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Abstract

Diversity of representation is a key principle bétrole of the media within a democracy. This
responsibility is of particular importance to thenftion of a public service broadcaster as it is
required to represent the diversity and the progmarg interests of all citizens including

minority groups. The South African Broadcasting @wation is charged with this task as well

as overcoming its past as a restrictive and bigstai® broadcaster under the apartheid regime.

This negative past has forced the SABC to atteropbd inclusive of all groups that were
formally marginalised within the South African setyi. The minority group that is of particular
interest to this study are lesbians, whose reptasen in fictional television programmes on the
SABC is critically examined for diversity. Thesetfonal depictions are often reliant on negative

stereotypes, which also encourage a limited fortesifian visibility in the media.

Through an analysis of two different programriesd CopyandSocietyon SABC 3 and SABC
1 respectively, the fictional representation oblass is viewed critically. We see the manner in
which notions such as heteronormativity, stereqtypgmalisation, and visibility inform the
depiction of lesbianism in these programmes. Th&ysis is achieved through the application of

theories of representation and the critical paiteconomy of the media.

A number of conclusions are made. Firstly, the pgognes on the SABC in which lesbians are
represented are heavily reliant on stereotype®adjh they are not always inherently negative.
Secondly, diversity is limited and restricted ameoof the roles are not multi-dimensional and
one way in which this occurs is through the relatie-sexualisation of these characters. Finally,
entertainment value outweighs the attempts madedépict diversity in the fictional

representation of lesbianism within these programarethe SABC.
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Chapter 1: Introduction
1.1 Introduction

Visibility in the South African media is somethitigat is desired by members of various ethnic
groups, which also includes a great number of natitanguages. Members of minority sexual
orientations are by no means an exception to thiggle for representation. This is not just any
type of representation, but representation thaffais and accurate. The possibilities for
homosexual media representations, particularlyethafslesbians, are on the rise within this
growing and dynamic country. However, attention trhes given to the manner in which this
trend is taking shape, as it has implications fer ¢current South African media representations,

as well as the representations of the future.

It then becomes vital that we gain some insigha the developments taking place in society in
terms of the manner in which lesbians are curreldéiyng represented. Although this research
uses fictional media representations of lesbiangisabasis, this should not detract from the
attempt to view these representations criticallye progressive or detrimental potential of these
representations does not hinge on the distinctegwéen reality and fictional programming. This

study critically analyses the manner in which lasbki are portrayed within society, through

assessing the ideas and sentiments that are cowcatechior reinforced by the media amongst
audiences about lesbians.

1.2 Brief History

Potgieter (2006:4) is quoted as saying: ‘| am e $hat everyone realises what it means to live
in an open and free society’. This statement byietdr (2006) is expressive of the difficulty
that is faced by the homosexual community withimit8oAfrica. In order to paint a brief history
of the climate in which homosexuality was formesdyperienced, one must highlight the
apartheid period.



According to Leclerc-Madlala and Kearney (2006:11):

‘When other parts of the world were sites of insieg liberal and often experimental
sexual practices, as was the case in Europe andUrited States during the ‘sexual
revolution’ of the 1960s and 1970s , the apartmegime in South Africa subjected sex
and sexuality to heavy censorship and repressile .

White nationalism was the basis of this politicagime that resulted in the persecution of many
individuals that did not fit in the desired mouldaack and Judge (2004:70) make reference to
the Schedule 1 of the Criminal Procedure Act of 719¥hich allowed for a private person to
arrest any ‘male suspected of sodomy’. This powat was given to private citizens not only
expresses the perceived “unlawful” nature of hormoalkty, but it also showed a willingness to
permit persecution of gay men by the public. Asatdaand Judge (2004) so clearly state, the
prohibition of homosexuality was taken to extensiweasures as it was actively policed. This
indicates that there was no distinction betweentwi@s done in the public and private spheres.

It should be acknowledged that these restrictioagevior a long time reserved for gay men and
excluded lesbian women. The reason for the differdretween lesbians and gays was because
lesbians were simply ignored during the aparthesdog. According to Wells and Polders
(2006), the denial that was formerly displayed ltig government with regards to the prevalence
or even the existence of lesbianism, resulteddelay in the criminalisation of lesbianism. One
might assume the reason for this neglect of lestéeml of lesbianism is because the government
did not feel threatened by women who loved othemew while conversely, men who loved

men seemed to threaten the notion of white pah@rsociety.

The control that was maintained by the politicagjinee during the pre-1994 period was
experienced in every sphere of life. Posel (200486%resses the specific manner in which
sexuality, sexual practices, as well as ‘publiac@spntations’ were censored. The media was also
held to these levels of control and managementchwiprevented any representation of any
sexual content of both a heterosexual and homobenatare, which was manifest within
legislation. Leclerc-Madlala and Kearney (2006:ferate this point by stating that ‘legislation

prohibited the media from explicit depictions ok & avowedly sexual conversation’.



The post-1994 period features as a part of higtaat/has come to contribute immensely towards
the current tone of discourses around sexuali§aanth Africa. There has been visible growth in
terms of the level at which sexuality has spreadughout this relatively new liberal democracy.
Even as early as 1996, the new Constitution hasvall for sexual preference to be both a right
and a private matter (Posel, 2004). This providesSouth African citizenry with the freedom to
choose whether to keep their sexual orientatiomiate matter, or whether to make it public
with legal protection against discrimination.

Potgieter (2006) alludes to the gap between tlegadl development that is taking place within
the South African legal framework and how socidtjaege has continued to see lesbians as the
victims of hate crimes. The presence of legal 6gintd protection has been a major step in the
right direction. However, there still seems to bdag-to-day struggle for gays and lesbians as
they continue to be both demonised and victimisBde victimisation of homosexuals is
mentioned by Wells and Polders (2006:21) as thghlight a belief shared particularly amongst
black South Africans, who regard homosexuality raSumAfrican” practice. This widely voiced
view is essential to understanding the historitalggle of homosexuals within this country, as it
is often referred to as an unnatural sexual pretereand outside of “real” African culture and

customs.

This brief discussion of the key aspects of the dsewual struggle within South Africa should
assist with the provision of a basis from which rent homosexual challenges can be
understood. The newly established boundaries iwhtgr and public matters with regards to
sexual orientation have created new challengekefians in terms of visibility issues. Lesbian
visibility in the media seems be an important comgra towards advancing visibility within

reality and this connection should be acknowledd€&le liberalisation of sexual expression’
and the freedom of sexual preference lend themsele¢ only to embracing the day-to-day

presence of lesbians but to their representationaimstream media as well (Posel, 2004:55).



1.3 Justification of the Study

The media has the remarkable ability to reach mesnblethe public and this has an impact on
shaping the views of this public with regards toetiter negative perceptions are changed or
reinforced. For this reason, it seems that a alitamalysis of these media representations has
become increasingly important due to the fact thet group forms a part of the democratic

citizenry to which the media has a great respolitsibi

For many of these citizens, the media is the oplyese where they have any “contact” with
people who have alternative sexual orientationsusTht becomes crucial to evaluate the
messages that are disseminated about these gasupigey can be applied to real life situations.
The fact that homosexuality is constitutionally gqgied in South Africa does not mean that this
is the case in terms of public attitudes. The haesdhlity is that public tolerance of the
homosexual community continues to be a challengemiost people. According to Mthethwa
(2008), a study conducted by the Human SciencesdRes Council’'s Ben Roberts and Vasu
Reddy, ‘found that, between 2003 and 2007, mora 806 of the population consistently felt
that sex between two men or two women was alwaymn@f. This study also reflects the
general perception shared amongst the South Afrmaslic of homosexuality being “un-

African”.

This attitude has clearly been reflected throughrthmerous cases in which black lesbians have
been the victims of hate crimes. In 2006, 19-yddrAbliswa Nonkonyana was attacked by a
mob, which resulted in her death. AIDS activistékele Sigasa and Salome Masooa were both
found raped and murdered on July 8 2007. A formecer player, Eudy Simelane, also suffered
a brutal rape and murder on April 28 2008. A nundfesther women shared a similar fate, such
as 23-year-old Thokozane Qwabe, Simangele Nhlapmb16-year-old Madoe Mafubedu. These
are just some of the names that come up in reléidhese publicised hate crimes but there are

large number of incidences that are never reported.

! This quotation is taken from the Mthethwa (2008)ticee which is available online from:

http://www.thetimes.co.za/PrintEdition/Insight/ Ate.aspx?id=890420.



The relationship between the homosexual and hebewas communities can often be tense due
to the media images that are used to reflect testjiles of homosexuals. It occurs quite often
that homosexuals are portrayed as sexual predduatrsre indiscriminate about the individuals
they choose to become intimate with. These portsagan potentially impact public perception

in a manner in which, not only are homosexuals ggeec as unfaithful companions, but that

they also impose their preferences on others whormatbe interested.

It then becomes a challenge for the SABC to narighese societal rifts between how the
homosexuals are generally viewed and the mannethioh they are represented in the media.
Within the context of a democratic state, the SABS admittedly had a relatively recent history
as a public service broadcaster, and as a PBSe4, dn fact, have an obligation to all members
of society. However, according to Kupe (2003:4§ tbsponsibilities of the SABC are at risk of
being compromised due the fact that ‘advertisingtitioutes over 80%' of its funding. He

continues with this argument stating:

‘The consequences of lack of public funding has &axkgative impact on programming
and the extent to which the public service broacais universally accessible with
programming that satisfies the public’'s wants aeeds’(Kupe, 2003:4).

According to Kupe (2003:3) a PBS can be definethath a value and a practice’. This position
is representative of the challenges that faceSHRBC as it seeks to represent the interests and
diversity of all members of the South African pgblirhe public ‘must be able to recognise
themselves and their aspirations in the range pfesentations on offer within the central
communications sectors and be able to contributedéweloping and extending these
representations’ (Murdock, 1992:21). In the instatitat there is a tenuous link between the
values and the practice of a PBS, this can resuttedia representations that are not reflective of
the interests of the public.

Croteau and Hoynes (2001) emphasise the relevanttee aesponsibility that the media have
within a democracy:

‘In a democracy, the media should reflect the rasfggews and experiences present in a
diverse society. Citizens using the media shoulglide to find cultural representations

5



and political expressions that are both refleco¥/¢heir own views and experiences and
that diverge considerably from those views and egpees’ (2001: 151).

The question then arises with regard to how accodatnmng these representations are,
particularly when they relate to minority groupsatthare less visible within society. The
production of these media products can serve ageeaence or an indication of issues of interest
within a particular context. There must be a levkeligilance applied to the manner in which
these programmes are presented as the potentia@cimgxtends beyond just a form of

entertainment to a possible perspective througlthvieisbians are viewed.

The possibilities for positive media representatiohlesbians are abundant. However, it should
be acknowledged that there is an economic impergiresent that has a bearing on the tone of
these programmes. It seems imperative to seekdoven whether or not these programmes are
making strides towards providing alternative vieasd perspectives or purely providing
entertainment. Programming which is based on eitenent particularly in the form of
sensational content is devoid of a ‘sense of sgraitarger public interest’ (Croteau and Hoynes,
2001:157). The tensions between public obligationesponsibility and frivolous entertainment
make all the difference in the manner in which thisiority group is represented. Often, there
are instances where economic imperatives and gecrgpresentations are in conflict, which is
of great interest to this study.

The two programmes that have been selected foratidytical process ardard Copyand
Society which are both locally produced and broadcaste@ABC 3 and SABC 1 respectively.
The relevance of these two programmes is that tatitain lesbian characters that are a part of
the main cast with a relatively high level of imfaorce to the overall storyline at one point or
another. SABC 2 is excluded from this analysis w#ard to a specific programme simply due

to the fact that there is no fictional representatf lesbians the channel.

1.4 Resear ch Questions

1. In what ways or how are lesbians represent@dagrammes on the SABC?
(a) Is there a diversity of representations of lesbiarthese programmes?



2. What factors influence the transmission or sahed of programmes in which lesbians are
depicted on the SABC?

1.5 Hypothesis

This study has two core assumptions. The firstrapsion is that the manner in which lesbians
are being represented is hyper-sexualised throuiglitet! characterisations. The second
assumption is that lesbians are being utilised a®wce of entertainment, particularly for
curious members of the public.

1.6 Chapter Breakdown

This dissertation contains six distinct chaptetsa@er 1 fulfils the role of an introduction to the
study, while Chapter 2 consists of the joint litara review and theoretical framework for the
study. Chapter 3 explores the methods applied mithe study. Chapter 4 illustrates the findings
of the study, which are then analysed in Chapterhe final chapter, Chapter 6, contains the

conclusions and observations that have been maaeessilt of this study.



Chapter 2: Literature Review and Theor etical Framework

2.1 Introduction

In order to address the questions raised in chdptér is essential to explore literature and
specific theories that will lead the analysis ire tesired direction. There were difficulties
experienced in relation to the acquisition of mateEfforts made to acquire readings related to
the media representation of lesbians within thetlS@frican context revealed a scarcity of
resources. The majority of the literature used withis research is from a Western perspective.
The key theories that are applied in this studytlaeecritical political economy of the media and

representation.

The literature review and the theoretical framewsekve as a foundation on which this study is
based. There are a number of concepts and thebatare extracted from this chapter which are

also used in the subsequent findings and anallisigters.

2.2 Literature Review

Hart (2003) conducted a study that looks at thermaaim which gay men are represented on
American television. He uses some popular telemigiomgrammes as references. The opening
reference in his paper is the historical event @899 whenWill and Gracebecame the first
prime-time programme with a gay lead characters fimmentous development in gay visibility
in mainstream American television took place reklyi recently, and South Africa still attempts

to negotiate its way around the idea of similargoaonming.

The notion of ‘symbolic annihilation’ as Hart (20898) appropriately highlights, refers to the
systematic non-representation of homosexuals wittermedia. This places pressure on the gay
and lesbian movement to encourage visibility ay grevide a watchdog by lobbying for media

visibility. Hart (2003) draws on the ways in whicgality and social movements can begin to



transcend into the fictional realm of media repnéstons. This is a development that is also

discussed in this study.

The representations of gay men according to H&@3p suffered quite a blow with the negative
reinforcement of AIDS and homosexual men in the imeld would be interesting to assess
whether or not lesbian media representations iritfSAfrica are taking a similar path, possibly

with another type of associated stigma.

In this reading, Hart (2003) examines the gay dttara in each of the three programmes and he
looks at how they are portrayed and the interpexisaiationships of each character as well. He
mentions one noteworthy similarity that is shared ttwo of the three programmes; the
disappearance of the gay character. This is songethiat should not be taken lightly as it is
directly linked to the issue of visibility. The digpearance of a homosexual character can have a
negative effect in a manner that is similar to tiegs that is often associated with a complete

lack of visibility.

Kanner (2002) expresses the view that the divetbay exists within the lesbian community is
influenced by factors such as history, and locatwnich represents different manifestations of
this dynamic community. The acknowledgment of défece is an ideal premise from which the
methods used to represent lesbhians on mainstréawisten can be assessed. Identity, according
to Kanner (2002), can be decided upon on diffel@rels, for some race comes first and sexual

orientation is secondary, while others perceiveiakidentity as the leading identity.

The notion of lesbianism is problematic as lesbiares often labelled in a number of ways;
Butch-femme, butch qua butch, sports dyke, acadéssizsian, New Age lesbian, leather dyke
fall under the lesbian community (Kanner, 2002)efEhis one specific subgroup mentioned by
Kanner (2002:2), which she pinpoints as the fodus mew interest within prime-time television

dramas, which are “lipstick lesbians”.

This reading poses an interesting challenge wigands to understanding the ‘automatic and
spontaneous identification’ of the various lesbtgpes, which is an issue that relates to the
9



manner in which lesbians are represented (Kanr@2:23). The presence of some easily
identifiable traits provides some level of easetrtipalarly for an outsider to the lesbian
community. According to Kanner (2002) butch lesbianntinue to remain the most visible. The
perceptibility of the butch as a lesbian does rifura her the “luxury” of wearing a veil of

heterosexuality.

The use of these categories by Kanner (2002) iBeabto print images in relation to hair styles,
body type, and activity. Participants seem to bagreement with the features that relate to the
butch lesbian, and the results of Kanner's (2002)yscan provide a foundation for others who

seek to use the butch label.

According to Ciasullo (2001), the emergence ofldsbian into the mainstream media was part
of an ongoing struggle and eventually, over tingsblans became visible through what she
refers to as “lesbian chic”. This has come to ehlcview of the lesbian as a fascinating object.
The implications of this on the views of the puldiwould be acknowledged. Ciasullo (2001) is
wary of the manner in which the media frame issubgEh are then subsequently disseminated
to the public. In fact, she poses what appeareta good question: ‘We must consider how the
emergence of “the lesbian” is constructed, charset#¢, and framed by the media that are
presenting it to middle America. What kind of lesbi has “come out” in the past

decade?’(2001:578). These are issues and questianshould be raised in the South African

context, in order to reflect on some of the possisparities between reality and what is seen in

the media.

The “butch” and “femme” labels that are often men&d in relation to lesbians are questioned
by Ciasullo (2001:579) as she suggests that itoeaa rather limiting way of perceiving lesbian
representations. The difficulty with the use ofited terms such as “butch” and “femme” can
encourage the proliferation of homogeneous medgigesentations of lesbians. Although this is a
valid point, these labels serve as a helpful tbobugh which lesbian representations can be
understood, albeit on a very broad and basic |&ust. use of these terms does not necessarily
imply that there are only two types of lesbianshiitany given society. Ciasullo (2001:581)
uses these labels in relation to mainstream cyltunéch is often the perspective through which
10



lesbians are represented, rather than throughetspective of lesbian subculture where lesbian

labels continue to expand.

“Cultural forces”, as they are referred to by Cles(2001:580), influence both the formation of
a lesbian identity and the “style” that is selectikééppears that this notion of “style” pertains t
the manner in which lesbians chose to physicallyagent themselves to the outside world, in
terms of their choice of clothing and grooming. éing to Ciasullo (2001), “style” is
informed by both straight and lesbian cultures,olvhin turn leads back to the degree of visibility
in terms of whether a particular lesbian is recegbie as a member of the lesbian community.
The concern over the proliferation of lesbian faemligantasies is legitimate as Ciasullo (2001)
alludes to the “femme” as the primary target, wherie butch according to her is a challenge to

mainstream views of the “acceptable” lesbian.

Images of the butch are invisible, according tosGli@. This is because the “butch” does not
seem to fit the mainstream ideal of the lesbiartalsyn Ciasullo (2001) attributes the appeal of
the “femme” body to the process of heterosexuatisatvhich leads one to make the assumption
that the “femme” is heterosexual. There is a higidgptable nature within the “femme” label,

which affords the “femme” the opportunity to movetween lesbian and heterosexual, making
her more “palatable” (Ciasullo, 2001:602).

The lesbian body with regards to this reading lieghly contentious issue, due to the seemingly
unrealistic flexibility that is afforded to both @hlesbian body and identity. According to

Ciasullo (2001:593), the aim of mainstream mediatasensure that the lesbian body is
consumable and thus, there are two main categdhiessonventionally attractive and those that

are not conventionally attractive and remain inghadows.

The media example that is referred to in this negdsé a film calledChasing Amyin which a

lesbian girl has a relationship with a boy. Thisléuthe notion that if a lesbian is consumable,
there is always the possibility that she might leedeterosexual. Hence Ciasullo (2001:592)
asserts the trouble with ‘mainstream cultural repn¢ations of lesbianism’ by stating that the
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media encourages the expectation that there isobapility that ‘she who is lesbian can

“unbecome” lesbian’.

There is a struggle between the good and the bsldalg the “femme” and the “butch”
respectively within this reading and this appearstem from mainstream views. According to
Ciasullo (2001) the butch lesbian is rarely madsbie in the media, and when she is present,
she is depicted as someone who is disturbed asligd® somewhere between ‘cultural
imagination’ and ‘cultural landscapes’. An altematway of articulating the point that is made
above is by saying, that mainstream society is evedirthe “butch”. However, they are not
interested in making her a part of their fantasied their “cultural landscapes”. The butch
lesbian can be simplistically identified as ‘unfamity’ and ‘nonfemaleness’, which are often
based upon heterosexual ideals (Ciasullo, 2001:581)

Image and self-presentation weigh heavily in teahprospects for visibility in the mainstream

media, which leaves the “butch” further along thargns of recognition in these media

representations. Ciasullo (2001) argues that thécty aesthetic is what makes her invisible and
unattractive in the media, and very conspicuoubéreal world. The fact that the “butch” body

does not conform to societal expectations of whignaale body should look like, she is tossed
aside as inconsumable. The “de-lesbianizing” offémeale body is what sets the “femme” apart
from the “butch” who is confined to being a lesb@amd thus she is ‘not palatable’ (Ciasullo,
2001:602).

Ciasullo (2001:586) speaks of the ‘packaging of tesbian body’, which relates to the
inclination amongst the heterosexual audience tat Wwaadjust lesbian images in a manner that
they can appreciate. The presentation of the leshia manner that is aligned with mainstream
ideals of desirability is achieved through ‘samigs the lesbian by ‘feminising’ her as a
‘conventionally attractive’ woman (Ciasullo, 200&6j. This approach is what makes the lesbian

body more acceptable as a media product to thestneaim, heterosexual audience.

The “femme” body is consumed in an enthusiastic meanbecause she does not fit the
traditional image of what a lesbian looks like. Hawer, she has also come to conform to what
12



heterosexual audiences view as beautiful, glamoaodsthus desirable (Ciasullo, 2001). There
appears to be a degree of identification betweenhiterosexual woman and the “femme”,
which affords the “femme” a level of acceptancet ti@ “butch” cannot attain in mainstream
media. This observation then introduces more questin relation to whether or not lesbian
relationships are being represented or lesbianrexqmes and for what purposes. It is possible
that the media are not representing lesbians;ahatead, they are portraying women in intimate
relationships with other women, while simultanegushaintaining codes and ideals of

heterosexuality.

Ciasullo (2001) suggests that the sexuality ofdbeesses that play these characters is also of
concern to the manner in which lesbians are depidieheterosexual actress that has not had
prior lesbian interactions or relationships willrydikely portray a lesbian very differently than
an actress who is in fact lesbian. According tosGila (2001:597-8), ‘there is a slippage
between the characters that the actresses playhandctresses themselves, between their on-
screen and off-screen lives'. It would be interggtio assess whether South African actresses
suffer from the “slippage” mentioned above, as dbgesses attempt to navigate their real life

experiences with that of their characters.

Ciasullo (2001) provides some solid building blotxdacilitate research on this topic, which is
needed due to the lack of serious inquiry with rdga lesbian media representations in the
South African context. This is a challenge that ivdpefully be lessened by some of the theories

and approaches used not only by Ciasullo (2001)Kbhaner (2002), as well as Hart (2003).

Berry (2001:212) focuses on the issues facing hemeas of colour in East Asia. He argues
that film representations of homosexuals do nolieily reflect reality. He also firmly asserts
that they can express the cultural meanings of lsemality of a given context. This also has
implications for what it means to be gay or rathbe gay identification process as specific
cultural norms come into play. A link can be madéhe representation of lesbians in the South
African media, as there are a number of culturadds present that dictate, not only the nature of
these representations, but also how the publiégwes¢hem, which is just as important.
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Berry (2001:215) makes a pertinent point as hedauto the struggle of marginal sexual
orientations in relation to the adoption of homassxdentities and the impact in terms of how
they affect one’s ‘ability to perform one’s roletime family'. It would be interesting to see how
this might be reflected in relation to a multi-culil society such as South Africa. According to
Berry (2001:224), mainstream representations of dsmxuality within East Asia attempt to
reconcile ‘gayness with the obligations of tradiab family roles’, whereas their Anglo-

American counterparts tend to cut their family ties

Chowdry (1995) speaks to lesbians in the media afgoof African and Asian decent about
media representations of lesbianism. One South nAgiterviewee mentions her desire to
challenge stereotypes by creating alternative isagtich is connected to the idea of diversity
of images as a means of overcoming stereotypes.etmwthis also becomes challenging as
some of the women in this reading do not want tadbatified as lesbian and this could possibly

have an impact on their media products (Chowdr951934).

The question of the Black lesbian identity is omat s raised by Chowdry (1995) as it relates to
the types of images that are created to represshians in the media. One interviewee explains
that her vision is to refrain from becoming objeets she argues that Black lesbians are already
objectified on the level of race and gender andukhoot add sexuality to the objectification
process (Chowdry, 1995:139).

This raises some of the challenges faced by Blaskidn media producers as they try to
negotiate their way through self-representationlemtinallenging stereotypes. There is mention
of the act of ‘self-censoring’, which accordingttos interviewee relates to an unwillingness to

expose the “secret” lives of lesbians leaving tlogran to criticism (Chowdry, 1995:143).

Beirne (2006), in an article relating to the lesblzased programmehe L WordJooks at the
different roles and labels ascribed to lesbianscalole television. She argues that very little
forward movement is being made with regards totyipe of lesbian that is represented on

television. Beirne (2006) also asserts that thhidesfocused lesbian on television currently, is
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no different than what was previously seen in t8805, andrhe L Wordaccording to her, is no

exception.

Beirne (2006:3) mentions the growing prevalencéheflipstick lesbian, while also stating that
these images ‘have been constructed for a hetarakexedia and populace’. She also
acknowledges that there are economic and politieastraints that clearly impact on the nature
of these representations of leshian women. The eramwhich these forces are addressed
within lesbian related programming is of great gigance. Beirne (2006:3) citékhe L Wordas

an example of how a leshian is reflected in a maniat is ‘historically invisible from the
cultural imagination of what constitutes a lesbiaa her frequent in-distinguish-ability from
heterosexuality’. This quote expresses Beirne’9§20rustration with the labelling of these
characters as lesbian while the very same chasaeter hidden amongst their heterosexual

counterparts due to the similar styling approaett ikhused.

Femme lesbians, according to Beirne (2006) futfé tole of the culturally visible lesbian, and
the superficial similarities shared between the nfemand the heterosexual woman, in turn
facilitates the indistinguishable difference betweke two. This point is pertinent due the fact
that it raises questions about whether or not #mnie lesbian really makes an overall

contribution to the struggle for “real” lesbian ity particularly within mainstream media.

Another aspect of the notion of the visibility @sbians in general, is discussed in this reading
with reference made to courtship rituals, in thegpamme mentioned above. There is mention
made of clothing, body movements such as “the walk"well as reactions to intimacy between
other lesbian couples (Beirne, 2006). The discusisidurther complicated once other factors are

incorporated such as juxtaposition of two differisbian characters.

The malleability of lesbian style can be problemas Beirne (2006) mentions through the

proximity of any two lesbian characters in a scelsmny and Dana, as individual characters in

The L Word,are represented in a particularly feminine mankkwever, once they are put

together, Jenny maintains the femme role, whileaDaatopts the role of ‘the butch in the scene’

(Beirne, 2006:10). It seems that the manner, inciwhhese two characters are contrasted, is
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through the levels or degrees of femininity or léic&reof. This change does not only pertain to
behaviour but it may also extend to clothing, whack both used in the attempts to attract the

attention of a particular type of woman.

A good illustration of the butch style, accordirggBeirne (2006), is Candace, who places her
hair into a slick ponytail, and enjoys wearing gaand tops that expose her well-defined arms as
a reflection of her upper body strength. This isoalelated to her profession as a carpenter.
However, it is possible that her dress style i®asequence of her occupation, which requires
flexibility in order to do the job. In fact, Beirn@006:18) mentions the fact that Candace in
scenes outside of work wears more make-up and rfergnine tops, which ‘displays a

somewhat more femme veneer,’ although it does ffier doo much from her usual style.

Shane on the other hand embodies the role of teefgial butch”, when she is contrasted with
the situation specific butch character Candace.ofling to Beirne (2006:21) Shane’s
“butchness” is ingrained in her ‘clothes, walk, fawe and mannerisms’. It seems that there is a
distinctive quality to Shane’s style that leavesyvidtle ambiguity with regards to her sexual
orientation. To a certain extent, one might arghbat tShane poses as a challenge to the

traditionally acceptable representation of a laslmeterms of mainstream expectations.

In a programme such &he L Wordwhere there are a large number of lesbian chasadtes
potential for several representations is relativelyh. The opportunity for diversity in terms of
the type of lesbians that are represented witlgrogramme can be achieved for as long as there
is no token lesbian that is responsible for reprisg all things lesbian (Beirne, 2006:15). There
are many different components to what fully constis a lesbian persona and lifestyle, which
would be difficult to embody within a single chatecrepresenting an entire community of
people. One might argue that this is what wouldirtisiish a lesbian themed programme such as
The L Wordfrom a programme with a single lesbian characiéwe extent to which issues
relating to lesbianism would be addressed coule@rg@lly be superficial as it pertains to an

individual lesbian character rather than a groufesiians.
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Roles with regards to characters do not exist withivacuum, as there are other factors that
influence these interactions. One major factor tBairne (2006:16) mentions is that of
heteronormativity and the ascription of roles witthe confines of this perspective. The analysis
of roles, particularly in relation to lesbians, cha quite a complex endeavour in terms of
assessing whether or not heteronormativity hagnméd the role assignment process. There is a
difference between the representation of lesbidatioaships in a manner that is familiar to
heterosexuals and their own relationships, andreépeesentation of lesbian relationships in a
manner that is accurate and respectful to theguenexperiences.

The representation of the interactions betweenlésbian characters has the potential to exhibit
more than just the assigned roles and dynamicseegtwthe butch” and the femme” binary

lesbian categories. It can also display the prooé#ise expression of interest. There is a specific
scene in which the expression of interest betweaenvtomen is instigated by a male admirer,
and the growth of the attraction facilitated by #pgproval of the male gaze (Beirne, 2006:19).
This form of approval and subsequent action betwkertwo women can symbolise a lesbian

couple that has obtained validation from the voigiarheterosexual male.

Tommy Boys, Lesbian Men and Ancestral Wpew/ides some great insights into the very
private world of the African lesbian experience.gstva and Wieringa (2005) focus specifically
on South African lesbians and their perceptionadf within the country. One woman included
in the reading, expresses how her gravitation tde/apoys and male dominated activities such as
taking care of livestock featured as the sourcegmefat contention where her mother was
concerned. Kheswa and Wieringa (2005:210) deschizesame woman who is now a police
officer, as ‘very butch-looking’ to the extent thelte often finds it difficult to convince people

that she is a woman.

It is interesting to note when two different lesbi@omen are asked to identify themselves, they
refer to themselves as lesbians, and they both clegr of placing themselves in the femme and
butch categories. In fact, one the two women safsel if | say | am femme, people will expect

me to behave in a particular way’ (Kheswa and Wigaj 2005:211). This statement suggests
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that this woman experiences some difficulty witraqehg herself within the confines of

heteronormative ideals of what it means to be and like a lesbian.

One of the respondents who is a self-identifiethibes also proclaims to have a manly attitude,
which she feels, stems partially from her “manlgdy type (Kheswa and Wieringa, 2005:212).
It appears that there is an assumed connectiorebattihe physiological traits and butch/femme
roles that are assigned to different lesbian workdreswa and Wieringa (2005) also mention
the impact of inter-lesbian relations on the forgratof a lesbian identity with regards to the
butch/femme dynamic. In fact, one woman reveals sha could not decide whether she was
butch or femme. However, through a difficult redaiship with a butch, she then realised that she
too was butch (Kheswa and Wieringa, 2005). It setfrasinteractions between lesbians do play

arole in the development of an identity that fexaive of the greater lesbian community.

The notion of what it means to be a lesbian cancéefusing, even for lesbians, as it is

mentioned above, and a part of this confusioneslad the stereotype of lesbians being manly or
masculine. Another respondent explains how shenasduhat her attraction to women meant
that she had to be butch and behave in a masaumaer, even though it wasn’'t who she was
(Kheswa and Wieringa, 2005).

2.3 Critical Palitical Economy of the M edia

Representations in the media, which are linked &wket forces, are also a real threat to the
images of minority groups. This position is relatedthe institutional biases, which reflect the

challenges posed by the political economy of thdienas Ferguson reveals:

‘As we have suggested in the discussion of medigkkets, changes in representation may
also reflect a response to an assessment of changes market, and the profits that might
be gained by responding to minority tastes anditpéties’ (1998:165).

It is vital that this acknowledgment be made beeaiissupports the position that there is

possibility for change although it may not be fooralistic reasons. The critical political

economy of the media is useful to this topic asiés to explain why certain programmes are
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made and whom they seek to appeal to with thegeseptations. This theory is also concerned
with the way that ‘content reinforce, challenge,irdtuence existing class and social relations’
(McChesney, 1998:3).

Gandy (2000) refers to a component of the polite@nomy which relates to audiences being
treated as consumers in the market. An extensiorthisf position further suggests that
programming is greatly based on profitability ahe segmentation of audiences. Racial and
ethnic identities are only part of the complexuefices that inform the decisions of audiences in
terms of the programming choices they make, acagrdo Davis and Gandy (1999). The
problem that arises out of this approach is thaipfee are multidimensional and race and

ethnicity are only some of the deciding factorsvimt informs their media choices.

2.3.1 Funding and Financing

Funding and financing of media products is closedated to market value, due to the
importance of profitability in ensuring the vitaliof in the media production industry. Lesbians
and gays, according to Fejes (2003:213) have beamueals ‘as economic subjects’. Gandy
(2000) relates this specifically to advertiserdhasclaims that advertisers have a leading role in
deciding the value of certain segments over othHns could have greater implications which
are unintended because if the segmentation is along racial and ethnic lines, it can lead to the
reinforcement, exclusion or marginalisation of agrtgroups. Gandy (2000) refers to the social
reality of Latinos and Blacks being a part of thesmimpoverished populations, thus making
them undesirable on two different levels. Latiamsl Blacks tend to have lower market values
as minorities and on this premise it is possiblagsume that the same applies for homosexuals

who are a minority in terms of their sexual ori¢iata

Ferguson (1998) makes a potentially powerful sugges which understands the use of
stereotypes as an economically-based decision. pdsgion explores the convenience and the
ease with which the media can reproduce imagesighrthe use of stereotypes that are widely

understood. The lack of depth that is involved witis approach to media production may make
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economic sense. However, the potential to creata smreal as they can also further perpetuate

negative stereotypes that may be present withirgaugn society.

2.4 Representation

It should be acknowledged that representation@meept is a social construct, and it often fails
to reflect reality (Croteau and Hoynes, 1997). t€aa and Hoynes expand on this position by

stating:

‘Representations - even those that attempt to defpereality such as the documentary film-
are the result of the processes of selection thariably mean that certain aspects of reality
are highlighted and others neglected’ (1997:134).

According to Taylor and Willis (1999:39) and Bemist(2002), representations are ‘the practice
of placing different signs together in order todencomplex abstract concepts intelligible and
meaningful’. Taking into account the manner in whibhese signs are put together is important.
However, Meijer and van Zoonen (2002:327) statériéaresentations are a ‘distorted reflection
of a certain aspect of reality’. This point empkasithe point that media representations are not
only distorted reflections of reality, but also thanly a small piece of an entire reality is
distorted and finally reflected. Bernstein (2002:p6highlights that within theories of
representation, ‘it is necessary to draw a cleatirdition between reality and its media

representation’.

Reliance on ‘readily available stereotypes’ of mities appears to be a means through which a
group can be clearly identified (Ferguson, 1998)1F&ll (1997) is in agreement with this view.
However, he also highlights the presence of a @®oé exchange where meaning is produced

and shared amongst those with a shared culture.

Van Zoonen (1994:41) reiterates this point by sgytimat reality is represented in a way that
reflects a process, which includes the selectiod meglect of certain aspects within the
construction process, and they play on ‘collectiepes, fears and fantasies’. It should also be

remembered that audiences are also a part of thisegs as they remain in the position to
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interpret these images. This interpretation isrofépecific to a particular audience and thus,
multiple interpretations can arise from a singlgt.teHart (2003) argues that a part of the
selection process involves the domination of certgioups over others. This domination
mentioned by Hart (2003) according to Borzello e(1®85:11) is enjoyed by men, as they
appear to be in the position to elicit control ovepresentations of women, which has

contributed to ‘the transformation of the womaroinbject’.

Hart (2003:598) engages with the concept of remtasen in relation to issues of
‘nonrepresentation or underrepresentation’ and hHoege decisions are in the hands of media
heads. The theory suggests that the process osgstematically in four stages, which
compromises of a progression from nonrepresentai@ventually diverse roles, which are both
negative and positive. The ‘four chronological s&g@f media representation of social groups’,
by Clarke, which are mentioned by Hart (2003:598@nrecognition’, ‘ridicule’, ‘regulation’
and finally ‘a complete range of roles, both pesitand negative’. It must be made clear that

these stages do not occur outside of the cultmchpalitical context within a given society.

The media plays an important role in society duthéofact that many people see this as a forum
through which society is reflected or represenfgztording to Hart (2003), the media informs
the way in which gays and lesbians are both peedeand discussed. This view relates to the
understanding of homosexuality as being somethireg ts outside of what is commonly
experienced and thus, the media serves as a tawight. However, there should be questions
posed about who exactly is being represented anevilym and how. For this purpose, it
becomes essential to this study to critically as@lthe manner in which the media represents

leshians as minorities.

Croteau and Hoynes (1997) discuss the gaps betwpessentations in the media and reality. It
seems that the commonly shared position amongse thethors is the importance of diversity as
it is a key component of the social world. Thesaidefinite selection process that takes place
with regards to the representation process. KuBB8119) eloquently expresses this position by
stating the following: ‘Representations are proogct...far from merely reproducing a pre-
existing world, constitute a highly coded discourse
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Ferguson (1998) alludes to how the media is instipo to reproduce social ills such as racism
and homophobia. This is related to how the med@eseas a leading source of information and
can have a fundamental role in the developmenbpinions and beliefs”. The impact of these
media representations extends beyond just opinans beliefs into ideologies which can
reinforce myths and prejudices. With regard to idgies, Avila-Saavedra (2009:7) suggests that
through ‘social structures and cultural productjan’normalisation process can be fostered in a
manner that adheres to what is socially dominattiwia given period. This point seems to
highlight the observation that domination does alotays take an aggressive form. In fact, it is

possible for the same result to occur in the alsefcoercion.

The reason that this is of significance is dueht® fiact that the reproduction process can be
positive or negative reinforcement. Taylor and Wil{1999) argue that the proliferation of
negative media representations of gays and leskiame as a systematic depreciation of public
perceptions of homosexuals. It should be remembdredever, that the meanings within a
media representation are not necessarily maniést, thus, the active role of the audience

becomes clear as they extract various meaningstfiertexts (Meijer and van Zoonen, 2002).

2.5 Framing

The media’s ability to capture reality is limitededto ‘the complexities and intricacies’ it would

involve as Bernstein (2002: 261) claims. Berns{002) raises the concern that it would take a
large amount of information to construct an absoltgplica of reality through the media.

Macdonald (1995) relates this to one particulauggilte, which is the manner that sexual
orientation is reflected in magazines. She obsetivasoften, when lesbianism is discussed, it is
presented as a problefhis shows how the media can choose to frame issuasway that

seems problematic rather than a natural option.

The notion of “framing” of issues seems highly devhatic and restrictive. Bernstein (2002:261)

refers to framing as a contradiction with regamigshe media’s attempts to capture reality. A

frame sets boundaries and limitations, which platasus on a particular aspect while
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simultaneously and strategically ignoring othetse point made above also relates to the lack of
‘meaningful discussion’ around alternative sexiggdiin mainstream media, as there seems to be

an inclination to over-simplify these representasigMacdonald, 1995:176).

There is also a distinction made between the reptaton in the news and fictional
entertainment media. Race and other societal Glzgsins, whether reflected in the news or in
fictional material, have an impact on the way tbatiety perceives this minority group. Thus,
the issue of perceived relevance of the media hgsea great deal to do with the expectations
attached to the content that is produced. Newsfiaiidnal media must be received in such a
way that this is taken into account.

The ‘mediation of representations’ occurs both imitfictional and news media and this
influence must be recognized (Bernstein, 2002:28He genre of the media product is of great
significance to the actual content. Avila-Saave(®@09:12) supports this view by suggesting
that the depiction of ‘gender-traditional interacts among gay men could be explained by their
humorous potential for the television sitcom genfius, it seems necessary to view these
fictional programmes critically in terms of the ¢ent that is selected. The indoctrination of the
audiences is also possible through the productianemlia texts that reinforce social order and
power of those that are already in control (Belinst2002:262).

2.6 Representation and Stereotypes

Taylor and Willis (1999:41) state that stereotypesually represent the values, attitudes,
behaviours and background’ of a specific groupexigde. However, this does not imply that all
representations are by any means inaccurate. Aogptd an alternative definition given by
Bernstein (2002:265), stereotyping ‘means thatssumption has been made that certain people
are not individuals, but the same as each othé&steStypes as a form of representation portray
generalised views or assumptions of a particularabgroup. The convenience of stereotypes
within the representation process is problematicthese is a tendency to rely on ‘shared
knowledge’, which can be limiting rather than preggive (Bernstein, 2002:262).
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Hart (2003:597) makes mention of how gay chara@srften represented as ‘the stereotypical
flamboyant queen’. Avila-Saavedra (2009:8) reitesathis point, although in this instance, he
also speaks specifically about how ‘gay men wemsistently portrayed as effeminate in the
media’. It seems that the conventions by which éhg®ups are represented remain relatively

similar with the odd exception that might seekxplere alternative forms of portrayal.

Within the lesbian sub-culture, certain groups edbians place emphasis on appearance and
clothing, such as the butch that wears men’s aigtfiPonse, 1998:250). Often, the media take it
upon themselves to manipulate overt aesthetic esaad represent them as applicable to more
than just a portion of the lesbian population. Begim (2002:262) addresses the reinforcement of
media representations and the manner in which éthiepresentations will seem natural’ and
increasingly acceptable. Thus, one has to questizether or not these images are “fair” and
truly representative of the broader lesbian comiygunilliams (2003) asserts that there is
nothing fair about stereotypes. Instead, they dmlyl to impose generalisations that make
distinctions difficult within these stereotyped gps. Part of what makes these stereotypes so
problematic is that these representations oftemalise homosexuality through ‘heterosexual
ideals’ (Avila-Saavedra, 2009:12).

Williams (2003:130) makes the questionable argurtieattstereotypes are necessary ‘in order to
process the vast array of information flowing amumodern society’. It is an alternative
approach to understanding the role of stereotypawmeadia representations, which claims that
stereotypes, in addition to restricting perceptigrsvide people with a framework with which
they can view society. Ferguson (1998) clearly sstg) that this framework mentioned by
Williams (2003) tends to emphasise the negativdenilgnoring more positive and progressive

representations.

Van Zoonen (1994:38) makes reference to the basisvinich stereotypes are formed and
according to her, this occurs through the developgnoé a norm so that anything beyond this
norm is regarded as ‘otherness’ or ‘deviance’. KIBI93) elaborates on this concept of deviant
behaviour, by making the assertion that the fogs ih the labelling of this behaviour, while
relating it to what is referred to as “social peils”.
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This perception of “otherness” can lead to the foeoement of stereotypes in media
representations, due to the possibility that tregeimages that are used to understand certain
members of society. Again, there should be recmgniof the point that there is a selection
process involved in the labelling of certain belavs, which means that deviance pertains, not
only to context, but to historical period as weéccording to Hall (1993:67), an appropriate
definition for deviant behaviour is related to aos that remain on the periphery of the

‘consensual norms’.

Stereotypes are essentially social constructioss @8 media representations, which entail a
process through which certain traits are chosem otleers in terms of what is shown in the
media. Williams (2003) and Taylor and Willis (199%5sert that stereotypes find themselves in
the midst of power dynamics in society, which deffahas an impact on the nature of these
images. Taylor and Willis (1999:41) expand on thasnt by stating that ‘stereotyped groups
have been defined as such, not by themselves bilitasg who hold greater social power’. This
reflects the development of normalised views, whiome from a ‘focus on broad similarities
and identifying characteristics’, which serve asiabindicators of dominant views within a
particular society (Taylor and Willis, 1999:41).r§eson (1998:179) adds that these stereotypes
are sustained because of their ‘functional utiligiich is not concerned with the impact or the
ramifications of the continued usage of these stgpes.

Shohat and Stam (1994) assert that all negativediiges are damaging. However, they also
state that the power that they have within a sparaties. This is a pertinent point as it brings
into question how public responsibility should bamaged in relation to representations that
utilise stereotypes, particularly in respect to onities such as homosexuals. An alternative way
in which stereotypes can be perceived as negasiviea terms of the harm that they cause.
According to Avila-Saavedra (2009), a stereotype @stensibly appear to be positive. However,
they can also be harmful as they can ‘trivialised andermine’ what it means to identify as a

member of a particular group (2009:16).
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2.7 Representations and Minority Groups

Ferguson (1998) looks at the media production m®e®md how biases of those involved can be
reflected in these programmes. Race, gender, alabsexuality are all affected by these biases,
which can very easily lead to stereotypes. Willigi2803:124) mentions the propensity of the
media to portray minorities such as gays, lesbams$ women in general in a ‘simplistic and
derogatory manner’. The significance of an approswth as the one mentioned above is the
notion of the ‘palatable image’ which Avila-Saavad(2009:19) highlights as a form of
reassurance to the heterosexual majority. Theygpesed to media representations of lesbians
that do not challenge their dominant views and etgimns. The problem with this is that it
supports the continued spread of prejudices andatiges instead of broadening horizons and

representing alternatives to the norm.

The presence of stereotypical media representatianscreate certain expectations about what
the subject of the representation ‘can and canoptah and cannot be’ which can be damaging
to any efforts towards acceptance (Williams, 200&2). Ferguson (1998: 159) argues that this
system of production ‘oversupplies negative imagésninority groups’. He also mentions
another pertinent issue; the ‘deficiencies in mtralwhich ensure that the minority groups

seem like deviant members of society who are disreiin nature.

Ferguson (1998) refers to earlier representatidrisomosexuals in the film industry and how
they were portrayed as deviants, perverts, and cdignires. There was a lack of real life or
accurate representations of these minority membeérsociety. The portrayal of alternative
sexual orientations in the media is historicall\sdxh due to the fact that changes across time
affect the nature of the representations in theimeDuring the 1960s, the dominant and
conservative figures of society monitored and esamsored the images that contain homosexual
characters (Ferguson, 1998). The roles given tgetbbharacters in these products had a tendency
to be disturbed, and even suicidal. The implicaiasf such representations are greatly
problematic due to the possibility that for manyside of this lifestyle, the media serves as the
only source of information.
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Hart (2003:598) argues that alternative lifestyfl@s many are experienced through the media
because it is often the case that the interacti@tween sexual orientations do not necessarily
occur. This raises questions about the role @tiedia and the difficulties that can be faced if
the social responsibilities of the media are igdo@nd minorities are reflected in an
unfavourable light. According to Croteau and Hoy(301), the possibility of the media being
an isolated source of information can be probleenatue to content becoming more
commercialised. It is likely under these circumstmthat the media will be less interested in

managing its social impact than the accumulatioprofit.

Diversity has been increasingly seen as a moreai#sioutcome in more recent productions of
homosexuality. This illustrates how historical atithas an impact on the manner in which a
single issue is covered across time. The presenoencosexual media producers in the industry
to produce content that pertains to their own comities provides alternative views, which can

be more realistic (Croteau and Hoynes, 1997). Waisld require some transparency about one’s
sexual identity in order to facilitate a progressoontribution to these programmes which would

hopefully represent aspects of one’s lesbian e&pee.

The American GLBT movement served an instrumergld m championing the visibility and
media representation of the broader GLBT commuifatya humber of years (Avila-Saavedra,
2009). Croteau and Hoynes (1997) mention the gpdui$torical period which was a turning
point in the representation of homosexuals: ‘As dlay and lesbian movement gained strength
in the 1970s and 1980s, it more actively soughtefaielevision portrayals of homosexuals’
(1997:159). The changes in this period served astalyst towards the promotion of the

portrayal of more positive and realistic imagedwatthe media in the United States.

A trend that is of interest that can be observethenSouth African context is the passing of the

Civil Unions Bill, which legalised gay and lesbianarriages on November 16 2006, and

possibly, also precipitated the broadcas$otietyby SABC 1. Avila-Saavedra (2009) makes a

link between legislation in relation to same-sexnmage and media representations of gays and

lesbians. He suggests that, in a situation whereetls an expressed aversion to the legalisation
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of same-sex marriage, ‘one can expect that theerafiggueer media representation will be
restricted even further’ (Avila-Saavedra, 2009:.19)

The role of activism in the challenging of offersimedia products is central to the fight against
stereotypes. Croteau and Hoynes (1997) use thepdasamf the African-American-led civil
rights movement during the mid 1900s and the fagdinst stereotypes in the Native American
community, which supported the changes in the maddh pushed media producers into using
stereotypes in a more obscure manner. The samiegpplgay and lesbian activists who seek to
challenge mainstream media in terms of the reptasen of homosexuals. Croteau and Hoynes
(2997) still find some difficulty in dealing withhé perspective from which the homosexual
experience is being told because of the fact thatcontrol lies in the hands of members of
society who remain on the periphery of the homoakgammunity.

Progressively, the roles of gays and lesbians l@e®me more realistic with time. This has
contributed towards the interests of homosexuaigdithe dismay of the conservative members
of society. Croteau and Hoynes (1997:160) statettiese conservatives objected to the positive
portrayals of lesbians and gays and organised bisyagainst advertisers associated with these
programmes. Avila-Saavedra (2009:6) alludes to #fisggle by highlighting ‘the perceived
liberalism’ through which he is critical of the nrer in which gay males in particular are
represented on American televisidte is analytical in his understanding of gay repnéstions

in the media as his evaluation is made on the lodsige nature of the representations rather than
the number of the representations.

Restrictions placed on the media in terms of theragal of homosexuals, ensures that these
representations are not too uncomfortable for cwasige members of society. This explains
why the depiction of homosexuals in intimate s is still so limited (Croteau and Hoynes,
1997). These representations cause further comiphsabecause of the claim is made that
homosexuals are incapable of having committed ioglghips. This may be attributed to a
resistance amongst many heterosexuals that arenrgipport of seeing homosexuals being
affectionate with one another. Avila-Saavedra (28P@sserts a similar, yet slightly different

stance that, the representation of homosexualsamefd in a manner that is ‘acceptable for
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heterosexual audiences by reinforcing traditiorelles’. He continues with this argument by
stating that representations of gay men are adokeptathin mainstream media for as long as

there is an avoidance of inferences of ‘any segaaires and practices’ (2009:8).

However, Croteau and Hoynes (1997:145) presentltamative position that there are some
visible changes taking place in terms of the ‘tmeait of minorities’ due to economic reasons.
Even in the midst of change, the issue of produdmegnosexual media images that are
“acceptable”, particularly to the heterosexual marstill a great challenge. This point relates to
the caution raised by Avila-Saavedra (2009:8) teettgp an awareness of the true nature of these
representations so as to not overlook the presenfcéltered versions’ where ‘sexuality,
practices and desires’ are restricted. Kuhn (1985atgues that the establishment of a comfort
level within these images lies in the glamorisatiminfemale sexuality through ‘deceptive

fascination’, as ‘sexuality is desirable exactlylie extent that it is idealised and unattainable’.

2.8 Identity formation

Bello (1995) acknowledges the tensions in the foionaof identities for lesbians, especially for
those who are not only minorities with regardsheirt sexual orientation, but their race as well.
Jackson (2001) speaks of the struggle through wAghn homosexuals try to find themselves
in the identities that have persisted within maeeti media representations of homosexuals,
while highlighting that homosexuality is a term ttha highly westernised. This borrowing of

terms may lead to the assumption that homosexualédyoreign phenomena.

One would assume that a part of identity formatrothe lesbian community is connected to the
representations that can be seen on televisioniaviegresentations of gays and lesbians have
an influence on the manner in which these ‘grotngsktabout themselves’ (Taylor and Willis,
1999:187). Moritz (2004:116) uses three main aspecexamine the representation of lesbians:
‘sexuality, personal rights, and publicity or puabtlisclosure’. According to the television shows
evaluated by Moritz (2004), the characters tenddodesexualised and stripped of any real
intimacy and they seem powerless due to the rés&icmanner in which they are depicted. It
becomes evident that the freedom to express orgisabidentity is not afforded on the basis of
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whether the character identifies as homosexualit¥(®004:120-1) states that, ‘obviously, the
implied message in all these scripts suggest thatniot socially acceptable to be a lesbian, that
caution is always advised in revealing these nitter

Ponse (1998:249) argues that the formation of hidesidentity is not without conflict, by

explaining that ‘role playing is a prevailing stetgpe of lesbian behaviour in the heterosexual
world,” and this is instrumental in the settingeohegative standard. It is evident from this point
that the struggle to form a lesbian identity caralpggocess of great difficulty, partially due t@th

fact that it occurs in the midst of the constramitheteronormativity. Avila-Saavedra (2009:13)
alludes to these constraints by stating that ‘loetemativity is about the maintenance of the
status quo’, which confines these representationg iway that makes them appear to be

common.

Identity formation, according to Ponse (1998:2%5&)s five main steps, the first of which relates
to the development of a sense of difference froterbeexuals, while also acknowledging one’s
attraction to people of the same sex. Secondlyerstanding the relevance of the feelings and
thoughts mentioned above within the context ofdheater lesbian community. Once the third
stage of acceptance and acknowledgment of beirgtapthe lesbian community is established,
the coming out process must commence (Ponse, 13882 The lesbian then actively becomes
a part of the lesbian community, which is the fowstage, and then she enters the final stage of a
physical and romantic relationship. Ponse (1998:28knowledges that the order of these steps
is by no means fixed, although they are neces3aig.point is supported by Troiden (1998:265)
who states that identity formation is not ‘a lineatep-by-step process’, which permits some
flexibility with regard to when each stage is coetptl.

Troiden (1998:261) also explores various modelshomosexual identity formation while

accounting for the tensions that may arise ouheffear of being stigmatised. In the first stage,

which is sensitisation, there is an assumptionatétosexuality, as well as a feeling of being

different from other girls within the same age groAccording to Troiden (1998:266), this stage

is reached before puberty, which leads to the skcstage of identity confusion during

adolescence. It is at this stage that certain rfgeliand thoughts begin to intensify. The
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possibility of being lesbian is felt to a greatettemt, and ‘inner turmoil and uncertainty
surrounding their ambiguous sexual status’, ensuth@y become increasingly aware of their
sexuality (Troiden, 1998:267).

Identity confusion extends beyond just the initiatk of heterosexual interests’ to the stigma
associated with the acceptance of a homosexudiitylefroiden (1998:268) argues that society
forces one to fit into one of two fixed categori@se of which cannot be freely expressed
amongst friends and family. Identity assumptionyimdy stage three, is when an absolute
acceptance of self is reached followed by a desireveal one’s sexual identity to those within
one’s shared sexual community. One of the most itapbparts of this stage is the identification

of self as a homosexual (Troiden, 1998:270-1).

Commitment is the final stage and it ‘involves atilogp homosexuality as a way of life’
(Troiden, 1998:273). A feature of this stage isihgva homosexual love relationship, while
being open about one’s sexual orientation amorfys$et outside of one’s own homosexual
community. The formation of a lesbian identity e bove models show underscores the fact
that there is a long process through which theviddal must face a great deal of conflict,
internally and externally. Rejection and the fehbeing stigmatised can impede the formation
of a homosexual identity. Troiden (1998:277) suggdisat the presence of supportive friends
and family can ease the formation of this oftendeonned sexual identity.

2.9 Gender

There is a commonly shared belief that gender lsngéasimplistic division between men and
women, which is spread by the media according toA@onen (1994). On a relatively simplistic
level, the idea of masculinity and femininity seaimbe ascribed along the lines of sex, but there
is a degree to which the representations of gagslesbians challenge these constructs. For
example, Hart (2003:599) mentions the use of ‘stgpacally effeminate’ characters to represent
gay men in the media. Williams (2003) opposes psition by stating that although this is how
gay men were represented in the media, it reaibficepresents a large portion of the gay
community. This gives support to the possibilitgttthe labels of masculinity and femininity are
31



not fixed, rather, that they are fluid and can bo¢happlied to men and women, especially those

with alternative sexual preferences.

In using the media as a reference point in termesséssing gender representation within a given
society, women, in many instances, are objectified limited in their roles. Anleu (2006:358)
discusses this issue from the perspective of aeogmbrary western society, stating that
‘femininity tends to be defined as the absence afculinity, and gender norms specify separate
roles and expectations for men and women’. Menvamichen, according to Strinati (2004:167)
are represented by the media in a manner whicaatsflorthodox conceptions of femininity and
masculinity’. This argument supports the notiont thaciety and media are entwined and that
social relationships that are represented in thdianare filled with the nuances of discourses

found in the broader society.

Meijer and van Zoonen (2002) suggest that althougimen as a group are quite diverse, this is
not clearly reflected by the media. This is cleathie manner in which women appear to be in a
similar struggle against underrepresentation alit other minority groups. Black people,
obese individuals, as well as lesbhians all fit ithes category, and the ‘black male body’ in
relation to the ‘female body’ with regards to thawthat they are represented in the media,
serves as an excellent illustration of this poMeijer and van Zoonen, 2002:329). These two
bodies find themselves embedded within the realmfaoitasy, which evokes implicitly
sexualised visions, which also encourages thedudbjectification of black men and women in

general.

Inequalities with regards to both the perceptionl éime portrayal of women and men are
significantly related to the stereotypical medipresentations, which influence the terms on
which gender is defined (Strinati, 2004). The wonmerthese representations, in comparison
with their male counterparts, find themselves betwa rock and a hard place as they are left to

negotiate their way out of not only misrepresentabut underrepresentation as well.

Another dimension to the discussion of female regméations is that of credibility. Meijer and
van Zoonen (2002) argue that the presence of cligglib associated with the effort that is made
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towards the depiction of reality in relation to iges of men. This observation is further
highlighted by the argument that the public hasobez accustomed to the objectification of
women and thus, the link between reality and cikgibn terms of images of women becomes
tentative. Van Zoonen (1994:87) makes the artimriabetween a patriarchal society and the
‘display of woman as a spectacle to be lookeduwddjested to the gaze of the (male) audience’.
The perception of the woman as an object servagpassible explanation for why women are so
susceptible to stereotypes that encourage voyeufesitasies. Meijer and van Zoonen (2002)
argue this point further by stating that the obfeettion of women is linked to the codes that
were formerly specific to pornography, which havavnbecome a part of everyday media

representations of women.

Gender as a theory can also be extended to clothihigh can actively display the dynamics
between articles of clothing that are consideretleanasculine or feminine. Inness (2004:131)
analyses a magazine advert where tough and ruggéter is juxtaposed with a ‘model that is in
a low-cut black dress and long hair’. There is atst that is made between the masculine
gualities of the leather and the softer femininaligies of the dress and the long hair. According
to Inness (2004:131), due to that fact that theirfera qualities outnumber the masculine, the

femininity of the model is not only affirmed butistenhanced.

This observation by Inness (2004) suggests thatutiagy and femininity can be assessed on a
scale that seeks to uncover which of the two germles is more prominent. Clothing can serve
as an indication of these gender roles as welhasassumed gender identity of the individual
that is wearing the clothes. The expression of #smibugh clothing, according to Inness

(2004:136), can present different possibilitieshsas a masculine woman in men’s clothing, and

a feminine woman in costume.

Women that choose to wear men’s clothing, accortbrige position taken above, may do so for

fun or as a specific choice of style. This obseovais a pertinent part of understanding the

significance of clothing to the representation eslians, as they are styled in a manner that

reflects their tastes and possibly even their déyuddowever, Ponse (1998:250) mentions

gender role playing within the lesbian sub-cultasebeing diverse as she argues that ‘different
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groups of lesbians’ embody these roles in varioagsawhich include ‘appearance and clothing

styles’ amongst others.

Gender relations must be exposed as the attaclohéels of power that have little to do with
sexual classifications. These relations are baseithe subordination of one group over another.
Thus, it could have happened that masculinity amirfinity were applied to women and men
respectively, and this exchanging of roles can bserwved in the homosexual community.
Regardless of whether this phenomenon is appliggys or lesbians, Avila-Saavedra (2009:13)
asserts that with gender roles ‘the non-traditiosallways normalised by the implicit assertion
that traditional is still better, even if non-tradnal can be tolerated’. He perceptively highlgght

a pertinent point that media representations of dgaxuals, even those that seem to challenge
convention, are often cleverly managed by conseevadleals which eventually reign supreme

thus maintaining the status quo.

2.10 Early Representations of L esbianism

The introduction of an alternative lifestyle inteetmedia cannot be assumed to be a transition
that is well accommodated. Moritz (2004:107) expdaihat American television has not always
been so receptive to the portrayal of homosexaald, the three major networks’ that could act

outside the homosexual ban, refused to represemb$exuality on the basis of ‘public taste’.

The *fictional coming out’ for lesbian characterscarred as recently as mid-1980s, whereas gay
men “came out” during the early 1970s, accordinyltwitz (2004: 108)The substantial gap in
the television “coming out” of men and women ilhagées the power dynamics that were and still
are present between the sexual orientation of ntiesr Lesbians are still lagging behind their
male counterparts. Gay men are better cateredftre homosexual market as lesbians remain
in a marginalized position (Fejes, 2003). Borzadloal, (1985) support this notion of male
dominance. However, they also make a link betweast female images through the male
perspective and how this tradition has continuedmnpact current reflections of women in the
media.
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This change can also be linked to some of the $ssaised in the critical political economy of
the media. The transition is attributed to the raadstitution, which resulted in a progression
and entails the formerly unacceptable becomingeipidlly viable and sellable’ (Moritz 2004:
108). The argument is that, if these portrayalsn@gative stereotypes, then they cannot possibly
be an indication of a progressive trend in the potidn process.

The 1990s brought a visible shift in the repres@maof lesbians. According to Macdonald,
(1995:184) and Kanner (2002), it has become mora td#shion statement to be known as a
‘lesbian chic’. It is questionable whether or nbege images were used to fulfil some private
interests, or an attempt to open the minds of thdipto lesbianism.

Macdonald (1995) introduces an interesting compboéthe representation of lesbians, which
guestions what purpose the image seeks to seritdhdsed on the expression of natural feelings
or for the spectator value that is often enjoyedrign? She argues that the formation of these
scenes that contain lesbians are often made wéthmidle viewer in mind. However, from this
perspective, the concern should be about how thpacts the general perception of lesbians
within society. This practice can encourage thdhfrr objectification of lesbians and the
association of this sexual orientation with redoesl activities. Meijer and van Zoonen
(2002:332) corroborate this point, although notrefation to lesbians, by arguing that media
images of women are often ‘framed as objects oérdakire’.

The portrayal of both gays and lesbians in the mmedguite regularly found within the context
of violent relations (Moritz, 2004; Macdonald, 199®oritz (2004:109) refers télunter, a
detective show where Sergeant Valerie Foster, firatself in a love triangle, is depicted as the
murderous lesbian. An articulation is made betweeing lesbian, killers and ‘disloyal lovers’
(Moritz, 2004:109). This illustrates the mannemihich diversity can be present, although this
diversity could be based on negative represenstitinthen becomes essential to be specific
when questioning and expressing a desire for diyeirs the representation of lesbians in the
media. The following chapter outlines the methdds tre used in the findings chapter in order
to critically evaluate the attempts made by twogpammes in terms of the manner in which
lesbians are represented.
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Chapter 3: Methods
3.1 Introduction

This study uses qualitative content analysis asv#luates the manner in which lesbians are
fictionally represented in programmes on the SABKhis requires an in-depth look at specific
content from programmes that include or focus @bien characters in the storyline. The other
methods that have been applied are semiotic asadysl ideological analysis, both of which are
discussed in detail at a later stage. The two progres that were viewed and analysed, are
Hardcopy which was broadcast on SABC 3; @akcietyon SABC 1.

3.2 Qualitative content analysis

Within qualitative content analysis, it is undemiathat media texts potentially have multiple
meanings and the meanings that are extracted e gjfecific to the viewer (Gunter, 2000:82).
The notion of multiple meanings relates to the @nes of hidden meanings that are embedded in
the texts, which is a feature that sets qualitatimetent analysis apart from quantitative content
analysis. Deacon et al (1999:116) recognise tlgreat strength of content analysis is that ‘the

statistics are used to make broader inferenced divprocesses and politics of representation’.

Qualitative content analysis also has the potentafunction as a tool through which ‘key
characteristics in media texts’ can be seen indesfitheir ‘relative prominences and absences’
(Hansen et al, 1998:95). The extent to which lesbae represented in the selected programmes
is of great relevance, whether it occurs at aneex#ty high level, or conversely, at extremely

low levels.

In assessing these representations of lesbiansuid be important to place focus on the types
of roles that are given to these characters. Agfarhcovering these roles should include gender
issues and how they are incorporated into the septations of lesbian women as individuals
and as couples.
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The contexts in which the characters are placedaks@ of importance as they can provide a
range of situations from which the characters canviewed from the intimate to the

professional. Such an approach can reveal whetheotdesbian identities are present in other
spheres of life and how they are reflected. It alsems important for attention to be given to the
manner in which a lesbian’s sexuality is framednglather identities she may have. The
character roles within the two programmes mentigmediously must be analysed with regards

to how sexuality is broadly framed as well as hoargmalised sexual identities are represented.

3.3 Semiotic Analysis

Semiotics is a method that looks at words and imag®e signs that are used in order to
communicate, while it also examines how meaningeated (Seiter, 1987:17). This approach is
helpful when dealing with media representationstha@se are a number of conventions used in
the formation process of media texts, especiallhiwitelevision, as it is both a visual and an
aural medium. Seiter (1987:21) states that a coeptoof what makes these signs so significant

is the fact that they ‘are all established throaoghvention’ and ‘through repeated use’.

The value of semiotic analysis to this researafréat as it seeks to address the meaning within
the messages that are being proliferated throughantexts. Seiter (1987:21) eloquently asserts
that one must be conscious of the use of symbadiesson television in order for one to
appreciate the extent to which ‘what appears “radiir meaningful on television is actually
historical and changeable’. This observation akudethe notion that media texts are not created
within a vacuum and that there are a number of eotiens, ideologies, and interests that are

involved.

Deacon et al (1999:135) reiterate the strengthedaiigtics by asserting its relevance to media
research stating that, it supports ‘a particulgrapch to showing how such texts work and have
implications for the broader culture in which theg produced and disseminated’. These authors
highlight the significance of the nature of mediantent and its potential for vast cultural
contributions through the media on society at large
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Berger (2000:48) alludes to the use of signs iavislon and movies as a tool of suggestion.
These signs serve to suggestively express a partieiew of who a character is. This position
subtly indicates that there are choices being nladrigh the selection of signs with regards to
the manner in which characters may be read. Thestiwartion of characters and their
characteristics must be deconstructed in ordeoffierto understand the latent meanings that are
present. According to Larsen (1991), eliciting aga of possible meanings is indeed pertinent.
However, the latent or “hidden” meanings are esaskat ‘the deciphering of latent meanings
through qualitative content analysis implies a dstaction of ideologies’ (Larsen, 1991:122-
3).

Discourse analysis also provides great supporthto rhethodology together with semiotic

analysis. The fact that discourse analysis is @rageh that is based on multiple disciplines,
suggests that the tools for analysis are able ptoex different perspectives as well. A specific
advantage of discourse analysis is that it is &blok at ‘the structures of media messages’

while also locating them within a ‘socio-culturantext’ (Van Dijk, 1991:108).

3.4 ldeological analysis

Ideological analysis is anchored in the Marxistrapph and it seeks to highlight the importance
of the messages that are being propagated thréwegimédia, as well as the ‘hidden ideological
messages’ that often go unnoticed (Berger, 200D:Ti8s notion that messages are hidden is an
integral part of what is required in the decongtarc of the representations which is a key

component of this research.

Domination with respect to ideology does not ordjate to politics. The media as a social
institution is also tied by these constraints. Tihk between ideology and hegemony is one that
Marxists see as problematic as the very presentbeohegemonic ideas is unseen due to the
absence of alternative views (Berger, 2000: 74 BABC's close link to the government

should be viewed critically as this is likely toveaimplications for the nature of programming
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on the public broadcaster. The government is indaal position to take advantage of the

ideological messages sent to the public througlptbgrammes that are depicted on the SABC.

3.5 Thematic Analysis

Before thematic analysis is discussed, it shoulthtveduced by the exploration of the meaning
of thematic structure. According to Deacon et &93:169), thematic structure provides media
texts with the cohesive elements that ensure tlsbry has a central theme. This notion of a
connecting element within media texts does nottexisolation. It is argued that themes reflect
‘particular social forms of knowledge and socialnfis of perception and belief’ (Deacon et al,
1999: 169).

Thematic analysis will be used to focus on the temelated to the fictional representation of
lesbians in programmes on the SABC. The analys&raihge of themes should provide insight
into the process of assessing the way that lesliensepresented on the PBS. Both programmes
have been analysed in order to determine whichstgh¢hemes are prevalent in order to answer
the research questions. The selected themes ssreecantral component of organising the
different ways in which lesbian characters andiities are represented.

3.6 Selected Media

The two programmes selected as mentioned abovéjaaceCopyandSociety The reason that
these particular programmes have been selectédtishtey provide different contexts in which
lesbians are representddard Copy appears to have randomly chosen to include adesbi
character in its storyline, whil&ocietytakes a seemingly more purposeful approach in its
inclusion of a lesbian main character and her partAlthough the formats used within both
programmes are different, the fact that they acallp produced makes them more relevant to
the South African context. Thus the fictional regmetation of lesbians in programmes on the

SABC can be analysed in terms of content while mgkinks to broader society.

39



3.6.1 Hard Copy

Hard Copyis a programme that is set within a South Afrinewspaper newsroom. It is a locally

produced thirty-minute programme that aired on SAB(here is a particular character within

this programme that is lesbian and there are afisoées that deal with the theme of

homosexuality. The show is primarily focused ondhdy functions of a newsroom, and it deals
with issues on an episode-to-episode basis. Tligramme also deals with personal and the
professional issues in relation to its main casiivers.

The manner in which lesbianism is approachedand Copyis such that one of the journalists
has to contend with dealing with her sexualityret workplace. It is interesting to analyse how
the producers have chosen to deal with such a do@tie within a limited thirty-minute

programme. These content choices are also linkegtlegrogramming decisions taken by the

SABC as they are directly involved with the comnuagg of this programme.

There are two seasons in which this lesbian charastincluded. However, only every third
episode has been analysed within t& @&hd &' seasons, which aired in 2006 and 2007
respectively. This should provide a representaticture of the tone that the programme takes in

terms of the fictional representation of lesbians.

3.6.2 Society

Societyis also a South African produced programme that anied on SABC 1, which premiered
on 18 January 2007. It is located in Johanneshuodgoased on the lives of five main characters
and lesbianism is one of the central themes throulgtihe seriesSocietyis classified as a mini-
drama series as it only consists of four hour-l@pgsodes. Due to the limited number of
episodes included in this mini-series drama, all fof the episodes have been analySstiety

is a programme in which several indigenous langsiage used in addition to English subtitles.
It should be noted that the nuances within thesguages may not be fully expressed through

these subtitles, and this shortcoming should benta&kto consideration.

40



3.7 Interviews

The interviews are semi-structured through the gmaon of a few core questions, which
provide a level of focus. The semi-structured apphois appropriate in that it permits the
interviewer to ask questions that might arise dutime actual interview. According to Berger
(2000:112), semi-structured interviews supportast@l quality’, which can set the tone of the
interview in a manner that can elicit trust andstloan encourage the interviewee to divulge
pertinent information. However, this casual anérepnded approach can be quite challenging
as well. The interviewer must maintain a balandsvben keeping the interview on course and
relaxed while also rising above possible intimidatiwhich may arise out of ‘increased

expectations that are tacitly placed upon them'a@a et al, 1999: 67).

Interviews pertain specifically to the second resleaquestion, which seeks to address the
motivations of the SABC programming departmenttesy tpromote programmes with lesbian
themes and/or characters. The qualitative naturéntefrviews can foster the discovery of
‘interesting new insight into the topic’, which ettwise go unknown about the opinions of a
corporation such as the SABC (Wisker, 2001:16he &ims of the SABC should be understood
with regards to the growing number of lesbian ctiars in the programmes that they choose to
include on their programming schedule. It seems ttia interviewing process is an ideal tool
through which ‘private interpretations of sociakligy that individuals hold’ can be better
understood (Van den Bulck, 2002:69). Jensen (1991s8pports this position by stating that
interviews are a negotiation of understanding betwthe interviewer and the respondent, and

materials yielded out of this process are the ‘obpé textual interpretation’.

Newcomb (1991:101) argues that ‘multiple intervieves be used to increase information and
broaden a point of view’. Another advantage of hgvmultiple interview subjects is that it
allows for greater possibilities in terms of anytemdepartmental tensions with regards to
attitudes and approaches to the fictional represient of lesbians on the SABC as a whole.
However, a disadvantage with this method is thaelies greatly on the rapport between the
interviewer and the interviewee as well as theabdlity of the interviewee (Newcomb,
1991:101).
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The desired result of using this method and thesestgpns is to uncover some of the
developments taking place within the South Africaedia landscape in terms the fictional
representation of lesbians. From this point, it iddobe clear whether current fictional
representations of lesbians are static or are biecpimcreasingly diverse. The following chapter
provides the detail that is necessary to facilithie analysis.
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Chapter 4: Findings

4.1 Introduction

This chapter seeks to provide rich detail in teainhe approach taken by both programmes with
regard to how specific lesbian characters are sgted and how the general topic of lesbianism
is framed. The descriptive nature of this findirtgpter also facilitates the subsequent analysis
chapter in which the theoretical framework is used.

As it is mentioned in the methods chapter, the psmgrammes that have been selected have
lesbian characters that are a part of the main Elstever, due to the fact that each programme
has a different context in which lesbians are regmeed, it then becomes necessary to discuss
them individually. Once the lesbian characters dahdmes are highlighted within each
programme, then a deeper analysis is done on thie bathese themes. The aim here is that,
through this process of uncovering some of thentateeanings within the texts, a general
understanding of the approach taken by these proges that are commissioned by the SABC
can be made in terms of the fictional portraydesbians on this national public broadcaster.

4.2 Introduction of lesbian characterswithin each programme
Both programmes have a unique approach in termtheofway that they contextualise their
broader stories as well as how they representdasm as a whole. Therefore, the provision of

some background information on each programme oavide a good foundation on which the

more complex intricacies of this analysis can lzeed.
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4.2.1 Hard Copy

This programme is interesting in the way that ialdewith lesbianism in selected episodes
through story ideas and the reactions and the idasishat arise in relation to these story ideas.
These topics are typically dealt with on a genaral a less personal level, or in relation to a
particular character. For instance a particularysiall be assigned to a reporter who is depicted
as being either for or against a particular therheelwmay be the focus at a particular point. This
provides a strong dramatic element to how the issudiscussed within the context of the

newsroom and its occupants.

4.2.1.2Kim

Kim is a twenty-something Jewish woman who joine Bulletin in season two as junior
entertainment reporter. She is the only main ctierdabat identifies as lesbian amongst the rest
of the main cast members. There are a number af oharacters with whom Kim interacts and

her experience as the only identifiable lesbiaoften in relation to these characters.

Kim is depicted as a sometimes shy, yet friendlyng woman with great ambitions for her
career. As the seasons progress, she becomessingtgaconfident and vocal about the
direction she wants to take in her career, as agelh her romantic interests and relationships.
4.2.1.3 Ange

Angel features in a single episode ldérd Copyas a romantic partner to another character,

named Grace. The juxtaposition of these two lesbiemacters serves as the full extent to which

a lesbian relationship can be seen in this progamm
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4.2.1.4 Grace

The second half of this lesbian couple mentionedvabis Grace, who is a gospel singer.
Although Grace does not make a physical appearasiwe,does feature as the focus of the
lesbian theme within a particular episode. Sheheés source of great controversy due to her
relationship with Angel. The extent of her visibjlis established through a photograph of her

and Angel that is sought after by Kim and Bennythair story.

4.2.2 Society

Over a number of years, a group of five friendeltzuch and they are eventually reunited by
the suicide of one of the five women. The charathet commits suicide is Dineo and it is
through attending her funeral that these four wormmenable to rekindle their friendship. They
decide to make an effort to meet once a month tid“lsociety” in the hopes of maintaining
regular contact and interest in each other’s liié® four women Akua, Inno, Beth and Lois all
begin their journey of getting reacquainted and thidone through the backdrop of a past that

was once shared by these women.

4.2.2.1 Beth

Beth is the primary lesbian character in this paogme. She is a teacher by profession, which is
interesting in the sense that she is the one wlads represented as having the “questionable”
sexual preference. The fear of homophobia is atanhgoncern particularly in relation to her

teaching position at a private all girls’ school.

Beth contends with the difficult issue of keepireg bersonal life private as she is in a long-term
relationship with her partner Thuli. Beth’s frienalee unaware that she is in fact a lesbian as she
attempts to conceal her life with Thuli. Thuli dretother hand is not as comfortable with Beth’s
secretive ways. These women seem to be in whatmglet assume to be a healthy and loving

committed relationship.
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4.2.2.2 Thuli

Thuli, in contrast to Beth, openly identifies asdmn to the extent that she struggles to
understand why Beth feels the need to keep theeafutheir relationship concealed from her
friends and co-workers. Thuli who has other frietitst are openly gay and lesbian shows her
support for the lesbian community by participatinggay and lesbian pride parades. Although
both of these women identify as lesbian, they haerg different ways in which they choose to

express their lesbian identities.

4.2.2.3 Ayanda

Ayanda is another lesbian Bocietyand she is friends with Thuli, Beth’s partner. hltigh

Thuli and Ayanda are not main characters in thaggamme, their lesbian identities make them
relevant to this study. Ayanda and Thuli have beremds for a long time and they have very
similar philosophies with regards to their sexyalithey are open and unapologetic about their

love for women and this causes a great degreesiaie between Ayanda and Beth.

Ayanda is highly disapproving of the secrecy sunding Thuli and Beth’s relationship and she
makes this clear to Beth. All the three women pievian interesting variety of lesbian
representation within this programme. Sexualitgeserally well addressed in relation to these

characters, which should provide a good basis fsmeh comparisons can be made.

4.3 Themes

Themes serve as helpful way of organising somaéetbmmon methods of representation. The
themes that are explored below are viewed in mlat each programme as well as in relation to
specific characters. However, it should also benaskedged that some of these themes do
overlap which results in the repetition of certagenes. This repetition of scenes is justified by
the different contexts in which they are discussdtich also relates to the potential for diverse
representations of lesbians.
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4.3.1 L eshians depicted as closeted

The closeted theme refers to the position of somedm is not open about their sexuality. This
person may be aware that they are lesbian but ¢hegse not to divulge this information to
friends, family, and/or co-workers. The reasonstfeing closeted are numerous and they vary
from person to person.

4.3.1.1 Leshians as closeted in Hard Copy

Within Hard Copy, this theme is highly visible with regards to Ki8he is depicted as a

repressed lesbian to the extent that she is urduber own feelings relating to her sexual
identity. The discomfort that she feels when homaaéty is discussed within the context of her
job is reflective of her desire to avoid any degoéself-realisation. In a sense, not only is she

closeted to others, she is also struggles wittseuality internally.

Kim's co-worker Mandy, albeit through teasing, isone open to the idea of being in a

relationship with another woman, as illustratedeher

(Kim and Mandy are in a room talking about a suggestmade by a co-worker who has
subsequently left the rom

Mandy: Hey bokkie, what do you say®okingly suggesting that the two women enter into a
relationship, an idea which seems to make Kimudaebmfortablg

Kim: Me?? Yeah right!As she walks out of the room while leaving Mandyira® (Hard Copy,
season 2, episode 6).

As much as Kim gradually begins to come out to ¢lérshe still feels the fear of rejection. This
keeps her on the edge in any situation where haxnasigy is discussed. She finds it difficult to
negotiate between keeping her own personal ingegegtriority as well as identifying with the
broader homosexual community. This is reflectethefollowing exchange:

Benny: Come on she’s a lean mean carpet-munchirghime (vhile clenching his teeth in a
sexually suggestive maner

Kim: Listen, I'm not a dyke ok!S$he asserts her non-homosexual identity while migittier eyes
in Mandy’s direction in order to see her facial exgsior) (Hard Copy,season 2 episode 6).
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The use of the word “dyke” in this instance is cative of an attempt by Kim to create some
distance in order to avoid being viewed as a lesbiaher colleagues. It is of great significance
that she is the one that uses this derogatory t€hms. displays a possible interest on the part of
the writers to delve into the complexities involwedh the issues of how closeted lesbians can
view themselves critically from a heterosexuallydxh perspective. It is also interesting to see
how, as she attempts to protect her sexual iderslity also displays homophobic tendencies of
her own. The tension Kim feels with discussionsexual preference is evident even if it is not
in relation to her own sexual identity. She tendsrémain silent when discussions around
homosexuality ensue in order to avoid being askedhér opinion or about her own sexual

preference.

In a particular instance when Kim is directly camfted by the question of her sexual orientation,
she immediately goes into self preservation modshasvehemently denies her feelings. What
once started as a joke immediately becomes a oa@ads ensuring that she is not discovered as
she scrambles to use any possible argument tonglieherself as a lesbian prospect. This can

be observed in the following conversation:

Benny: Hey, girl-on-girl action! Kim, how's aboufi

Kim: What, do | look gay to you or something BenifiRaising her arms in contempt

Benny: | don’t know what do gay people look likeyR

Kim: Well, firstly, | don’t own @ sarcastic chucklemy own pair of dungarees, and | don't cut
my own hair. Hard Copy season 2 episode 6)

This situation causes a great deal of discomforttfas closeted character as she takes a
particularly desperate measure in order to convhrereco-workers of her pseudo-heterosexual
identity. The struggle of being closeted that Kingages with relates to Moritz's (2004) analysis
of the depiction of lesbians in other programmedissussed earlier on. The ‘implied message’
tends to be that it is not socially acceptable éoablesbian, that ‘caution is always advised in
revealing these matters’ (Moritz, 2004:120-1). Kiefutes this accusation firstly by asserting
that she is not a dyke, reinforcing her heterosiéyuay using the derogatory term for a lesbian.
She also uses stereotypes which support her irstefraupplying proof that she is in fact not a

lesbian. These stereotypes would be expected ofreophobic heterosexual person and she uses
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this as a defence mechanism to distance herseff $amme of what she believes to be revealing

markers of lesbianism.

The significance of the stereotypes used by Kimy oal the position that lesbians are identifiable
through their fashion and style choices such agingalungarees and cutting their own hair.
Benny, Kim’'s homophobic co-worker, challenges Kinsigument of how a lesbian can be
identified, as he is not convinced by Kim’s feebteempts to prove her innocence in relation to
his accusation. She struggles with the idea thaicshld be outed by someone at work when she

hasn’t even come out to herself or to her family.

Kim’s desperation to remain in the closet encousdygr to behave irrationally as she struggles
between concealing her sexuality and finding aventeough which she can express her
sexuality. The manner in which Kim is closeteduslsthat emphasis is placed on the view that
the coming out process is not without conflict. Ioghly, the conflict that one would expect to
see in relation to a closeted character would @ amother person. However, for Kim, her
struggle is internalised as she openly expressewsviof self-hatred. This is demonstrated

through the following confession by Kim:

(Mandy and Kim are on the balcony as Kim attempexfmain her behaviojir

Kim: No | just, | saw these guys and they werergveach other and they were loving being
themselves and, and | realised that's how | negfdeb And you were right before about what
was bothering me, it's not about whether anyone EHLOK with me. I'm not OK with me...yet
(Hard Copyseason 2, episode 6).

Once Kim comes out to her colleagues, she quiegkiyeambers that she has a long process ahead
of her due to her mother’s persistent match-makifgrts. She experiences a degree of romantic
loneliness due to the fact that she is not comigletpen and out of the closet. Kim sadly

confesses her frustration to Ivan at the officei€hmas party

Kim: You know if | had someone to spend the holigath I'd wanna be with them..Pausé but

| don't have anyone. Wanna know why?

Ivan: Why?

Kim: (Paus@ Probably because I've always just been too scafedhat other people think.
(Long pausg How dumb is that?/Nhile taking another sip of her champaytien gonna get
more champagne. Its nice chatting to you IMdarfl Copyseason 2, episode 11).
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The second lesbian character that is closetddaim Copyis Grace who features as a closeted
gospel singer. Although Grace never physically appeshe is represented as the type of
character that expresses her traditional Chrisi@ws publicly through her music while in
private, she attends lesbian night clubs with dirignd Angel. This story is used to explore the
double life of a closeted lesbian as she trieseigotiate her way around her contradictory life
choices and expressions. It seems possibleHaad Copymay have taken the approach of
showing that the closeted lesbians can come frdfareint backgrounds. These characters are
also used to display how closeted lesbians may wteofeelings that they themselves have.
This is also linked to the fact that lesbians aveas easily identifiable as some would assume
and this is particularly true if they choose to a@min the closet.

4.3.1.2 Leshians as closeted in Society

Beth struggles to reveal her long-term relationship withuli to her friends. During her
relationship with Thuli, Beth is forced to nego#iabetween keeping Thuli happy while
concealing their romantic relationship from thoskoge judgement she fears. Thuli finds it
difficult to remain with a partner that seems toasamed of who she is as she is also forced to
deny their relationship in order to ease Beth’'srapension. In this scene, Thuli walks in on

Beth, removing a photograph off of the wall in paegtion for her guests:

Thuli: What are you doing?

Beth: I'm just...

Thuli: | made these photos for you.

Beth: I'll put them back up... | was taking themnaiobecause we're having visitors.

Thuli: And you'd quickly get rid of anything thamells cunt.

[...]

Thuli: 1 just need to understand why do | find nmf$ere again! I'm too old for this! Just let me
burn the damn thing. Give it.

Beth: It's mine. What do you want Thuli? What dauywant me to say? Do you want me to tell
my friends that I'm gay! I'll tell them then! I'tell them Society episode 2).

This conversation continues once the guests hawxedrand Beth and Thuli are in the kitchen

preparing drinks:
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Beth: Thuli... | can’t do it. We have nothing toyda each other. We haven't seen each other in a
long time. Chances are we'll never see each otp@naafter all this is done. It's not worth it. |
just... I can't do it. | can't tell them.

Thuli: Fine. | never believed you would in the fiace. Move! (Society, episode 2)

The lack of resolve in relation to Beth’s beingtle closet causes a great deal of strain to this
relationship. In fact, there is a point at whichulihmoves out of their home and ends their
relationship due to Beth’s refusal to tell her fids about their relationship. Thuli’'s friend

Ayanda also places pressure on Beth to be trustifolit who she is.

Beth makes the argument that being a lesbian iglhshe is and that there is no real need for
her to share that part of her life with her frienflee makes this argument based on her desire for
her right to privacy and the separation of what\@ke/s to be public and a private matter. Thuli
challenges this notion as she asks Beth whereirieebketween being private and being in the

closet lies. The conversation begins with Beth gilegfor Thuli’s return:

Beth: Please come home Thuli.

Thuli: No

Beth: Why not?

Thuli: You know why.

Beth: What do you want me to do to get you to ctwaek home? What do you want me to say?
Ayanda: éhouting from the next rogrdust get out of the closet already! Come on man!
Beth: Is that what you want me to do Thuli?

Thuli: (shakes her head and shrugs her shouldeizsybe

Beth: But being gay is not all that | am.

Thuli: But why is it a secret?

Beth: It's not a secret...it...it's privat8dciety episode 3)

As Beth hides her sexuality, she struggles to fways of explaining Thuli’s presence. In her
efforts to conceal her sexuality, she denies Hatiomship of three years as she reduces it to a
simple friendship. She gives the standard respohsehuli being her housemate in order to

divert any suspicions that might arise. This isiclel through Beth’s reunion with Dineo:

Dineo: Beth! Ghouts oyt

Beth: Dineo?If a panic she looks at Thuli then back at Dinebat are you doing here?

Dineo: | heard that you teach here.

Beth: Yeah, | do. How are you?

Dineo: No, how are you? I've just missed everyoreu, Inno, Lois and Akua. So | decided to
look for your details.

Beth: Yeah
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Dineo: Yeah Beth, | know | should've called. Whae ou up to now? Can we sit down and
talk? And just catch up?

(Beth and Thuli seem uncomfortable

Dineo: Oh hi, I'm Dineo.As she reaches out to shake Thuli’'s Hand

Thuli: 'm Thuli. How do you do?

Dineo: I'm fine thanks.

Beth: Yes, this is Thuli my..Hesitate3 my housemateThuli looks disappointéd

Thuli: I'll wait in the car Society episode 1).

It appears that over the years, Thuli has becomast@med to Beth's self-preservation tactics
although it does not make it any easier to heahn éate that it comes up. Once Beth is faced
with dealing with Dineo, she panics as she feaaaitbment when she has to introduce Thuli and
explain their connection. Thuli becomes a shadguré in this scene as she stands hoping for

some recognition. She later confronts Beth abougo@ the closet and how it is affecting her:

Beth: | would have introduced you if you'd given mehance.

Thuli: Get a new line.

Beth: | haven't seen her in years...

Thuli: Don't lie Beth. You would’'ve pretended likewasn't there, like you always do. Every
time you do this you deny me...us...everythingiplsets me. It hurts.

Beth: So what do you want me to do?

Thuli: Stop pushing me back in the closet with you.

Beth: You knew | wasn't ready when we hooked up.

Thuli: That was three years ago. You didn't tell yoeI'd never be ready (Society, episode 1).

The strain of being closeted continues to featarthé following episode as Beth and Thuli attenapt t
work through their differences. WhilEhuli and Beth are at the front door to their hqudeth tries

to justify her reluctance to invite her friendstheir home:

Beth: | really don't need them. | really don’t neddm at my place on Friday coming over to
bake.

Thuli: | thought they were your friends.

Beth: They were my friendsin(frustration

Thuli: Oh, | know what this all aboutL¢ng pause as she enters the hpude only reason why
you're pissed off is because you're going to haviell them you're a dyke.

Beth: Excuse me?

Thuli: Yeah. You're scared your friends...no satryour ex-friends are going to judge you?
Beth: | came out to my parents didn’t 1?!

Thuli: You went straight back into the closet thyears ago!

Beth: You know what your problem is Thuli...

Thuli: Yeah is that | fell in love with you. Thatthe problem. Beth looks hurt by Thuli's harsh
wordg (Society episode 2)
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Beth and Thuli clearly have two very different idex what it means to be out, which illustrates
the complexity of the coming out process. Altholgth has already come out to her parents,
she is neither fully out nor fully in the closetdathis makes her experience unique. It seems to
suggest that coming out is a process rather tharething that takes place over-night. It is clear
that coming out to her parents is a big step fahBldowever, in other ways, Thuli experiences a
regression as she wonders whether Beth will edsr dome out. There are two different scenes
in which Beth’s being in the closet at her placewiployment becomes an argument. In the first

scene, Thuli pleads with Beth to recognise theati@nship:

Thuli: Three years...we're celebrating our thirchiaersary...

Beth: | know Thuli.

Thuli: And we still can't be seen together...Godbfd. You'll be called to the principals office to
explain your dyke-self.

Beth: Thuli not now, not today please.

Thuli: Fine, then go. Go, otherwise you'll miss til.

Beth: It's just a PTA meetingR@ising her voicedon't make this about me coming outofg
pausé I'm going to be late for schoolSfciety episode 1)

The closeted theme in relation to Beth’s placerspleyment continues in the following scene:

Beth: As | was saying. Mandy is on this missiomitithe school of any lesbian tendencies.
Thuli: So what happened when you got to the pra&poffice?

Beth: | don't know | didn’t go.

Thuli: What not?

Beth: Because I'm not getting involved that's why.

Thuli: You're the teacher Beth. This kids reportbis to you right?

Beth: Thuli, I know my job thanks.

Thuli: Kids are mean.

Beth: Adults are mean too.

Thuli: You should be protecting them!

Beth: From what?! It was just a stupid little ineid. Oh my God! | can’t even come home and
tell you about my day anymore.

Thuli: There you go again you're sitting on thedertike a coward.Sternly

Beth: Gighg You know it's hard enough to be the only blackso® in a private school. How
many other things do | have to stand for? How mhats do | have to wear? Young, black,
female, and now lesbian? It's enough Thuli, it'®egh! Society episode 2)

Beth’s being in the closet prevents her from ggttinvolved at school when two girls are
accused of lesbianism. Instead, she makes ligtiteo§ituation in order to avoid having to voice
her support for her students. Being in the clogetms to compel Beth to preserve her own
interests which Thuli finds highly frustrating aghas disconcerting.
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Societyas a programme makes it a point to use these csatians between the two women to
address the controversy around being closeted. Bethgreat example of how someone can
identify as lesbian but can make the choice to tigelife publicly in a manner that suggests that
she is heterosexual. The theme of living truthfadiythose in your life and being unapologetic

about who you love is carried through by Thuli dwed friend Ayanda.

Both of these programmes in relation to the clakéteme highlight the difficulties one faces
when confronted with coming out to one’s co-workansl superiors. This also raises questions

with regard to the point at which someone is realyt”, and the role that denial often plays.

4.3.2 Leshians depicted in illicit affairs

An illicit affair is a relationship that is forbiésh and often shrouded in secrecy.

4.3.2.1 Lesbians depicted in illicit affairsin Hard Copy

This theme withinHard Copy does not relate directly to Kim although she isireected to

another illicit relationship between two other wom&im and Benny, in their desperation to
find a story idea, stumble upon Grace and Angedbsys The relationship between these two
women is used as a source of entertainment and f€atures as a leading force in the
exploitation of this secret relationship. Kim an@érBy explore the controversial story in the

following scene:

Kim: According to this, gospel singer Grace Mpeft gnto a spot of bother at Stash with a
photographer... (Cringes) eeks! She punched hitmeiriace.

Benny: Ok moving on...

Kim: No, no hang on... Thursday night is gay nighBtash. If she tangled wit the photographer,
it's probably because he took a pic she didn’t vezen.

Benny: She was with a girlShowing some interest in the sfory

Kim: She’s like an icon of hetero-Christian famitglues... pausé if we could get that photo.
(Smiling with excitemeht

Benny: Get over to the club, find the photograpltéirpay a grand, two. s Kim prepares to
leave

Benny: Kim, time is running out hey. Kim, don't blqt.

Kim: I won't, | won't (as she proceeds to legyélard Copy, season 3 episode 2).
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It is interesting that Kim is the one that finde thtory and she is the one that presents it as a
possible “scoop”. She distances her own identitya desbian as she shows excitement at the
prospect of outing Grace, who is in the closet digclosing her illicit relationship. The illicit
affair that is represented d#ard Copyshows how these relationships can fall victim éing a
source of entertainment, both by lesbians and pewjthin the heterosexual community. In this
instance, the contradiction of a female gospel esirdpting another woman causes an uproar,
even for Kim who identifies as lesbiadard Copy’sdepiction of lesbianism in relation to the
illicit affair theme is illustrative of the ways iwhich lesbian relationships that are held in

secrecy have the potential to become sensatiotlaétpoint of becoming newsworthy.

The controversy of a forbidden relationship betw&mace who is a gospel singer and her

partner, Angel, is treated as salacious gogsipel and Kim are alone in a room talking aboutdgra

Angel: What?! Excuse me? Do you have any idea Wimat of trouble | would be in if Grace
knew | was here to see youShe proceeds to walk away

Kim: Angel, please can we just talk this througkih{ grabs Angel’s arin

Angel: No! (ointing the envelope with the incriminating photgghs in Kim’'s facg | don't
trust you! Hard Copy season 3 episode 2).

Kim actively participates in the perpetuation ahe bbjectification of a lesbian relationship as a
source of entertainment. She is instrumental in be&ayal that occurs within this illicit

relationship.

4.3.2.2 Lesbiansin illicit affairsin Society

The illicit relationship withinSocietyrelates to Beth and Thuli. These two women struggl
deal with their very different ideas of how thestationship should be managed. Thuli, with her
“out and proud” disposition, finds it disconcertitggbe with someone that behaves as though she
is ashamed of who she is. Beth seems to treatrlationship as some sort of dirty little secret
and she justifies her behaviour by claiming thag gha private person. Although Thuli loves
Beth, she does not appreciate feeling like sheiseshing that deserves to be hidden as it is

expressed in the following scene:

55



Beth: | would have introduced you if you'd given mehance.

Thuli: Get a new line.

Beth: | haven't seen her in years...

Thuli: Don't lie Beth. You would’'ve pretended likewasn't there, like you always do. Every
time you do this you deny me...us...everythingipisets me. It hurts.

Beth: So what do you want me to do?

Thuli: Stop pushing me back in the closet with you.

Beth: You knew | wasn't ready when we hooked up.

Thuli: That was three years ago. You didn’t teliigbnever be readySociety episode 1).

Similarly to the closeted theme, the issue of #ret affair between Beth and Thuli features as a
constant point of contention within their relatibis Once again the theme relates to Beth’s
struggle and fear of rejection from friends andaewkers. This fear interferes with the everyday
interactions between the two women, as Beth becdmesgant when she is faced with an

opportunity to introduce Thuli to her friends:

(Beth and Thuli walk into the kitchen where they #itkua, Inno and Loik.

Beth: Hi guys(introduces her friends to Thiilihis is Akua, Inno and Lois. This is Thuli. Thigi
my... (Hesitation

Thuli: (in support of Beth she interjegtder housemateSpciety episode 1).

The following scene has also appeared in the @dst#teme. However, it also applies to the
illicit affairs theme thus making repetition necass Beth remains fearful of her sexuality being

discovered at school and she is challenged by T¥hile at home:

(Beth is getting ready for work. Thuli is sitting the bed)

Thuli: So baby why don’t | pick you up afterwardse can go out then?

Beth: Because these things take forever and | nieaparents are...

Thuli: Three years...we're celebrating our thirchiaersary...

Beth: | know Thuli.

Thuli: And we still can't be seen together...Godbfd. You'll be called to the principals office to
explain your dyke-self.

Beth: Thuli not now, not today please.

Thuli: Fine, then go. Go, otherwise you'll miss til.

Beth: It's just a PTA meetingR@ising her voicedon't make this about me coming outofg
paus@ I'm going to be late for schooE6ciety episode 1).

A simple issue of Thuli picking Beth up from schdmcomes problematic. Beth is clearly
sensitive to how the parents of her students valicpive Thuli’'s presence. She continues to

suspect that Thuli’s frustration is related to het being out at work. Both of these women deal
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with a great deal of tension as they struggle tmedo a compromise in terms of ensuring that

their relationship is not treated like a secret.

This argument continues as they discuss the coafiiom of a planned visit by Beth'’s friends:

(Beth and Thuli in bed discussing the girls comimgrdo bake on Fridgy

Beth: | just wanted to let you know that the gate definitely coming on Friday to bake.

Thuli: So?

Beth: No, | was just letting you knowTHuli gets up to turn the lights pn

Beth: It's the truth. That's all.

Thuli: No that's not all.

Beth: We stay together | was just informing you.

Thuli: So that | can do what? So that | can makesetfyinvisible? | invited them, | knew they
were coming.

Beth: | was just telling you that...

Thuli: For me to do what? Well forget it! Me and myke-self are going nowhere we’'ll be here
all night. Hey and that Inno chick... very intefegt (Society, episode 2)

Thuli immediately assumes that Beth’'s warning &f gending visit stems from an attempt to
hide their relationship in anticipation of having explain their living arrangement. This
frustrates Thuli as she expresses some resistarm®spect of being “re-closeted” in order for

Beth to maintain her false identity amongst hearfds.

In preparation of the arrival of her friends, BeatAuses further tension by concealing any
evidence relating to her relationship with ThulheSs then confronted by Thuli about denial of

their relationship:

(Thuli and Beth are at home. Thuli walks in on Betimoving a photograph off of the wall in
preparation for her guests.

Thuli: Then why are you hiding it. If we can’t begether in our own home then let me just burn
these pictures. (Society, episode 2)

In the following episode, the illicit affair betwedeth and Thuli is discovered inadvertently by
one of Beth’s friends. The two women are outsidea$’ house talking about informing Beth’s

friends of the true nature of their relationship:

Thuli: Did you tell them?HBeth pauses and then she shakes her)head
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Beth: | can't do it Thuli not today, please. Pleaem't make me do this. Please. Please come
back home.

Thuli: No (as she begins to walk to the far

Beth: No, please wait Thulaé she grabs Thuli's anm’'m begging you. Please. | beg yoBeth
leans in to kiss Thuli, and as they kiss Ayandak&dmer horn and Thuli and Beth continue
kissing

Lois: Beth! Are you going to be okA¢ she comes outside and she sees Beth and ®sitigki

Lois: Oh my God.RBeth and Thuli stop kissing and they both look tpaés who is now standing
with Inno. Lois is disgusted by the two women anel goes back into her house and Inno
follows)

Thuli: Well, | guess that's another way of comimgt. Beth stands motionless and in shock, as
Thuli leans in to kiss Beth on the cheek. Thuls geto Ayanda’s car and Beth goes inside the
house. She finds Lois and Inno waiting in the kittliSociety episode 3)

While Beth is devastated by Lois’ discovery, Thades it as a fitting outing through which their
relationship can be made public. It becomes addiffisituation for Beth as she is confronted
with having to defend her relationship to the fderthat she fought so hard to keep in the dark.
The confrontation that arises out of the kiss betwBeth and Thuli, forces Beth to redefine her

relationship from being illicit to being a legitit@aand loving union.

4.3.3 Leshians depicted as predators

A predator in relation to this study is a persoat imposes their sexual interests on another with
no regard for whether the woman is interested siviéan as well. This is someone who operates
according to the whims of their sexual impulses amb is willing to take advantage of any

unsuspecting woman who is usually heterosexualertisdly, what the predator theme deals

with is aggressive sexual behaviour.

4.3.3.1 Leshians as predatorsin Hard Copy

Kim, in a sense, does fit in this theme as a resfuier naivety and her inability to constructively

channel her emotions. Kim takes advantage of Mandgen nature by initiating a kiss that takes
Mandy by surprise. The desperation of this charabezomes increasingly apparent as she
behaves in a juvenile manner. Kim does not sedkdbestablish whether or not Mandy shares

her feelings. In fact, it isn’t even clear whetkém’s attraction for Mandy is genuine.
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The way in which she creeps up on Mandy, who isntathe opposite direction, leaves her
defenceless and unable to consent to the kiss. Wkamdaction to Kim’s impulsive kiss is

ambiguous in the sense that it is not clear whetheris upset that Kim is a woman or whether
she is unhappy about the manner of the approadh.tWwb women are alone having an open
conversation when Kim uses this as an opportunitgs$t Mandy's sexuality as well as her own

as this scene shows:

Kim: Mands, do you have any gay friends, like @irls

Mandy: Sure.

Kim: I don’t. (with a look of concern on her facejlon’'t even know any gay girias she walks
away from Mandy and towards the camera

Kim: Like when you're with your friends, are youervhesitatior) afraid that they're gonna, you
know, try something with you?

Mandy: No. Mandy turns towards a window sill in order to rdstr foot as she ties her
shoelacg

Kim: And if they did, would ...would it be a big deto you? Kim begins to inch closer and
closer towards Mangy

Mandy: Nooo. People are just people you know an@Mandy still has her back to Kim as she
ties her shoelace. As Mandy turns around to fihishsentence, Kim kisses her on the.)ips
Mandy: What the hell are you doing!Kith backs away as Mandy defensively shields herself
from any further contact.

Kim: (stutterg I...I'm... (and she shakes her head in disbelief of what shguisadon}

Mandy: That was not cookke walks away from Kim, while giving her a higtigapproving
look. Kim is left standing alone on the balconyrsingly full of regret and frustration(Hard
Copy, season 2 episode 6).

Mandy walks away from this situation feeling vi@dtby Kim and she struggles to understand
why Kim would try and kiss her. So Mandy involvasother co-worker by discussing the kiss
rather than confronting Kim directly. In fact, Mandhooses to confide in Benny about the kiss

which proves to be problematic as it is evidenhimithis scene:

Mandy: And then she just all of a sudden triesulh ip...(She tightens her face as she recalls the
kis9

Benny: Noo...ia disbelief.) Mandy nods her héad

Benny: You got pics?

Mandy: That's not funny. How would you like it ihe of your buddies tried to grab you? How
could she put me in that positiorRifi approaches the doorway and neither Benny nondia
have seen h@¢fHard Copy season 2 episode 6)
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Mandy uses the word “grab” as she explains whapé&apd between the two women on the
balcony. Her choice of words indicates that shésfeexually harassed by Kim who clearly plays
into the predator theme and role. Mandy openly esges her contempt for Kim’s actions when

Kim confronts her about her reaction to the kiss atbtempts to explain her actions:

Kim: | didn’t realise you were homophobic.

Mandy: Homophobic?

Kim: You turned on me MandyFgeling betrayed she looks over her shoulder atdfamho is
standing behind hér

Mandy: Don't turn this around Kim. You took advageaof our friendship. If a man had done
that | would've laid a complaint. Maybe if you'dgutold me instead of keeping it a secret and
trying to jump me...

Kim: | wasn’t trying to jump you.fausé | was trying to tell you.ghowing some vulnerability
Mandy: Well | got the message alriglsiafcastically nodding her headgHard Copy season 2
episode 6).

Mandy expresses her disapproval of Kim’'s actionsterms of the manner in which Kim
concealed her sexuality and impulsively acted upemdesires. The use of terms such as ‘grab’,

‘took advantage’, and ‘jump me’ by Mandy illustrake predatory theme explicitly.

4.3.3.2 Lesbians as predatorsin Society

The manifestation of this theme withBocietydoesn’t take such an overt and physical form as is
the case witlHard Copy A great deal of Beth’s fear to come out to herfds is related to how
they will react to the news after years of not kimayshe truth. But the time comes when Beth is
faced with having to defend her relationship to fiends who have always assumed that she is

heterosexual. In this scene, Lois confronts Bethuaher sexuality:

Beth: What?
Lois: What were you doing outside?
Inno: Finally. | always knew. | don’t need an exmétion... | just needed confirmatiorAkua

enters the room and she stands behind)Beth

Akua: Confirm what?

Inno: That Beth is gay.

Akua: What?

Inno: Lois just saw her and Thuli kissing outside.

Akua: Thuli?

Inno: Her lover, partner, life partnetry(ing to make things clear for Akua
Lois: No I'm sorry Beth you should have disclosed.

Beth: Disclose what, | don’t have Aids!
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Inno: Oh, on that note, maybe | should tell yougli;n bisexual.

Lois: Oh 6igh

Akua: You too?

Inno: Well, aren’t all celebrities bisexual...?

Beth: I'm not bisexual I'm lesbian.

Lois: Answer the question! Since when!

Beth: Since always Lois! What is it? Say it, wieit?!?

Lois: It's wrong! Biologically, it's a chemical imdance it's just wrong.

Inno: Ouch. Lois that wasn't necessary.

Lois: When were you going to tell us?

Beth: I'm telling you now!

Lois: Its ten years too late damn it!

Akua: Oh, guys please calm down. Beth, just...

Beth: I'm not going to leave her alone. | want teetell me what her problem is...

Lois: You mean to tell me that all those years ymre my roommate at hostel...you make me
sick Beth.

Beth: | make you sick!?! | make you sick!?! Me, hke you sick Lois? Look, don't try that on
me like a typical straight girl cause | don’t waou, I'm not attracted to you.

Lois: | thought | knew you

Beth: Look here, we saw each other ten years agogvall changed!Society episode 3)

Beth is viewed as a predator by Lois as she artha#<Beth has an obligation to tell her friends
about her sexual orientation as though it is some of communicable disease. Beth is
interrogated by Lois as she tries to establish faviback into their past did Beth realise that she
is gay. Once Beth unapologetically asserts thathstsealways been lesbian, she is adamant to
reclaim her identity as an out lesbian. Lois sttaggvith the idea that she had been around Beth

for ten years and that she had no idea that desh&gn, which she perceived to be a betrayal.

Lois then allows herself to respond with a degréenarcissism as she suggests that Beth
might've been interested in her at one point. Tt that the two women were roommates in
high school leads her to make assumptions aboutftlemdship as Lois questions the innocence
of the relationship. Beth becomes irate at the ghowf Lois questioning her intentions as far

back as ten years ago, which she refers to ap@alystraight girl’ reaction.
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4.3.4 Leshians depicted as experimental

The theme ‘experimental’, refers to someone thasdwoot necessarily identify as lesbian but
who is open to exploring a lesbian romantic reladlip. Someone that is experimental is often
unsure of their sexual identity and they tend tdiddde in terms of who they choose to approach

in a sexual or romantic manner.

4.3.4.1 Leshians as experimental in Hard Copy

Kim’s journey to understanding her sexuality istaiggle as she become dependent on those
around her to help define her sexual identity. 8Bes her relationship with Mandy as an
opportunity to experiment. This causes major pmoilefor Kim due to Mandy’'s negative
response. In Kim’s attempt to reach out to Mandigpwserves as her closest connection to the
gay and lesbian community, she wrongfully assurhas Mandy would be an ideal candidate
with whom she could test her sexual preference. #iimgerly approaches the delicate subject in
this scene:

Kim: Mands, do you have any gay friends, like @irls

Mandy: Sure.

Kim: I don’t. (with a look of concern on her fackjlon’'t even know any gay girias she walks
away from Mandy and towards the camera

Kim: Like when you're with your friends, are youervhesitatior) afraid that they're gonna, you
know, try something with you?

Mandy: No. Mandy turns towards a window sill in order to rdstr foot as she ties her
shoelacg

Kim: And if they did, would ...would it be a big deto you? Kim begins to inch closer and
closer towards Mangy(Hard Copy season 2 episode 6)

This scene which is also included with the predéteme shows the build up towards Kim's

futile attempt to experiment with Mandy. She misarsands Mandy’s comfort around lesbians
as an opening to initiate physical contact. It lsac that as Kim questions Mandy about her
lesbian friends, Kim uses this information to jfystier need to explore her interest in women.
Once she is confronted by the consequences of lesumptuous actions, she apologises to
Mandy as she attempts to explain herself. Kim takpsvate moment to in order to reach out to

Mandy:
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Kim: Mandy I'm so sorry. Kim and Mandy move to the balcony to continue tbeirversatioh
Kim: | just could not tell anymore, and | neededosdly to tell someone.

Mandy: That's a hell of a way to do it! You gonnigakeveryone you come out ta@kviously
still upset about what has happened between thetwen) (Hard Copy season 2 episode 6).

Kim expresses to Mandy that she could no longémiteat her sexual identity was and that she
saw Mandy as an outlet. It is clear from her exaleom that she wanted to experiment as well as
to come out to Mandy. Mandy does not feel that lsimpproach is reasonable and she finds it
difficult to appreciate the self-doubt that Kim nusave been feeling prior to the kiss. The
lesbian character is not afforded the opporturotyppropriately deal with the question of her
sexuality, which should have ideally led to a gadurocess of finding an appropriate outlet for

her feelings.

The point at which Kim is outed and is free to explher newfound identity in her private, she
ends up discussing her sexuality in the officeirsgtbnce again. Benny seems to be a consistent
part of Kim's journey to understanding her sexuetf@rence. However, it should also be
highlighted that this usually occurs in relationtis romantic interest in Kim. The exchange
displayed below is suggestive of the possibilitgttKim is unsure of whether she finds men or

women attractive as she is open to testing heoogti

(Kim and Benny are talking in the office coffee rpom
Benny: So listen, do you think it's possible for uarbender to become ah, straight?
Kim: People aren’t only one thing, sexuality isifluHard Copy season 3 episode 14)

This conversation is used to contribute towardshtteakdown of Kim's lesbian identity. Her
response to Benny's question represents the shgadiher lack lustre past as a lesbian, while

suggesting that she is open to assimilating tdvéterosexual norm.

4.3.4.2 Leshians as experimental in Society

Beth is relatively clear about her sexuality and dbes not see her relationship with Thuli as an
experiment. However, Beth’s relatively late “comiogit” seems to cause a great deal of
speculation in terms of whether or not she is ot fasbian. Thuli also reaches the point where
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she also questions Beth’s sexual identity becatisigedfrustration that she experiences through
Beth’s apprehension with fully coming out. Thigse shows the manner in which sexuality can

be questioned, even after a three year relationship

Thuli; Oh, is that what you have been doing withforehe past three years?

Beth: How and with whom | have sex with is nobodyissiness. I'm not saying it's a secret. It's
just private.

Thuli: | promised I'd never date someone straigtihat attracted me to you? Maybe because you
were a virgin... Clicks her tongue in annoyanc8ive me that photoSpciety episode 2)

Thuli loses patience with Beth’s reluctance toyfudeclare her sexuality which results in Thuli
guestioning the basis of their relationship. Intfate implies that what initially attracted her to

Beth was her virgin status, thus trivialising thakationship.

Beth’s perception of self differs from the way tlo#lhers see her as well as the expectations they
place on her. For example, in a scene when Loistoues Beth about how long she’s been a
lesbian, Beth is taken by surprise. Beth recognibes possibility that Lois could also be
suggesting that her relationship with Thuli may jos an experimental phase rather than a part
of who she really is. This suggestion infuriategstBeho dispels the prejudices expressed by
Lois:

Beth: I'm not bisexual I'm lesbian.

Lois: Answer the question! Since when!

Beth: Since always Lois! What is it? Say it, whait?!?

Lois: It's wrong! Biologically, it's a chemical im@dance it's just wrong.

Inno: Ouch. Lois that wasn’'t necessary.

Lois: When were you going to tell us?
Beth: I'm telling you now! §ociety episode 3)

It should be noted that this scene is also prased¢r the predator theme, which serves as a link
between the two themes. In this context the emphagilaced on how Beth stands her ground in
terms of her sexuality. She argues against thauasion that she is confused or experimenting
by reaffirming her lesbian identity. In this sitioat, the theme of being experimental is one that
is represented, although not through the behawbthie actual lesbian character. Instead, she is

forced to challenge the assumption that her loageihg lesbian identity is a product of an
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experiment. She makes it abundantly clear that ithisot the case while asserting that their

discovery of her sexuality does not change theqgpetisat they've known her to be.

The third instance in which this theme appearSagietyis connected to Beth although it is in
direct relation to Tania and Malinda, two studeatsBeth’s school. The significance of the
interaction between these students is that itgented to Beth, who is then faced with addressing

this controversial matter. Beth is approached hy $tudents with a complaint:

Child1: Ma’am, we, we you tell hengferring to child 2

Beth: Tell me what?2with concern

Child 2: We caught Tania and Malinda kissing in a¢hroom.

Beth: Thank you very much girls you can go backdor classrooms.

(Beth's co-worker over hears and enters the convienspa

Mandy: No, no, no, no, no, no. What exactly happéne

Child 1: We we're doing our prefect duty when weened the toilet doors...

Child 2: And found them grounching Ma’am

Mandy: Where are they? Bring them here right now, §, go, go.r(ishing them off
Beth: Wait! ¢alling after the childrep

Mandy: Can you believe that8he asks Beth in disbelef

Beth: They're just children, they're experimenting.

Mandy: Unhealthy experimenting. This is a privaitggyschool.

Beth: Yeah and we get paid not to over react.

Mandy: No we get paid to tell the headmistreBetlilooks on in shock as her co-worker walks
away)

Mandy: Now are you coming3lfe asks Beths she leaves the rodifsociety episode 2)

There is an assumption that the girls in questremat aware of whether or not they identify as
lesbians and they are placed in the experimenkal Tde fact that they kissed each other rather
than other boys causes a great deal of disruptitimei school as Mandy reacts very negatively to
the news. Mandy actually refers to the kiss betw#sm two girls as being ‘unhealthy
experimenting’. This theme of experimentation comdis in reference to this story and this
particular incident is discussed with the parerftdshe girls and the staff at the school. The
parents of two girls, the principal, and Beth stdumd a table to discuss the kiss between the two

girls who are not in attendance:

Principal: Well the two girls will have to be suspked.
Mother 1: Suspension?

Beth: Isn’t that a bit drastic?

Principal: | don't think so.

Motherl: They're just kids, they're experimenting.
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Mother 2: Not with my daughter, thank yo&aiety episode 2)

The mother of one of the girls is not the only dim& refers to the experimentation between the
two girls; Beth is also guilty of subscribing taghotion of the kiss being an experiment. She
continues to make this argument as she explaingnthéent to Thuli. A confrontation ensues
between the two women as Beth refutes the idelaeotfto girls being lesbian. Thuli struggles to
understand Beth’s attempt to distance her ideastyesbian from the relationship between the

two young girls. In this scene, Thuli questionsiBgsolidarity to the lesbian identity:

Thuli: You're pathetic. You know that? You coulde¥en stand up for those two lesbian girls at
your school.
Beth: They're not leshians. They were just experitimg (Society episode 2).

4.3.5 L eshians as subj ects of voyeurism

Voyeurism relates to the objectification of lesbieglationships by heterosexual men and
sometimes women. These relationships are oftenisised and perceived from a sexually based
point of view with regards to what two women mighigage in sexually, which may be observed

as scandalous.

4.3.5.1 L eshians as subj ects of voyeurism in Hard Copy

This theme is prominent withillard Copyin terms of the ways that other characters relate t
Kim, as well as how other lesbians are discuss@a’'sKmale co-workers, particularly Benny,
seem to a get great pleasure out of exploitinghtiteon of two women being intimate. Lesbian
relationships, according to Benny, serve the pwpoisfulfilling male fantasies in a sexual
manner while being disregarded as genuinely lovalgtionships. Steven makes a comment in

passing to Kim and Mandy which piques Benny’s iesér

Steven: Maybe you two should marry each other aakienboth your moms happy.as(he leaves
the roon)

Mandy: Hey bokkie, what do you say??@dding her head at the idea

Kim: Me?? Yeah, right.Kim walks out of the room and Mandy follows)her

Mandy: Hey, you could do worse, I'm a good provider

Benny: Hey, girl-on-girl action! Kim, how's abou®i(Hard Copy season 2 episode 6)
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Benny’s choice of words “girl-on-girl action” im@s that he sees lesbianism as some sort of
activity or sport that is meant for visual consuimipt It does not seem to occur to Benny that if
Kim and Mandy decide to enter into a relationskign it would not be for his enjoyment. It is
possible that he sees a relationship between MandyKim as a possible avenue through which

he can fulfil this ‘girl-on-girl’ dream.

Another instance where voyeurism arises in relat@Kim is in the scene where Kim defends
herself against being called a lesbian. As she siszgotypes of what a lesbian looks like, she
lists unattractive traits in order to distance BHra/hich elicits what seems to be a voyeuristic

response from her colleagues:

Steven: You get some really hot lesbians these ddyacy Chapman

Mandy: Portia de Rossi

Benny: Honestly, hey, you prefer a game of doullgh Navratilova... fe asks Kim (Hard
Copy, season 2 episode 6)

Steven'’s response to Kim’'s defence suggests thhtaleism can be quite appealing or attractive
if it is associated with a certain type of womanariddy and Steven both take this approach as
they list the names of different lesbian celebsitileat they find attractive. There seems to be an
element of voyeurism coupled with the opinions esped by Kim’s colleagues with regards to
the instances in which lesbianism is acceptable emsh appealing. Steven shows a degree of
arrogance as he speaks as though he has the guthithi which he is permitted to ordain a

lesbian as being “hot” ‘these days'.

Benny features a second time in relation to theeuagm theme during his discussion with
Mandy about Kim’s attempt to make an advance onMandy tells Benny about the kiss which
he finds amusing and his voyeuristic inclinations eeflected as he speaks about the kiss in a
lascivious manner. He asks Mandy whether she ltagres of the kiss so that he can have some
physical verification. This is a great example ofygurism as Benny probes Mandy further by
asking her what “position” Kim put her in. The seakwconnotation with which he asks the
guestion relates back to his request for photogragblthe kiss. In this scene Mandy voices her
frustrations:
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Mandy: And then she just all of a sudden triesulbip...(she tightens her face as recalls the kiss
Benny: Noo...if disbelief Mandy nods her héad

Benny: You got pics?

Mandy: That's not funny. How would you like it ihe of your buddies tried to grab you? How
could she put me in that positiorRirfi approaches the doorway and neither Benny nondia
have seen hgr

Benny: And what position was that eh#ith a smirk on his face. At this point Kim is with
hearing distance. Mandy turns around to find Kimnsting in the doorway, visibly hurt by what
she has heard. Mandy looks at Kim’'s face and sdenfeel some regret for gossiping with
Benny) (Hard Copyseason 2, episode 6)

The voyeurism within this scene is directly linkiedthe predator theme. Benny’s position as a

potential spectator is very different from thatMandy who is the victim of Kim’s predatory

behaviour. This scene sends mixed messages aboethavhlesbians are entertaining or

problematic.

4.3.6 L eshianism depicted as a stigma

The theme of stigma pertains to the treatment ardeption of lesbianism as an ailment or a

disorder. Lesbianism is not understood as a naaltatnative to heterosexuality because it is

often viewed as unnatural and contrary to whatceptable.

4.3.6.1 Stigmatisation of lesbianism in Hard Copy

Kim also struggles with the stigma of lesbianisnnbdreated as an illness to the extent that she

aligns herself to that notion. She is desperateottvince Benny in particular that she is not a

lesbian as she fears the repercussions of theiadagta lesbian identityKim attempts to assert

hernon-homosexual identity through a homophobic rémar

Kim: Listen, I'm not a dyke ok!ghe asserts while darting her eyes in Mandy’s dioacn order
to see her facial expressipn

Benny: Just askingtdasingly making a biting motion inn Kim’s directjqHard Copyseason 2
episode 6).

Once she begins to come to terms with her newf@exdal identity, she also contends with the

stereotypes and stigmas to which she formally suiest Kim finds it difficult to even use the
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word lesbian which she confesses to Mandy. The tinvétyaassociated with this word is
represented through the distress displayed by Kithearepeated used of the word by Mandy.

Kim expresses her vulnerability and reluctancectept her new identity:

Kim: You now, | never told anyone before. No onedlae shudders at the thought 9f it

Kim: | can’'t even say the word...

Mandy: What word?

Kim: The | word.

Mandy: Lesbian, lesbian, lesbian, lesbian

Kim: Don't! (shaking her head as she struggles to hear the Vesftian being said repeatedly
(Hard Copy season 2 episode 6)

Once Kim’s sexual identity becomes public knowledsiee has to deal with the repercussions of
being forced out of the closet in the workplacemkexperiences the stigma of being a lesbian
first hand through her interactions with Benny adlas another male co-worker. Benny’s use of
the term ‘koeksistér is based on the sexual connotations which areddiately understood by

Kim. This harassment occurs at the reception degkeany shouts out Kim’s name:

Benny: Kim! Kim comes back and Benny sticks a half eaten cakerifacg Koeksister?

Kim: (Kim pauses for a moment as she looks down at & ca

Go to hell Benny ghe walks away and Benny begins to chuckle, Kirksldmack at him
humourlessly(Hard Copy,season 2 episode 6)

Within the same episode, the victimisation andnsétisationcontinues. Unaware of the extent
to which office gossip has spread, Kim faces furttieallenges. Kim comes down a flight of

stairs in the office as a male co-worker passdseomight avoiding any bodily contact

Kim: Hey... Ghe greets the male co-worker with a smile, whiebirts to fade as he does not
return the greeting. Once she reaches the bottotheoktairs she seems confusédard Copy
season 2 episode 6)

The male co-worker displays the severity of thgmst attached to Kim through his body
language as well as his refusal to return her grgeHe avoids touching her as though she has

an infectious disease, and Kim becomes increassggigitive to the chances taking place around

2 Koeksister is the Afrikaans term for a twisted goout that has been dipped in syrup. In Englisloeksister is

referred to as a cruller.
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her. This leads Kim to investigate the extent taclwihshe is the topic of office gossip. Kim

approaches one of her male co-workers:

Kim: Hey, Shabbs.

Shabba: Heita

Kim: Shabba? Have you heard anything about méflé€ she nervously plays with her hapds
Shabba: Like what?

Kim: Like are people talking about me?

Shabba: NoHe replies while avoiding any eye conjact

Kim: You'd tell me if people were talking behind nmback, right? ghe smiles at him while
Shabba looks at her for the first time over histighoulder. Kim tries to make eye contact which
he is unable to retun

Kim: What?

Shabba: It's just that some of the subs are talKi®igh hangs her head and nods as her fears are
confirmed. In that moment she is confident thatishe fact the topic of office gossigHard
Copy, season 2 episode 6)

The situation in the office quickly begins to estalas Kim becomes embroiled in dispute
between Shabba and Steven. Shabba attempts totgfote from the stigma of being labelled a
lesbian although he is not sure of whether or hetis a lesbian. The negativity surrounding

Kim’s sexuality compels him to shield her from o#figossip as the stigma begins to intensify:

Benny: {nterruptg Eh. You guys are fighting over the wrong chickmshe’s “sideways”, its
cool. he sarcastically remarks

Shabba: She’s not gay!!h¢ shouts out across the room at Bgnny

Kim: So what if | am Shabbal!she bursts out and all parties involved walk awaythee rest of
the office looks on in shociHard Copy season 2 episode 6)

The use of term “sideways” also illustrates the ngrin which lesbianism can be stigmatised.
Benny consistently utilises these derogatory exgioes and labels in reference to Kim within
this programme. Another scene which depicts thideacy is also a part of the closeted theme.
However, the focus in this instance is in relatiorthe reference made about lesbians as “lean

mean carpet-munching machines”. In this scene Kindiculed by Benny:

Benny: Come on she's a lean mean carpet-munchirahime (vhile clenching his teeth in a
sexually suggestive manher

Kim: Listen, I'm not a dyke ok!$he asserts her non-homosexual identity while migittier eyes
in Mandy’s direction in order to see her facial exgsior) (Hard Copy,season 2 episode 6)
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Kim’s fears of being singled out due to her leshidentity are realised as a large number of her
co-worker bare witness to her public outing. Agsuit, she decides to take decisive action. Kim
goes to her boss’ office:

Abby: Yes Kim?? s Kim enters the offige

Kim: | wanna lodge a complaint

Abby: About what?

Kim: Harassment in the workplace.

Abby: Who's harassing you?

Kim: Well, everyone’s talking about me, I, | feettimised.

Abby: Well, what are they saying?

Kim: (becoming frustratedt doesn’'t matter.Hard Copy season 2 episode 6)

Within this scene, Kim feels the pressure of bahthe centre of office gossip, which leads her
to attempt to file a complaint. Although Kim doest iget the desired result out of her complaint,

she reveals the discomfort that she feels as mwvadtstigma.

4.3.6.2 Stigmatisation of lesbianism in Society

Beth’s experience in terms of being stigmatiseidtsresting due to the fact that it is inflicted by
her friend. She feels victimised by the judgemeaced upon her by Lois, her high school
boarding house roommate. Once Lois discovers Bédlsisian relationship, Lois makes Beth's
sexual identity about her own fears in relatiortite “sexual perversions” of lesbian attraction.
Beth is quickly labelled as someone that is assuimédxt attracted to all women. Stigma as it is
represented in this scene is connected to two dtiemes, which are the predator and
experimental themes. This scene is laden with atygoes, as it supports three of the six themes

in the findings. It is based on a confrontationAzstn Lois and Beth:

Lois: It's wrong! Biologically, it's a chemical imdance it's just wrong.

Inno: Ouch. Lois that wasn't necessary.

Lois: When were you going to tell us?

[-]

Lois: You mean to tell me that all those years yare my roommate at hostel...you make me
sick Beth.

Beth: | make you sick!?! | make you sick!?! Me, bke you sick Lois? Look, don't try that on
me like a typical straight girl because | don’t waau, I'm not attracted to youspciety episode
3).
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Lois expresses her disgust as she argues thatnhpois lesbianism wrong, it is also a biological
disorder. Beth is quick to pick up on Lois’ concénrrelation to her presumptuous assumption
that Beth may have been attracted to her at sonme. fiois clear that Lois is regretful of all the

time in her past when she naively trusted Beth@aritions as innocent.

The stigma associated with words such as dyke senpart of the difficulty with coming out of

the closet. Beth contends with this issue as shes fine prospect of being perceived differently
once her sexual identity is revealed. In fact,discomfort when Thuli uses the word exhibits the
impact of this stigma that she so deeply fears. iddse Thuli uses the words in order to take
ownership of what it means to be a “dyke”. Thisreelepicts the tension between the two

women as Thuli and Beth are at the front door &ir thouse while in conversation

Beth: | really don't need them. | really don’t neddm at my place on Friday coming over to
bake.

Thuli: | thought they were your friends.

Beth: They were my friendsin(frustratior)

Thuli: Oh, | know what this all aboutlofig pause as she enters the hguBee only reason why
you're pissed off is because you're going to haviell them you're a dyke.

Beth: Excuse me?

Thuli: Yeah. You're scared your friends...no satryour ex-friends are going to judge you?
(Society episode 2)

This same argument features in the closeted thaftr|ugh in this situation the emphasis is
placed on the fear of judgement and stigmatisatiorelation to “coming out”. The fear of the
stigma is dealt with again withiBocietythrough the parents of the two young studentswieaé
caught kissing in the school toilets. During a nmeebetween the school staff and the girls’
parents, an argument ensues as the parents beedemside in order to protect their respective
daughters from the stigma of being labelled asidesblrhe blame and stigma in relation to the

kiss shared by the two girls is shifted from ordesif the table to the next:

Father 1: How do you know it wasn't your daughtettkissed our Melinda?

Mother 2: Are you insinuating that my Tania is sbian?

(Beth is visibly uncomfortahle

Father 1: Look, our daughter comes from a real haittea mother and a father. Where on earth
would she have learned such ghastly habits?

Mother 2: Obviously from your daughte3dciety episode 2).
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4.4 Depiction of gender roles

The representation of gender roles features astapthe way that these lesbian characters are
represented in these programmes. However, these aok not always clearly defined or readily
recognisable. It is interesting to see the mannewlich Hard Copy and Societychose to

represent lesbians in this regard.

4.4.1 Gender in Hard Copy

The characters withiflard Copydo not seem to overtly ascribe to gender roleg Shmilarity
that is present within this programme is that,hef two main lesbian charactersHiard Copy
neither Kim nor Angel can be easily categorisedhBi these women are physically depicted as
being somewhere in between the traditional binamydgr roles of “butch” and “femme”. Their

clothing and mannerisms do not emphatically fibitite feminine or masculine categories.

However, through an interaction between Kim and #§arthe gender role dynamic does arise.
Although in this scene Kim has yet to come out, shpropositioned with the possibility of
gender role adoption within the context of a relaship. The following scene is based on a joke

made by Mandy in the form of a marriage proposéitn:

Mandy: Hey bokkie, what do you say??@dding her head at the idea
Kim: Me?? Yeah, right.Kim walks out of the room and Mandy follows)her
Mandy: Hey, you could do worse; I'm a good provi@ldard Copy season 2 episode 6).

Even though Mandy is not serious about her offee places traditional roles within this
fictitious relationship. Mandy promotes herself btating that she is an able provider, a
declaration which is aligned to traditional gendaes. She immediately assumes the dominant

role of provider while the subservient role of peledant is allotted to Kim.
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4.4.2 Gender in Society

Gender withinSocietyis represented through all three lesbian chamckéwwever, the majority
of the gender focused interactions are shared leetBeth and Thuli. Beth features as the more
feminine woman of the three while Thuli and Ayartgéad to have similar behavioural and

styling choices which seem to be more masculine.

There are some distinct parallels that can be draetween the representation of Beth’'s
feminine tendencies and Thuli’'s masculine tendendne situation that reflects these roles is
when Thuli sends Beth flowers at work for theirrdhanniversary. The traditionally feminine
role of receiving flowers is held by Beth while Ththe sender adopts the male role. This is
further reinforced through Beth being picked up ahdpped off by Thuli who drives a

“masculine” bakkie.

Thuli’s friendship with Ayanda supports the mascelrole as the two women behave in ways
that would be traditionally or typically expectefl men. There are two separate instances in
which this friendship is aligned with masculine-dédehaviours. The first of the two instances
occurs with a late-night outing between Thuli angaAda while Beth is at home waiting for
Thuli’s return. Thuli is depicted as having a “latght out with the boys” while her dutiful

partner awaits her return home.

The second instance occurs when Thuli and Ayandanaited to Lois’ baby shower by Inno.
Both women decline the invitation as they are ¢jeancomfortable with the setting. It should
also be highlighted that there are no men in a#teocé, not even Lois’ husband who is in another
room. These two women are set apart from the otfeenen and they appear to be more

comfortable around other lesbians and possiblyrotien.

Thuli’'s affinity for masculine behaviours is alseflected in the manner that she deals with

conflict within her relationship, which is depictadthis scene:
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Beth: How and with whom | have sex with is nobodyissiness. I'm not saying it's a secret. It's
just private.

Thuli: | promised I'd never date someone straigtihat attracted me to you? Maybe because you
were a virgin... Clicks her tongue in annoyanjogive me that photo (Society, episode 2).

The link between the “femme” role and the closetiegime is articulated through this scene.
Thuli seems to suggest that her lesbian identigeisuine while in relation to Beth she expresses
the concern that she might in fact be heteroseBeh’s more feminine role provides Thuli with
the platform with which to question the authenyiaf her lesbian identity. Thuli’s insecurities
surface as she implies that her interest in Beth Inaae been related to the fact that Beth was a
virgin. The objectification of Beth’s sexuality ierms of her virginity when they first met is

represented in a manner which appears to be chatiwiand symbolic of a male-like attitude.

45 Interviews

The three interviews conducted with the programnmranagers at each of the SABC channels
should provide an indication of the position of 8&BC in terms of the fictional representation
of lesbians. Although SABC 2 does not have a progna that directly relates to the fictional
representation of lesbians, it remains relevanhitresearch. In a sense, the very fact that there
are no fictional representations of lesbians on SAB can be even more illustrative of the

difficulties associated with representing lesbianghe public service broadcaster.

One thing that becomes immediately clear is thahedannel has its individual approach in
terms of the extent which lesbians or homosexualgeneral can be represented. Although all
three of the channels are in service of the pubkce are more specific sectors of the public that

they each aim to cater to.

45.1SABC 2

The absence of the fictional representation of itesh on this channel is by no means a
coincidence. Ed Worster, the programming manage8ABC 2 attributes this shortcoming to

the channel’s historical positioning as the familyannel. The constraints associated with the
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notion of family are understood by Worster as bdiaged on a particular historical period which
has been subjected to change over time. He ela&sooat this point by stating that ‘SABC 2,

until fairly recently, was positioned quite firmés the family channel and while for most people
that may be the typical nuclear family, we recogrizat it had to embrace really any definition
of family - it might be you and your dog, or it rhitgbe your gay partner or might be your lesbian
partner’ (Worster, 2008).

This realisation by SABC 2 has not necessarily dieted into the actual representation of
fictional lesbian characters in programmes on thannel. However, Worster mentions a
documentary based on the experiences of a Prgtaige who is a lesbian. The programme
seems to serve as a sort of vindicating elemenhéoconservative channel with regard to its
short-comings in relation to lesbian visibility. Befictional or documentary representations of

lesbians, one cannot deny the limited visibilitgtttesbians are afforded on SABC 2.

While Worster concedes to the inadequacies ofhla@mel, he also argues that the representation
of leshians or gays is not something that theyeategely against. The delicate subject matter, as
it pertains to the admittedly conservative chammabkt be handled with great care and finesse.
According to Worster, audiences on SABC 2 are \gamysitive to any type of programme that

might be to any degree controversial and they terz vocal about their disapproval.

The hesitation to include lesbian characters asbid® themed programming seems to emanate
from, not only the preferences of conservative emcks, but from the choices made by the
programming department of SABC 2 as well. It is gole that, given the desire and some
initiative within the channel, lesbian characteen doe appropriately incorporated into the
fictional programming in a manner in which audiehcan begin to become desensitised to a
lesbian presence. The reality is that, a singleun@mtary will not achieve this integration
process and there needs to be more visibility givethin some of the more popular

programming.

Part of encouraging this process along should liylds taken on by gay and lesbian rights
groups vocalising their desire for representatiod an particular, representations that are fair
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and accurate. According to Worster, there havebs&n any requests or feedback from the
public in terms of the lack of representationseshbians on SABC 2. It appears the more vocal
group in relation to their interests on the chararel, in fact, the more conservative audience
members, which in a sense can explain the reluetandhe part of the programming department

to challenge the views of their core audiences.

Worster reiterates the position that SABC 2 isag#inst the idea of incorporating programming
that includes a lesbian character, although thegede that it will not be easily achieved. This
difficulty is evident from the failed gay magazipeogramme that did not come into fruition

because ‘it was never concretised’ (Worster, 2008 failure of this programme idea puts to
guestion whether SABC 2 has a sense of urgencyelation to the representation of the
homosexual community as a whole. Worster (2008)times a gay character on a local soap
opera,7de Laan,as an example of how the channel has engagedhdtissue. However, he is

also quick to admit, ‘we really haven’'t shown hima relationship’. With the exception of the

documentary with the lesbian judge, SABC 2 has noiaddy come short by not making use of
alternative methods such as water shed periodsewtiegre is more freedom to explore

programming that would ordinarily elicit any negatifeedback.

With regard to advertisers, Worster (2008) doesambicipate any negative response. In fact, he
suggests the possibility of niche advertisers lati@ to a programme that would not necessarily
have mainstream appeal. This might be true forsaidm-based programme but one would
expect that the presence of a single lesbian ctearaould not have the same impact in terms of

advertiser response.

452SABC1

SABC 1 has a more aggressive approach to progragnimicomparison to SABC 2 as it is more
youthful and more willing to take risks in termsitsf programming choices. The positioning of
this channel is such that, it not only appealsh® meeds of their audiences, it also remains
conscious of the broader competitive media envigmimaccording to programming manager

Clara Nzima. She confidently explains that SABCs very forward thinking in terms of how
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they assess their programming choices in orderetgp khemselves relevant to developments

taking place within society.

Society,as a mini-drama series, serves as a great exahpies endeavour made by SABC 1 to

take risks and explore something different in a mearin which their audience can both learn
and appreciate. In terms of the brief given intrefato Society there was no specific request for

the inclusion of a lesbian character. Howevenvits indeed a welcome component to the
drama’s storyline. According to Nzima (2008), the avith this programme is to represent the
‘challenges that young women are facing today’,clvhshould also encompass sexuality, be it
homosexuality or heterosexuality.

In relation toSociety,SABC 1 has explored the boundaries of what woadehformally been
seen on the channel in this display of a diverseigrof black women. The significance of this
diversity seems to lie in the bold representatidnaolesbian couple who are continually
challenged by a society which is based upon notafnlseternormativity. In the backdrop of
these challenges, Nzima highlights the need fooeraging diversity and tolerance with regards
to lesbians and other related issues within socetpngst the audiences of SABC 1. The
conscious effort to bring lesbians out of the shexlof society, as well as the shadows of limited
media representations, serves as a declaratioheopart of SABC 1 to emphatically state that

lesbians should be recognised as a relevant padonéty.

The intentions behind the programming choices niyd8ABC 1 are not taken within a vacuum
as there are forces at work which direct and sonestieven govern the approach taken by the
PBS. There are four central forces mentioned bym&z{2008) which are as follows: the
Constitution, Broadcasting Act, ICASA, and finallige corporate goals of the SABC. These
internal and external forces compel the SABC toagegin a precarious balancing act as both
public and corporate responsibility play a fundatakrole in the legitimacy and overall survival
of the broadcaster.

One of the four mentioned forces that govern pnognang choices of the SABC and SABC 1
that is specifically discussed is the Constitutidhe timing between the passing of the Civil
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Union Act and the premier @ocietyseemed to be so closely linked. Nzima (2008) erplthat
the scheduling o®ocietyand the Civil Union was in fact a mere coincidebhaeshe adds that ‘it
also just reflects the foresight that we have’. @hgnment of the discourses taking place within
society and the introduction of this programme nsatiee wonder about what impact this new

legislation had on the manner in whiShcietywas received.

The actual representation of lesbians entails rtieae just a basic level of visibility in terms of
what Nzima communicates as the aim of SABC 1. Winderstood within the channel that sexual
orientation is a sensitive issue and the way inctvlit is handled must be such that it supports
the progressive ambitions of SABC 1. This objeciveguided by the desire to normalise the
representation of lesbians by eliminating the faston and objectification of images of women
who love other women while also allowing the depittof intimacy between lesbian characters.
The ‘normalisation factor with a formally taboousg$is the general aim at SABC 1 in relation to
these fictional representations in addition to dww the perpetuation of stereotypes in this
regard (Nzima, 2008).

A great component of the normalisation process lieg not making a spectacle of the
representation of a lesbian character or the mamevhich others relate to this character.
Although the angle taken by producers ultimatelyeduines the tone taken in relation to
characters within a given programme, the SABC atewithout an influence as well. In fact

Nzima (2008) admits this as she reveals that ‘wetsgeople working on the programme it's
not a spectacle —it's a normal everyday part &.liThis request on the part of the SABC in
relation to their commissioned programmes can sasv& kind of continuation of an effort made
on the part of the broadcaster to remain accountablthe effect that they have in terms of how

marginalised groups are perceived.

The response of advertisers in relatiorBtaietywas nothing out of the ordinary, according to

Nzima. However, she acknowledges the fact thatptbgramme did not achieve its return on

investment. Nzima (2008) also makes the asserhah this shortcoming was not due to ‘an

aversion from the industry to the programme’. Stiebaites this failing to the genre, rather than

the subject matter, as she explains that one-hamnas have the tendency to be expensive which
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makes profitability a challenge. According to Nzinscietyproved to be quite popular, which
could seem to suggest that the financial drawbaakot a result of a negative response to the

programme’s lesbian subject matter.

Nzima’'s (2008) view ofSocietyas having been positive is partially related te ftct she does
not recall receiving any negative feedback frommees or any gay and lesbian rights groups.
This is somewhat surprising due to the sensitiveireaof the lesbian representation. It is a
difficult challenge for the channel in terms of &ling the perpetuation of stereotypes while also
remaining cognisant of the lines of “taste and degéas they are understood by others outside
of the homosexual community. The feedback receiye8ABC 1 although limited, with regards
to Societyconsists of a number of emails which acclaimsciennel for the work done within

this particular programme.

453 SABC 3

SABC 3 is the most sophisticated of the three chknas it is also the commercial division of
the PBS. However, this sophistication does not seeprohibit it from taking risks in terms of
representing controversial issues that are refleatethin society at large. In fact, as
programming manager, Pat Kelly explains the remtas®en of homosexuals is not something
that SABC 3 shies away from. Testing the boundasied thresholds of their audiences is a

function that SABC 3 actively pursues in termstsfarogramming choices.

Although Hard Copydeals with the controversies related to homoséxyudhis is by no means
the focus of the programme. Kelly emphasises thist@as he views the programme in relation
to Kim, the only main character that is a lesbida.finds it important to keep in mind that the
programme centres around the newsroom. Essentidilgt this means is that the topics or issues
that arise within the programme are somewhat sesgnid the experience of being privy to
what takes place within a newsroom. According tdlyKet is also important to remember the
impact of the genre on the manner in which certapics are discussed or addressed within

Hard Copy
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The fact thaHard Copyis a drama has a bearing on the build-up of aqudet storyline through

to the climax and plateau of a theme within a palér episode to the next. The impact that this
may have on the manner in which lesbianism is sspreed is contemplated by Kelly as he
considers the story progression of the lesbianadtar. It becomes clear that the way in which
Kim is viewed within this programme is subject ther interests as she is not central to overall

story arch, rather, she is one of several elentbatamake up the newsroom.

Kelly attributes this approach of representingcidnal lesbian character within the programme
as an attempt to represent what might actually &appthin a real newsroom. He explains this
further by stating that any given newsroom mighteh@ member of staff who is lesbian,
although it may not be evident or discussed as lgpEnit is withinHard Copy The lesbian
character in this programme, similarly to any otlesbian, is not easily visible and could simply
blend in with the other heterosexual identified vemmAccording to Kelly, our knowledge of her
sexuality identity could indeed be a result of dnematic element that is discussed earlier, as she

comes into the forefront of the storyline in ortiesurprise unassuming viewers.

Kim is a character that Kelly openly defends imtsrof the development of her story with
regards to her sexuality and how it is representignin Hard Copy In his defence, he suggests
that Kim is not simply a lesbian but rather, sha igoung woman struggling with her sexuality,
just as any other woman in her position might dee Significance of her story in terms of what
Hard Copyis trying to achieve is that Kim experiences lwempey in a relatively public manner
which would not necessarily be the case withiniteal

Kelly quite explicitly expresses the position takeyn SABC 3 in relation to programming in
which lesbianism is explored which explains why resgntations of lesbians are not so
prominent on the channel. “We don’t make it a paihlooking for programming that we feel is
a lesbian programme or deals with a lesbian chera@ielly, 2008). However, he gives the
impression that a lesbian character(s) would beaomeé as the channel is not against the idea,
rather that they are wary of being exploitativetteé topic. Kelly (2008) asserts that the aim is
not to make a spectacle of the fact that a cedharacter is a lesbian but to normalise it to the
extent that it is somewhat representative of wh&iking place within society.
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SABC 3 is admittedly known for taking risks in tesmf programming choices and pushing
boundaries. However, this risk taking to a greatemeix has been limited to increasing the
visibility of gay men rather than lesbian women dfelly openly concedes to this fact. He

makes reference to the highly controversial gayptmtormerly depicted on the local soap opera
Isidingoin which an intimate onscreen kiss caused a méjoamiongst viewers. The resistance
to this gay relationship, as well as an unnamedtashow with a drag queen host which was
also broadcasted on SABC 3, according to Kelly &0fbrced the channel to be more mindful

of how far they push boundaries in terms of talpnggramming risks.

Hard Copyin terms of advertiser response is not unlike afmgroprogramme without a lesbian
character in the sense that advertisers did naesgmny hesitation in terms of being associated
with the programme. This is likely related to tlaetfthat the lesbian character and theme within
this programme is not overt. In a sense, Kim’s @spntation is safe and it does very little to
challenge the comfort levels of viewers becauseseguality can be forgotten. Kelly (2008)
reiterates that the lesbian characteHard Copyencourages viewers to see that identity is not
purely defined by a single aspect such as sexudiitis dismissive approach translates in the

manner in which the character develops in relatooner sexuality.

4.6 SABC Programming Preamble

The SABC programming preamble serves as a docuchaoigrce through which the SABC's

programming choices can be evaluated. As a PBSywondd assume that the interests of the
public would be paramount to the programming oljest of the SABC. This assumption is

supported within the SABC programming documenteinmis of its responsibility to audiences.
Ensuring that audience expectations are met acuprth the broadcaster is a priority while also
promoting ‘programme makers to explore, to innoatd to take risks’ (SABC Programming

Policies, 7). These are some of the principles shatuld ideally support the decision making
process with regard to ‘programme commission, ptaprscheduling and transmission’ within

the SABC (SABC Programming Policies, 7).
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It appears that these guidelines can be too diffitw negotiate while staying within the
limitations of “taste and decency” which is a suhjge notion that is also subject to
interpretation. However, the SABC claims that a wayvhich they circumvent the challenges
related to controversial programming is by takihg &pproach of ‘sensitive scheduling’ (SABC
Programming Policies, 10).

4.6.1 Approach to Programming

Some of the core editorial values that are expetdegbvern programming are equality, nation
building, diversity, and human dignity. According the SABC, it is these very values that
‘influence the production, commissioning, and asgign of all its programmes’ (SABC
Programming Policies, 7). It still remains to bers¢he extent to which these values are actually
upheld by programmes that are commissioned by #&BCSsuch asHard Copyand Society
particularly in relation to fictional representatgof lesbians.

The SABC, according to its programming policiess aelatively open to the exploration of
controversial content. However, it also seeks torapriately frame this exploration in manner
that is constructive. Essentially, the SABC claithat controversy is acceptable as long as it
remains within certain limitations and in doing sbave creative or social merits’ (SABC
Programming Policies, 8). There is also acknowledgde that when given appropriate
notification, viewers have the option of decidingr fthemselves whether or not these

programmes appeal to their tastes.

Towing the line of controversial and yet tasteftdgramming is the professed aim of the SABC.
However, it is essential that they be held to taskhis regard. In fact, according to the
Programming Policies ‘challenging accepted worleMs’, and providing ‘new experiences and
opposing perspectives are the hallmark of succepahlic service broadcasting’ (10). It seems
that the SABC has set very high standards in terfrike service that it seeks to supply to the
public. However, it still remains to be seen to tvkatent these goals have been achieved.
Fulfilling these objectives becomes increasinglymptex once other issues are taken into
account such as race, gender, sexual orientatidrdesabilities. There is a delicate balance in
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terms of the representation of the different sogelups in a manner in which does not

discriminate or perpetuate stereotypes.

The importance of avoiding offensive programmingickhmight include stereotypes or
discriminatory content according to the Programmitalicies (11) is related to fulfilling the

purpose of ‘healing divisions’. These divisions,igthare a result of the past political regime and
the allied media of that period, have created umigunallenges for the present media

environment. In recognition of this past the SAB&ets the following position:

‘We undertake to include in our programming nonesiBmpical representations of the
disabled, women, black and homosexual people, &rathp other South Africans who
have often been marginalised by the mainstream anexdi represented in narrow and
stereotypical terms’ (Programming Policies, 11).

This approach taken by the SABC demonstrates areddsi purposefully address the
representation of formally ignored groups withincisty and expanding upon the limited
characterisations, which tend to be standard witmainstream media. According to the
Programming Policies (11), the SABC understandsnttere of the challenge associated with
broadcasting programmes that go against the graichwihey argue can be overcome by “proper
scheduling”. Although to a point, it can be agréleat scheduling plays a significant role in the
successful integration of controversial programmifige reality is that there are other factors

also at play.

Within the Programming Policies document, the depth which sexual orientation is discussed
in very limited. Other categories such as racedgenviolence, sex and nudity are explored
individually while sexual orientation is mentionédefly under a couple of these categories.
This could signify a deliberate dismissal of thenesexual community terms of the outlook of

the SABC, thus pushing the homosexual community éweher along the margins.
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Chapter 5: Analysis

5.1 Introduction

The purpose of evaluating the themes and imagdsnaitard Copyand Societyis to uncover
the manner in which fictional representations afblans in programmes on the SABC are
approached. This analysis chapter utilises theamelsfindings which are located in the previous
chapters in order to facilitate the critical an&ysf the fictional depiction of lesbians on the
SABC.

When a specific group of people are representedetare certain assumptions made about the
manner in which they should be viewed. This is d¢gfly done through a reliance on ‘shared
knowledge’ (Bernstein, 2002: 262). This notion sthared knowledge’ is one which to an extent,
attempts to justify the usage of generalisations stereotypes in the representation of specific
groups of people. Lesbians as a community are effritnges of mainstream society and in their
representations, they are often subject to bemgéd in questionable ways. The ways in which
these lesbians are framed within these fictiongragentations will be discussed further in
relation to some theoretical concepts.

5.2 Visibility

Visibility in terms of media representations is i@eal that is often mentioned. However, it
should be viewed from a critical perspective. Moi{2004:108) mentions media visibility in

relation to the ‘fictional coming out’ within the lited States, where the gay male fictional
coming out process preceded that of leshian womemrbentire decade. Within the South
African context, a similar development can be obserin terms of the visibility of gay men

versus lesbian women as gay male representaticghevgopular local programming has been
explored more widely. In fact, one particular peomgme mentioned by SABC 3 programming

manager Kelly (2008) is the locally produced prognze,Isidingo.
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A basic presence in the media for the homosexualnaanity is not enough in the sense that
there is still the issue of the nature of this pre® to take into consideration. Ferguson (1998)
alludes to the significance of a framework in relatto representations, suggesting that the
framing of a topic is instrumental to whether thisihility is positive or negative. Viewing

visibility on the basis of being positive or negatrequires the use of a critical perspective.

Avila-Saavedra (2009:6) analyses this broader thamée is critical of what he refers to as
‘perceived liberalism’ as it pertains to the regmstion of gay men. He makes the proposition
that an increase in the number of gay male chasmdenot intrinsically a good thing as the

desired result is quality rather than quantity. W\the exception of the efforts made $aciety,

the SABC to a certain extent is indeed guilty adrigeived liberalism’.

The illusion of liberalism in the representationl@bians is problematic, due to the fact that, for
the minorities, having a presence in the mediafigreat importance. Macdonald (1995:176)
indicates that this requires critical and ‘meaningfiscussion’ within these representations. The
encouragement of ‘meaningful discussion’ is achietreough the manner in which lesbianism
is engaged in relation to the representation ofd@hlbkian characters as well as the challenges that
they face.

5.2.1 Visbility through the identity struggle

The struggle of identity is one that features guiteminently with both SABC programmes.
Societyexplores the challenges of the different levelsidantity in relation to the struggle
associated with being out in one’s private life Mhibeing closeted elsewhere. This
representation expresses frustrations related ¢oettpectations of society in terms of the
categorisation of different identities such as ramnder, and sexual orientation. Kanner (2002)
reiterates the notion of different layers of idgnand how certain identities are more important

than others be it race or sexual orientation.
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Bellos (1995) highlights the difficulties assoctat@ith having multiple identities that are also
subject to discrimination and judgement. We seectlict related to fitting into two minority
groups and how this can cause great personal tuemalepicted through the lesbian character
within Society We also see the manner in which identity canutgest to change or censorship,

depending on whether self-identification is praciad in public or private space.

Berry (2001:215) refers to the private element Wwhielates to conflicts that can arise when
culture and sexual orientation collide, which hiredene’s ‘ability to perform one’s role in the
family’. The lesbian character iHard Copyfinds it difficult to deal with her mother’s traainal
Jewish expectations, which involve getting marti@@ successful Jewish man. The cultural and
religious constraints placed on this character leadto resist her newfound sexual identity as it
is contradictory to her religious and cultural itees. The process related to the acceptance of a
lesbian identity as problematic is not unique te lisbian depiction iklard Copy.In fact both

programmes rely on this stereotype, in which tiseikn identity is viewed to be problematic.

5.2.2 Visibility based on stereotypes

There is a strong link between the issue of vigipbhnd the use of stereotypes which has an
impact on the quality of these lesbian-focusedagsgntations. Williams (2003:132) states that a
reliance on stereotypes can be very limiting ase¢hepresentations suggest to the viewer the
limitations of the character in terms of what tlieamcter ‘can and cannot do, can and cannot
be’. For example the lesbian charactertard Copyis forced out of the closet and then she is
subsequently re-closeted. This occurs once it besodkear that identifying as a lesbian and
acting in accordance with that identity is probléméorcing her to then adopt a heterosexual

“veneer”.

Continuing along this argument leads to the nexrtmanent of the nature of this problem. Van
Zoonen (1994:38) notes the negative role of ‘otbsshand ‘deviance’ as notions that influence
visibility in relation to what is understood to tiee norm. This form of visibility strongly relates

to the manner in which a kiss that is shared betwe® female students is handled within

Society There is an immediate inclination to place lalmisthese characters in terms of their
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sexual orientation. This kiss insights panic asatielts seek to established who is to blame for
the “deviant” interaction between these student&s€ young girls are used to portray a negative
form of visibility as it pertains to how lesbianismoften rejected at home as well as within the

school system.

According to Avila-Saavedra (2009:16), visibilithat is based on stereotypes ‘trivialise and
undermine’ the lesbian experience. This pointtesidback to the articulation made between
meaningful discussion and visibility. The mannewinich the exploration of a lesbian identity is
represented iflard Copyis undermined by her feeble attempt to make anraz/an her female

co-worker. However, the same character’'s more “aljpg’ interest in a male co-worker is

handled in a more restrained and dignified manngichveventually results in a relationship.
This character's endeavour to explore her sexualitysensationalised rather than being

appreciated as a difficult and private matter.

Visibility to an extent causes the lines betweeratnk private and what is public to blur, thus
complicating the representation of a lesbian sexar@ntation. Posel (2004) touches on a
pertinent point that relates to the private vergublic theme in relation to the right to choose
when and under which circumstances to identify esbiln. InSocietythis tension can be

observed through Beth’s desire to love her parineprivate, while in public she remains

closeted as she fears the prospect of being dis@ied against at work.

5.2.3 Visibility through gender roles

Gender roles are closely related to two of the seditons explored above. These two sections
inform the manner in which gender roles are explavéhin the representation of the lesbians in

both programmes.

The difficulty of gender roles in lesbian represgioins is related to the restrictive nature of how
the lesbian identity is expected to form. Ponse9§1349) attributes this to her argument that
‘role playing is a prevailing stereotype of lesbia@haviour in the heterosexual world’. This

position asserts that lesbians are representedmiarmer that is not representative of roles that
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are necessarily common within their community. Thelination on the part of mainstream
media is to force them to ascribe to roles thagmdde the expectations of heterosexu@tiety
definitely in certain instances concedes to thisifof stereotyping. We can see this through the
actions taken in the relationship between Beth®mdli in terms of who the “man” is as well as
the “woman”. Although these stereotypes are famidind even convenient for heterosexual
audiences, it is not particularly helpful in termof representing the lesbian community as a

community of difference and diversity.

Ponse (1998:250) alludes to gender role playingiwithe lesbian sub-culture as being diverse
as she argues that ‘different groups of lesbiam$ialy these roles in various ways. This posture
made by Ponse (1998) takes the discussion of difter in the lesbian community further by
stating that these differences are also expressadifferent ways for different lesbians. The
expression of these roles are not necessarily figedimited to physical appearance or

mannerism or even private and public situationgHat matter.

These roles are in fact fluid although this is Inotv they are typically represented. For example,
according to Anleu (2006:358), ‘femininity tendslie defined as the absence of masculinity’.
This suggests that a particular role is often peeckin relation to the next. Inness (2004:131)
also concurs with this argument by stating thatemyHor example, feminine qualities outnumber
the masculine, the femininity of the person in gwesis not only affirmed but it is enhanced.
We see this irSocietythrough the lesbian couple as they are both usextder to define the

relative masculinity or femininity of the other paer.

The ascription of the “butch”/“femme” label is fodiio be problematic, according to Ciasullo
(2001), although it cannot be entirely dismissedtantinues to be a consistent part of the
manner in which lesbians are represented in ma@strmedia. Having made this observation,
she concedes to the definition of the butch labhtHiwa heterosexually based perspective which
simplistically identifies “butch” as ‘unfemininityand ‘nonfemaleness’ (Ciasullo, 2001:581). We
can see the extent to which this depiction of thetch”/“femme” roles is dependent on the
absence or the increased presence of one of theole® inSociety The reason that this is so
difficult to observe withirHard Copyis due to the fact that the primary lesbian charais not
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represented within a lesbian relationship. Her tigdafemininity or masculinity cannot be

effectively confirmed or denied.

Femininity or the “femme” lesbian label is viewedferently from the “butch” lesbian label,
which allows the “femme” more mobility. CiasulloQ@1:602) states that the “femme” label
provides the “femme” with the opportunity to movetween being lesbian and heterosexual, and
thus making her more “palatable”. This role camisleading as it permits this type of lesbian
to conceal her sexuality in a manner which the ¢butis incapable of. IrHard Copyand
Societywe see how the two characters in these two pragesrare able to remain in the closet
as a result of their perceived femininity. Society,however, the depiction of the flexibility of
the “femme” role is represented relative to theropad restrictive position of the “butch”. In
order to preserve her heterosexual veneer, therni&mimits the exposure of her “butch”
partner whom she fears is an indication of her mess. Ciasullo (2001:602) asserts that the
ambiguity of the “femme” is due to the fact thateshan go through a process of ‘de-

lesbianizing’ while the butch remains in the pasitof being ‘not palatable’.

5.2.4 Visbility through voyeurism

van Zoonen (1994:87) eloquently refers to the dlfjeation of women as the ‘display of
woman as a spectacle to be looked at, subjectdebtgaze of the (male) audience’ which is also
related to her palatability. Visibility which is $ad on voyeurism and male fantasies is likely to
play into the representation of lesbianism for pggs such as entertainment. Although neither
of the two programmes analysed are implicitly gudlt this,Hard Copydoes appear to an extent

to be on the fringes of the misuse of the “big laslsurprise”.

According to Avila-Saavedra (2009:12), the mannerwihich lesbians are represented and
viewed is often dependent on the type of mediaedde rightfully proposes that the humorous
genre of the sitcom may in fact be linked to thgatwe representation of gay men. Through
working from this premise, one can see the marmevhich Hard Copyas a drama presents

some challenges in terms of how the lesbian cheréctreated. In fact, Kelly (2008) admits that
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drama as a genre has a bearing on the way thaothang out process unfolds for the lesbian
character.

5.2.5Vishbility through styling

According to Beirne’s (2006:3) observations, stglin relation to lesbian characters is achieved
through the creation of representations of lesbibasencourages an ‘in-distinguish-ability from
heterosexuality.” Ciasullo (2001:580) refers toltatal forces’ as being a pivotal part of how a
lesbian is styled and the degree of visibility l@agon the extent to which heterosexual and

leshian cultures feature relative to one anotheelation to these characters.

Visibility through styling in these SABC represeaitas appears to be linked to a desire to
present the lesbian in a manner that does nohgdrupon what is appealing or even attractive.
There is also an attempt to represent lesbians thatlthey remain accessible, thus suggesting

that the possibility for a shift towards heterosaity can occur.

The ambiguous way in which Beth and Kim are repres in particular, suggests that they do
not seek to explicitly mark themselves in a wayt tiedlects their true sexual orientation. Both
characters seek to publicly hide their lesbianmaton and one might assume that this has
impacted to their styling choices. In a particidprsode oHard Copywhich is mentioned in the
findings, Kim makes direct reference to her stylingorder to distinguish herself from other
lesbians. The characters with8ocietydo not make any direct reference to styling cheiice

terms of the expression or repression of their aktyu

5.2.6 Visibility in the context of favourable legisation

It may be possible that expectations are set tgh ldue to some of the Constitutional
developments that have taken place within the SAéiiban context. However, Avila-Saavedra
(2009:19) makes an insightful correlation betwesgidlative restrictions in relation to gay and
lesbian rights and the opportunities for diversadimeepresentations of homosexuals. Media

representations of gays and lesbians are potgntally as liberal as the legal framework in
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which it is located. Looking at the South Africaontext and the Civil Unions Act, even in what
is believed to be a favourable environment, theetation does not necessarily transpire as
strongly. The SABC have been somewhat slow or egkittant to visibly respond to the Civil
Union Act through programming as no significanoef$ have been made with the exception of
Societyand the brother shoifter-Nine

5.2.7 Visibility subject to resistance

Croteau and Hoynes (1997: 160) highlight the infeesthat conservatives exercise through the
mobilisation of ‘boycotts against advertisers’ tlzae connected to these programmes. Not a
single one of the three SABC channels expressedcangern over advertiser disapproval.
Instead, the focus of their concern was in relatman adverse reaction from audiences. SABC
2’s failure to contribute towards the visibility ¢dsbians and gays is, according to Worsted,
partially attributed to adhering to the expectasiaf conservative audiences. Thus, we can see
how the difference in levels of activism betweemsmrvatives groups and those that seek to
promote gay and lesbian rights is substantially-sided in favour of the vocal conservatives.
This result is reflected through the programmingicés made on SABC 2.

5.3 Normalisation

The very notion of the normalisation of lesbianresentations, according to Avila-Saavedra
(2009:8), is founded on whether they are ‘acceptétnl heterosexual audiences by reinforcing
traditional values’These traditional values are located in the ideithe dominant members of
society. The lesbian character withitard Copy illustratesthe covert manner in which the
normalisation process can occur. This is evidemudh her dramatic outing, and her seemingly
natural gravitation towards her homophobic boyfdiemho helps “set her straight”. Ciasullo
(2001:592) refers to this type of lesbian as ‘sl ws lesbian can “unbecome” lesbhian’. The
idea that a lesbian identity could be so whimsigallies that the character was, in fact, never
really a lesbian. Her sexuality is represented ds\aation from the norm as she subsequently

reclaims her “true” heterosexual nature.
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5.3.1 Nor malisation through voyeurism

Normalisation through voyeurism relates to whatrBei(2006:19) views as the role of the male
admirer and the male gaze as a part of the appabalesbian relationship. The influence of the
male approval of a lesbian relationship is depidtetiard Copy Although in this situation a
male co-worker proposes the relationship betweenviamen as a joke, it displays the manner
in which the media can use the wishes of a manxjoee the possibility of a lesbian
relationship.

Kuhn (1985:12) refers to female sexuality as beitegnorised due to ‘deceptive fascination’,
which is a notion that relates to what makes lesliapictions acceptable to some. This
‘deceptive fascination’ is particularly evident dkumgh a lesbian character lard Copythat is
labelled as attractive by the men. Her attractigsras well as her lesbian identity are a source of
a great deal of frustration amongst her male cdcerst There is a particular scene where a male
co-worker expresses frustration over the fact that only hot chick in the office is gayHard
Copy, season 2 episode 11). This male co-worker represiduet male perspective of how
lesbianism can be attractive while simultaneousistrictive. It seems that in this case, what
makes this character so attractive is that herndesidentity eventually becomes tenuous as she

goes through the normalisation process by datimgua.

According to Avila-Saavedra (2009:19), the desimbiof a lesbian character is depicted
through a ‘palatable image’ and this in turn cdnites towards the flexibility of her sexuality.
The idea that a woman can eliminate her lesbiandéacies” is a part of what can make her
appealing. Beirne (2006:3) refers to the way in ahhrepresentations of lesbians are made
palatable because they ‘have been constructed foeterosexual media and populace’ and
possibly through exploiting the “lesbian fantasyThis point relates to the notion of
heteronormativity with regards to the process tghowhich lesbianism makes the transition to
being viewed as acceptable, such as a momentdrgmemclination to a committed relationship

with a man.
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5.3.2 Nor malisation through heteronor mativity

Heteronomativity in relation to the depiction ofslgans is clearly rooted within a set of

restrictions. According to Avila-Saavedra (2009;18)e maintenance of the status quo’ uses
heteronormative ideals and the control of lesbiamalviours in the media through guidelines that
are set by heterosexuals.Hiard Copy,there are no particular attempts made to dishestatus

guo with regard to the familiar way in which lestsaare represented in this programme.

Taylor and Willis (1999:41) refer to one particu@mmponent that makes lesbian representations
that are based on heteronormativity problematidackiis that stereotyped groups are defined,
not by their own accord ‘but by those who hold ¢geaocial power’. Thus, even in relation to
issues surrounding the depiction of intimacy, lasbiare subjected to views and interests of

those who seek to maintain ideals that are aligviddthe notion of heteronormativity.

5.3.3 Nor malisation thr ough desexualisation

Croteau and Hoynes (1997) allude to the restristgiaced on the depiction of intimacy between
homosexual characters. This deficiency in the holigpresentation of lesbianism impedes the
development of diversity in terms of the roles ambre specifically, it promotes the
desexualisation of these characterdd&md Copy,intimacy between lesbian characters is almost
non-existent with the exception of when a contreiarkiss is sharedSocietydoes attempt to
push the boundaries with the intimacy depicteduphoa long-term relationship between two
characters. This is further explored in terms ofmacy and how it is negotiated in private and
public spaces.

Normalisation, as it is viewed within this analysidustrates the manner in which characters
within both programmes move quite easily betwedndbeterosexual as well as lesbian. It is
only through their disclosure that their lesbiarusdity becomes evident. However, it is also
through their ability to “play” both sides that theecome acceptable and even appealing to

some heterosexuals.
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5.4 Motivation behind these representations

The Programming Policies document that is discus@éun the findings chapter serves as a
great basis from which the general aims of the S&AB& be understood and evaluated. Although
the three separate SABC channels were exploredopisdy in relation to programming choices

through the interviews, it is within this chaptdrat a general analysis of the channels is

undertaken.

SABC 2 is clearly lagging behind the other two ates, both which seem to be relatively
receptive to including lesbian representations iwittheir programming schedules. The
reluctance on the part of SABC 2 is connected &station’s philosophy as a family channel
rather than a fear of the financial implicationsméking such a major shift in programming
choices. In fact, Worster (2008) suggests thatritteduction of more gay and lesbian characters
and programmes might attract niche advertiserss $hggestion shows a slight willingness to
explore new and alternative programming optionss Thaligned with Gandy’s views (2000) in
which audiences are increasingly being viewed aswwoers and thus, highlighting the potential
profitability of these segmented audiences. One assume that this alternative approach to
programming is not viewed as particularly viableiabhmay partially account for the delay in

the exploration of this sort of programming on gaet of SABC 2.

The inadequacy of SABC 2 in terms of its non-existiéctional representations of lesbians is
indeed noteworthy. However, it seems unfair to detepy place the blame on the channel when
society also has a role to play. In the same mamueihich the conservative members of the
public voice their disapproval in connection todppropriate” programming, the voice of the
lesbian community must be heard. According to Wasrghe lack of lesbian representation on
the channel has not elicited any form of protestrfthe lesbian community. As a result, there is

no significant degree of external pressure beiaged on the channel in this regard.

SABC 1 and 3, whether intentionally or inadvertgntlave come a great deal closer to adhering

to the ideals presented in the SABC Programmingiesl However, between the two channels,

the representation of lesbians on SABC 3 seemsettess purposeful. The presence of the
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lesbian character withinlard Copyappears to be a mere coincidence rather than emg@tto
increase the level of lesbian representation abiity on the channel. Kelly (2008) is quite
frank about the fact that the channel does novealgtiseek to represent lesbians. However, it
raises the question of whether this sort of norarttapproach is conducive to the representation

of lesbians in a manner that is positive partidylar the way of contesting stereotypes.

SABC 1 conversely has a very pro-active attitudeatals the continued inclusion of lesbian
characters on the channel. This does not imply ghagrammes on the channel suctSasiety

are devoid of stereotypical forms of representationterms of the depiction of lesbians.
However, while keeping these faults in mind, SAB@aks seem to be mindful of their role and

their responsibility as a PBS.

Nzima (2008) places a great deal of emphasis omtpertance of providing representations of
lesbians that is normal rather than sensationaliSédis position is linked to Macdonald’'s
(1995:176) notion of ‘meaningful discussion’. THew that these representations serve a greater
purpose is one that seems to emanate from the SRR@ramming Policies and is best
attempted by SABC1 through the broadcastin§afiety

Generally speaking, according to the SABC Programgniil1), the SABC has an obligation to
fulfil the purpose of ‘healing divisions’. This & very specific instruction in terms of type of
programming that the SABC is expected to deliveralation to minimising the gaps between
lesbians as a formally marginalised group and #terbsexual majority. We can see how a lack
of lesbian representation on SABC 2 might be unidetsto be a form of avoidance in dealing
with these divisions. While SABC 3 appears to begdtful of the significance of the
responsibility to these heal divisions, the lesldapiction inHard Copyserves as an example of

what can occur once the responsibility to healsitovis is not actively encouraged.

Croteau and Hoynes (2001) highlight another faataich is perceived to be harmful in terms of
encouraging the healing of divisions, which is doenmercialisation of content. The focus on
commercialisation is one that stands to compronttse very nature of these fictional
representations of lesbians. SABC 3, as the moranercially driven entity of the three
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channels, is more likely to concede to this temgtat It is possible that the lesbian
representation iftdard Copyis a victim of this struggle by placing more foaus profitability

rather than public responsibility.

Having a sense of responsibility to the public lsoadinked to encouraging dialogue around
issues such as same-sex marriage. Avila-SaaveddQ:(®) asserts that in a context where there
is an aversion to the legalisation of same-sex iagar ‘one can expect that the range of queer
media representation will be restricted even fuitHéwe are to apply this logic to a positive
response to same-sex legislation, then we shoukkémg a great deal more from the SABC in
terms of the representation of lesbians. However reality is that the Civil Unions Act at this
stage has not had a substantial level of impacthenfictional representation of lesbians in

programmes on the SABC.
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Chapter 6: Conclusion

Minority groups within most societies have a dificchallenge in terms of ensuring that they
are not only heard and seen, but that they are gilem the respect and dignity of any other
social group. Sexual minority groups have one umiguality relative to other minority groups as
their visibility is often reliant on their own diesure of their identities. The struggle for
acceptance this group faces is one that is on-gamalgit is not without a significant loss of life.
South Africa has been plagued by the victimisatbitesbians who have been brutally attacked
in provinces all over the country. Even with ak tfavourable legislation in terms of equality for
all citizens, the struggle for equality for homogabs continues. It is evident that society has yet
to make the necessary changes that are requiredléot the theoretical ideals of liberalism that

can be found in our constitution.

The media has a fundamental obligation to encoudi@egue in order to foster a climate of
acceptance of homosexuals by the heterosexual itgajohis responsibility extends not only to
the news, current affairs, and documentaries;algs pertains to the fictional depiction of gays
and lesbians. A central part of this responsibildguires the media to create a delicate balance
between challenging the discriminatory past whil@iding a future of misrepresentation
lesbians. This research has critically analysed fibkonal representation of lesbians in
programmes on the SABC, in order to critically viele possible messages that may be

reinforced to the public through these lesbian att@risations.

At a very rudimentary level, visibility is one dfié focal points of this research. The reality is
that visibility within the media is not somethingat is afforded to everyone all the time.
However, marginalised minority groups have had aceptionally difficult time with simply
establishing a basic level of presence in the meddesbians on the SABC, specifically in
relation to fictional depictions, are still fighgrfor this basic level of visibility. If one were t
judge based on media presence whether or not leshi@ a part of the broader South African

society, the resounding response would be thaideshkare in fact rare. The current level of
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visibility for lesbians is at a bare minimum on tBABC which also explains why there are only

two programmes discussed within this research.

The fact that there are three different channeltherSABC, one would assume that there would
be ample opportunity through which lesbian characteuld be represented. However, there
seems to be some reluctance in terms of activeBkisg and engaging the fictional
representation of lesbians on the public broadcadtéhile SABC 2 is quilty of non-
representation, the other two channels have madie tontributions although some more
humble than others. These contributions in termactial content are reliant to a great extent on
stereotypes. | realise that this may be a sweeptatement and that further elaboration is
necessary. This discussion in relation to the $peprogrammes also requires that specific

attention be given to the individual channels wtsblould also be viewed as part of a collective.

Through SABC 1 andSociety,we see the representation of lesbians in a mamnerhich
stereotypes are utilised, although in a seeminglyitve way. The stereotypes used in this
programme that also relate to the themes exploiddnwthe findings chapter, are not always
used in a traditionally negative manner. The chiaracengage with these issues in an effort to
reflect the widely shared views of society whilencorrently challenging them. One great
example of this is illustrated through the predatueme. The lesbian character refutes the
stereotype that lesbians find all women attractider coming out process is marred by her
friend’s assumption that being a lesbian makesahdanger to all women. We see how this
particularly negative stereotype is represented ipositive manner in order to challenge this
myth.

The lesbian characters withBocietyuse stereotypes in order to represent and rebelsigsome
of the challenges that they face. We see the extewhich the coming out process is in fact a
process that occurs in stages. For example, aalestan be out to her family while still be
closeted at work and amongst her friends. Thedadliies related to coming out for the lesbian
character represented 8ocietyis often related prejudices held by others rathan her own
issues. Overall, there is strong theme which psrdlwrough the programme in terms of the
manner in which these characters are represeraéddbks to reflect and promote self love.
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Restrictions that are represented in relation &se¢hcharacters iBocietyare self-imposed as it
also reflects the struggle for acceptance in thdstrof a fear of rejection. The lack of intimacy
in this relationship is linked to being closetedvatrk while in other situations where the
characters feel free to express their affectioy tre represented as doing so openly. This is also

one of the ways through which gender roles are@ddgacted within this programme.

Both women in this relationship are depicted asibisg to specific gender roles through their
behaviour, more so than through their clothing. 3¥%e this through different actions and choices
such the sending and the receiving of flowers, laod the refusal to attend a baby shower can
be illustrative of these roles. However, thesesaee explored without attempting to suggest
that through the adoption of these roles that eidiethe two women is rejecting her female
identity.

Another interesting element to the representatidesbianism in this programme is that it is not
problematised. The struggle does not lie in theptido of a lesbian identity as something that is
abnormal, but rather, it questions whether otharsshow a degree of tolerance. This approach
presents an alternative which suggests that thblemodoes not remain with those who are

lesbian, but those who are unable or unwillingdoegt lesbians.

An alternative approach is taken kfard Copyon SABC 3 in relation to the predator theme.
Here, we see the traditional predatory lesbian, adtbough it was not depicted in an excessively
aggressive manner. This character is representadygscal television lesbian in the sense that
she is represented within the confines of heteroative ideals. Her presence is a fallacy in the
sense that she can be physically seen on the pnoggabut her presence as a lesbian is fickle
and eventually eliminated. We see how this quigratter realises she is lesbian, attempts to
kiss another woman, is subsequently outed in herkplace, stigmatised and eventually
“sanitised” once she becomes romantically involwgtth a man.

Hard Copyappears to be guilty of using the “big lesbiarpsse” rather than making an honest
attempt of representing lesbianism beyond a foroesti kiss with another woman. In this
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depiction, there are numerous stereotypes usednand of which seem to challenge the
negativity that is often associated with lesbianitmtead, she is restricted and disempowered as
she is pushed out of the closet and once this scthe subsequent journey in terms of her
sexuality is neither depicted nor discussed. Slessentially re-closeted while we await the news

of how Jewish her parents react to her confessisimel in fact ever comes out to them.

The imposition of these restrictions in terms oé tle-closeting of the character leaves this
representation incomplete as we are not privy tgdwgney into the broader lesbian community.
This reflects an observation made by Croteau anghet (1997:159) in which they state that
‘television almost always presents homosexual dbars in isolation, not as part of a gay
community’. The depiction of this character corradies this position as she is in fact an isolated
lesbian character and she is restricted from haairgjationship with another lesbian. As a result
this character is also not afforded any degreatihacy with anyone with the exception of one

man.

The fundamental shift in the representation ofisilsm inHard Copyappears once the lesbian
character is “de-lesbianised”. She is represensetth@ deviant lesbian who eventually finds the
right man to rid her of her perversions and herstjarable lifestyle choices. What makes this
representation so unbalanced is that no reasoeaplanation is given for this change, such as
the possibility that she may in fact be bisexuahe Tlesbian label remains while the only
meaningful relationship in which she is depictedwigh a man, therefore reinforcing the

stereotype.

Hard Copy’sfailure to depict this character within a lesbigatationship also deprives the

audience of seeing the representation of gendes,alhich are often featured as a staple
component of the fictional representation of lesbian mainstream media. This lesbian identity
is represented as incomplete as we are not showrshe either challenges or adopts traditional

gender roles.

By virtue of the genre, both of these programmdg oa entertainment value in terms of the
respective stories. However, this does not exehgréd lesbian characterisations from scrutiny.
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Hard Copyseems to fall victim to most of the pitfalls reldtto the stereotypical representation
of lesbianism in order to elicit a reaction frometlaudience rather than to challenge any

misconceptions.

In viewing these representations in terms of dirst becomes immediately evident that

potential for diverse representation is limitedsltimited in terms of the number of programmes
on the SABC in which fictional representations edldians are present. No contribution is made
by SABC 2 in this regard as it contains no fictiorepresentations of lesbians. As a result the

SABC's potential for diverse representations isrelytdependent on the two other channels.

The representations on the two programmes arelat ppposites which does provide for some
diversity. We do see how the SABC as a collectiage provided some level of diversity in these
fictional representations. However, the differetetween the two programmes is extreme in
terms of approach as well as the split betweenetnthat is progressive and static. The
programme on SABC 1 clearly seeks to challenge rafiésh the limited manner in which

lesbians have often been represented. For exathglegpresentation of the private versus the
public debate in relation to disclosing one’s séikyigs explored through two separate characters

in this programme.

Societyprovides the majority of the diversity that is semm the SABC in terms of lesbian
representations which is also achieved throughptiesence of three relatively solid lesbian
characters. Even thougdtard Copyalso depicts three lesbian characters, none ai tqgpears

to have a meaningful presence. HoweveGacietywe see a range from the partially closeted to
the completely “out and proud” lesbian within aat@nship. We witness a degree of balance in
terms of the representation of “normal” interacti@uch as the sharing of a loving home as well
as something as simple as going grocery shoppiggthier. This representation allows the
viewer to see the ups and downs related to a lerrg-telationship between two women as being
similar to any other relationship between two peapho care for one another.

The lesbian relationship dfiard Copybetween Grace and Angel reflects negative qualgieh
as hypocrisy and betrayal, which is in direct casitiwith the relationship iBociety There is
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diversity although it exists primarily withiSocietywhereadHard Copyremains heavily reliant

on the use of stereotypes.

It appears that one of the greatest factors inflingnthe fictional representation of lesbians in
programmes which air on the SABC is the positiorohthe specific channels. As much as there
are general policies which govern the SABC as aleylthe PBS in its separate components also
has individual influences that impact its programgnchoices. This is illustrated through the

interviews with the three programming managersherthree different channels.

According to Nzima, the SABC 1 programming managie channel is aware of the

responsibility that it has to its viewers to regmstheir diversity. This endeavour to represeint al
members of the public is also guided by an impeeatid do so fairly. This interest to encourage
fair representations is not something that is @ifgrded to a certain group. Those who were

formerly marginalised such as lesbians are alsbgbais channel’s vision in terms of visibility.

The constitution is also referred to by the prograng manager which illustrates an awareness
of how legislation has an impact on the type of@spntations that should be seen on the PBS. It
seems that there is an attempt made by the chammadign its media representations with the
progressive provisions within the constitution. SAB attempts to take its programming choices
beyond the channel’'s own objectives by making m@ogning choices in relation to

developments that are taking place externally.

SABC 2, formerly branded as the “family” channedstyet to shed this limiting label and this is
reflected in the programming choices. The consemaudience continues to guide and even
limit the extent to which boundaries can be test&ctording to the programming manager,
Worster, the channel has been slow in terms oforetipng to some of the changes taking place
within society. SABC 2 programming has yet to refflihese developments, which explains why

there is no programme available on the channehiclwesbians are fictionally represented.

SABC 2 serves as a great example of the mannehichvwhe SABC programming policies and
the constitution cannot fully ensure the repredentaof certain groups. The fear of alienating
103



core loyal audiences seems to have been of greateern to the channel. This is something that
the channel continues to deal with as there is@eledgment that changes need to be made.
Pushing boundaries is something that SABC 3 has Wwed known for although it is not always
done constructively. Of the three channels, itaghithe most liberal and at times, seemingly
cavalier in terms of its programming choices. Thpssggrammes do push the boundaries with
regard to content although this positive trait @go be mitigated by the implications of the
perpetuation of stereotypes. The programming polidych calls for the fair and positive
portrayal of minorities is not entirely upheld bABC 3. Hard Copy,specifically in relation to
the representation of the lesbian character, &ilst of ensuring that negative stereotypes are
not reinforced, as well as in term of promotingedsity in these representations. Entertainment

value comprises a substantial component of whagmgevthis commercial division of the SABC.

The fictional representations of lesbianism in paogmes on the SABC as a collective have
generally been superficial and entertainment fodu¥éth the exception ofociety,there is a
great deal of room for improvement. There is a neednore multidimensional roles in which
lesbian are relationships are not depicted at ttemes of either being hyper-sexualised or de-
sexualised completelyAlthough the scope of this research did not periiould be of great
interest to find out from the writers of these pwgmes how their personal views and
experiences may have had an impact the represantstihese lesbian characters. The presence
of production staff that are a part of the homos¢xxommunity could also be helpful by
imparting their unique views within these repreagons. It would also being interesting to find
out from the production staff whether they expearesh any interference from the SABC in

whichthey either encouragext opposed the exploration of the lesbian charactetisemes.

It is essential that it be remembered that the @ndcs not only about basic visibility, it is also
about positive and progressive visibility. In a senit is understandable why SABC 2 has been
so slow to respond in terms of the fictional repreation of lesbians, as negative representations
are not encouraging to the lesbian community opfaelin terms of dealing with conservative
audiences. The SABC has all the right ideals ggidirem, but then the critical question that
should be asked is whether they will choose to mhe these guidelines. Hopefully,
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programmes such aSocietywill serve as the template through which the intggof the

fictional depiction of lesbians can be better achik as well as diversity.
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