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THE POTTERY OF THE AMERICAN INDIAN - BY E. K STRETTON

“ Happily may | walk.
Happily with abundant showers may | walk.
Happily with abundant plants may | walk.
Happily on a trail of pollen may | walk.
Happily may | walk.
Being as it used to be long ago may | walk.
May it be beautiful before me,
May it be beautiful behind me.
May it be beautiful below me.
May it be beautiful above me.
May it be beautiful all around me.
In beauty it is finished.
In beauty it is finished.
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Bowl from Isla de Sacrificios. off Vera Cruz

Peruvian Portrait Pottery
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y LACY'S CATHEDRAL
PIEIN « STREET
DARBAGH m HOUSE =COWIN’ DOVEfty mELLiy
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The Plan

Fig. I. The lattice girder
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Darragh House The Main Entrance
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The fourth century theatre of
Dionysius. A conjectural
restoration.
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The Palladian Theatre at Vicenza

!
A Naturalistic Setting for |bS€ﬂS "Dolls House."



366 The South African Architectural Record December 1935

s e WL S e
e LR
cge nery Hﬁ) contrast fo two ensronapgarrﬁ {/Oahcrrreegrehse]a ows and b“f}qh Corrﬂ
Inrgirha tar?dreegssﬁm toen o ransrarg ngs afen}]e S? o YO%OUﬂdSU

i e ? f L tesihed Doy
$rt the Whole subordinat | Jo pne directin e, 3001 o a6, AESIONea projects 1or {ne
or e—musrcv He was |rsT IE amusrcra e%e mWel%Praerr\r/gryt In 5S|0Uan ethseu a%holrrr]
fE Amporiant 1o, art fgerns rratrBrlorly Rracrcede i 2bove hﬁ il musrcal
rol-égsssrggoro s&ook (rala]pe in frrstthet!e h]nrrr]:al Wehshaé%dgfeﬁf?q“%em?{gneg@ SUC rgashyelss
gcener prachcdgleo[ Ehé‘h simplif ¢ last e

Intin
etails oaf “ ﬁin
Anotherth which ves force to Appia’s

N ac or \-re "eas'i”%hl%heeguc 10 |te?nd awg teachrngs S i or:(a;h H gave topt%c
orr atrve theﬁutres of the rrec or.an f}] U "‘e was | It é 8 convic PH

n ent raI ot fram all reforms u%t ?une oHagor
E oqrms radrate Was th ctor, nrc asrs an without suc aﬁrs
var ovrJ rnsace e deao yf emarr} r]rlrar rrIe an I
é gg usr 5 ace é uture ec Enr]rrr rs rinciple . ?f
actor Int ac rn order we musr ecaue IS
un d raat in order to o tan t e origing are greater than our personal desires.
and dr

ae fo
o§yg e*;srbs fance ?mnaeé%eha'”s%c Bl é‘#c@ad’é drs?elcther?mﬁm?la%”rgaﬁ el "'f”' : AP{)

B(Ewgvgne m SgeSS“c % U}Sesg%\(l:g A oIder Phe lf)rreeslent tecﬂ %as|0 ean“? ate 0 i
st
orl

S lig trn
Cbeq%geﬁa aglsr hEne\r/ieéfC?Qe cona %eenou%terljnendo porrerflselyn?rﬁdygagns?abqgsms%gﬁs

ba exr iIE} eovr'nngC rr]r(?nda %S an moo 038 ere, Intqaso Xs o’ogr
he necess yo evo In ecrse ality, — em ramatic va ueso er orm
el a.ar.naforaaaeo Tra g il i
B S ? é[») ema a [eco nrtron hat gﬁrt can. play as
irit o scr to he upor our e otrons musc 08S. ear
anee on e ca o ore immediately affect 0 rs nsrt ve-
ra the a mus Iw he ness to arratron 0 Ir
A O B et Bl S
q @ 8r° Mﬁeref £ P0S- re ra réJ an any other thea rrca? rum
srb he same Irber 1es, t0 In roduce ression, possibly . ec use no n
the. amec noes within that’ given . space sor imulus moves e
which Is the sta o he thealre, musrc oe sr bec u e our earIrest r rrted
rh the rven ration of time. re ente ear 0 ark w nherr wrh
%ron ) Pnrree EO ; music modifie prrmrtrve wors Ip of the sun.
Iaton of Ife

¢, S0 scenery will modrFy la’s influence on the contempor
e relati 0’ Space. g nﬁ)grc movemen direct and Iﬁ $ ﬁaz

mepr%) s of f tlr(thpaﬁﬂhe erresstugpgs\e(s)teéwo vg?)D sorbes of ourae%\t/hre ic’ll asgrven



December 1935 The South African Architectural Record 367

A design by Adolphe > Appia for the rock in “ Die  Walkure (Wagner).
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A design by Walter Hampden for “Hamlet

Movable units which can afford new forms

A setting for “ Grotesques" (Head) by Raymond Jonson
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The architectural stage of the Theatre du Vleux Colombier Paris.

A permanent stage with movable units.
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A STANDARD OF VALUES FOR ARCHITECTURE TO-DAY

FRANCIS LORNE, F.R.I.B.A.

Paper read before the Northern Architectural Association
at Newcastle-on-Tyne on 13 February 1935

Reprinted from the R I. B. A Journal
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