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Sha r i  e t c .  o f  I n d i a  i s  t h e  d o - r e - m i  o f  W e s t e r n  
s y s t e m .  A m od a l  s c a l e  h a s  much t o  do w i t h  p e r s o n a l i t y .  

I t  d e s c r i b e s  d i f f e r e n t  p a r t s  o f  t h e  c h a r a c t e r  -  i . e .  

d i f f e r e n t  s v a r a s  h a v e  d i f f e r e n t  c h a r a c t e r i s t i c s .

t h e  m e th o d  o f  d e f i n i n g  i n t e r v a l s  b e t w e e n  t h e  s v a r a s  i s  

j s o c i a t e d  w i t h  t h e  c r i e s  o f  a n i m a l s .

t h e  I n d i a n  s y s t e m  can  s h a r p e n  t h e  m ain  t o n e s ,  e . g .

C can have 4 p o s i t i o n s ;  D can  have 3 .  T h e r e fo r e  
d i f f e r e n t  p o s i t i o n s  g i v e  d i f f e r e n t  e x p r e s s i o n s ,  such 

a s  s a d ,  l o v i n g , a n x i o u s  e t c .

I n d i a n  m u s i c i a n s  s e l e c t  t o n e s  f o r  any  e x p r e s s i o n  t h e y  

w a n t  and t h i s  m e lo d y  t y p e  i s  c a l l e d  a RACA -  
o r  t o n e  row.  I n d i a n  m u s i c  a l w a y s  e x p r e s s e s  one  

e m o t i o r  a t  a t i m e :  an a s c e n d i n g  t o n e  w i l l  n a v e
a c t i v e  m o t i o n ,  d e s c e n d i n g  t o n e  s u g g e s t s  p a s s i v e

m o t i o n .

The RAGA
w h i c h  v a r i e s  c o n t i n u o u s l y ,  

e e n  u s e d .  I t  can  b e  a s s o c i a t e d  

f  t h e  Z o d i a c ,  d a y s  o i  t h e  w e e k , 

t h e  human b o d y ,  and o t h e r  i d e a s

A l t h o u g h  t h e  Raga i s  a - e l o d y  ty i  

o n l y  a p p r o x i m a t e l y  100 r a g a s  h a v e  o 

w i t h  c o l o u r ,  mood, a d e i t y ,  s i a n ;  

s e a s o n s ,  t h e  a g e s  o f  man, p a r t s  
o r  e m o t i o n s  s u c h  a s  1) Love 2)  T e n d e r n e s s  31 Humour
4)  H e r o i s m  51 T e r r o r  6)  A n g e r  7) D i s g u s t  8) S u r p r i s e  9 1 

T r a n q u i l i t y .  T h e s e  9 e m o t i o n s  a r e  t h e  b a s i s  o f  a l l  I n d i a n

D r a m a t i c  ART;

The D e s c e n d i n g  form s  o : t h e  i.an a ax f f e r e n t :

T h e r e  a r e  6 m a le  o r  p r i n c i p a l  r a g a s ,  w i t h  6 ■••nale  
6 c h i l d r e n  -  n o t  n e c e s s a r i l y  d e r i v a t i v e  -  r a g a s .  i . e .  72 p a r e n t

s c a l e s  o f  r a g a s .

The s i x  main r a g a e  a r e i  Dav 1) E a r l y  m o r n in g
2) L a t e  m o r n in g
1) Noon and a f t e r n o o n

4) E v e n i n a
5) E a r l y  n i g h t

JIX



S e a s o n  r a g a s I) S p r i n g

2) Rai ny

3) Autumn

4) W i n t e r

C om plex  I n d i a n  M u s ic

Tfte r h y t h m i c  a s p e c t  i s  o f  g r e a t  i m p o r t a n c e :

1) On-j b e a t  i n  a b a r  g i v e s  us  many d i v i s i o n s  w h i c h  

form a c o m p l i c a t e d  u n i t ;
Two b e a t s  i n  a b a r  g i v e  us many d i v i s i o n s  e g .

-  (a b)
( 4 + 7  d i v i s i o n s )

2) They use f i g u r a t i v e  o r  p r o g r e s s i v e  t i m e s :  1+2+3+4 o r  5

3) Appearance  o f  c r o s s  rh y th m s :
i ) P r o p o r t i o n a l  l i n k s  o f  t im es

i i )  p r o p o r t i o n a l  l i n k s  o f  s i l e n c e

4) They h a v e  n o  r e g u l a r  m e t r e :

1 2 / 1 2 3 4 / 1 2 3 / 1 2 /  e t c .

5) T a l a :  I s  a r h y t h m i c  p a t t e r n : a b o d y  v/L :h h a s  o f t e n

g r e a t  s u b t l e t y  and c o m p l e x i t y .

6) A l a p a :  i s  an i n t r o d u c t i o n  ( f i r s t  expos . t i o n  o f  

theme o f  r a g a )

7) The e l e m e n t s  o f  + he T l v e e  T a l a  b e a t s  ar<

a) sama: i n i t i a l  b e a t , t h e  downbeat

b) t a l l : o t h e r  b e a t
c) k h a l i : em p ty  beat  s  * r e s t s

8) Theka marks the  p a r t i c u l a r  a c c e n t  and d i v i s i o n  o f  

a t a l a .

-)) M atra  i s  t h e  b e a t  o f  a r h y t h m i c  u n i t :  4 w i l l  h a v e

4 b e a t s .

L i k e  C h i s h o l m ,  S to c k h au sen  and M ess iaen  w e r e  a l s o  s t r o n g l y  
i n f l u e n c e d  by I n d i a n  Music.
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BIB LIO GRAPHY

A n o n : A new O p er a  b y  E r i c  C h i s h o l m V i t a  M u s i c a  I .  n o .  3: 
p . 2 5 .  A u g / S e p t .  196 3.

A n o n . 1 G i d e o n  F a g a n ' .  A rgu s  2 2 / 1 0 / 7 4 .  H . S . R . C .  6 9 / 2 9 .

A non.  ' E r i k  C h i s h o l m ' . Res M u s l c a e , I I I .  n o . 4:  p . 1 0 .
J u n e , 1 9 5 7 .

A non.  ' E r i k  C h i s h o l m ' .  Res M u s i c a e , V I I I ,  n o . 2:  p . 6 ,
S e p t .  1 9 6 1 .

Anon: ' D id  n o t  e n t e r , b u t  won.  ( F a g a n ) ' .  The A r g u s , 9 . 1 . 1 9 7 4 ,
H . S . R . C .  6 7 9 / 2 6 .

A non .  'D r .  E r i k  C h i s h o l m ' .  The S o u t h  A f r i c a  M u s i c  T e a c h e r ,
N o . 30:  p . 1 5 ,  J u n e  1 9 4 6 .

A non .  ' F i r s t  p r i z e  a s u r p r i s e : G i d e o n  Fagan -  h i s  l i f e '
Capah n e w s , n o . 24 :  22 F e b .  19 7 4 ,  H . S . R . C .  6 7 9 / 2 5 .

Anon: ' G i d e o n  F a g a n ’ : D ie  B u r g e r , 1 . 1 1 . 1 9 7 4 ,  H . S . R . C . , 6 7 9 / 2 8

Anon: 'G i d e o n  F a g a n 1 . Res M u s i c a e ,  I I I ,  n o . 3:  p . 1 2 ,  M a r c h ,
1 9 5 7 .

A non.  ' G i d e o n  F a g a n ' . Res M u s i c a e , V I I :  p . 2 P ,  S e p t . 1960

Anon.  ' G i d e o n  F a g a n ' .  Res M u s i c a e , p . 15 and 16 ,  D e c .  1 9 6 2 .

Anon: ' I . S . C . M .  S o u t h  A f r i c a ' s  P a r t i c i p a t i o n  a t  H a i f a  F e s t i v a l
N e w s l e t t e r , I I , n o . 5 :  p . 5 ,  March 1 9 5 5 .

A non .  'News f l a s h e s  ( F a g a n ) ' .  V i t a  M u s i c a e , I , n o . 3:  p . 2 6 ,  
A u g / S e p t .  196 3 .

Anon. N e w s l e t t e r  ( H e i n z  H i r s c h l a n d ) . N e w s l e t t e r  T , n o . 3  
p . 7 ,  March 1 9 5 4 .

Anon.  ' N o t i c e  ( F a g a n ) ' .  Res M u s i c a e , V I I ;  p . 9 ,  D e c .  I 9 6 0 .

A n c n . ' P r e t o r i a  O pera  G r o e p ' ( P e t e r  R o r k e ) . Res  M u s i c a e , I I I ,
n ; . 3 :  p . 12 ,  M r t . 1 9 5 7 .

Bouws , J a n . D ie  A i r : k a m r  en  s y  m u s l e k  (Kul  t u u r g e s k  1 a den  i s  
van d i e  A f r i k a n e r ) ;  p . 3 6 J - 3 / ’r . K a a p s t a d ,  A . A . B a l k e m a ,
1 9 6 8 .

B o u w s , J a n .  D i e  M u s t e k l e w e  van K a a p s t a d  1 8 0 0 - 1 8 8 0 ; K a a p s t a d ,  
A . A . B a l k e m a i  1 9 6 6 .

B o u w s , J a n .  Kom p o n i s t e  van C u i d - A f r i k a . S t e l l e n b o s c h ,  c . F .
A l b e r t y n  TEdms) BeperfeT 19 7 1 .



Bouws, J a n .  1 Langs d i e  wapad van  S u i d - A f r i k a a n s e  m u s i e k ? '
Res  M u s i c a e ,  V I I ,  n o .  Is p . 1 4 - - ’ , S e p t .  I9b< .

Bouws, J a n .  S u ^ d - A f r i k a a n s e  K o m p o n x s te  van v a n d a g ,  en_. ,ais t e r ; 
( P a g a n ) , p . 4 9 .  K a a p s t a d , A . A . B a l k e m a , * 9 ^ / .

B ray ,  T r e v o r .  'T he  D e v e l o p m e n t  o f  I n s t r u m e n t s  and t h e i r  M u s i c ' .  
(U n i t s  2 3 - 2 5 ) ,  T w e n t ie th  C e n t u r y  M u s i c  1 9 0 0 - 1 9 4 5 ,  p . 1 0 1 - 1 1 1 ,  
The Open U n i v e r s i t y  P r e s s ,  19 4 .

B ray ,  T r e v o r .  'The D e v e l o p m e n t  o f  I n s t r u m e n t s  and t h e i r  M u s i c ' .  
' (Units 2 7 - 2 9 ) ,  Contemporary  M u s i c , C ase  S t u d i e s  I :
The Open U n i v e r s i t y  P r e s s ,  1 9 7 4 .

B u c k h a r t ,  C h a r l e s .  Anthology f o r  M u s i c a l  A n a l y s i s ,  2nd o d .
New Y o r k ,  H o l t , R i n e h a r t  & W i n s t o n ,  I NC . ,  19 72 .

B u k o fz e r ,  M. F.  M u s i c  i n  t h e  B a r o q u e  E r a ; J . M. D n t  and S o n s  
L t d . ,  1948.

C a r r o l l ,  W a l t e r .  ( D. Mu s . )  N o t e s  on Mu s i c a l  Form ; L o n d o n , F o r s y t h  
B r o s . ,  L td .

Chavez,  C a r l o s .  Toward a New M u s i c ; New Yor k,  Da Capo P r e s s ,  
1 975 .

Chisholm , D i a n a .  ’Mrs. D ia n a  C h i s h o l m  r e m i n i s c e s " . O p u s ,
1 n o . 5:  0 . 7  a n d  11 ,  196^ .

C o l e r i d g e  T a y l o r ,  A. ' M u s i c  i n  S o u th  A f r i c a ' .  M u s ic  O p i n i o n ,
79: 147 , D e c .  1 9 55 .

D e r i ,  O t t o .  E x p l o r i n g  t w e n t o  t h - c  n t u r y  m u s i c ;  New o r k ,
H o l t ,  R i n e h a r t  and W in s to n ”, INC.™, 1 9^ 8 .

Du Mont D ok u m en te .  7 . S t o c k h a u s e i  ' ex t  e i a e n e n  Werken zur
K u n s t  A n d e r e r  Ak ue I i • s ; Bang o r l a n  M.Du Mont
S c h a u b e r g ,  196 4 .

E n g e l ,  Ha n s .  'The S o l o  C o n c e r t o ' ,  A n c h o l u r .' o f  M u s i c ,
O x f o r d ,  Arno V o lk  V e r l a g  K b l n ,  1964 .

E r l e b a c h , R. ' S t y l e  i n  l a n o f o r r .  c o n c e r t o  w r i t i n g ' . M u s ic  
and l e t t e r s , 17: 131- 139 .

F . S .  ' G e v i e r d e  k o m o o n i s  g e e  nou h Las in  E i k e s t a d  (Fagan v .  
E i k e s t a d n u u s , V r y d a g ,  2 1 -  5 - 197  .

F l e i s c h m a n ,  E. ' C o n t e m p o r a r y  mu: v  South A f r i c a ' .  Tempo,, 
n o . 20 :  2 3 - S ,  Summer 1951 .

F o r s y t h ,  C e c i l .  Q r c h e s t r a t i o : . : d d. London, M acm illan ,  1966

F o r t e ,  A l l e n .  The S t r u c t u r e  o f h. t y n M u s i c ; Ya l .  U n i v e r s i t y  
P r e s s ,  1973 .

G a l l o w a y , D a v e .  ' L r .  I r i k  C h l s h O i r ' . ) p u s , I :  n o . 4, p. 4 - 6 ,  1966

- 2 8 5 -

■



G e o r g e , Graham, and  M u s i c a l  S t r u c t u r e ^  F a b e r  and
F a b e r ,  19 7 0 .

G r o u t ,  D o n a l d  J a y .  f  . i s t o r y  o f  W e s t e r n  M u s i c ;  L on d on ,  J . M.  
D ont  & S o n s  L t d . ,  1 9 7 3 .

G r o v e ,  S .  ' P r o b l e m s  v a n  d i e  S . f t .  K o m p o n i s ' . S t a n d p u n t e ,
7e j r g .  n r .  2:  D e s . 1 9 5 2 .

H a r d e r ,  P a u l  0 .  g r u d g e  t o  t h e  2 0 t h  c e n t u r y  M u s i c ;  M i c h i g a n
S t a t e  U n i v e r s i t y ,  19 73 .

H a r d i n g ,  H. A.  A n a l y s i s  o f  Form i n  Bee t h o v e n ' s  S o n a t a s ;
L o n d o n , N o v e l l o .

Hardy and F i s h :  ' P o l y p h o n y ' .  M u s ic  L i t e r a t u r e ,  New ' i o r k ,
Dodd, Mead & C o . ,  19 74 .

H ar tm an ,  A. " n  K w a r t e e u  van  S . A .  t o o n k u n s .  ’ S t a n d p u n t e ^
9e j r g . , n r . 3:  Nuwe R e e k s ,  19 5 4 .

H i l l ,  R a l p h , e d .  The C o n c e r t o : l e n g u i n ,  ( 4 4 8 p ) ,  1 9 5 2 .

B i n d l e y ,  G e o f f r e y  ( e d . ) .  Th» L a r o u s s e  E n c y c l o p e d i a  o f  M u s s e l  
The Hamlyn P u b l i s h i n g  Grouo L t d .

H o s k y n ,  M a g a r e t .  From S a c k b u t  t o  S y m p h o n y ; J u t a  & Co.
L t d . , 1 9 6 8 .

H . S - R . C .  ' G i d e o n  F agan  -  Summary o f  c a r e e r  t o  M a rch ,  1 9 7 6 ' .  
H . S . R . C . , p . 1 - 6 ,  6 7 9 / 3

U . S . P . O .  ' P r o f .  E r i k  C h i s h o l m ’ . Programme n o t e s  o f  H u w e l i k ,  
van  F i g a r o , H . S . R . C .  4 8 / 1 3 ,  19 59 .

H . S . R . C .  Summary o f  b i o g r a p h y  o f  E r i k  C h i s h o l m ,  H . S . R . C .
82 3 / 1 .

jackn: S.Z
K & r o l y i ,  0 t t 6 .  i n t r o d u c i n g  M u s i c ; E n g l a n d  P e n g u i n  B ook s  Ltd  

1 9 7 3 .

K e n n a n ,  K ent  W. C o u n t e r p o i n t ; 2nd e d . , New Y o r k ,  P r e n t i c e  
H a l l ,  I N C ; , 1 9 7 2 .

K i r b y ,  P . R .  'The , a r l y  y e a r s  o f  m u s i c  and m u s i c a l  e d u c a t i o n  
i n  S o u t h  A f r i c a ' .  S .  A . M . T . , n o .  5 6 ,  p .  t>-6.

A c h t e n t r i t t ,  Hugo.  Musi c a l  Form;, H a r v a r d  U n i v e r s i t y  
P r e s s , 1 9 7 3 .



. 14 j jA ,» * , JHH.ailiiL,

L o p e z - J o s 6 ,  R o d r iq u e z .  Die A f r i k a a n s e  K o n s e r t g l d s ; Kaap= 
s t a d ,  Humcr. & Rosseau" 19^7.

Louw, W.E.G. 'S o u th  A f r i c a n  m u s i c . ' P r e t o r i a  South  A f r i c a  
I n f o r m a t i o n  S e r v i c e . South  A f r i c a  P a m f le t  7 8 ( 6 8 ) 1 9 6 2 ?

Macpherson,  S t e w a r t .  Rudiments o f  M u s ic ; London, Jo sep h  
W i l l i a m s ,  19 39.

Malan, P r o f .  J a g u e s  ( e d ) . ' P e t e r  R o rk e ' .  S .A .M usic  e n c y c l o = 
p e d i a , H .S .R .C .

M i e s , P a u l .  Das K o n z e r t  im 19. J a h r h u n d e r t ;  Bon, B o u v ie r  
v e r l a g  H e r b e r t  Grundmann, 1972.

M o r r i s ,  R.O. The S t r u c t u r e  o f  M u s ic ; London, Oxford  Univer=  
s i t y  P r e s s , 1972.

M y ers , R o l lo ,  H. Twenti e t h  Cen tu ry  M u s ic ; The Orion  P r e s s ,  
1968.

Newson, K e i t h ,  R. L i s t e n i n g  to  Music;  London, Warne & Co. 
L t d . ,  1975.

P a lm er ,  King.  O r c h e s t r a t i o n ; E n g land ,  The E n g l i s h  U niver*  
s i  t i e s  P r e s s  L im i t e d ,  1964.

P.A. 'G ideon  Fagan s e w e n t i g ' .  H .s .R .C .  6 7 9 /2 7 .

P i s t o n ,  W a l t e r .  O r c h e s t r a t i o n ;  London, V i c t o r  Go11ancz 
L t d . ,  1969.

Royal S c h o o ls  o f  Music . Rudiments and Theory o f  M u s ic ;
E ng land ,  The A s s o c i a t e d  Board o f  the  Royal S choo ls  o f  
Music ,  1958.

S o b e r i n g ,  A rno ld .  G e s c h ic h t e  des I n s t r u m e n t a l  K o n z e r t s ;
B r e i t k o p f  & H a r t e l  - -  W iesbaden,  George OLMS H i ld e s c h e im ,  
1965.

S c h o l e s , Percy  A. Tne L i s t e n e r ' s  H i s t o r y  o f  M u s ic ; London, 
Oxford U n i v e r s i t y  P r e s s , v o l . I 5 I I , 196 7, V o l . I I I ,  19 70.

S c h o l e s , Pe rcy  A. The Oxford  Companion t o  Music ;  10th e d .
New Y o rk , Oxford  U n i v e r s i t y  P r e s s , 19 72.

Snowden, D.L. 'M usic  in  South  A f r i c a ' .  Music O p i n i o n ,
79 :4 7 1 ,  May 1956.

Snyman, E.H. 'W ho's  Who - ( P e t e r  R o r k e ) ' .  The South A f r i c a n  
Music T e a c h e r , n o . 51: p . 10 & 11, Dec. 145&.

Stam, J o o p .  ' Hedendaagse K o m p o s is ie m e to d es : Musiek en T o e v e l ' :  
The South  A f r i c a  Music  T eache r ,  n o . 77: D e c .1969, and n o . 78: 
p . 2 7 - 2 4 ,  June T9T6“

T a y l o r ,  B a s i l .  'O pera  i n  t h e  C a p i t a l  ( P e t e r  R o r k e ) ' .
Re s  Musicae ,  V I I I ,  n o . 3: p . 9,  March, 1962.

- 2 8 7 -



T o v e y , ^ - •a a ld  F.  ' C o n c e r t o s  1 . E s s a y s  i n  M u s i c a l  A n a l y s i s ,
I I I : O x f o r d  U n i v e r s i t y  P r e s s l  l $ 3 d .

V e i n u s , Abraham. The C o n c e r t o ,  C a s s e l l , 194 8 .

V e n t e r ,  C . L .  S u i d - A f r i k a a n s e  K l a v i e r m u s i e k . D .M u s . D . T h e s i s . 
P o t c h e f s t r o o m  U n i v . , 1 7 7 7 7 ”

W a l k e r ,  O l i v e r .  ' M u s i c  i n  f o u t h  A f r i c a  -  a g r o w i n g  s o p h i s t i c a  
t i o n  i n  t a s t e 1 . S o u t h  A f r i c a n  D i g e s t , ( F a c t  p a p e r  4 4 ) ,  
P ^ e l j o r i a  S t a t e  I n f o r m a t i o n  o f f i c e .  P r o j e c t  room  P a m o h l e t

W a l k e r ,  O l i v e r .  ' M u s i c  i n  S o u t h  A f r i c a ' . Res M u s i c a e ,  I I I ,  
n o . 4:  p . 9 - 1 0 ,  J u n e ,  1 9 5 7 .

W a r b u r t o n , A n n i e  0 .  S c o r e  R e a d i n g ,  Form and  H i s t o r y ; L o n d o n , 
L o n g m a n s , Green  and Co. L t d . , 1 9 6 9 .

W i t t l i c h ,  G a r y , E. A s p e c t s  o f  T w e n t i e t h - C e n t u r y  M u s i c ; New 
Y o r k ,  P r e n t i r  *t*U, INC. , 1 7 7 5 .

X e n a k i s , I a n n i s . ’"2 m a l i z e d  Mu s i c  (T h o u g h t  and M a t h e m a t i c s  i n
C o m p o s i t i o n ) , znti e d . ; L o n d o n , I n d i a n a  U n i v e r s i t y  P r e s s ,  
1 9 7 2 .

Y e s t o n , Maury ( e d . ) .  Re a d i n g s  i n  S c h e n k e r  A n a l y s i s  and  O t h e r  
A p p r o a c h e s ; Y a l e  U n i v e r s i t y  P r e s s ,  1 § 7 7 .

Y o u n g ,  P e r c y , M. C o n c e r t o ;  1 s t  e d .  P h o e n i x  m u s i c  l t d  g u i d e s  
1 9 5 7 .



Author  Rudolph J E  
Name of thesis The Keyboard concertos of South African Composers 1940 - 1960  1978 
 
 

PUBLISHER: 
University of the Witwatersrand, Johannesburg 

©2013 
 

LEGAL NOTICES: 
 

Copyright Notice: All materials on the Un i ve r s i t y  o f  the  Wi twa te r s rand ,  Johannesbu rg  L ib ra ry  website 
are protected by South African copyright law and may not be distributed, transmitted, displayed, or otherwise 
published in any format, without the prior written permission of the copyright owner. 

 

Disclaimer and Terms of Use: Provided that you maintain all copyright and other notices contained therein, you 
may download material (one machine readable copy and one print copy per page) for your personal and/or 
educational non-commercial use only. 

 

The University of the Witwatersrand, Johannesburg, is not responsible for any errors or omissions and excludes any 
and all liability for any errors in or omissions from the information on the Library website.  

 


