ins·i:.arH.::e~both tre\nslat:ions tried to (SrJHhere<:1).$.

.tlw::;:has pos.sible to -the ~~o.-··dorder of the $;.t:n.lI'"Ce taw!: serd::ence" The

r-esult i$ that. !.\lhile the Ssnnan ssntence flows" the lEt-a.nslat.ed

sfElntances are st.i1b~d" The last part of the sentence beginning. with
11al.~f des sen Hoene 5i ch tif e Bet tdecke u " • II U i ne 6) is a case in poi nt "
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C" COHES1DNINEOURCE TEXT

Ct~hasion is accompl is-hIEd by immediately namin~ the main (;Marac:ter of

the ~hort. story.!! "e., Gregor Samsa'1and then constafitl y referring to

him with phrases "fand ER 81tH in SE:INEt1Bet.t~"" U ine 2),. liER

1e.g auf SE1NEN." II nine ~).. tlt·jenn ER den Kopf~ ....~I. nihe It} 'l l'SEXNEN

gewoelbteDu" .It nines 4';"5) 'VSEINE vielen .."..U (line B)

11 • f 1i !11mer"Cen !Hi"l. u II Hi ne 9);' The pa$sage not on]. y cont.ai os

logical linke bEr~t-'IIeent.he. sentence$'l but aleo between the dif·Ferent

phrases within ·a:he sentence",

CO~-IPARISON. OF' TRANSLATIQNS

In the soltt-qe text" Gregor Eamsa is named iUJili'!iediately and then

constantly refen'~ed t.o thlf"oughout the passage .. The Muirs also

immediatel y name the main cha(,,'i:1ctsr of the. short stcr~Y~ Gr-SQlDr Sarosa'1

and then rt::l"!::et--to him ~Jitil phr-Clses li ike "",,, "HE found HU1!SELlF

tI'"',:ms'form~~d in HIS bed ..,." U U in€'! ~V 'lI "HE.was!> lying on HIS haf~(:i. •• u c,

(lina 3; ~ fI~D.t,ojhen HE liftetJ H1B head."," Uina 41l> ....... HE couJd see

HtS dOtntt>like....,." Hines 4--5)'1 "HIS numerous;;legs ..",,,uUine 7) i'.nd

"_" ,,""Javedhelplessly be-fore HIS e;,ss~." <l (line 9) '" St.anley Cnrngold

achieves c{::.Ihesion in t;he same marlnl'$'r.Tharefore~ the main c:har'acter

is again immediately introduced wH:h Bnsuing t-efer"ences heing made -co

111111. Thus" "",."HE found HINSELF changed in HIS bed"",.11 Oine 2}", "HE

~\las 1yiog on HIS bed.".... n ioe 3> 'l' U. '" ..I.~heoHE 1i·ft.ad HIS heCtd ~ '" '" ..

Oiw:,? 4)~ u.~~HE S5U-\1 HIS vi'H..I.lted hl'-own bellyv.,,,'u Uines 4-f.n~ "HIS
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eye$~ ..

On 'the whol.e" 1 would have t.p sOIY t.hat. bot.h translations react f.;1.irly
,,-,lell even with disr.:i"'~pem:ie$ ·thad; the ana11/sis has unt;overed"

HO~4ever".not aLl of lytler' thl>~ee H!aws of transla.tionU "'Jhht:hrender

a a1~ion '900d' we~-emet~

The first 'la~;I' s.tatesi: "The translati.on shouJLdgive a complete

Both tram~l.at.ions succeeded in doing t.hat t.o a laf'ge e>d,:eni;;"

The secont~· 'L~w' states;: liThestyle and Ullanner of writ;~.n!;f sh(t)uld be

of thl:!! samrnecharacter" wi th that of t.he original" It

Neither'" t~~anslii:l.tion slu::::c:eened i~ doing t.hi due taft-gly to -the

varied LtS~~ of vivid descrjlp-v:ipos in t.hl1~sO¥...lrt:e tewt"

Tytler'$o thh-d ~lat'\!.· st:ates;g "".fbe ·ti"'an~;lliElt.:ii.onshould have ",11

'ehe ease of ol'''ilginal comp{;)sititm" it

This is a ve".y difficult 'la~..,,· t.o .ad!he,~·eto, especially. ~lIIhenone is.

ciealing with a wor-k by Kafka .. Botb translatiloniS ~"eif'esuCC~Ssfllll

ttl some t:mtent. tn this aspect:'] but they c..eri::ainly lad~ uail the eiase

of cn·-i 0"' g"1!all c:omlFHJsi 'b.on 'U "
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i
2
3
4

9
10
11
12
13
~,-?}

15
1 '~(::!

17
18
19
20
21

EI'" gli tt .l'~ieder in saine ft-ueher-e Lage ~m-uec:J'"
'Dies 'fr~hzeitige At!l~t$tehen·.~ d~c:hte .e~~.,"•. ' maC'o'c
eirll;!n ganz bloeOsinni.£h Dsr Nan5Ch .mu=·s ssinen
Bc:hlaf. haben~ AndsK"-e.Rei sande laban wie Haremsfrauen ..
i~e!1n ich zum Beispiel im Laufe des Vonuittags ins
Sasthaus. :<;urusc~tgeha7 UI1~die et-l..ou~fltsn Giuftr~ege
au ueberschreiben~· sitzen diess. 1,4erren erst heim
Fruehstued~ .. D,as solIta. ien. PSi. meinem Chef
varsuchan; ich ~~uerde.auf clef'. Stell ~ hin~usflie(£Yen,.
Ner !!Jsiss ueol'-igans1 ob das nieht sehv' gut 7Lt\:?f"
m,ch ~n:aere ... Wenn ieh mich nhc:ht I.'deglera meinslr"
E:tt.er-n zur-uackhielte~ len .hCQ.stta laengst gekuendi9t~
leh wae~e VQ~ den Che·f hin oetn£'ten und haette .ihm
meirt~· t1eim.!~~f:lvon 6''".und des.-BeFzens .aus gesagt" Vom
Pult h$ietta .el-- 'fallen muessen! Es ist at!!.ch eine
sonderIb.:u"'e Art si~ft au...c des Putt zu se1J::zenund VOIO
der HoeRle he..-ab mi 11:dem A[tges:tell t.sn ...:l reden~ ••der
uenerdil'-a's wegen dee'" Scht'>J~rhQet-i9kei t des Che'fs gao;;;
nahs herantret.en mus·s", Nun, die Hoffnung 1St ooen
nicht g.;:kenzlit:h au·fgegeben; h~il:le ich ,einmal oas
S~ld beif>amme~1, um die. Schuld der EH.:el"fl an ihn
l!ozuzahlen - S$ duet-fta noen ..;:uan-f his :ie~hs Jatu'-e
dauern ...." mat:he ieh d:it.e Sache unb\\edin~rt" Dann (.1jif~d
del'" grosse Sc:twi-tt gemat:lht" Vorlaeufig aUili?nlings
muss ic:h aufs'ceheo\l ciano meio lug faehlf-t urn.fuenf~ ,

1

4
5
6
7
\3
Cl,
10
11
j.2

He slid dn~n again into his former p05.itiort •. 1'11i5
ge'cting uP. early~ he thQught ~.•.makes .one quite stupid ..
A man oeeds his sle~ilQ Othe .... comm~~n:i\i:1\ls live li~e
harem women.. Fo~" inst.ance ~ ~~h6.;m1 come back to th(S
hotel o..f a morni n9 to t<lri t..e- up the oroel-s 1~ve got '1

these o{:het>~s.an~ only sH:tirH;} down to t,he bnaa.kfas~:",
Let; me just troy that t~ith my chief; l£ ~d be sacked on
the spot" Anyhov,L" that might be qa.R:d:ea good thinS! .fr.~r
me", t"ho can teJi. Ji.? If I didn'l:. h,1:)'tveto hold my h.:..nd
because c'P my parents I'd have givel"lI notice l'')t11g ago",
I <0 have gon'~ to the chie-'; and t.old him e~at:i:'lv t.oJhat
1 think of hltm" That would knock him endways f;~om his



13
14-
15
:t6
17
18
19
20

desi~~·It's a f::)lU~~n-~Jayof doio'Ul~•.til:~.O~•-thiS. :sitting
~n high at a desk. and tal king dOij,m t(;i the employees
~special1y when they have to. come quit.e near becau~\(\?
the ,chi Ed: i is haf"O p:f !"ieai"'i09. {oJe)U, '\! .then;:! ".5 sti 11 '/;.'~i'~
onc~. I've saved '2nc<ugh mane)' to pay back my pan~t1':~;;
deM:s to him"" t.hat should take arH:st.heF' fiVE:! Oi:~ $>l;,;
year~s - I ~11 do i.t "'~it:hout fa:U", I'll Ci..tt:mysp-l·f
completely loose then" FlO.,....th~ motl]ent. .. though1! Jed
better- get uiFh sii'lt::e my train goes at f.i ve ...

2
:3
4-
5
6
7
B
9
10
0,
12
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14-
15
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:te
i~
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He sl id hack atjain in \is origirla]J. PQsition ..
~This. getting up so ea~"Y'i' he. thought" 'makes
af1yons a.complete idiot" Human beings have .to
have.·th~ir·sleep~ Other b-aveling •.salas,meo liv.e
1Hq;.·har~m women .. For inst;~nce~ whlE?r1 :r go back
t.o t:he hertel before lunch to. 'W1'~its up. the
business X've tione 9 -chese gemtlemen alf"e just
having breakfast" That.'s all ~d hi:!veto try
wi th ro'l boss; .I •d be f iw·eli on the splOi:.. Anyws:y7
who knows if that ~""ouJ" ':;.: be a VEl?"Y flOod tni ng
for me.. If ;( didn't to l!3!Ck fcn'·- my parents'
sal~e, ! would haVe ql!- .Jn~tago, ! would have
m.:alfcolE!lt;l up to -l::hs:bos~ .i;.~If'lfj spoken my pftIEee from
'che hot-tom ~f .my he~rt" He wot,ilcl have -fallen qff
the. desk! It. is funrJ)f;; tOOl; the Nay he sit.s on the
desk and talks -do~'mfrom the heights to the
employees;r especially when they have to come rigrrt
up close on ~ccount of the boss's !being h~ffd of
heal''''ing. i'Jellg 1 haven't givel., up hope comple5-:'21y~
once I've got.ten the money. to.get.her toO payoff my
pJ3.rents' debt to him - th.a.t (....in probably lake
ano·a,er f i va or she years - !' ill goi ng ,to do it
without fail" Then I'm going. t.o ro?;i~te ~:hebig
bl~eak"But fol'- the. tilillS being I'd better get up,
since my b'ain h'l,..wesat -F! va..•
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ANALYSIS
A~ LEXICAL FEATURES OF THE SOURCE. TEXT

(genl'gir~li as Nell as nmeinemCl1ef" (sp~cificl" "meiner Eltet~n,t.

j arlO t'dem Angestel 1tsnlt ($pecific~ but refetTing to the

his ltwe of-

irritl.?i""'es'ting~ These b'llo {'Jords in thi s context poii'll: to the faa::.t thart.

's boss's behavi our btt~"ardl hi s amp!nyaes is mbral1 y

qU:E-:!stioflable <'::1ndql~ite odd .. Gfi""egor-',s use of u$·iJ:Jodlerbttre Art}' reflect.s

o!l:n,l'io'!..ls. disapP$""oval of his boss's attitude t.t:i<t'.JIarrdshiil1 and ~is 'Felloti'l

The regi ster· o·f the gi "'len panu~;rrap:!h is inir orfiliitll and c,';!ll oqui ~b K.afka

tlSi~'5 prH'~ases1ikE! ,uim L.aufe des \lormitt.ags1' \Jd.nes 5-6) and .avon



Ht.i:i!.rs.'1I

The Nuirs have a tendency to tr"anslate i.nto the
v~cw·dmost d.dsaly related pi1ilological1Yf so t.hat
'drosselH:' becomes 'thl"ott.les·; ·Fesse]n.mg·~ 'fetteriij]g'~
'Chef'~ ~chief'; and 'Klientf:?n~i 'clients'~ But the
meanings of s!);,u«:hpaH-s of NI"'Jn:is are not altFJa~lS
eqt.!iv~lent~ nor always equivaleht.1i.y :fi.rl:ii.omatic~
Above all It the ~~1uins'vocabulary is more vivi.d
than }(aHta's neubral speech"

(1980: 166,)



inappFopri.ii!.t~ ..

A fur-thar }3f'oblsm ari'$~s l>':i t.:h the t.ri:lil1sl.:rtion of the ~Jof'd "uebef'dies·~

nine :t8)" The German/English - tnglish/Ger-.man O}~fp1i""d Did:ionary

{1991 Edition} translat.es nue!l::H:~f-dies" as "!it;oreoveru lOr !awftat.

moren", Bo.t:h Corngol d and the NUlrs b",:.H1SAate the 4~or·d

them" i.ot only physicall y O;.leca3.•~sa of hiS, elevate:d po~i t.inn) '$ l;.H..Irlf.

intel.lectui:.1tly,. Thus a hierarchy is established :i.l!illi11~di.:d;.ely ..

(;llhart is mOFs;f the ell1!ployees have to lE;a.n very close to the .boss; in

they are cONe~~ittgbafol:-e him" In other- 1;'I)04""OS,. the employees'

sH:.uation is aggrav.=cted b~'"the tiCg ...s's impediment, the fact that h~

canoe"!.: hea.l-- pl"ope!'-ly~ Th(a>refor-e -the employees are t1,...d.c:e put .at a

disactvantage~ That is the reaSOn Kafka uses the. ~30rd "ueber-dies"

as oppos~dte.1 liV(Ji'~ i:il1eillJ~ t....hich ~~ouldbe the 1i t~-al t....anslatioil 01\':

the English

The -l:.w'anslaH

1~esil:.;.eciaJl.lyl~"

o·f the ph.,-a~ l~eine soncieL"'bal?-e AI...·~I~

ThE?t1uirs 1:t-ansl ated the ~:Jhf'aseas "It:' s a queer way of

doi!i1'~'_'" ~"'lI ~'Jh:ULeStanley t;orngold t.ranslatecl is as lilt is

funny= ..~u~ The fiiuirs' sentence is gl'"altmlatically iill::oi"'rect La queer

way of cloili':J WHAT?)~ !l<Jhi1e Corngol cl • s transl ati on does not carry thc:~



same sens~ o-f m:omprehelisi veness and di sapproval as i(af ka •s

"sunderbare Af"'t"",

17-iEU" Although he

if~.el1::erernc;ein-that h~ us::.e>S the si ngl~lar Angestell tell~

ho!l'ieV8i" j sPei:l:k of lithe employees" !-tIC Kafka had

only

Al'"l{~esi;:ell1tel1sn ..

Their e .apf-Vearsto be a hi t o·F :intew'-pf"'etat ion

of Bev'man'lim LaLlfe des VOG'"'mitt:.ags" (lin~:s 5.....6).~ He n'..ndel1'·s it as

"befo:re lunch" ~\lhile the; i'luirs are more literal in their trao'Slation

miJlrn:il. rll;} na."

The reverse is true !Aittl ·a'll:! ·t&> <4.'*slation of lIVf.:ln 8..,-uno des HlE?rZenE1"

(lineS 14-15)" The tit-.tir-s b-alislate -the phraSe quite loosely ";ith the

word ne:xactly,a~ t:orl1go1d i::ransla.tes it quit.e IH:eral1y with tru::/

phrase n'from the bottom nit l'lilYheart"", These t:.wo e}!ample show the

inconsistency on ·t.heside o·Fbot.h t.....anslai:ors in t.heir approach to

the t.ranslations" H. is al E1tl puz:;::ling that the li"iuin::: chose the rt~m'''d

"exactly" when the phrase "1;rom thle bot,bom of my heartll is a

per-fect! y act:spt:a!:G. e equival ent "for the lSermSl1!1. "von 8n.md des

The translations of the sentence "Nun, die Hoffnung i!':;t noch nit::ht

gaenzlic:h au-fgegeben~"'''''l1 mac:ne ic:h die Bache unibedingt"U nines
2(1-24) are notewor·thy .. Both translations adhere -to t.he PUfU:tU.:i!"l::.ion



sentence before 'l:he $S'!rdcolon is translated dH:fsrent:ly, vlith a

sli,ght .shift in empha$;is .. The t1tlit-sl""l:!hdefr"the sEffltem:::et into "~Jel1~

there r S sti 11 hope;.,

given MP hope comp!e·te!y;"",,"~ Corngold reproduces t:.l!seemphasis of

having given Ltp hope ent.irely which is iniherent. in the Berman

serH::em:::e",The Mui~'"'s translation does not bring .this at:r'oss

suf"Hcisn~.:ly~ The:ir sante-nll:e holds tI'Ih1re optimism than the sc.~t..r-JCet.ext

s:entsncs .. By using the ~'Jo!;-dngaenzlH::te·~ Ka'fka emph;;{sises 'the fact

that some hope has indeed been lost~

On the v~hole7 the structure of the sentence~. of the given pessagE! is

fairl1l Gomple>t cit.te to the frequent and sometimes unusual use of

punctuation.. One uf Ka·H~a·s styl ist.ic "Ceatures" name!y the

jl..nd:aposi t.ion of short. f preci se sentences wi to 1on~h !:~ocapsulatecl

senteru::es is very obvious in this s:assage". A case in point a.1f'E! t.he

eighth7 ninth and tenth sentences (lines 11-20)" Througho ..rl:: the

passags$ the short ssntencesstate while the long $e~t~nces qu.ali.fy

tint! expand on the short Selt~l;ences ..

FLlt-thermore~ in this passage;; Kafka's love for the commabecomes

appa~""ent. In the fol lowing serrt,ence,!, fo,," s)iample'f OJj'~e of the h<lo

commas could very ~~el1have. been I'"epl aced. b}f a fullstop or a

SBlfclicolom H~.;jenn i~h mich nicht wegao meiner Eltern zunleckhieH:e,



(line 13)..

CO~1PARIStlN OF TRANSLATIONS

Kafl::a~suse of punct.ua.tion as ~~slllas his ..hl~d:apo;;itiol1 of long and
~; ',

f ;,:\

shO!f't seni:ences:~ For ins·canc.e" -the serd:em:ell: I]Nun\ "die Ho"Hrn..mg is't

20-23) is translated as folloNSll ull}ell'ithere's still hope; om:::a J.' 'ife
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j:.l.1m:::tv:at ion of thi? SQurce;

after second dash"
l<a~fka·s t.tnttsual con~truction

c1S "Thst wOl.lld knock hiK6Jendt~aysfromh;is desk~", l..'\i!hi:;'~COli"ngold

wI~ites "He wou!d have fal1~n off the desk!

In this paragf'"apn cohesion is achieved by a tsumb.<St- p.f things"

First! Vi' t.here are seventeen wo~-dsin t,he given passage -bhat.refer to

8regor~ C:'Imspeaki~1g here of ~10!r't:lssU(I::h as ueRu~ "BEINiS"!) 1I1CHIl.,

tlNICW' s u·~1~n~(£Ra~

FinallY9·thp.~t-e are tt~elve ~>,lords referring to Bregor-'s work 1::mclucling

rep\eti tions .. These t~ords hf"eJ: fruehzeit.ige AU'fs'lt:enert U ina 2);

Reisentia {Hne iH; Auftraege Uine 1'} ~ diese Herren (l.ins $

I"'e·fel·-r·ingto the 'Rei.sande'J; Chef (line ,,)~ hinaus·n.iF.!gel1 <line 10):;

gekuendig'l: Ufns 1~}; Pult Hine 17)~ Ange5tellten Uine :tEH; !Seld

(line 20; die Schuld tabzah.1i.en(line 22); mein lug nine 26)"

cm'1P~nRISUN OF TRANSLATIONS

Both trans! a'!::;one have 51 ightly filCtlf'E! terms r~t:el'"r-hlg to GI"'egor than

the s·o!.w·ce b:nd::" Thi sis Ill.:l.i 01y due to 1er.i;guage d.H~'1terences..

ThRwr.;n~d"b("lss" is I""epeat.ed 1:hli''''eel:imes in Corngold's tr-ansle:tion"
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furthel'" tra--ee ~~Ol'"rlsthat I""efer to<h:fun~The same is true

As in the source t.~xt 'i .tnti?rs a~"'et.t'llslve ~~orQs.that re'rer to 6regur' 's

Now"kin the transla·t.ions.

CONCLUSION
On the whole~ both triitoslatioos read fair"ly \.~ell 'it alt.hough Stanley

CCH'-ngold'$ translation l'"'eads bet.ter than the one by t.he ~quirs" This

is

instam::;e~

du.e t.o

ilPrl.lestl..,\ecJ~"they write "the breakfa~;.t·1 inlStead of jus;i: "breakfast"",

Ft.!rthennoife" theif" usa of unusUal phn~se c:onstl'"uctit.\ns makes thE)h-

tniH1$lation read !ike a tr-anslatiol''l.: For >S?Hample" ·the~1tr~anslate

Itt"'erm ich mien nicht wegsn meiner E:i!.tel""nzurusckhielts ......" as "1-:: I

dido
liEs i 5t a.~u::hsine sondei"ba.re A~..t sien ""-,.tf das Pu].t ~I.l set~en unO von

der" Hoehe hsrab .." ~.r ~s lilt's a quet~r way of doing,. too\, this si tting

on high at 13; desk,."'..11 "these se-i1tenl:::s~suunt] very unnatural iril th~?

ta!rget 1ii: .Juage ..

I bel:i eve the f h~$t. two '1 cU~5' 'O·Ftr~'anslation have baSh mat'i in that

the transletions do ugiva a i;::omple'l::etransC:lI'-ipt o·f the ideas O'Pthe

originaln and uThe style and manner of writing,a ClJre mora or less "of

the same c:hi,u··ac:t.et-wi th that of the ot-i gi nal !l.. Hoqrie'ver, nei their'

translation has "all ·the e<i\st\'of 'Original ct!'f~pusition" ..
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:2
:::;
4
5
6
7
a
9
10
11
12
:t31+
:£.5
16
17
18

:Datkr) ab~r saci'i:e sr sich:; !fEha es einviet ..tal acht
s(,:hll;\egt'l muss i eh unbedingt d<QIs :Sett:.,vollstaenJ:!i g
v~t-lasseri 11.:lben",l~iuebri.gen ~\fij[d, ,auen bis ,dahi,n
jemand am~,dem Gaschaeft D'~qmm-'i?nUG!) nach mb- zu
f.f'eHJen" qenn,das GeschtElleft ~'1ir-o,.,voj[. s,ieben Uh~--
qeoaffnet.. Und••er ,maCht.e~ich nun. daran~ den
Koet"per ,in seine~-, 'Qan~en L~·enge vollst.aendig
:g1ei chmaes$i g> aus dSin Be-tt hinaus::!uschaui~el 11"
Wenn ar, sich ",uf di,~se ~~ei$e aus<de!it Bat.t: fa1!len
li ess ~ bl i eO der. l:(\.~r-t·f, den er biEiiim.Fall scharf
hl?ben wpll te s v{'eraussl. chtl ien unvaFl et;.zt" Der
Ruecken sehi.en h.:'!rt zu sein; clem!;Y,i!Uerdewohl
bei dem Fall' auf clen fe[.lpil:.:h Iri.:ichts geschehen",
Das gl--o~sst..e Bedeil1kerb mac:hts ihm die Rueeksieht
auf clen !atrten. I<t~ach7 ~~n as geben muess-ce' unci
der wa,hnschE!'i 01 i eh hinter ..all en TueQ-~G;!nwenn hi chi:
Schrsc!::en .~,"So 'do!.':;hBescwgni sse Sf"regen ~"*uaf"de,, Das
muesste aber g!ev;}agt: lt~erdetA...

:I.
2

4
5
6.
7
8
9
10
11
1~~
13
14

But then he said to. hianselh '~1Se-folre:~t strd kes a
quarter pas·t seven I must be quite out. of this bed~
w:i.thqut fail,,' AlfiyhoU1J~by that tiK~~esomeone will have
corne fl'-om the o'ffiee t.r..lasD<.for Bille'llsince it. opens
before seven" It And he, set h:hllse! f .to f"ocking his
whole body at ont.:e in .a. regular ,"'hythm7 wi t.h t.he idea
01= swinging it .out \':1+ t.he bed .. If he tipped himself
out.in t',at ~~ayhe coadd t~eep his .head fr'om injury
by liiting it at an acute angle wh~-'!nhe >fell .. ,His
bac.k seE:!med to b€? haled and I,~a$ not. Jl i kel y to suffer-
fl'"om a. fall o.~ the carpet. .. His higgest {!~orry ~'.iasthe
loud crash he r.,:oulcl not be able ito help ma~dng~ \;!ihit::h
t"JQuld probably cause anxiet.y~ if not: t.erf"(l~-'il behind
all 'the cltJors. Sti 11'1 he mu!!!:t take the risk.
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1 But: then he said to him.self; "Ere-for·e it: strik1E's a
quad:er past seven~ I must. he complE."tely out of bed
wi thout. fail" Anyway l' by th~t ~l:ime someone from ~che
firm v~i]: be hare to. find out tlihere I am" since. the
office opens bef.ore seven,,"'. And not>~he started rocking
the cCllr'Jle-te length of· his body out of the bad with
smooth rhythm. If he let ·.himself topple out of bed
this way'! hi s hea!j1< r.vhich on i;!!ll iog he planned to'
1. i ft up sharp. 1y '1 vioul d presumabl y remain qnharmed", His
back seemed to be hard~ nwtl~ing !.;as IHu~]'y to' happen
t.o it when it .-feH onto the ~~,""rpet"!ifis biggest
misgiving came ff·om his t:onc:ern <=$OQutthe lOUd crash
tha'b was bound to tlccur and would probenl y ..create '1 i·f
not terrory at least amd.ety b~hind all the doors" StAt
that t\!ould have to be d.sked"

3

6
7
€I
9
10
U.
12
13
14
15

Ai'JALYSIS

A~ LSXICAL FEATURES OF THE SOURCE TEXT

in the German. language .. However~ kafka could just as. well have



stylistic

choit:e~ Bf"e9t::11~ s disassociating himself

longer n~cognises~

l<afl<a '$ LtSe of the wCH'-cls "u.nbedin~tU and "'vol

inte'f"estin~" They l'~eitef"C1te tt;,,,,, we;s.perate $:,tate in which iSregor

himseh'= Tha' li!IJOr(1 u{,mbedingtl1 conveys fA se.!I1!seof t.u'-g{:\!i'lcy.. It 5: of

time .. The use of the ~f$Ot"'duvol1staendigt~ his v<llIriou=.i 'functions."

reinftn-ces. to!;;' ur-gency and desfler·~.rteness 0·1' the

si,tue;-{:ion .. t;ler;:ondly" it f'e"Fer-s tottle -,c",.\t;:t tl1at !3regorn!.\?eds to get

out o·,Fth~ ~ed completely" Ft.u-tNff"mOf"e~ it gives eiilphasis to the -fact

that. Gregor- ne~ds' to get hi s ~Jhdl \:;;'.hody... as .opposed to 0111y perts of

it'jl out of the oed .. 'The word uvo:tlstaentiigtt is .:;\Ire!i1indet~ to Us -that

Gregot~ had alrei\dy tf';ied an..l fetled to get out Qf bed once befol"'a·~ He

had t.ried to s.;:tsepat~-l:s of his body out 0-:: the oe€"h Thus

1t'-lo11stael!1tii{l1t also r~efsrs to the fact that he must now tif"y to. gat:

his entif"e bt!:dy out of bed in one go ..

Both tt-anslations tl'""y to RaeI' the v\."lt:atH_~.laif'yot the passage as simple

as pos$ible~ k~fka's use of !lder" if1l~,i.ba~':-'dof "seinen1i .."tor the

description of Gregor's bod}" is not r~epl"~Och..H.:::edin t.h~ translations~

HOI#~evat~~ :it must be sta:l:;.ed th~'t it· is not as common"to use "the" as



German Nevet-thele$s~ beCi:.'H_<lS$ of this .cons-tlf'aint. the targat

language;t 'cne tt-ansla'UOOi:> do not convey the s~me sanse Of alienation

and s back~'

The translation of the phrase "muss
Yollsta?-rldig \"e~-lasseJ1 haben~' Uines 2- } seeins to hS\ve been

pt-oblematic" The words l~unQeclingt··and uvolls:i:.aendigll ;are the sc.n.u-ce

of the prohlem" Both thE; 1"1uirs~nd Stanley Corngold translated

"t.,i(nbedin~ft't as Uwithov..d: fai:P'" The Berman Ij~ord ltunbedingt'" cO~1lVeys a

$1:1nSe of '_W~ency" 'rhe £1191..ish ph. ase u~.d thaui: of a.i .1. ,a ha~ more the

c;o!1nt:rtatii.on cif doing something "'ii'th certainty .. The Berman uunb-~oingtU

carn"ies no sur::hconnotation o-f certainty ... Gre~or kno~.\st:hat he mU$-c

gat ou-;: of hed" but he is no'c ,;:.1't: aU, cert..ain t.hat he t<\lill." Thus th~

English Jltr~H::.hQut.fail!! lacks the s~ns\? of urgency inhef"ent in the

Ger'Mat, ~$ll.llii1bedinfrt:II '"

Ther-e is also a sJight lo~s in the translation of '*voHstaendiglt" The

t1uh~s tr~anslate it as "quite Ollt of" while Corngoh~ reii1delt~s it t\S

tlcomplet:ely out of"" The Muirs' Ilqui t,,~out of" fai 1s -to C:OI!1VElVthe

val~ious meanings inherent. in the Sef"IU;::ll,n uvollstaem:Ug~t~ Corngold's

b-anslation also fails. to haVe t.he same ef·fev:::t .a5:Sthe German 1;"lord..

The problem could h.:live bef?n partially ,'""ectifi;i?d i-f", instead of

"cc:unplet.f.H.y ';;Sutof"\> Ct:u'-ngoltJ har~ wi'"'itten OIl must be put of bed

complet~ly" ~= u" Howevet-~the \.~ay his !':>entence st.:snds'll the. 'lf~c)t""d



"completely" n::fers only to t.he i::H;!d. The atheif' connotations

"voll staendigU are thus los·t"

There are discrepancies in the transl ation o-f- iSschalf'f'l in "den

beim Fall sch.::u·~fheben wI:J11te" Uines 10-10 a The l<lLtirs translate the

" It i!$

puzzl ing that the l1uirs shquld want to Llse slu:h rigid mathemat.il::::.-;;.$.

ter"mioology fm- the fairly simple and non'-mathematical word uscha.rf""

COr-ngold is more litei'"'al iel his Lranslation and! ~t~rites "which on

fall ing he pl.ann~d tt'; 1i-ft. up sharp]. ),,,n,,

The Nuirs have 'i:i2l:ken (:::rthel' 1iberties in the same sentem::e by simply

omitting the transl ..n:tion of the NOii'''d "varaussit:htlich" Uine 1;0 ..

C05--ngold translates the warr~tias "presumably't"

Furthet-moc"-e~ -the single word ,aUl1vt~i~'let:zt.. (line HI is translat.ed as

the pn:--ase l'keep his head from injury" by the Nuirs,} tF~hile Corogold

again transla·te!$ it with the single word uunnav'mec!,l",

The given paragra.ph is mainly made up of declar;:ative sentences .. On
t.he ('.oJhole" tht=! sentences have a faii--l y Sllii1ple stn ...fj::tw..-s" Theilt'

s'l::n.tci.ure is not particularly urH...\sual or pecul iar compared to geu1eral

G~rman synta~~.. In the case of tni s paJ-agfi"'apn ~ it is the transl at1i.oos

that ma~~eone aware of cert.ain diffic:ult:ies ..
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h problem seems to have .aris~n wit.h the tK""~'dl$lai:ioh of the pnr-ase

UL~ehn er steh auf diese Weise au;:; clem Bett -fallen l:iess'i.~==nni,ne 9h

I<a-fka uses the passive voice ~i!::;jLh fallen lassen"':)' which COlf"ngold

;-s;I.It'odw.t:ss in hi$:. b-anslatiofl "If· he let hii1iSe1-f topple out of bed in

t.his ~Jay"~" The t-Iul.t-s" Oh the other hand use the C1ctivevoH::e when

they tl"ansl..ate the -sentence as 1I!f he tipped himself put in thai:

i'Jay.." .."" The fact. 1::r'tat ~~a~:fka.!...tSElE; the passive ...·oice is significant in

that it conveys Gi~lSgOF's a1i ~nati on from what he has become and

highlights his utter helpH?s5ness", The t~uirs' translatipn lc;osEs

l:.tu:~se impli.cat.ions"

The ver.-ysamepn~blem~rj. ses wi th the -translati on o.f the sentence

"Das g1roG'$ssb;~'Be;::ienken mach-te ihm die Rueciksic:ht au ...: den lauten

Gregoi-- 's helplessness cOrlcef"oill19 his cirCMmst:am:::es" Ka+ka~

-Furthermore", hfghiights .the im!pet~sQnal natura 'Of the 5i l:.uatioh"

Stanley COingold"s transl.at:L::m uHis. biggest misgiving cafil~ from his

Cf:lifH;:ern about. the loud cl""ash that was bound ,to 'Occur .."" to is qui 'ca
literaL The ~Iui!'"'s~on -the other hand, personalise tlte e>tperience

with their rendering of the sentence as 1IHi5 biggest \r~orry {7~asthe

loud crash he would not be ab].e to help making., '"~""

Theie is a sli ght mist.r ansi a'l;:i on on ~:he p;:art Qf the i>iui rs i n t.h~~

lattet- part of the S'-:Uile sentence .. i(afki:! tf~F'i tes: ....""und der

t"'~hrsd'lei nl i eM hi nter al]' en TUeren wenn oi cht. SdH""eciten., so anen
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The last sentence

the passive VOle!:::! into t.he .:H;:-Uve voice", The B~i"manreads~ utlas

fi'KRssi:e aber gewag'('; ~~erdl?m" n nine !En. Cor-ngol q '.reproclt.H.:::esthe

passive voice {I-,1i. th his rendering o-f the sentence as nStti:: that: would

A problem of itH:::or-ract tf"'i:!nslation. of -tense OCi\:urs in the sentence

"1muehrigen wirIJ auch bis clahin jemi:lnd aus dem G~;Ec;hae'ft komuu;:n urn

naell mi!r' zu fragen ..#" II Olioes 3-S}', Corogolcl us,:as the c(;)lI'-n::~t:t tense

when he tl'-anslates the sentence as "r4rryway, by that time someone ·from

the f:ii.nll t>$ill be he~~eto find ou.t. where r., am..~,,",. Tha t1uirs~ hOw.~veF·,!,

use the wrong tense with their rendet~ing of the serrtaru::1:i!as "Anyhow'!!

by tna:t ti me SOmaO!1e ~->Ji11 have com~ ft-om t.t~e of-f ice to .ask: -ror-

me""",~I", !f one w...~r-e t.o tY"ctnslate the Muirs' sentence into Bermao .. it

would rsad as '}'=o.llolt-,t<::.:::!lIm lJeb~'"'i§en wird ~uc.h ~:is dahin jemanct SUS

dem Seschaeft gekommert sei n " .."",, That '11 tu::w~ever'!t is not thii:! teflse

that Kafka used ..
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C,.COHESION IN THE SOURCE TEXT

"er" H ine 10l;r and."'Him" n iOe 1.4) ~

F!;.M''''-~he!f·mori!?!f the~"~e.is a repetition of t.he ~;'ilo!f'"d"Bett.;s

In ·th~. English t.f"anslations~ i!4orcis ref el"-ri nq. to 6reg/;;:il"" as it human

being CtCCUi"- 1110re often due 'co the fact that both the Nuirs and

Co.....ngold w-e·fel'~to !Ihis bodyu while I<afka l>Jritss "den Koerp.e:r" {the

bcrdyL

The Nuirs USE ttlS word 'bEdU OlrUy t:~'Jice \",hile COr:"'n-gold reprol:!tH.:es the

three repet!t.ions of the QriginaL 1"hewo~-ds"vol1si:aending'" and

uBescnaeft" arE not &-~epeat.edin the translations" CI'::!I·-ngohiuses

tlH rm" and uof·Hc:e,t few- uGeschaeft" ~ While the fit.d.t-s use no"ffice'" and

NElither ti"-al1s1atid:l!1adhered to Tytler's first 'laN~ in that: 'cney

do not. give "a complete tr-ansct'-ipt. of the ideas of the original

t401f'4;ai" As the analysis nas< shoNn". Kafka used ~~o!fdsthe.t have mOre

t.hli'!n one connotation", These connotations .dr-e not inherent in the
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ons,.

Tyt:lslr '$ secoru:i 'la~~' <Thz;.st.yle and· manner ting should of

t:he same charact.er- with t:h;at of ths original) is adheS'"ed to to a

tn:!.nsl'''rtiont'',s.", Ho~<'eVEr'i! it must be sa:li.d that the taf"91ei:

have t~.:.111j:he ease" If "l.:he S(?;Uf'ce te}~t"
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Da clt~in et,,~a$ gefal!enl; n sagte der PrOkMrc-ist im
Nebenzimmet~ links". Gregor. suchte sich yor-;;:u$te]'len~ at~
nicht auch einmal .dem ·Prokurist.en e'\tl:.'$as·Aeihnliches
passier-en l~o"",nnt.e~t.vie hefXte ih,11~ die j1oeglic:hkei"4:.
ness-en muss'~a man dOi:h etgentlich zugeben. Ab€:w wie
zur i'''ohen. Anrt~ort auf· diese .Fraga lfIach'ita Jetzt:.. der
Proku~-ist. im Neb.em::im~ersin paar best.immt.e Schritt:e
unci Hess seine Lackstiefel knarrsn .. Aus dlE.'m.~l5E!'beliilzimme1i'"
recnts flues'b-;;,"''te die Schwestar ~ urn Gw"egor zu vef·st.aendi;y~~n::
neragor. derr- Pt-ol,;:uri st. ist. da,,'k "len ~'(1lQ!issjl"sag,te Bre9G;b""
yor ..sich hilll! anet'". so la~jt.'i.•.class. die Sch~")ester·.hliijette
hoeren. •t~oennen'i ~'1agi::eer d];e st i mm;eoi cht. e~-ne!ilen=

1

""._,
4
'3
6
7
8
9
in
11
12

tlThert was sOffi<i'thing fa:Uing down in ~hf~Y~"n said the
chief. ..clerk in the ne~d:;.room t.o the left ...Gre90~~. "\\::ried
to' suppose to himself that something .1i~;;et..;hr.tt had
happened to him toda),. .might so.neday happen t.c~.the thief
cled;~ one reaLly co.uld m:~tDetty that it Aas.possible", But
as if in brus(llue ."er-('.y to this supposition t.he chie~"::clerk
took a couple of. firm steps :.i n the newt.-door roO'm and his
patent leather hoots ci"-ea~ed .. From the right-hand room his
sister !'-Jaswhispering to, in-fClr!n him of the situation~
!iBI:-egof~'! the chi ef cledc;:~s here,," ..I knO~Jll" muttered

,B"-agor to himself~ but·he ctidn't dare .t.o make his
(,; ce loud enot~gh ff/If hi~ $.i~ter to hear it"

1
2
3
4-
5
6
7
8
9

nSomething fell in thsr-e" U said the managef~ in. t.he
,,'-oomon the left .. Br·egol~tried '1.::0 :imagine .whether
something like what hi:ittfhappened to him today CQuid
one ..jay happen i;1vento the manager~ you reaUy h~d to
grii.!nt: the poss],bilH:y", But .. as if in Fude reply to this
question, the manage;....took a feN decisive steps in the
ne~d:.room and madehis patent leather boots cr~?ak~FrOm
the roC'1U on the t-ight his sister wf~isPel:""'etLFto inform"
Gregor 1J; "Bn"90r'i the manager i So h€:t.r"e=,r "1 knol>'J,," Gregor
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10
11

$.a1idto him$el-f~ but h€<diti not dare
enough .fos'" nis<sister to hear"

ANALYSIS

takes l'hestimmts Schri.tte" <1il1E7) ~
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Und $0 h~tte er ~~mals mit gf:1oz.besontien:!Iil ..Feuer
z:u at-beiten angefarH1efl uno. ltlr.W· .fa.st ueber Nacbt .aus
ei oem kl ei oen ·I<ommi5> ei n Rei sender. gewolf'den.~der
natl-te!'"lich ganz ~ndere Noegl ichkl.',?iten hattel,i! lind
dessert A.""beit.seG"''folge. sith $ofort in Form t.ier
Prt:.1vis:!.ol1 zu Barge,>:lLd '·{i:fi'''tr~andelt.eh7 ~.
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0.991) trs.nslat~s .INeh~nziro«!ei""" as "ne>:t r-oom1i cw' "adjoining r"oom""

So li,4thile "adjoining room ·to the l~ftU would peW-'hapshave been more

aCCUf"at.l:;>'ICr.:wngoll:Fs. translation ~ £I.. 1eaving out unemt" 'i be

more ~ract:ical. After" all ~ th~ reader is. abl~ to deduce fn::HTl the

.actir.m that the l'~oomsare newt t.o each otiher .. Th~ t1uirs' tr.:u1!slation

of Une 7 in the SOL\rc~ tewt as "rH::!Xt-doQr r'oomu is unnnecessary",

80f'Og01 d •s r~ndel'~ing of II f\!ebenz immel'~II as U.t:hene~d: rtlomll aJ.10l'fJS for

the flot'\J of the sentence to he maintained. The same may be said of

the translation of lines 8~9 of the SOt.free te:wt. The Nttirs"

Hrigrrt-hand I"'oomll sounds cl Ltmsy compal"-ed.1tJi:th Stan1 ey Oot"ngold' s "the

roo!n on 'i;,he ri9htll'1 whi ch conveys the 1tiCa i:.ion o-f the room

su·f·n r- iEnt.l y"

Thase e;{ampl as show t.ha:'c whi 1e the ~'6uif"s, translated qui t.e

1itel"'ally and thus dS det.ailed as the ol"'ig:li.nal'$ Stanley 00"-090010

chose to condense the i nformati on '$ 1eavi n9 it to the reader '1:0 -f i]. 1

in the ~.aps",

The phrases Tlsuc:l'l'ce sic;' vc:w,zustellenll {b.ne 2} and "au·t: diese FrageY1

(line b) ttJere also tt-anslated diffe!f'lg-ntly .. Cor-ngold chose

'1:0 transl at.e quite 1i terall y by rendelf'"in'QI 1ine ,2 as 11tr·:i.ed to

imagineU and J ine 6 as Uto thi s tp..lesti >t.:lt"ttu.. The t-lltirS,. on thtl;;'other



hanq", tf"anslat~d 'l:h~ -formel-- .as ..tried to Suppt'hse -to himsel-f ~

the latteH'" as lito -bhis sUPPosi.tiocill~ At though tbe t1ull'"'s' tr'tansl~tioil1

involves a cert.ain degree pf interpr-etat.:ii.t,1!1 atlld thus nt:tt as

liter~l a"SCorn~~old's translation,!) the ¥'1uilf's ffii,dn'ta:ltled cohesion

by using nS['tppoE~elt and '·supposit.iottta z

The struc-tuv'es of +enssentencet:'> making up this pi;u~a£iI··aph simple"

Three 'che Siellt.er1CeS ·a,"'e writt.en in dir~t:t ~peech" There is nothing

e;m'traQr-dinal'"y in t.his passage.,•SOIDedi·fficulties m.:tyhe i:H·-ough-l.:

t.he suC'"faclE.!when 1'w~king at the t.ransl at.:ii.ol1s..

The beginning o·f the first: sentence", uOa ch"il1 ist abiTas ge·taJtJLer~"

nine 1} '! EN:,sms to have posed a problem .for" the translt:ii::ors .. The

Mu:ii.t-swith t.neir translat.ion u"?"'lat tJ.tlas something falliltlg dQwn in

there,a tuse t.he wrong tense and maU<r~the sent, ''lce so!!.md e}~tre~iC~ly

ch.U!'Is}t", Stanley COrngold's translation IISQmel:hing fell in thereU~ ma:y

soundbetter but the tense is sti 11 nQt the ctlli'"t-ect one" The (Cor''''ec:t.

renderfmg oi the slt::'nten(:e would !he;ve been nSolueth1ng .has 'Fall~n clown

in the'~"'e'~..

The last par'c oi the second sentence beginning t';lith uOia Noeyl ic:ht;:ei t

dessen",.",,,II U iru="s 4-5> is probl!.ernat.ic .. l'he l'iuirs 'c.i"anslated thE'

sent:enr.::eaf "otie rpally COltld not der:r,/ t,oa1:. it ~~aspossible'~'ll ~th:i.ch
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slightly change~ the m~aning of the: priginal .. Corn~oltF~ "you really

had grant tha pO$sit:d.lUCil" is a much more accurat~ translati.on"

i<aH~adoes not. war1t ·there to be quest.ion 'derryi09' ar~ytihing in

thi s sentianc:a~He thus forrnul at.es -the senten~e the. posi 1t.J. \ '. ~ l10i:

in -the negative", This i""l:!itarates Gr'egor Samsa's unqulSstionill1g

acceptance n-t ~\!hat he¢ happened to. him. Ha reaSQitl$. that VJnet has

happen to anyone;; evan to hi s i1lanagE'k-"

f.-'1 fltrthet~ prpblem ari ses it1 the thi. rd s(;?ntanc'S:MKafka USeS the ~u::::tiVi.'3"

voi.ce I;';!henrefen~ing to .the managel~'s boots", He li'Jll'''j tes::. "<ErJ Hess

saine Lackstiefel knar-renu Him~ Si .. Corngold r-aiProd!ucl.esthe active

voice vlith his translation II (he} ffii;'idehis patent leather boots

c:t-edklt~ The tiuirs; hOI,.\level"7 use the. p~.s$ive .voic~ by. say~ng It his

pf,lb:m-l:: leather boots cr!3akedu" The source lang!...tage text and

Corngold's translation both convey the manager's pcn ..;er" He controls

E?verY'l:hihi~h $.ncludil1g the ct"'eaking of his. boots .. The Nuil"'s'

translation looses. the sense of powet~ convrf>yedby the original. taxt",

The last sentence of this pal'·"ag!'"a.ph .is syrtactica:UY t.li-.i!.ficul't to

reproduce in the English language" The first.. part of the sentence

befoOl'"e the semic,::>Ion (lines 10--11) is simpl.e enough and both

t..ransla-l::ions adhere to the syntaH of ·the sour;t:e t.e~d:~ !t is the

lattef~ part of the senteril.:e Uines 11-12} t.h.at has proven to be

di-fficult and neither translation stu:ceeded in reproducing the

syntax" The t.ransl atOr-S op.ted to f'eproduce· the sense rat.hEI'" t.han



c. COHESION IN THE SOURCE TEXT

repeated four mes (lines

I ._lne

translation .an easy,; flolt',dng quality" I be:Ueve th",t they failed

Tytler's first. 'law' in that ·they gave a '~coi1lplete'trar'lscript."



of the ideas of the original tllork" '" AJtt.hou~ht.hey tried to

imitate the. "style ~ncl manner of writing"" Cl;hey failed to take

'the ct;u·l$:;·1:rain"t.s of thE:' target language lrnto cPnsiuei"'ation .. Their

Stanley Corngol1:Vs t.ransl.;ation is not. as blatarrtly ohvious

tr.nnsla:tion" He takes the consb'aints 0-[- 'the target. language int.Ct

cc;nsideratiotr and thus meet.s Tytler '$ t.!lree'lC1!tfJs'

more ea.sily than the l'1Ldrs do ..

t.rans.lation
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13
14
15
16
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En;,t n. del'~•Abenddaemm;=:\~u!19 en~echtE! Sregpt' aus
sei nam sc;hwe~en ohrrlma«:ht.saahnU. ehen Bchl af" .E:r •~-saere
gswiss,< nicht viel spas·tar auch ohne. stpart,.mg er-~wacht;t
dano.a· .t:~ehl·te < si eh .yenuegend ausgen.tht. .•une!· ausgeschl a.fen '1

<:Ioehsen'. . . "'s ihffl" a1s naatta inn sin fluechtigr:?$~
8chi~itt. und ain vt;F'sichtiges> 8chliessefl dea"'Z.4m
Vorzimer. 1:w~hrenden"fuel,.. gew~;:!dd::...·)[fer Schein deW"
alektrischen Stra,ssenlcampen lag blei.ch hier unci cia au·f der
Zimmerdec~e une! auf' den hoenet-en Teilen ..der 1'1oebsl".aber
t.\nt..en he~ Gregor t~ar as finster- .. Langsam schob er sieh",
Moch l-!nge~chickt. mi t. s,einen FuehlefTl tastend;- die sr Erst
jetzt schaetz.en lernt:.er\f· :ear. Tuere hin$ urn nachzusehen" ~~a$
dor-t geschehan 14aW"" Sai.n Hnke Seita schien. eine. einzige
lange,,'. unangenenm •sp<:.H1ll1ende Narbe und SF' muss.te auf
seinen zlr3ei Eeinreinen regeh~echt hinkerh. Ein Beim:hen
w.:tr- LlEbt'-igens im Laafs der vormittaegigen •Vorfael1e
scht,;-Jer•vErlet.zt !!Jorclen. - e.s t.'J.a.r-fast sin fi1¥under;< class naW"
eine.s verletzt wordenV'J!;lll"" - unci schlepp·te :tetlIns oaen ..

1

"!,_,

.~,,,,
6
7
8
9
10
11
12
13
14
15
16
17
18
19

Not until it. was twilight did G~""egor .;:w~ake out of a
deep sleep,> man:! lH~e a SNoon than a s1eep.. He would
ce,~tainl y havl\') tA3'akedup oiZ his o"'~n accqrd not much
l.::d:.eg-"" for he felt himsel·f s'l.9/HiC:ientJl.y F'ested anid
1-o.!e11s.lsp-.l::" but it seemed to him as if a fleeting
step and a. ca.utious Shutting of .the d~ot~ 1eading in"!.:o
t.he hall h""d aroused hime The electric: lights l"lt th!it'!
str-eet cast a pale .sheen her-e and t:here on the c~ill{l9
and the upper surfaces of the fl..u'<ni'tLu'"e'l but dO~¥11below~
t/~hen~ he lay, it \"IBS dark" Slow].y'$ aNkv2artHy trying out.
hiSc -reelers" which he now firs~: leal""ned "to appreCiate"
he pushed hi s t."!isyto the door to see' ~Jhat had been
hi:1ppening there .. His left side felt like onE! Single
long~ unplEiasan·1::.1y tense sc~r'9 and he had ac:tually
to limp on. his l.:i,.~oro~~s of leigs= O~"Ae.1I.H:tle le911
mOl'''eO'lEr" had l::H~En severel v daliilt':M::nedin .the course of
th~t mortting's events - i t~(,;lfoE;S airl\ost a mir.'·acle that
only .one had heen damaged - and trai led usel essl y
!behind him"
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xt. wa~. i3.1r~ady .•dUSt;: when arego~ aJi';ok~ "trOin his
deep~..cqmal ike> $1eep~ Eyen ~of he had not heen
dj,sturbed, he would ceFtait~11l not have ~plken up
mm:h late)!" s- ·Fori he felt that he had .rested and
slept. long enough but it seemed to, him ti1a.t a
hurried step .and.,a cautious shuttili1g o·f the door
leading to i:he foyer had awakene.d .hi~~ The. light of
the electric str.eet:lemps ·~-\stf'eetcar) iiiY 1.n pallid
sb-eal<s ort the ce,il i ng ane, 'n ..the upper> p;.H'-ts .of, the
fUr'ni~:t,we~ but: lmde~"'ne!l.\th.. ~el"~e Segor ;'''$!l.\Svit l."1as
d':M'''k"Groping clumsily !r1ith h.ii.s antennae". ~~hich he
was only now. <he was now first:; •beginning .t.o apprecia;fi.:;e!l
he slOl.-dy .dFd9ged himself b3~<Jardthe door to ~e what
had been happening there" His left side felt like
one single lon~y unpleasantly tautening scar~ and he
actually had to limp on his tt>"JO.ro1."Js:of legs. Besities"
one littleleghact been seriously injured in the
~ot\rse of the morning '5 events - it was almost a
miracle that only one had bean injured - and
dragged along li·felassly"

This phr-ase would cOl1stltute the 'norm' $ yet Kafka dl:diberately
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¥::afka'$ US!E; of the word "-finstgt-U nine 10i is aJl.so in't.EI'~E~=..~.:iI1!ii!J~He

couJ.d just as ~",el1 have wl'-it'(;.en udunkel «, Ht:g,,;I:;!'ver~.t'finstet-"a has

connotat.:1tons which ndunkeV' does not" The t:'Jord ufinst.e.r·,a has

cOnntTt.a-:tiofts of glooMiness.., sombrene$.s" i:ill.eai;;;ness~ forebpding and

beginning to hide under- the sofa~ He i s tr·~ti.n9 to spare €!VEt-yone the

sight: him ~nt! i$ th~J;s becoming im::.reasingly alienated .from oj,s

fa![~i aml from societ.y in generaL The ~Iord "finster~a .. therefore,

also reief's to Gregor '$ emotional state .of beini;l= He feels thad: he

has becoma .a t-eal t.hreat t.o his familyLs happirlESS"

!{a'fkil's desCr-ipt:ion of lSt-egor '5 sle;ep as "s\Ch~3ef-(en) 't

ohruliacht.sa~hnic:tderD II Uina 2} proves dif-fic:ult: for tr.anslatiol11 in

the sense ·thi:~tthe t:n:m!slai:ors need to use more ;:'Jords to describe

Bregm~'s sleep than are>used in ·the source teltt." The ~'~olf"d

"ohnmathtsaehn1ichenu h.S\,sno equivaleirt. single ~iord in English~ 'Thus

the Ntdrs translated it as ua deep sleep, mOre like a swoon than

a sleep'~ ant!. COI'''ngold as "deep!, co,malike sliE;ep"" The Muir's. expand

qui.t.e a bit. NhUe' Corngold tries to keep j.t a~>short as possible ..

~<a.fk?'s conver-5ic,n of the nOdO nVormit'CagU int.o the adjective

Uvormitt.aegi'genU ..line 16i cannot be dupl.icated in the target:

language" The translators '1t.hp-re-fore, had t.o use the noun Itmor-ning'"

in their translations. Consequently" the apparent oeviatiion from tn~
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As s'c.atecl in the· ar;alysi$ of' the source -t.ext'.\! the 6\fi,H"'man~JQf"d

'lftnst.er-" has various connotations which at";a important for' the

int.erprei::at.ion of the stU:::if"t story" Both the t-1ui and Ct)t-n~qlcl

transl ated .t:hS word as "dark'l.. Hp!!'JeVar'1 udarkll does not. convEry the

The given passage is made up of siE-~fairly long sentences= Eac:n

senb"?tu::eis s{.ti:J-divided hy Kaf'ka/s -favoufit:e form of punctuation'.; the

coriuma.. The second sentence" foB""e:>H'i:mple'$ is sub-divided int.o -four

set:i-:ions, all SEparat<=-J by a comma.. The fourth sentence (lines 10-13)

is diVided into six parts,. separata-:!d by five commas" The main clause

"Langsam schab er sich ..,ZUr- TUer nin" is expanded t.{pon in the fi·fth

and si >~th e1at.lses "um nachzU:se::ii'?i1,. was dort gp.st:hei.-u::h waf'"~.G The

secc:.;nd clau.ss "fU::ich t.tngaschicki.: mit seinen Puehlern -t.$r.ste.nd" and the

{-:hird clause "die sr en;;"t jet.'~d: $'!U st:haetzen lerntell are fnse!f'ted as

afterthoughts" They iar-e not pfartH::ul~rl y relevant to the action of

the story",· On the It:hole, the stnc..u::::t.w--es of the given sent.ences are

not pat·-ti.cularly comph::m..

Thel~f:'t app.eai""s to be some im::onsistency r-egarciing the .....entlerin.g of

Ka-H::a·s· synt;a],~intb the tar'get language=
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Th~ l'jui r-s ~ trans! ,gtion of the s!:;cond sent.~nc~ adheres to ."che $entem::~

structure of the source te}{t e~cept that their tran:s,lation is divided

into thF'~~) sections instead of fOUF~" The last tNo c;:l.auses are

rendered as. oneJ omit·ting 0r111S comma",

Corngald also divides his sentence :in"to three clauses .yei: his

not. ha"is 'Nt.~Kenup 11i1..1.t:hlater"" The resi: of th.e ·;o;snte:OCe is {:ni:inslai::ed

qui.te lH.erall')t s};cept for the omission o·fFone COffillia in line;:; in i::he

Both the Ni..~i~~s·and S"canlsw Cdrngold3s translations of tb'E fO!l.!Fth

se':'ili:.ence U.inss iO-13;} have the main c;:lause at the epe! of the

sentl2nr,:,,:! s- By p].aci~1g the ~a"iFter{;hought > at -thIEf'!beginning uf th~

sen-cencE", they giVE it. added importanlC::s if:hii.ch does not exist in the

Sc.h...nr,Ce language tewL It would not. have been impossible to s1:rUl::::ib.1r".e

t.he English sentence in "the same Yia¥ as the Giannan sentencE is

structured" H:. thus becomes a conscious ded.s:!an 'to de,,':ioSItefrol'\1 the

sb~ucture 0':: ·the SOLtr-c:e I i:Hlgusge sentence strw::::ture",

Regarding its st:ructure" the last. sentenc;:e of t:he qiven paral',llraph is

again f'endered i=aithfully in t.ne translations"



"ausgen.lht .lJ.!l1Q. ausgeschla.f$.'rP~cu.o~ 4i ~ "ge'l~eckt." Hina 7}",

Othei'- t:r}cH--ds fnOlt! -cne same sentsr..-Hcfield. ar-e nunangenenm spannende

Thet~e is also the repetit.ion p"f "Beino in tiBeim-'-eihen'~ and t>Bei.nchann!

nine :lSi ..

As in t.he SOLn-ce -1::ext~cohesion is achieved by repetition and

repeated usage of ll'lords fh;:nn the same sgmantic field .. The Nuirs

use the words "deep. sleep~,.,~more 1ike a Sl~opn than a sleep" {Une 2) '!

"~'Jai-~edUpll \line 3)" "sufficiently resti;?d and ~$el1 slept" nines 4......5}

and "had arDused him" Uine 7}" Corngold "s -tl"'"anslation uses $'his

deep, COme-dike sleep'! nine 2i'l' Unot have woi!:cenup much later" nines

3-·q.}" uhe had r-t~s'tedand slept long enough" Hines 4-S} and U!harl

!~'w~~keif';)iSdlhim" Otins 7; ..

Fu~~thef"mt:w''''e!i the Muin .. write "unpleasantly t.ense scaru (line 14:1I'$

"severely da~m:lgedn {lin§:! 116) .s.nd""trailed

useless]. y behind him" 0 ines 18-19} ~ COF'ngald wri tas "unplea.santly

tauteping scar" Uin~ 15) 'i uhad been ser--iously injured" (line 17) and
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ttclraggect~long lifl:?les$.ly" nihe 2taL

l30th transl at:i ons ai!hei'~e·to the. r-epeti t ion of 'leg' using "rows of

As.~ l;"Jhols" both -cr.:u"%slations of this passage read i:airly ~ilell$

aH:ho'l...i.ghSOl',1e sent.ences make the s-~eader a~mr'? that helshe is If"satiing

have

1 on

Hl.,..,JeVef-lJboth 'c.renelations "give a complete transcript, of the ideas

<:if -the or"iginal VKll""l;tl .. .Ek~'th-try as far as possible to imitirdr.e "'tIle

style ~..ndmanner of writilfig" of top- souec!:! te:l>d::.. Both transJlat:.Jlons

are succass-ful to' a la .....ge ext.ent. in trying t.o have "all the

ease of oni.qifml com;po$it:ionu"
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CONCLUSION

If the oi"'d~r in which :.t have classed the t:rn-ee
{,;}ensral laWs of. ·translation. is their" just. and
nt,ec1..tral arrangement $ which ! think NUl hardly be
denied 'i H: wi 11 of011owf tha"l::_in all. case:s WhSt-e
a sU\crifice is necess':iI~Yto be lroa.de of one of those
1BWS to. ano't.bet- 9 iii. ch..1e regard ought to be psi d to their
J"'ank.aod comparative impot-tance", The dif-i'erent gelfl:i.L.~S
of 'ehe languages of the original. and translat:itJO, will
of ten. make it. necessary to depart -From "the manne.i'"of
the ori.9ioa1'1 in order tQ cOflvey .i:l ·faH:.hful pict.ure
of the sense ~. bL.ri: it. wOllld be hi gMl Y pr"eposter'OtlS to
t:lepal'"'t, :in any case" 'from the sense'i/ fr.)r t.he E:.al~e of
i.mit.ilti 09 "the manner" Equall y i r&'lpw'oper~>JtJuld it. be '1

'1:0 sacri fi ce ei tl"'lI""I'- the sense cwo manner of the original'll
if 'bhese can be preserved consi stentl y wi th puri ty of
e.~~pt'!lssion; t.o a faru:ied ease or superior gr'ace'fulness
of composition"

(s ..a..;: 120)



c:onsicla.e-"'Cli:iort=. 1;!<Jt..:evar-, tram.;l etr ..u·-s do need to be cO:ii1si$.b~"If'ltiN their

approSii;h to d. !=;p~!t::ific;: text .. T!:u:1'Y.heed ,to depitle .from the st.art which

approach is to, take>pt''''iqr~it.y and then adapt their -cransla.'t.i.on

aCC'Qi'''tH ngly ..

What became immediately appat"$!ot dur'ing the analyses .o-f the t.:!F'gat:

translations WS!i'"S ini:en::U""et:i1.va ;';:\:t!i.G ~~athai""free,.

Leach and Short ~s;. modsl s as appl iad by the r-eseart;oer ~ h.;ts or'ought

the im:om~istant approaches by the reptecti ve tf"~~nsl ators to the

sur-Fa!:'!?.. Ey anal }Ising the different p ..u5sages according to 'che 9i Vegl

cate¥',Jcn-ies, it was possible to esi::abl:U5n t,,,,hare the tral1s1atpni>

adhar""ed to the source tewt" and !."'lher~ t.h~y deviated from it" !t CQuld

-thus be determined whethen- ·the n:.!'spectii ve translatoh""s welt'e ].i tera! or

interpret;iive in theit- approach and whether their' approach «\!as:;

consist.elii't t.hr-oughout the b""",msla:tion ..

Stanley Corngold 's b~at"slation i.s predom:ii.n.:antly i!1terprs'bve, He is

not as rigid in his adherance to Kafka's synt,;n~ as the t1uil"'S' ""re~ He

!,;(;:!smsto be more ii.ntst-es-t.eo in conveying i<~'r;Hta's stCg-y than in

1·~ep.rodiuciln9 the .3l.d::hor's stylt=i.? of e.\w"j(tiHlg" However", (:orog01d does$ at

t.iv-m::!'s;; reproduce some of ~afka·s stylisi:ic -featur"ess sUlC::has syntam

and the usa of ce~~tai n voc:abul Sl'"'y" Hi s SPpt-oech'l! ht:!l3\l~vel""'> is not

cott~:;istent in th:E.s It-e~pect~
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Chapt.er

T!~o g~nel"al princi[;:!les of tl'"'ao::;lat:ior! emerge from
ttli s (the t"lu:! rs .) 1ivi ng S};l1'JSt- j_ em:e;!i th(a ai ill for a
ri9iYtn.?ss wi t.hin 'the. terms of t.he Er~glish 1anguage ..
l:hC\t WI::II..i1 d .make:· the ~'\!!o)"~~t.hey produced .read ..as
'liter1sb..tre' r.:rlt.her th"'i1 as t.ranslation; and the aim
-fai'" a 'natural rH~ss' as the st.y!. e of t.hought unfol ds ..
In Kafl<:a's case t,h:lis me<2i'1tadltir.essill19 pratdems of
synt,;:t>~ n:!ther than of vl;1r.::abul ag>'y ,;lI'1d i di om..

U980: 163)

The Mu:Lrs had aimed -for 'nc.rturalnss·s' ~ and had seen
word c:w'der """5 a ~Jr.ea:l:er~pr"ob,tem -than i cii om" But i h
t:onc:entratil'lg on rendering bC$th the e'::lse and the
r.:ompH~Nit.)luf i<aH~a's 'synt;a>~ - in which thsy were
supre!iN~ly succesEltfu! - their ~yes were less alert
to ~~rnfike.·!iS ';;r-equ~:mt:l y 'unnatural' use o·f ioiom"

<1980: 165)

While rea.ding the trenslation~ it becomes apparent that,;; in order to



88

SW::CE!ssftd.1t in °l"'f"ndering both the ease and tJle cOmplex! ty of f;~af!ta''$

sYhtax~·· into the English target language" I find .m~nyof their

sentences to have a completely 't.mnatUt~al' feel to them", One e}raffijlle

of· such a sentence <t-JQuld be~ !I'1"hat. was som~;,rq:hingfalling down in

·i::h!iw·e>'1 said .t.he chie·f clerk in t.he ne~~t room '1::0 the left!! {Example

One maja" problem is the fat.~i:: th.;t·l:; it is vilf-hlally impos.sible to

F'enn€1t" Bet-man word order ioto 2n91:it sh and make it sound 'natural.' i

that target langu!':',ge" K.::Hka·s synt:.=l>t is not unna1a.u·-·alor even

pal"·ticularly c':lmft1.e~tj n the source language" Hc:gl\\eVeri reproducing

-that VElI"'Y Bame struc".:i..wa in the target language results in a sentence

that is compl Em and stl"wct.:uraJ.l y 'l...il1hatural· of lOr the ta~-get-1Ld1guegeh

Thel'"e-Fol'"'t:'1 a -i"airly \ simple' sentence in ttl:;? SOl\s--ce language becomes

a ~c:omplex' 'sent.em:::e in the target. langu.::\ge"

A fwrttH:~~'" pr10blem is Ka{tka~$ use of vor.::al::H.Haw""" As st.ated befor·e in

thi s pr¢'Jjec.:t ~ I<afl<c?· s use of certiain wPI'-ds over others is vitia1 for

the interpretat.ion of his stories. An example of this is found in

the first passage chosen f 01""" an~l ysi s {iOungehet\.l!e~·"esUngezi e..t !till""" ) '"

l<a'H~a;s use of language or thoiee o·r-vocal:mlary is thiJ..~sdirectly

1inked t.o. the ufunt:titmU of at tawt i..'tS dis~u$sed in the Introduction,.

In my opinion, it is impos::dble to rerHje~- Ka"t.~ka·st,"'I$t~:ii.tingsinto

English by rep~-oducii1g all styll'stic feab.!!'""es of the source te}tt and
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have 1.tread J, ike an origina.l ~4od~in the "ciitW"gef lCl.rlQjuagle"

Judging t.he translat.ion,;:; themselves" ! do not believE' that "ttl ....s

No1!l.S the io"'cE'rrc.ionof eit.her of the "cransl<:!T;ors .. Re<:!del'~s af f<afka in

the target sys·tem should be made ,~,w~a!f"eof the fact. "f.h<il't_wh,;!t t.hey .C:\FG;!

the target. langl..\age#COI'""ng'-il1d's translation and the ~iu:i,n~'

translation read as tr-ansla·l.::ions. Thus the 'H)..mctionll of the "target

t.e>::t differs fr-orn the .tfuoction'· of the SOUI"ee tl;mt" In I~eadingthe

translation of Kafka!> the target: "text reader will become a{f;1areof the

oddity of Ke;;t'I:;s.·s story, although he/she will be mo.s"cly uoal~are of

~<afka's p,ect..tliat~i ty of styl e ..
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